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Introduction 
These papers (described more fully below), compiled for use in William Waterhouse’s 

book, The New Langwill Index: A Dictionary of Musical Wind-Instrument Makers and Inventors 

(London: T. Bingham, 1993), provide a rich source of information on approximately 398 makers 

and dealers of woodwind and brasswind musical instruments who were active in the United 

States (and in the pre-revolutionary colonies) from 1761 to about 1950, with some information as 

late as the 1980s. Because many of these individuals also dealt in (or manufactured) pianos, 

violins, drums, and other instruments,  the papers may be of interest to researchers in peripheral 

categories. These 478 typescript pages, compiled in the late 1980s, list data including, when 

available: 

• the maker’s full name given at birth 

• birth place  

• place/date of death 

• place of burial 

• street addresses of shops and factories and dates  

• master’s name 

• business partners  

• parents and brother(s) or sister(s), if known as instrument makers 

• successors and their relationships 

• inventions 

• patents 
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• writings  

• catalogs 

• exhibitions 

• locations of instruments 

• data sources 

• maker’s mark(s) 

• remarks by the compilers 

The papers are searchable via the Edit menu in Adobe Reader, and the reader is encouraged to 

use this tool, which will turn up pertinent information throughout the corpus of papers. Although 

the page centered on C. G. Conn & Co., for example,  is relatively brief, a search for the “Conn” 

name will turn up a dense network of professional relationships with other makers and dealers.  

 Two important caveats should be mentioned. One is that decades have elapsed since the 

papers were compiled, so that more-recent information and commentary is available on many of 

these individuals.  The post-1986 select bibliography following below will direct the reader to 

some of the most important later writings on wind instruments made or sold in the United States. 

A second caveat is that the papers were compiled, in most cases, by individual researchers 

(named below, though not in the papers themselves). There was no general editor for these data 

sheets, and they do not pretend to be a thoroughly unified and consistent treatment of the overall 

topic of wind instrument makers and dealers in the United States. For some makers or dealers, 

the researcher opted to offer no authorial comments; on others, a researcher chose to append a 

brief or lengthy observation. As might be expected in a non-edited compilation, minor 

contradictions of opinion can be found. The prudent reader will treasure the granular data 

preserved in the Papers, but test authorial comments against the published sources listed below.   

Waterhouse’s book, The New Langwill Index, or NLI, is an essential reference work on 

about 6,400 musical instrument makers and dealers active between 1413 and about 1950. In 

1982, William Waterhouse (1931–2007), a friend and colleague of Lyndesay G. Langwill (1897–

1983), was entrusted with subsequent editions of Langwill’s Index of Musical Wind-Instrument 

Makers (6th ed., Edinburgh, 1980). Waterhouse visited many museums throughout Europe to 

study wind instruments, traced each maker’s mark (stamped or engraved on many instruments), 

and studied instrument catalogs, books, and articles on makers and instruments in museums and 

libraries. Langwill’s own coverage had been de facto Euro-centric, but Waterhouse consciously 
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sought to include makers and dealers (many of them European immigrants) who flourished in the 

United States. On June 1, 1985, at the joint meeting of AMIS and The Galpin Society held at the 

Museum of Fine Arts, Boston, Waterhouse gave a presentation entitled “Langwill and His Index: 

Plans for the Seventh Edition.” After this session, the present author was approached by Lloyd 

Farrar to be on the AMIS Committee for Liaison with the Langwill Revision. In 1986, 

Waterhouse, published his expanded lecture of the same title in The Galpin Society Journal 

XXXIX (September 1986), 58–67, with a history of how Langwill’s Index came to be written 

and plans for its future. (This is reprinted in NLI, ix–xi.) 

The AMIS Committee for revision of Langwill’s index consisted of: Robert E. Eliason 

for a number of makers through the United States; Richard Abel and Jeannine Abel for the New 

England states and New York state; Susan Thompson for New Haven, Connecticut; Lillian 

Caplin for New York City; Lloyd Farrar (Chair) and Mary Jean Simpson for the Mid-Atlantic 

and South; Albert Rice and William Scarlett for the Mid West and Far West; Henry Meredith for 

Canada; and John McCardle for trade marks and trade names. The Committee members gathered 

information throughout the 1980s identifying makers, information and instruments from their 

respective areas, and instruments  in public and private collections. All the research papers were 

presented to Waterhouse during the 1990 AMIS meeting at The Schubert Club in St. Paul, 

Minnesota.  

The sources used to compile data were city directories, newspaper and magazine 

advertisements, instruments from museums and private collections, and secondary books and 

articles. Most, but not all, of the makers and dealers were included by Waterhouse in his 

substantially expanded New Langwill Index. Some individuals were not included because 

information was lacking on woodwind instruments they sold or made; others were not included 

when the the firm’s activity occurred after 1950, the cutoff date for the New Langwill Index.  

Waterhouse’s highly condensed articles used only the most important fraction of data 

contained in these papers. The reader will find here many data never published before, including 

additional maker’s marks; obituary notices; maker’s catalogues; instruments indentified and their 

locations; instruments at exhibitions; dates for the closing of firms after 1950; and names of 

successors. 

Several important sources on American makers are cited throughout the research papers, 

using abbreviations that are explained at the end of this introduction. None of the sources cited in 
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the Research Papers dates from later than 1986. The following bibliography lists the most 

significant later books and articles on American makers, dealers, and instruments, listed 

chronologically. 

Selective Bibliography on American Makers, Dealers, and Wind Instruments 
Published Since 1986 

Gillian B. Anderson. Music in New York During the American Revolution: An Inventory 

of Musical References in Rivington’s New York Gazette. Boston: Music Library Association, 

1987. 

Margaret Hindel Hazen and Robert M. Hazen. The Music Men: An Illustrated History of 

Brass Bands in America, 1800-1920. Washington, D.C.: Smithsonian Institution Press, 1987. 

James M. Borders. European and American Wind and Percussion Instruments: 

Catalogue of the Stearns Collection of Musical Instruments, University of Michigan. Ann Arbor: 

The University of Michigan Press, 1988. 

Nancy Groce. Musical Instrument Makers of New York: A Directory of Eighteenth-and 

Nineteenth-Century Urban Craftsmen. Stuyvesant, New York: Pendragon, 1991. 

Phillip T. Young. 4900 Historical Woodwind Instruments: An Inventory of 200 Makers in 

International Collections. London: Tony Bingham, 1993. 

Margaret Downie Banks. Elkhart’s Brass Roots: An Exhibition to Commemorate the 

150th Anniversay of C. G. Conn’s Birth and the 120th Anniversary of the Conn Company. 

Vermillion: The Shrine to Music Museum, 1994. 

Peter H. Adams. Antique Brass Wind Instruments: Identification and Value Guide. 

Atglen, Pennsylvania: Schiffer Publishing, 1998. 

Laurence Libin. Our Tuneful Heritage: American Musical Instruments from The 

Metropolitan Museum of Art. Provo, Utah: Museum of Art, Brigham Young University, 1994. 

Peter Spohr. “Some American Boehm Flutes,” JAMIS XXV (1999), 5–30. 

Lloyd P. Farrar. “Pat Cooperman and the American Fife,” The Woodwind Quarterly 10 

(August 1995), 92–99. 

_______. “The American Fife and Its Makers, An Historical Examination, Part II” The 

Woodwind Quarterly 11 (Winter 1995), 84–96. 

_______. “The American Fife and Its Makers, An Historical Examination, Part III,” The 

Woodwind Quarterly 12 (Spring 1996), 76–91. 
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Herbert Heyde. “The Brass Instrument Collection of the Metropolitan Museum of Art in 

New York,” Historic Brass Society Journal 11 (1999), 113–147. 

Stewart Carter. “The Gütter Family: Wind Instrument Makers and Dealers in the 

Moravian Brethren in America,” JAMIS XXVII (2001), 48–83. 

Robert Eliason. “Charles G. Christman, Musical Instrument Maker in Nineteenth-Century 

New York,” JAMIS XXVII (2001), 84–119. 

Ardal Powell. The Flute. New Haven: Yale University Press, 2002. 

Robert Eliason. “Rhodolph Hall: Nineteenth-Century Keyed Bugle, Cornet, and Clarinet 

Soloist,” JAMIS XXIX (2003), 5–71. 

Geoffrey Burgess  and Bruce Haynes. The Oboe. New Haven: Yale University Press, 

2004. 

Jane Ellsworth. “The Clarinet in Early America, 1758-1820,” Ph.D. diss., The Ohio State 

University, 2004. 

Enrico Weller. Der Blasinstrumentenbau im Vogtland von den Anfängen bis zum Beginn 

des 20. Jahrhunderts. Horb am Neckar: Geiger–Verlag, 2004. 

Peter H. Adams. Antique Woodwind Instruments: An Identification and Price Guide. 

Atglen, Pennsylvania: Schiffer Publications, 2005. 

Robert  E. Eliason “Bugles Beyond Compare: The Presentation E-flat Keyed Bugle in 

Mid-Nineteenth-Century America,” JAMIS 31 (2005), 67–132. 

Albert R. Rice. “Curtis Janssen and a Selection of Outstanding Brasses at the Fiske 

Museum, The Claremont Colleges, California,” Historic Brass Society Journal 17 (2005), 85–

114. 

Jane Ellsworth. “Early American Clarinet Makers and Sellers, 1761–1820,” JAMIS 

XXXII (2006), 80–123. 

Heike Fricke. Historic Musical Instruments in the Edinburgh University Collection: 

Catalogue of the Sir Nicholas Shackleton Collection, ed. A. Myers. Edinburgh: Edinburgh 

University Collection of Historic Musical Instruments, 2007. 

Eric Hoeprich. The Clarinet. New Haven: Yale University Press, 2008. 

Deborah Check Reeves. “Made in the USA: A Comparative Study of Clarinets by Graves 

and Company, Winchester, New Hampshire,” in “. . . in Liebe zerflossenes Gefühl . . . .” Die 
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Klarinette. Symposium im Rahmen der 30. Tage Alter Musik in Herne 2005, eds. C. Ahrens and 

G. Klinke, München: Katzbichler, 2008, 23–30. 

Peter H. Adams. An Annotated Index of Selected Articles from the Musical Courier, 

1880–1940. 2 vols. Lanham: Scarecrow Press, 2009. 

David Lasocki. “New Light on the Recorder and Flageolet in Colonial North America 

and the United States, 1700–1840, From Newspaper Advertisements,” JAMIS XXXV (2009), 5–

80. 

Albert R. Rice. “Making and Improving the Nineteenth-Century Saxophone,” JAMIS 

XXXV (2009), 81–122. 

Mary Jane Corry, Kate Van Winkle Keller, and Robert M. Keller. The Performing Arts in 

Colonial American Newspapers, 1690-1783: Text Database and Index, re-compiled for the 

Internet by Robert M. Keller. Annapolis, Maryland: The Colonial Music Institute, 2010, 

www.cdss.org/elibrary/PecanNew/ 

Günter Dullat. 200 Jahre Patente, Privilegien und Gebrauchsmuster im internationalen 

Holz- und Metallblasinstrumentenbau. Wilhelmshaven: F. Noetzel, 2010. 

_______. Verzeichnis der Holz- und Metallblasinstrumentenmacher auf 

deutschsprachigem Gebiet von 1500 bis Mitte des 20. Jahrhunderts. Tutzing: H. Schneider, 

2010. 

Robert E. Eliason.and Frederick R. Selch. “William Whiteley, Utica, New York, Musical 

Instrument Maker,” JAMIS XXXVI (2010), 5–57. 

Stephen Cottrell. The Saxophone. New Haven: Yale University Press, 2012. 

Robert E. Eliason. “John F. Stratton: Musician, Manufacturer, and Merchant,” JAMIS 

XXXVIII (2012), 102–147. 

Robert E. Eliason with Albert R. Rice. “The Continuation of Phillip T. Young’s 

Research: a New Article about Asa Hopkins, Jabez M. Camp, and Firth, Hall & Pond Woodwind 

Making,” JAMIS XXXVIII (2012), 170–75. 

Jane Ellsworth. “The Early American Clarinet: Makers, Sellers, Players,” in Proceedings 

of the Clarinet and Woodwind Colloquium 2007: Celebrating the Collection of Sir Nicholas 

Shackleton, ed. A. Myers, 115–19. Edinburgh: Edinburgh University Collection of Historic 

Musical Instruments, 2012.  

James Kopp. The Bassoon. New Haven: Yale University Press, 2012. 
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Sabine Katharina Klaus. Trumpets and Other High Brass: A History Inspired by the Joe 

R. and Joella F. Utley Collection. Vol.1, Instrument of the Single Harmonic Series, Vermillion: 

National Music Museum, 2012. 

_______. Trumpets and other High Brass . . . Vol.2, Ways to Expand the Harmonic 

Series. Vermillion: National Music Museum, 2013. 

The Grove Dictionary of American Music, 2nd ed. C. H. Garret, 8 vols. New York: 

Oxford University Press, 2013. 

Robert E. Eliason and Curt H. Davis. “Echoes from the Fall of Richmond: The 

Instruments and Career of Bandmaster George R. Choate,” JAMIS XL (2014), 75–111. 

The Grove Dictionary of Musical Instruments, 2nd ed., ed. L. Libin, 5 vols. New York: 

Oxford University Press, 2014. 

Robert E. Eliason, Robb Stewart, and Richard J. Martz. “The Boston Musical Instrument 

Manufactory/Company, 1869–1919 Part I: Company History, E-flat and B-flat Cornet 

Development,” JAMIS XLI (2015), 5–45. 

Douglas Koeppe. Woodwinds in Early America. Wimberley, Texas: Brother Francis 

Publishers, 2015. 

Albert R. Rice. Four Centuries of Musical Instruments: the Marlowe A. Sigal Collection. 

Atglen, Pennsylvania: Schiffer Publishing, 2015. 

Susan E. Thompson. “Gottlieb and David Wohlhaupter: Early Woodwind Turners of 

New York City,” JAMIS XLI (2015), 46–63. 

Robert E. Eliason, Robb Stewart, and Richard J. Martz. “The Boston Musical Instrument 

Manufactory/Company, 1869–1919 Part II: Mid Range Brasses, Band Instrument Sets, 

Trumpets, Horns, Woodwinds, and Percussion,” JAMIS XLII (2016), 5–42. 

 

Abbreviations Used in the Research Papers 

ADDR.   Address(es) 

AMD American Musical Directory of the United States and Provinces. 

Syracuse, New York, 1885. 

ART    Article 

Ayars    Christine M. Ayars, Contributions to the Art of Music in 
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    America by the Music Industries of Boston 1640 to 1936. 

New York, 1937. 

Berdahl   Susan Berdahl, “The First Hundred Years of the Boehm 

Flute in the United States.” Ph.D. diss., 3 vols. University of 

Minnesota, 1986. 

BI    Brass instruments 

Bibl    Bibliography 

BKS    Books 

bur.    Buried 

CACfm   The Kenneth G. Fiske Museum, Claremont, California, 

The Claremont Colleges (now Musical Instrument Museum, 

Phoenix) 

CATS    Catalog(s) 

CTN    Yale University Collection, New Haven, Connecticut 

DCL    Library of Congress, Miller Collection, Washington, D. C. 

DCS    Smithsonian Institution, Washington D. C. 

Eddy Collection  Eddy Collection, Cambridge, Massachusetts (now Duke 

University Musical Instrument Collections, Durham, North 

Carolina) 

Eliason, Keyed Bugles Robert E. Eliason, Keyed Bugles in the United States. Washington, 

D.C.: Smithsonian Institution Press, 1972. 

Eliason, Graves  Robert E. Eliason, Graves & Company Musical Instrument 

Makers. Dearborn, Michigan: The Edison Institute, 1975. 

Eliason, EABM  Robert E. Eliason, Early American Brass Makers. Nashville: Brass 

Press, 1979. 

Exh.    Exhibition 

FL    Flourished 

GDM    The New Grove Dictionary of Music and Musicians, ed. S. 

Sadie, 20 vols. London: Macmillan, 1980. 

GDMI Grove Dictionary of Musical Instruments, ed. S. Sadie, 3 vols. 

London: Macmillan, 1984. 
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Groce    Nancy Jane Groce, “Musical Instrument Making in New York City 

during the 18th and 19th centuries.” Ph.D. diss. University of 

Michigan, 1982. 

GSJ    Galpin Society Journal 

ILChs    Chicago Historical Society 

ILU    University of Illinois, Urbana, John Philip Sousa Collection 

Insts. and ITS   Instruments 

Inv.    Invention(s) 

JAMIS    Journal of the American Musical Instrument Society 

Journal ITG   Journal of the International Trumpet Guild 

Kaufman   Charles H. Kaufman, “Musical-Instrument Makers in New Jersey,” 

JAMIS II (1976), 5–33. 

Libin    Laurence Libin, American Musical Instruments in The 

Metropolitan Museum of Art. New York: Norton, 1985. 

LOC    Location of specimens 

MaLhs    Lexington Historical Society, Lexington, Massachusetts 

MAS    Old Sturbridge Village, Sturbridge, Massachusetts 

MIA or MIS   Stearns Collection, University of Michigan, Ann Arbor 

MIG    Henry Ford Museum and Greenfield Village, Dearborn, Michigan 

MNS    Schubert Club Museum, St. Paul, Minnesota 

MOW    Central Missouri State University, Warrensburg, Missouri 

N(L)AMIS   Newsletter of the American Musical Instrument Society 

NYBD    New York Business Directory. New York, 1840–45. 

NYCa    The Metropolian Museum of Art, New York 

NYCD    New York City Directory. New York, 1851– 

Obit.    Obituary 

PAPtm    Trumpet Museum, Pottstown, Pennsylvania (now Schloss 

Kremsegg, Kremsmünster, Austria) 

Pats.    Patents 

PUBL(s)   Publication(s) 

SDV    National Music Museum, Vermillion, South Dakota 
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WI (WWI)   Woodwind Instruments 

Writs.    Writings 

Young 1962   Phillip T. Young, “Asa Hopkins of Fluteville,” Master’s Thesis, 

Yale School of Music, 1962. 

 

How to Cite these Research Papers 
 

This example of a recommended citation style refers to the page headed Conn, C. G., & Co.: 

 

“Conn, C. G., & Co.” Research Papers on American Musical Wind-Instrument Makers 

and Dealers, 1761 to 1980s.  American Musical Instrument Society.   

www.amis.org/researchpapers 

  

http://www.amis.org/researchpapers
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The Papers 



4.; 

NAME:: ABBOTT MFG. CO" 

FL: New York City, NY: prob. cl920-40 

DATA: Instruments with the Abbott name occur in various collections, but addresses and dates 
of the finn 1s activity have not been tound. The company may have b'9en only an importing 

transfer agency or a whol;1saler. 

MAR:<: ABBOTT clarinet, bugle; ABBOTT MFG. CO. I NEWYOf~K helicon Also: lv1ade In Franco! 

ADDR: None located 1n directories betore I925 

Inv: 

Pats: 

Writs: 

CATS: None tound, nor advi,rtisement located 

LOC: MIS 

Bibf: 

clarinet, he Ii con in E-Flat 

\ 
! 

Dwight Newton
Typewritten Text
A - C  |  D - G | H - K | L - N | O - R | S - V | W - Z 



) 

\ .. 

FILE: NATHADMS 

NAME: Adams, Nathan 

BORN: Dunstable, NH 21 June 1783 

DIED: Milford, NH 16 March 1864 

MADE: BI 

FL: Lowell, MA 1824-64 

DATA: Adams was a musical instrument maker or machinist from at 
least 1824 until his death in 1864. He was listed on the muster
role of the USS Constitution as Master of the Band from September 
11, 1824 to March 31, 1828. 

MARK: INVENTED AND MADE BY N. ADAMS, LOWELL, MASS. 

ADDR: 1824 112 Chamber St., New York; 1824-28 aboard USS 
Constitution as bandmaster; 1832-35 Lowell, MA; 1834 Boston, MA; 
1849-56 Provincetown, MA 

INV: Twin-vane valves in now-standard half-step, whole step, and 
step-and-a-half proportions. c. 1825 

LOC: "Permutation II trumpet and key bug 1 e: 
Boston Naval Shipyard, Boston, MA 

ART: Eliason in GSJ, Vol. 23 (1970) 86 

BKS: Ayars, 1937 

ITS: Trumpet, key-bugle 

USS Constitution, MA6e 

.. 

/ 



NAME: William F. ADAMS, father 
William G. ADAMS, son 

Born: 

Died: 

MADE: Bl dealers or small-scale makers 

F.b: R~iladelphia cl902-c19lP 

DATA: An obscure family firm, Wm. F. Adams & s~n appears to have been a small r.rmsicritare run 
by two musicians. It is known principally through two surviving specimens and through directory listings, 
which offer no indication of ae.tual manufacture of instruments, although William F. remains in the direc- -
tories in the 1920's listed as "machinist. 11

; his earliest listing, in l876, was for "liquors." W.f .Adams, Jr. 
was i;ted as "musician"in 1906 and as "paperhanger" in 1090, the year when the firm advertised as "pain-. 
ters 11

• Whether W. G., W. G. Jr., and W. J. are one in the same person is not known .. 
. . 

MARI<: w!!:. F. ADAMS and SON / PHILA PA trumpet ser. 356 USA (after 1910) 

ADDR: 1901: musician h. T4 Girard; 1904: W.F.Ar1ams &Son (W.F. amdW.G.) andW.J. musician 
a II on Lehigh; 1906-TO W. F. Adams & Son 2533 Parrish 

LOC: none in public collections ; specimen promised to PAPtm 



Revised in July T991 

NAME: Nicholas ALBERTI 

Born: Not I ocated Reportedly in 1877 

DIED: Reportedo/ near Los Angl'!l!s, CA Record not located in l930's era nor in 1954 

MADE: VN/1 Inventor 

FL: Chicago, IL c19TO-dl920 
,,;-_!j' 

DATA: Records show Alberti to have been a financial officer with Napl!s Jewelry in Chicago during 
the same pericdof time when he patenh,d an ingenious transposing mechanism for w:iodwind instruments. 
He may have bd.Jn related to the family of Charles Alberti (T884-l954), musician, who eventually 
headed the musicians union in Chicago. 

In 1912 Alberti devised an arrang:!ment of tone hoI<!s in a pair of telescoping tubes that permitted an 
easy change of pitch (by a half-st,p) without the need for alternative keys or hol~ cov3rs. A compara
bll! idea had been submitted tor patent (unsucc.sssfully) by Philip FREDERICK ot Phi !adelphia. Alberti's 
mechanism slid directly along the longitudinal axis of the tubes, and it incorporated oblong key pads 
to cover the hole openings in their sev'9ral posHions. The Frederick schams involved a tNisting reloca
tion of interchang"ab I.a hole systems. 

Tradition ascribes to the workshop ot Frank AMAN., who in 1912-13 was in partnership with the jewel,!r 
Arthur GOLDBECK (Goldbeck &Aman),the production ot the Alberti flute. 

MARK: 

ADDR: 927 Halstead (Naphs Jewelry, in 1917) 

1"!·1V: Woodwind instrument(s) capable of playing in High Concert Pitch and low International Pitch 
without transposing being demand!!d of the ?layer 

PATS: US Pat No. 1, 103,462 (l4 July 1914) (also GB i914 16039) for transposing wind-instrument 
mechanism of telesco!)ing tubes and oblong key covers; US Pat. NO. l, 103,555 (1914) modifying 

the preceding 

writs: 

C1iTS:. N.A lberti's any Pitch and' Transposing C and D-Flat Flute(Chic:ago, cl915) 
in DCL 

LOC: DCL-126 Alberti-modified Boehm-system piccolo in c/ D-Flat (1920) 

Bibi: 



WWI 
CITY New York Cjty 

1 . Name of Maker Albrecht, John 

2. Full name(s) as given at birth John B. Albrecht 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
Eliason: 

Mus. lo12trs, rnss 
67 Qbwtie Mus, IO/lil!:§, :J!l56 
lZS ChQ!stie Mus, lostcs, l!3f2Z 
69 ChQ!stie Mus. Instr. Mkrs, 1857 

Mus, lostcs, J 858-59 
142 Moll Mus. I nstrs, Hrna 

eiaaos J 861 
Groce: 
r, 42 Qelam;;~ mus jnstrs 1855-1856 
sz GbQ!stie mus iostcs rnsz 
69 Chrystie mus instr. mkcs. 1857 
]75 Ch Q!stie mu§ iostrs H}58 
142 Mon mus inst!:§ 1859-60 .. .. mu12icism; i;iianos* HHil 

5. Name of Master under who apprenticed 

I 
I 

STATE New York 

(Stark, c, R. & Albrecht) 

(Stark, C,R. & Albrecht)* 

6. Name(s) of partners in business Christian R. Starck, as Starck & Albrecht from 1856-1858. 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Albrecht apparently specialized ia making woodwinds and in the l as1 AMERICAN MUSICAL 
Pl RECTORY he was listed as a "Flute & crarionet Manufacturer," 2 9-key flutes made by Albrecht are 
extant, and he may also haye stenciled imported iostrnments. 

10. Location of specimen(s) 'Private- C..Q!l~cti?,OS'-~!l!,_~..,,:.:.-:·_~-----~" .... t: ...... -_..''._. __ :· .... : _____ _ 

11. Data source Groce, Nanc;y Jane: MUSICAL INiI:BUMENT MAKING IN NEW YORK CITY PURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Ph, D, dissertation, 1982), P, 179; * - Uoyd Farrar files: 
Robert Eliason 

Mark: JOHN ALBRECHT / N. YORK (flute:. F. Oster, Philo. PA) 



FILE: ALERS 

NAME: Alers 

FL: Providence, RI c. 1890 

DATA: Possibly a dealer. No available data except clarinet in 
the Eddy Collection. 

MARK: ALERS/PROVIDENCE 

ADDR: Providence, RI 

LOC: The Eddy Collection of Musical Instruments, Cambridge, MA. h'A~JJJ 

ITS: Clarinet (metal, silver-plated, Bb simple system) 

, 
i 



FILE: 

NAME: 

BORN: 

DIED: 

MADE: 

FL: 

JLALLEN 

Allen, J(oseph) Lathrop 

Holland, MA 24 September 1815. 

c. 1905 

BI ~-"""' \ Boston 1842-62; New York 1862-72 

DATA: Allen opened his first shop as a maker in about 1838 at 
Sturbridge, MA and made keyed brass.· He moved to Boston in 1842 
and made keyed brasses as well as instruments with Vienna twin
piston valves. Allen spent the period between 1846-51 in 
Norwich, CT where he designed a new rotary valve using string 
linkage. Returning to Boston in 1852 he formed a partnership 
with Benjamin F. Richardson, terminating the arrangement in 1853. 
Endorsement of his instruments by Harvey Dodworth, well-known 
bandsman, benefited his business and by 1858 several skilled 
craftsmen were employed. A partnership with David C. Hall was 
formed in 1861. Allen left the firm in 1862, going to New York. 
D. C. Hall remained at the shop alone until 1865, when he and 

.Quinby bought the stock and tools of Allen & Hall. From 1865-68 
as head of Allen and Company, Allen was a subcontractor for 
Dodworth. He worked in New York''at various jobs until 1897, and 
made some instruments there. 

MARK: ALLEN & CO, STURBRIDGE, MASS. (1838-41); J. LATHROP ALLEN, 
MAKER, NO. 16 COURT SQUARE, BOSTON (1842-45); ALLEN & CO., 
NORWICH, CONN. (1846-51); MANUFACTURED BY J. LATHROP ALLEN, 17 
HARVARD PL., BOSTON (1853-56); MANUFACTURED/BY/ALLEN MFG. 
C0./18/HARVARD PL./BOSTON (1858-60); ALLEN & HALL/MAKERS/334 
WASHINGTON ST./BOSTON (1861-62); MADE BY J. LATHROP ALLEN, NO. 
111 EAST 18TH STREET, NEW YORK (1870); J. L. ALLEN, MAKER, NEW 
YORK. 

ADDR: 1838-41 Sturbridge, MA; 1842-45 16 Court Sq., Boston; 
1846-48 Allen St., Norwich, CT; 1849 2 Chapman's Bl. Franklyn 
Sq., Norwich; 1852 19 Harvard Pl., Boston; 1853-56 17 Harvard 
Pl.; 1857-60 18 Harvard Pl.; 1861 334 Washington; 1862 224 
Broome, New York; 1863 250 Canal; 1864 62 Centre; 1865-67 211 
Grand; 1868 6 Astor Pl.; 1869-70 111 E. 18th St. 

INV: Devised and produced the "flat windway" rotary valve, a 
very efficient and much copied valve system widely used during 

'the mid-19th century. 

LOC: Henry Ford Museum, Dearborn, MI; Old ~turbri~ge ~illage ltJ6 
Collections, Sturbridge, MA; _ . ~AS 

- · . Don Essig Collection, Central Missouri Ne~ 
State University, Warrensburg, MO; Moravian Museum, Old Salem, JII/C• 
NC; Metropolitan Museum of Art, New York; The John H. Elrod ... ;; 
Memorial Collection of Antique American Musical Instruments, -~:_ "'· 



Allen, J(oseph) Lathrop, page 2 

Gaithersburg, MD. 

£.; 

ART: Robert E. Eliason in GSJ, Vol. 23 (1970) p. 93-94. 

BKS: Ayars, 1937; Robert E. Eliason Personal Files.1 
Eliason, EABM, 19791 Groce, 1982. 

ITS: Key bugle, trumpet, cornet, valve bugle, tenor, baritone, 
tuba, French horn. 



FL: 

DATA: 

ADDR: 

LOC: 

BKS: 

ITS: 

ALLYN & SMITH 

j ~ ... ALLYN T M ALLYN 

New London, CT ·$1ffl~ 

Melodeon maker and probably 
a dealer in other instruments. 

1855-56 75 Ma· s in treet 1861 (AmMusDir.\ 
, AJJyn &Smith (i:.ro:.s-lnstruments·\ 

Alfred Wood c 11 , t 
o ection' Westerly' 'RI 

Robert E. Eliason Personal Fiies 

Cornet 

ALLYN &SM ITH 

MADE: Bl 

FL: New London, CT c 1860 

DATA: Smith appears consistently in directories 1853-70 as a melodeon maker; and in 1872.there 
appears a listing for N. D. SMITH & SON. · . 

Thomas M. Allyn and J. H.Allyn da:Jlt in pianofortes in 1853; ALLYN & BIDWELL in 1855-56. 
In 1865 (the next durectory extant) the firm of ALLYN & SMITH is no ionger present, but a 
Theiohilus M. ALLYN (a son'=') appears 1870-71 ff. 



NAME: Frank AMAN . . 

BO RN: Sudetenland 

DIED: nr. FuHerton, CA 

ctaitf 

GOLDBECK and AMAN 
FRANK AM AN & CO. 

CHICAGO MUSICAL INST~UMENT CO. 

aft. 1964 r~cord not located 

MADE: WW I Inventor and Master craftsman 

FL: cl882 (at 12 yrs.) apprenticed to Heckel (presumably Biebrich-am-Rhein, Wiesb.). The circumstan-
ces of his immigration are unknown, but from 1910 to -12 he was a partner with the jewef-,r ArthrJr 

Goldbeck in Chicago. From 1912 to cl930 he operated an instrument making and repair business as 
FRANK AMAN &CO., but he sufter~d a major financial set-back and went into the employ of CHICAGO 
MUSICAL INSTRUMENT CO. with which he remained to the end of his life. 

Aman commanded a fabled reputation tor ]rascibility and for geni1Js in his craftsmanship. He is said 
to have created the prototypes for the transposing fifes of N. Alberti (l9U), the Tonette of Z.Swan
son {1939); also for bassoons manufactured by H.A.Selmer(ci948);. During WWllAman produced a bugle 
for the military using fibreglass in place of brass (a critical wartime.metal). 

In 1964 CMI was acquired by NORLIN MUSIC, INC. (of Linco;J,nwoo~,ll),which also had purchased the 
F. A. REYNOLDS and F. E. OLDS companies. The aged Aman was sent by Norlin to trouble-shoot in the com
bined facilities in Fullerton, CA. It is said that in California some 20-30 bassoons bearing the AMAN 
brandmork were producad independently. 

MARK: F~ANl(AM.AN &.COl~ifCH'ICAG0./ .. 1fiif.AMANHORN (twO specimens known fr. cl950) 

ADDR: in Chicago: 390.'.> S. Wentworth 

INV: T6rogat6-Iike single reed instrument called 11Amanhorn 11
; prototype Tonette of wood and technique,~:, 

of duplicating in plastic; fibreglass bugle horn; Aman Model conical-bore Boehm-system flute 

Pats: 

Writs: 

Cats: 

LOC: Marked instruments al I in private collections except for DCL-76 Conical Boehm-system flute 
Aman Model 9 keys , 5 rings_ 

Bibi: 



FILE: AMELOTTE 

NAME: Amelotte, N i::ipoleon R 

ALT: Dealer 

FL: Boston, early 20th century 

MARK: N. R. AMELOTTE, BOSTON 

LOC: The Eddy Collection of Musical Instruments, Cambridge, MA 

ITS: Bb Soprano Saxophone 

"l 



NAME: William ANDERSON 

Born: 

Died: 

FL: Minneapolis, Ml c 1920-c30 

MADE: WI Probably a dealer only 

DATA: A trademark registered in 19 permitted ANDERSON MUSIC HOUSE to trade in instruments under 
its own proprietary name. Although sales of pianos seems to have been the principal business, varied 

brasswinds are known (probably sub-contracted in Elkhart, IN --BLESSING ? PAN AMERICAN~ and 
sold ~nder the company name. 

MARK: KEYNOTE/ Wtv\,ANDERSO N/ MUSICAL INST. CO./ M1 N 1P1 L'S. MINN. /U.S.A. 



NAME: William J 

BORN: not sought 

DIED: not sought 

T 

WILLIAM T. ARMSTRONG CO. {INC.) 

ARMSTRONG 

MADE: Wf esp .. flutes and piccolos; oboes, bassoons, and soxophones added rac1:Mtly by corporation 

FL: Elkhart, IN 193.t-date 

DATA: 

MARK: The Armstrong Co. / Elkhart, Ind. 

ADDR: 1931-36: 1536 Grant, 1936-74: 200 E. Sycamore {ofter 1957 as WiTTiom i .. ARMSTRONG, INC.); 
1974-dote: 1000 Industrial Way {i.e .. , th.! present address of UNITED MUS,CAL INSTRUMENTS, INC. 

aka United Musical Instruments U.S.A., to which Armstrong was added in 1986). 

Inv: 

Pots: not searched 

Writs: 

CA TS: Regu lor Ty issued 

LOC: Instruments sti.H ovoilabli! on pubfii:: retail markl!r 

BfB~ S. B_erda'1J, First Hundred Y-9ars ot the Boehm Flute • 
Univ. Minnesota, 1985) ,n The United States {1845-1945 (PhD Diss., -

,,. , : -L .._. 



NAME: Dona Id D 

BORN: 

DIED: Bristol, In(?) 

ARTLEY 

30 March 1955 

MADE: WWI ~sp. flutes and piccolos 

FL: E lkhart, IN 1-948 ff. 

1892 

bur., Bristol, IN 

ARTLEY MFG. CO. 
D. & J. A"RTLEY, I NC. 
ARTLEY, INC. 

DATA: The firm was founded in 1948 by Donald and James H(ubert) ARTLEY to produce tlut.!s and 
piccolos destined primarily for the student market. ,.The Jin~ has proved sturdy and dependabJ-, over the 
years and, despite numerous commercial reorganizations, remains in production to date. 

MARK: ARTLEY / ELKHART, IND. 

ADDR: 1948-64: l 519 Bristol as ARTLEY MANUFACTURING CO. L•n"i"i I 1955, thcreafteir as ,D.& J. 
ARTLEY, I N<:_ORPORATED tol 9~ !948-64: 2000 ~iddlebu~; 1968: 64~ lndustria,l .Pkwy~; in l 969 

pur. by C. G. LONN and operated s,nca 1986 by United Musical Industries, U. S • .A.,.foc. · ... 
. ~ .. ~-·; 

Inv: Co-inventor of metal oboe with doubl-e tub8 construction 

"-PAT: US Pat. No. T ,801, 187(1931) w. Hart and YtJoman Doub!!! t:.1ba oboe of metal ... 

Writs: 

CATS: Commonly issued by Artley and by Conn 

LOC: Available on present public sales market 

BIBL: D. McMakin, Musical Instrument Manufacturing in Elkhart, Indiana (typed 
MS. 1987. ) 



NAME: G(erald} C. ASCHBACH 

BORN: Allentown, PA(?) 

DIED: Allentown, PA 

MADE: WI a dealer 

FL: Allentown, PA T87T-T9T4 

1855 

T6 August 1913 

DATA: In the Bethlehem/ Allentown region Aschbach 's music retailing business wou Id have been a 
competitor with the established hegemony of the Moravian-based instrument business of C.A.ZOE.

BISCH &.SON-S tri New York City. Instruments of the Boston Musical Instrument Co. were also pop
ular among local musicians, as were those of The Henry Distin Mfg. Co. in Williamsport, PA. 

Aschbach-marked Instruments are of modest quality and offer no clue as to their source before being 
purchased for resale by this firm. Aschbach had no surviving heir. The business ceased with his death. 

MARK: G. C. ASCHBACH / ALLENTOWN, PA. (cornet three pistons) 

ADDR:1871-?: 811 Hamilton; ?-T89T: 532 Hamilton; T89T-l9T3: 539 Hamilton 

Inv: 

Pats: 

Writs: 

Cats: 

Loe: none in public co!lections or accessible private collections 

BIBL: Obit., in Allentown newspaper 17 Au3ust T9T3 f. 

b 



FILE: JOASHTON 

NAME: Ashton, John, Jr. MADE: WWI and Umbrellas 

.:·~Pf:n:,EngJ~"?~ 1813 Died Boston, Massachusetts 6 March 1849 (i.e. 6 /iii/49) (at 36 yrs.) 

ALT: Dealer and music publ~sher; principally an umbrella maker in earlier years 

FL: Bos ton, MA 18 2 0-4(0ast year listed in directories) 

DATA: Some. instruments marked J. Ashton also bear the Graves 
eagle stamp. 

MARK: JOHN ASHTON/BOSTON; J. ASHTON/BOSTON (periods?: ·see below) 

ADDR: 1820 18 Marlborough St.; 1821-23 20 Marlborough St.; 1825-
33 197 Washington; 1834-43 As John Ashton & Co. 197 Washington; 
1844-50 Business continued after death 67-68 _CoorrSt.,,,(Ayars) 

MIG . CTN 3217.67 
LOC: . Clarinet: Henry Ford Museum, Dearborn, MI; Flute: Yale 
University Collection of Musical Instruments, New Haven, CT.Flute 1-key; 

DCS-73.39 Clarinet in C 5-ki 
BKS: Ayars, 1937; Dichter & Shapiro, 1977; Robert E. Eliason 
Personal Files• Death certificate at Boston. (correcting 1844 given in previous sources) 

ITS: Clarinet, flute 

Mark: (eagle, loo"king right over wings downswept) / J. ASHTON. / BOSTON. (F. Oster cl 'lr 

NB. After 1834, the partnership of John Ashton & Co. included Eben H. Wade 
Ph ila. PA) 



WWI Dealer only? 

CITY New York City 

1 . Name of Maker John Jacob AstQ[ 

2. Full name(s) as given at birth donan~ Jacob Astor 

3. Place of birth Waldorf. near Heidelberg 
Place of death New York 
Place of burial 

Day/Month/Year 
Day/Month/Vear 

I 11763 
I 118..ia 

4. Street addresses of shops, factories, or places of merchandising and dates 

STATE New York 

Gold street between Fulton and Ann 1784? (NY, Mus. Rev.) 
81 Queen Street (now Pearl) 1785? (Ubin) 
address? Opened shop of mus

ical instruments May. 1776 tlangwill) 

5. Name of Master under who apprenticed (Astor was the~ 13; ~ribably a sourious reference.) 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers C'mg(e)brother, Sent him flutes 
from London (maker?) 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Sign (early) read "Furs & Pianos" "imported & and sold pianos violins, flutes, etc," 

1 o. Location of specimen(s) 

11. Data source Laurence Libin: American Musical Instruments in the Metropolitan Museum of Art; 
Langwill; New York Musical Review. March 1, 1855. 



WWI and Bl (?) 

NAME: Edward Baack (born Heinrich Eduard B.; aka Capt. Henry B.) 

BORN: Hamburg, Germany 9(?) June l 809 

DIED: New York City 14 Nov. 1893 (Buried Greenwood Cem. LJ NY) 

FL: New York City 1837-72 (Retired because of insolvenct occasioned by wartime debts and economic crises) 
• -! 

DATA: Son of a Hamburg maritime commercial family. His worki.n USA was principally as dealer and im
porter through the Civil War era, for he is noted as a 11maker11 only 1864-72. He had maintained a lucre- . 
tive trade with many states in the South whose trade ceased with The Secession of 1861. His Fulton St • .' :..:. 

location supi:,orted a large manufactory in the floors above the retail store, and his mansion home Belmont 
sheltered a family of twelve children. . .. .. . 

MARK: E. BAACK / N-YORK 
Chatham; 

ADDR: 1837-8, r. 28 Cherry;T839-44, 55 Gold (incl. in 1842 only, &258 Grand, and in 1844 72 l /2 
81 Fulton and 72 T /1 Chatham from 1845-49; 87 Fulton from 1853-70, with listing as nmus. inst. mkr11 from 
1864-i'O, 87 Fulton; 1871, 147 Fulton; 1872, 87 Fulton. 

PARTNERSHIP: With WiJHam Paulus as BAACK & PAULUS in in 1837 

EXH: New York (1853) viofin (Edward Baack, importer) 

LOC: DCL 2 I-key flutes; MIG 5 flutes;@6-key flute; NYCa fife 
. . . 

BKS: L.Farrar, in NLAMIS XVII 2 & 3 (1988) 
George E. Valley (Concord MA), personal files 
Nancy Jane Groce, Musical Instrument Making in New York ..... PhD dissertation, 1982. 

, . 

NB: Baack was the son of Hieronymous Baack of Hamburg. Family tradition has him coming to USA in 
1832 after desertion from German military service, but this is unsubstantiated. · · 

INSTS: flute, clarinet, violin, bugle()>) NYBD, 1844: flute, violin, guitar; NYBD, 1846, also brasses 



. ' 

WWI Dea fer only? 
CITY New York City 

1. Name of Maker Baack & Paulus 

2. Full name(s) as given at birth Edward Baack: Wifliam Paulus 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
r, 28 Cherry mus, instr, mkrs, 1837 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks William Paulus, who might have been a member of the wjnd instrument-making Paulus family 
of Germany. disagpeared from the records the following year, 

10. Location of specimen(s) 

11. Data source Groce, Nancy Jane: MUSICAL lNTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES fPh, D. dissertation. 1982), p, 184, 



NAME: Jesse J BABBITT 

BORN: AHegan, Ml(?) 8 /'vi. ·1994 

DIED: Elkhart, IN 8 May 1951 

MADE: W ( esp. mouthpieces for woodwinds 

FL: Elkhart, IN (1911) 1918-J~~5J 

1922 B...\BBIT'f BROTHERS BAND !NSTRUMENT 
1938 Jesse J. BABBfff CC 
1953 J.J. M.BBITT CO. 
1959 11 MANUFACTURING CO. 
1973 11 11 

, INC. 

son of Ruben and Laviro ntb Reynolds Babbit 

bur. Elkhart, IN Rice Cem9tery 

Firm to date 

DATA: The BABBITTS BROTHERS company began in 1918 while, . .' ,:·:,~-and another brother RoTla continued 
to work efswhere. By 1922 all were together in the shared business. AIJ brothers were skilled machin

ists,and tooTmakers. Over the years the firm e•1ofved into the world's most productive manufacturer of 
clarinet and saxophone mouthpieces, serving a great variety of instrument makers. 

After Jessets death, brother Rolla managed the company until 1959. He was succeeded by Eugene 
G. Reglein in 1959, and the name was changed to J.J.BABBITT MANUFACTURll'IG CO. Mo1Jth
pi111ces were made of all popular substances except wood and crystal: i.e. hard rubber, Lucite, White 
l'll'ory, transparent, and black plastic. 

MARK: Varied according to contract. . ,. _,. .. " .. 

ADDR: 1922: 219 Plum (home addn,ss until death); 1953 1505 W. Beardsley; 1981: 2201 Industrial 
Parkway 

BIBL: Music Trades January 1961 

\ \ 

• 1 

• , ._.. t fa ;"' 
1
',' I, j ~.). 

~ ·- . 
'.....,. • ~ I 

;_. l (_.jJ,,.: .. ~. ~ ... :u .. ,. t \ ~ ...... !!'!-::J. ;; ~·~·11.:Y>l 



NAME: Mcnvi n H S.A.BBITT 

BABBITT BROTHERS 
J.J. BABBITT 

BORN: ATlegan County, Ml 11 November 1881 DIED: Elkhart, IN 17 June l946bur.AHegan, 
son of Ruben and Laving "'e Reynolds Babbitt Ml Oakwood Cemetery. , 

MADE: Bl essentialTy a parts manufacturer 

FL: E Jkhart, (N 1922-36 

DATA: As brother of Jesse J. BABBITT, he participated in the earliest phase of a firm that has endured 
as one of Elkhart's stable industries. The emphasis was first on parts crafting but evolved (after Marvin's 

depa:ture) into a principal manufacturer ot woodwind mouthpieces in USA • 

MARK: . . : : . ': ~ '~ 
,.. ... ' . , ,·- .... ...... -

ADDR: 1922-36 (1953) BABBITT BROTHERS (to I938) 219 Plum 

BIBL: Obit. in Elkhart Truth I7 June 1946 



BWI 

CITY New York Cjty STATE New York 

1. Name of Maker Bach, Vjncent Corp. 

2. Full name(s) as given at birth Vincent · Schrotenbach 
I. 

3. Place of birth Baden, nr, W IE~ 
Place of death New York 

Day/Month/Year 
Day/Month/Year 

24 I 3 /1890 
8 / l /1976 

Place of burial 

4. Street addresses of shops, factories, or places of merchandising and dates 
204 East ssth Street mouthpiece mkr 1919.1922 
241East41ststreet " " 1922-1924 
241 East41stStreet comet & trumpet mkr 1924-1927 
621 East 21st Street cornet, tr.pt, tromb, l 928-1 9 52 
s2 McOuesten Pkwy, Mt, Vernon " " " 1952-l 962 

'3 
5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
H, & A, Selmer Co, , 1962, purchase: 2 years later the firm moyed to Elkhart, Indiana, 

,t&y:z. 
9. Remarks Earned a degree io mechanical engineering Maschinenbauschule in Wiener Neustadt (191 O) 

1 O. Location of specimen(s) 

11. Data source THE NEW GROVE DICTIONARY OF MUSICAL INSTRUMENTS, Vol. l, p, 95 (article 
bibliography giyes G. Fladmoe: THE CONTRIBUTIONS TO BRASS INSTRUMENT MANUFACTURING Of 
VINCENT BACH, CARL GEYER AND RENOLD SCHILKE (diss,, U. of lflinojs. 1975), 

.-. 

... 



NAME: Allyn BACON 

BORN: Wethersfie Id, CT 

DIED: Philadelphia, PA 13 October 1 864 

MADE: WW I a music dealer and publisher 

1789 

FL: Hartford, CT c 1810-12; Philadelphia, PA c18T3-33 (retired?) 

CATLIN.& MCON 
BACON &HART 

BACON,WEYGANDT &Co. 

DATA: Possibly am apprentice in the Hartford, CT shop of George CATU-ti(Hartford isQbout ten miles 
from Wethersfield), Bacon.became a partner in cl812. By 1814 he had relocated in Philadelphia, where 
in T8T5 he again worked with Catlin at ll S. 4th. In Hartford and Philadelphia alike organs, as well 
as other keyboards and string instruments, were the most noted manufactured product of their associa
tion, even though woodwinds too were produced. 

Catlin assumed a separate address in 1817, and in 1820 an engraver, Abraham Hart,became partner 
with Bacon in a business soon concentrating on publication of instrumental music. An association with ,, .i 

woodwind instrument craftsman Thomas J. WEYGANDT in 1833, coupled with the apparent Weygandt 
lyre brandmark on Bacon & Hart instruments, suggests that perhaps all later Bacon woodwinds were of 
Weygandt 1s crafting. 

A son or brother, George Bacon, worked as engraver with Allyn from c 1819-24 and then re-estab
lished in New York City • .There; in 1841, he entered into pianoforte manufacture in the partnership 
of BACON & RAVEN. Allyn Bacon sold his plates and business to John KLEMM in 1833. 

MARK: BACON & HART / PHILA. // Lyre (on selected specimens) (1819-31); CUDDY'$ IMPRO-
VED /BACON / WEYGANDT C.Q PHILA / Lyre (1833) 

Inv: 

Pots: 

Writs: Distinguished series of music publications, including A meri con M 1Js i ca I M isce I Jany 
(twelve vols.) 

LOC: DC L- Tl7:doubre Ho:geolet three.plus two .. key; DCL-1047, flute six(seven)-key; both;· Bacon 
& Hart; DCL-1308 flute eight-key Bacon Weygandt Co, flute six (seven)-key 

BIBL: R. Wolfe Early American Music Engraving and Printing.(Urbana, IL, 1980) 



esp. in 

FILE: ALBADGER 

NAME: Badger, Alfred G. 

BORN: Connecticut 1815 

DIED: Brooklyn, NY, 8 November 1892 

MADE: WWI 

FL: Buffalo, New York 1838-42; New York City 1846-92 

DATA: 1834-38 apprenticed with Ball & Douglass, flute makers in 
Utica, NY. He moved to Buffalo and became a partner in Nickels 
and Badger Music Store from 1839-41, making simple system flutes. 
Had own shop in Buffalo in 1842. Moved to Newark, NJ in 1843 and 
opened business in New York City in 1845. In 1858-59 he was 
associated with T. P. Monzani.Important maker of Boehm flutes in 
the U.S. during the mid-19th century. was the first to use 
ebonite. One of the first Americans to publish a history and 
descriptive comparison of flute systems. A persistent promoter 
of the Boehm flute among American performers, Badger made the 
first American Boehm silver flute and the first American Boehm 
system alto (G) flute. He also made simple system and diatonic 
flutes, as well as a few simple system clarinets and Boehm 
piccolos. Conical Boehms were made until 1858-59, then 
Cflindrical in wood, ebonite and silver after 1860. He 
discontinued using the Dorus G# key in 1867. He continued 
flutemaking until his death in 1892, after which the name was 
continued by Williams. Richards. The firm was bought by Penzel
Mueller in 1920. 

MARK: NICKELS & BADGER/BUFFALO (1839-41); BADGER/BUFFALO (1842); 
A.G. BADGER, NEW YORK (1848-57); BADGER & MONZANI (1858-59); A. 
G. BADGER & CO., NEW YORK (1860-68); A.G. BADGER/NEW YORK (1868-
80); A.G. BADGER/MAKER/NEW YORK (1880-92). 

ADDR: Buffalo: 1838 235 Main; 1839-42 200 Main. 
New York: 1845-64 181 Broadway; 1865-85 179 Broadway; 1885-88 175 
Broadway; 1889-92 252 Broadway. 

EXH: New York 1846, 1847, 1848, 1852, 1856 (Boehm & 8-key 
flutes). Boston 1847 (Boehm flutes). 

PUBL: 
1875) 

An Illustrated History of the Flute, 1853. 

CTN C~L CALusc . 

(4 editions to 

LOC: Dayton Miller Collection, Library of Congress, Washington, 
DC; Henry Ford Museum, Dearborn, MI• Unive:sify1 of Southern California, Los Ange Jes 

Common in most collections. . , 
BKS: Simpson, 1982; Berdahl, 1986. 

ITS: Flute, clarinet 



CITY New York Cjty STATE New York 

1 . Name of Maker Badger. A.G. C& Co.) 

2. Full name(s) as given at birth Alfred G, Badger 

3. Place of birth Connecticut 
Place of death Brooklyn. NY 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I /1815 * (1814?) 
8/ 11 /1892 (1888 / -89?) 

4. Street addresses of shops, factories, or places of merchandising and dates 
UTICA, NY: 
___________ ....,......_ ........ .....__..._ _ ___.1...,.8.,.3 ..... 4 __ 1 ..... 8..,.3 ..... 7 (Ball & Douglass?) mus. instr. mkr. 
BUFFALO. NY: 
235 Main 
200 Main 
200 Main 
NEWARK. NEW JERSEY; 
153 Mulberry 
36 Beers 
35 Cottage 
NEWVORK: 
101 Broadway 
1 al Broadway 
l 81 Broadway 
181 Broadway 
l 79 Broadway 
179 Broadway 

" " 

music store 
mus, jnstr, 

" " 

flute manuf. 
" " 

" . 
" " . " 
" " 

Mus, instr, 
" " 

II 

mkr. 

" 

mkrs. 
" 

1838 
1839-1841 <Nickels & Badger) 
1842 

1844-45 
1846 
1847 

1848-57 
1858-59 
1859 
1860-64 
1865 
1866-93 

(autobiography indicates 1845) 
CBadger & Monzani) 

{Badger & Co,) 
{Badger & Co.) 

5. Name of Master under who apprenticed Ball & Douglas, Flute makers, Utjca, New York 

6. Name(s) of partners in business Nickels <Nickels & Badger. 1839:18,iJ): Theobald F. Monzani 
(Badger & Monzan;, J 858) 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Continued operation under William S, Richards folloYli.o.g Badrr's death until 1920: 1920. purchased 
by Edward G, MuH:er <MOiier) of .G. L.:P.enz..eh\.Muller later Penzel Mueller) 

' v .. . 
9. Remarks *Kaufman- tMUSIC IN NEW JERSEY, 1655-1860) claims that Badger was born io 1814, but the 

obituary which appeared on November 9, 1892. stated his age as 77: therefore, he would haye been 
born in l Bl 5 since no actual birth date has been found, Badger was first to manufacture Boehm flutes 
on a large scale in America· he was the first ever to construct an ebonite tlvte (1851 > Also made 
improvements in the 8-key flute. Published an ILLUSTRATED HISTORY OF THE FLUTE in 1853 (with 
subsequent editions io 1854, 1 ss1, J 875). Exhibited 3 ebonjte flutes ·and a clarinet at World's Fair in 
London £1851 l and at Paris Exhibition [1855), Received silver medals for Boehm and 8-key flutes at 
American Institute of the City of NY fairs in 1846, '47. '48. 52, '53, and '56, and a diploma in 1848. 
AJso won silver medal for 2 Boehm flutes, Massachusetts Charitable Mechanic Assoc, Exhibit, 1847. 
Trademarks are given in Simpson Dissertation. Trademarks are given in s;mpson dissertatjon. 

1 o .. Location of specimen(s) Dayton Miller Collection. eleven: Smithsonian: Yale: Henry ford Museum. 
flute & clarinet; Numerous private collections, including a combination flute-clarinet owned by Charles 
Ponte: use .. 
See: G. Behrle Wm. Richards Wm Schulze Wm. R. Meinell - all Badger empfoyees 



.·•·· 

ALFRED G. BADGES C& CO.). continued 

11. Data source Mary Jean Simpson; ALFRED G BADGER lD M A d. rt t· , FIRST HUNDRED ' ---- --·-·-· _rsse_a_ion!: Susan Berdahl; THE 

1985).et:]:p: ;;t,8~ Of THE BOEHM FLUTE IN THE UN JIEP STATES. 1845-1945 CPb, p. Dissertation. 

The trademarks shown below are dr b M J · awn ~Y 2cvean S1mpson and they appear in her P M ~· djssertajton; 

Appears on instruments made between 
1839 and 1841, 

y 
A.G.BADGER 

NEW-YORK 

~ 

Used at various times. beqjnnjnq around 
l 845-6 and appearing on ebonite head
jojnts as late as l 881 • 

Conical flutes indicate manufacture before 
1859, but these forms of trademark appear 
on some flutes apparently made after 1 sso. 

~ 
A.G.BADGER & CQ 

NEW-YORK 

y 

BADGER 
BUFFALO 

Seems to have been used after Badger left 
Nickels Cl 841-1843) 

,.f~M~r, p.E""'~T, 
$ APPROVED.S APPROVED NO 818 

y NO 201 g( 
A.G.BADGER y A.G.BADGER 

NEW-YORK . NEW-YORK 
A.G.BADGER y NQ 49 NEW-YORK 

y 'y[ 

Variants, an of which appear on flutes probably 
made before 1 sss, 

T 
BADGER & MONZANI 

181 BROADWAY 
-, 

NEW-YORK 



ALFRED G. BADGER t& CO.}. continued 

A.G.BADGER 
NEW-YORK 

Sterling Silver 

A.G.BADGER & Co 
NEW-YORK 

y 

Probably 1860-ss 

l 865-1885 

%(.@. r@abger 
A'°eUJ t/!fo,;,J 

Probably 1868-1880 

Special ebQoite flute made toe Fred Lax, 1 sez . 
/ 

A.G.BADGER & Co. 
NEW-YORK YJ 

IMPROVED FLUTE 

©:. ~. r@abger 
MAKER 

eN'eUJ t/!lo~ 

Probably l 880-1092 



CITY New York Cjty 

1. Name of Maker Badger & Monzani 

2. Full name(s) as given at birth Alfred G, Badger: Theobald F. Monzanj 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
181 Broadway flutes 1858-59 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks 

1 o. Location of specimen(s) Dayton Miller Collection 

11. Data source Mary Jean Simpson: ALFRED G. BADGER <D,M,A. djssertation) 



I 
/, /\. 

I ~-

. ,. 
t: ~~ : ' 

' 

Additional information, A.G. Badger: 

~ 
Lillian Caplin states that Badger was with Ball & Douglas 1835-37. She also states that Badger's wife, 

Sarah, continued to operate the factory 1892 • 1920, after which it was purchased by Edward Mueller of 
Penzel-Mueller Co. 

Additional location of specimens given by Caplin is Robert Lehman, NYC. 

Caplin's additional sources include S. Berdahl: First 100 Years , , • ; Eliason: "Early American 
Makers ... "; Nancy Groce; AMIS NEWSLETTER. 



NAMt: Carl BAEHM 

Born: 

Died: 

MADE: Bf 

FL: De troft, Ml earlier 20th Century 

DATA: A maker or dealer known at present through a singI11 pr1served s~cimen. Lacking any directory 
references, research must be content with the parallel evidance of contemporay finns in Detrout: i.e. 

BRYANT, DETROIT CORNET CO., or C.J.CLl\RK &CO. for a?praciation of the historical contest for 
BAEHM .. 

MARK: Carl BAEHM / Detroit, Mich. 

LOC: SDV-3821 (Sole example known) Tenor horn thre:, pistons 

MA 

', 



FILE: BALL 

NAME: Ball, William H. 

MADE: WWI 

FL: New York City & Utica, NY 1826-40(?)' 

DATA: Ball first appears in New York directory as Hooper & Ball 
Musical Instrument Makers in 1826-27. In 1831 he was in 
partnership with John Overin-as Ball & Overin. Ball went to 
Utica, NY in 1833 and became a partner with G. w. Bingham and J. 
o. Douglass. A.G. Badger apprenticed with Ball & Douglass from 
1834-38. Douglass left in 1840 and moved to Cincinnati where he 
continued instrument making until c. 1846. 

ADDR: New York: 1826-27 557 Broadway (Hooper & Ball); 1829 11th 
at 3rd; 1830 8th at 3rd; 1831 96 Walker (Ball & Overin): 1832 42 
Allen. Utica, NY: 1833 130 1/2 Genesee (G. w. Bingham & J. D. 
Douglass). 

ART: Eliason, R. E., "Flute Makers of Early America", Woodwind 
World, Brass and Percussion, Vol. XV, Part V, 1976. 

BKS: Groce, 1982; Simpson, 1982; Robert E. Eliason Personal 
Files. 



BWI 

1. Name of Maker Bauer. Julius [& Co.) 

2. Full name(s) as given at birth JuHus Bauer 

3. Place of birth 
Place of death 
Place of burial 

CITY New York Cjty 

Day/MonthN ear 
Day/MonthN ear 

I 
I 

I 
I 

STATE New York 

4. Street addresses of shops, factories, or places of merchandising and dates ~ 1 ,,. 11 . r" / ¥le l--~ f 
650 Broadway '"importer/dealer J 868-ca.1873 ~v 
544 Broadway " " " ca, 1873 &>1 IA c;,5k, 5-f C "o 5 t~{)f-9--
.._12 ... 9.._._E ..... 1 .... 2 .... 9,...,.th"-'S ... t...,re...,e.._t _______ .. __ .. ____ .. __ c""a"'"'""1..,..ss""s""-,,..palio>Js..i.t_1 ..... 9""'$-0 (see Chicago) IJ.~ l!~.( 

~...-- .. 
5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers .. 

- t /( : 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks '"Bauer. an instrument importer and dealer from Chicago, opened retail outlets in several 
Amerjcan cities, It is unlikely he was a maker himself, although his stencil did appear on pianos and 
woodwinds, He claimed to make pianos and melodeons, but no corroborative eyidence has been 
discovered, He, was the uncle of William Tonk. (an6brother) of NYC. 

10. Location of specimen(s) See Langwill, 1980. SDV ILChs var. priv. coll 

11. Data source Groce Nancy Jane: MUSICAL INTRUMENJ MAKING IN NEW YORK CITY PURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Ph, D, dissertation, l 982), 191: Charles Kaufman: MUSIC 
IN NEW JERSEY, 1655-1860 (Ph, D. dissertation. 1974} 



NAME: Julius BAUER 

BORN: Germany 

J·~LIUS BAUER &CO. 

21 July 1831 

DIED: Chicago, IL 23 December 1884 bur: Chicago, I L Grace land Cemete~ 

MADE: WI primarily a dealer and piano manufacturer 

FL: Chicago, IL 1857-84 Firm to cl930 (Resided NYC 1851-57) 

DATA: Bauer built a prestigious music merchandising business that in its day was rivaled only by Root 
&Sons. Both were succeeded in importance by Lyon &Healy by the close of the century. It was in Bauer's 

music store that W.W. KIMBALL showed pianos before becoming a manufacturer of his own brand; and William 
lJ.)_f\1~1 san-..of.Bauer!srsister ,worked there when just fourteen. Und-!r Bauer's son, William M. Bauer, the firm 
became a maior producer of better quality square and concert grand pianos until the years of the Depression 
(1929-30), when op,,rations were absorbed by The WURLITZER CO. 

Bauer had afactory after 1888 at 1335;;45 Altgeld St. --prior to th is time the factory of Hal let & Davis 
produced pianos with Bauer and Kimball brabdnames--and it is uncertain whether the windinstruments 
sold with the Bauer name were made in-house or purchased and resold. If Bauer brasswinds were in 
fact made in Chicago, then his manufacturing would be the earliest in that city. Most Bauer brasswinds 
seem to have originated in the period 1860-90 when military bands were popular in the Mid-West. OtS tubas 
&oicli.:.cor,nels~string-action rotary val\'e&.) ore the most common Bauer instrumants seen today. 

MARK: JULIUS BAUER & CO. / CHICAG 0 

ADDR: 1857- : 99 Clark; 18·( -71: Crosby Opera House, Washington; 1871-

Inv: 
Principal address 1900 ff:_ 25, 252 Wabash w. factory l 026-35 Dunning 

Pats: 

Writs: 

CAT:Catalog of Musical Merchandise at Wholesale 16th. ed. (Chicago, l885)inDCL 

LOC: MIS-B84. 1. 278 Helicon E-F lat 3 string-action rotors 

BIBL: A. Dolge, Pianos and Their Makers (Cofvina, CA, 1911; rl972); W. Tonk,;.~·>.; oirs of 
a Manufacturer (Chicago &New York, 1926) 

'· l"' 
.. j. ;~;,. '· \ . . J • 

' • • J J 

• t• ' 

' . ( . ., .. 



FILE: BAUER 

NAME: Bauer, William 

DIED: 1882 

ALT: Repairer of woodwinds 

MADE: WWI 

FL: Boston 1876-82 

DATA: Was flute and clarinet repairer, but may have made some 
instruments. William Bauer died in 1882 and the business was 
carried on by his son, Emile, until it was sold in 1888 to August 
Damm. Emile continued working with John c. Haynes & Co. 

MARK: No known instruments 

ADDR: 1876 103 Court; 1882 271 Ruggles St.; 1888 48 Hanover St. 

BKS: Ayars, 1937; Berdahl, 1987. 



NAME: Harry V BAXTER 

BO RN: De Witt, IA 30 October t88t 

DIED: Los Angeles, CA 3 April 1960 

MADE: WW I esp. flutes and piccolos 

FL: Los Angeles, CA 1908-52 

BAXTER-NORTHUP CO. 

DATA: As a practical flutist he was an organizing force behind the flut•! club movement in S. Califor-
nia and elsewhere in the beginning of the Twentieth Century. He worked in partnership with RAY 

NORTHUP to se H and to manufacture flutes. In time -a number of significant flut.!makers passed through 
the shop: Tom OGILVIE, Horst MOE NN IG (who became his son-in-law}, as well as a further maker 
named Schmidt. The flutes were exclusively of the Boehm with modifications peculiar to the shop and 
wishes of customers. 

MARK: BAXTER-NORTHUP / LOS ANGELES, CA. 

ADDR: 1908-27: 119 S. Hill St.; I927-52~ 837 S. Olive St. 

LOC: No spocimens in public collections. 

CATS: Musical Instruments. Flute Bags. Los Angeles, cl930. in DCL · 

BIBL: S. Berdahl, The First Hundred Years of The Boehm Flute in The United States (PhD Diss. Univ. 
Minn, 1986) 

BAXTER-NORTHUP CORP. 

ADDR: 1911-52: 624 S. Broadway, Los Angeles; 1952-56: 13606 Vf'Jntura Slvd. Sherman Oaks, C~ 



NAME: Frederick BEAUMONT 

Born: unknown 

Died: unknown 

MADE: Bl 

FL: Worcester, MA 1,369-1877; claimed prior experience in Europe and USA 

DATA: Beaumont came to Worcester, MA. as a machinist in 1369. In l87l he was listed as 11 musical 
instrument maker at Fiske's" (i.e.; Isaac Fiske), and in the years 1873 to 1874 he was partner with 
businessman George McFadden in McFadden and Beaumont, "manufacturers of Brass and Germon iilver 
Piston and Rotary Valve Musical Instruments". 111-conceivedly the partnership copied the unique system 
of ro~ary valves patented in 1866 and T867. Fiske's public objections seem to have caused a prompt end 
to the partnership. McFadden relocated in Syracuse, NY, where he thrived as a band instrument . 
manufacturer. Beaumont is last listed in 1377 as a machinist at Cleveland Machine Works and apparently 
abandoned the field of musical instrument making. . 

MARK: McFADDEN &BEAUMONT: . , , • · ·· · I . ' .. ·~· ... . , . I 
,. • i\ ~. ·- _j .... ~ . : ._; ~ .:.., • •· r ... - ·_ .. ·. / 

ADDR: Worcester, MA 1869: bds. 34 King' {machinist); 1870: missing from directory; 1871: h. King 
{musica I instrument maker at Fiske's); 13 Mechanic House. {musical, instrument maker, h. 67 King); 
1873: 19 Church {McFadden <:&..Beaumont, Brass Band Instruments); l 877: h. 8 Bluff {machirimist, Cleve
land Machine Works) 

INV: 

PATENTS: Infringed upon I. Fiske ~tents {US Pat. No.59 ,204, 74,331 and possiblyl38,389) 

Exh: None known. Advertised in 1873 • 

LOC: None known 

BIBL: R. Eliason, EABM 



NAME: Elden E BENGE 

BORN: Wintersett IA 

DIED: Burbank CA 

MADE: Bl 

c 19(35 - 71 BENGE MUSICAL INSTRUMENT CO. 
l$71-date KING MUSICAL INSTRUMENTS 

84 -date.BURBANK TRUMPET CO. 
BENGE TRUMPET CO. 

12 July 1904 

13 December 1960 (sic ! ) 

FL: Chicago, IL (c1935) 1937-52; Burbank, CA 1952-60; Firm there until 1971, then until 1983 
in Anaheim, CA; thereafter to date in Eastlake, OH (as division of King Musical Instruments) 

DAT A: Benge had a distinguished career as a symphony orchestra and studio trumpeter in Detroit, 
Chicago, and Los Angeles. His earliest experiments in modifying the professionally standard 

French Besson trumpet began cl934/35 when he played with The Chicago Symphony Orchestra. 
On moving to Burbank, CA in 1952 he established a factory, with the assistance of the practical 
instrument maker, Zig KANSTUL. The firm became known for the custom-made quality of instru-
ments expressing the French tradition and intended for professional players. · 

From the time of Benge's death in 1960 until 1971 the firm was directed by Konstul and the son 
of the founder, Donald E. Benge (b. 1933). Production was expanded and models of piccolo 
and pocket cornets and trumpets as we If as flugelhorns were introduced. But, upon selling the 
firm to King Musical lnstrumen,s in 1971 (with the move of manufacturing to a new plant in And
heim, CA).,D. E. Benge turned to other interests while Kanstul directed the work for King. He, in 
turn, left Benge when operations moved to Eastlake, OH in 1983. Joining ogin with D. E. Benge, 
he established (at the original factory site in Burbank, BURBANK TRUMPET CO. that produced both 
instruments of that name as weff as student lines for the BESSON offerings of BOOSEY & HAWKES 
of London. 

The Benge name today (1991) is represented in an expanded line of trumpets as well as medium and 
large bore tenot and also boss trombones, all manufactured in Eastlake , OH but with no further con
nection to the founding family, whose ideas ore best remember in the manner in which the Bur-
bank trumpet is manufactured and soldo 

MARK: 

ADQR: Chicago, IL 1937 
Burbank, CA 1952-71: 

An·oheim, CA 1971-83: . 
Eastlake, OH 1983-date: 3396 Curtis Blvd. (Bus. Addro: United Musical Instruments (Div. EXCOR, 
International) P. 0. Box 727 Elkhart, IN 46515) Known as BENGE TRUMPET CO. 

Pats: 

Writs: 

Cats: Extensively pub I ished 

LOC: Commonly available for purchase 

BIBL: Obit. in Music Trades Jan. 1961; E. Tarr, in GDMI; R. Dundas, Twentieth Century 
Brass Musi ·c'a,L. 1,n:sittt.rm en ts (Cincinnati: Oueen City, 1986) 

y 



BWl 

1 . Name of Maker Bercioux, Eugene 

2. Full name(s) as given at birth Eugene Bercioux 

3. Place of birth France 
Place of death fiu:i.i 
Place of burial 

CITY New Yorts Cjty 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
1284 Lexington Avenue instr. sales, repair ca.1904-l 907 
l l os Park Avenue ? ? 

5. Name of Master under who apprenticed 

6. Name(s) of partners in bu,ioess 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

STATE New Yori< 

/1820 
/19]4 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Advertised his U.S. business as "Manufacture of Musical Instruments and Importer of Music." 
and there exist a number of flutes marked in such a way as to appear to have been American made, 
One such flute is engraved: "E. BERCIOUXI PARISI BREYETEI l 106 PARK AVENUE/ NEW-YORK/ 235" 
on the body below the barrel ioint: "E, BERCIOUX/ PARIS, NEW-YORK" on the headjoint: and simply "E. 
B " on the footjojnt. Bearing French silver hallmarks. they were probably manufactured at the Paris 
factory and imported. though perhaps some ware assembled in the U.S. Bercjoux was the successor to 
the Parisian firm Martin Thibouville ATne which had beenin existence since 1820, Whjle in the u. s. he 
resided in White Plains. NV. · Was granted U. s, Patent No. 750.935 on 2 February 1904 for 
improvements to the Boehm clarinet mechanism, 

10. Location of specimen(s) Above-described instrument: Sidney Zeitlin. Minneapolis. Minnesota: 
footjoiat Payton Miller Collectjon· also see Langwill 1980. 

11. Data source Susan Berdahl; THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNITED STATES. 
1845-1945 tPh,D. Dissertation, 1985}, p, 284. ff. 

.. 
.. 

I 
i 

I 



NAME: Harry BERNARD 

MADE: WWI an inventor 

FL: Chambersburg, PA, and Brooklyn, NY cl9".l0 -cl940 

FITCHHORN 
H. N. WHITE 

DATA: Little is known of Bernard's life and acaeer beyond information given in four patents issued for 
four US potents and in letters from Bernard sent along with models for those petents to Dayton C. Miller 

now found in The Library of Congress. 

Bernard seems to have been preoccupied with difficulties faced by amateur or handicapped (11maimed" 
persons with missing hands or fingers) musicians in playing flutes, piccolos, or flageolets with ordinary 
chromatic key mechanisms. He devised a slider key (finger, arm, or leg activated) which contributed 
chromatic half-tones to a standard diatonic tone-hole arrangement. He also contrived a chromatic oc
carina made of cast and worked aluminum. 

Bernard's writings reveal a certain eccentric impatience with established agencies and makers: he felt 
ignored by makers such as H. N. White or Cundy-Bettoney, by the Metronome magazine; and he at
tacked officials of the US Patent Office for H. N. WHITE and E.J. FITCHHORN to infringe on his ideas 
for a half-curved saxopnone bell or for a flageolet-like instrument (differeir9g from Swanson's Tonette) on 
which Fitchhorn received a patent grant in 1939 (nearly two decades after &rnard's first caveats were 
granted). · 

His aluminum occarina developed cl923 is novel for its aluminum construction and for its hexatonic (whole
tone) tuning. The latter, modified by a lever-controlled vent hole, created a twelve-note chromatic 
scale capable of greaer variety of scale patterns (including the traditional diatonic) than traditional re
corders afforded; and the design also allowed an overblown register simpler versions (such as Tonette, 
or Song flute failed to provide). . 

MARK: Bernard/ Sy~tem J 1921 (Fla,geolet DCL-813); BAG F o# c# (Occarina DCL-814) 

ADDR: in Ch~mbersburg, PA • None located; in Brooklyn, NY letter dated 1923 35 Duffield St.; patent 
dated 1905 issued Er~Ft.Sher,dan (take County), IL . 

I NV: Chromatic slide and chromatic vent-hole mechanism; Simplified key system for all woodwinds by 
which fingers control two chromatic notes each with the choice of one or the other controIIed by a sep

arate ooerative d<!vice(operated by a thumb key;) half-front saxophone bell expressed in patent (claimed to 
be an infringement) US N>. 1,005, 101 granted H. N. WHITE of Cleveland, OH · 

PATS: US Pat. No. 845,998 (5 Mar. 107) '"·:.; .·'nl. ! /' US P.~.t. No. l,703,382 (26 Feb.'29) Chro-
matic fla;,eolett US Pat No. l, 788,613 (13 Jam. '31) Chromatic occarina (Octavet); US Pat. No. l, 791,299 

(3 Feb. ';3,J.' Halt-curved saxophone with simplified fingering and chromatic slider key · 
' ' 

WRITS: A~ticle in Popu Tar Mechanics (Dec. '21) 

LOC: DCL-813 fl~geolet (19210; DCL-814 flute 4-hole, 4-key (1907 system); DCL-815 Octavet (1923) 

NB: No avenue found for searching BORN/ DIED information. 



WWI 

CITY New York City STATE New York 

1. Name of Maker Berteling, Theodore l& Co.) 

2. Full name(s) as given at birth Theodor Berteljng 

3. Place of birth Munster, -~estfalen · 
Place of death New York 

riay/Month/Year / {1821 / ~12 
'{' -,Oay/Month/Year·_~'.-~9 ll989 

Place of burial Evergreen 

4. Street addresses of shops, factories, or places of merchandising and dates 
BOSTON: 

a:n,is, instr. mkr, 
115 court .. .. • 

18 Harvard Place .. .. .. 
1 Z Harvard Pl, " .. " 
fl Charlel:ilowa .. .. .. 
12 Icemont .. .. .. 
121 coun .. .. " 
4J Kingston .. .. .. 
NEWYORK: 

** 219 Centre mus. io~rn. 
1122 Bowei:x mus iowc mist 
98 Bowei:x • .. • 
98 Bowery mus. jnstr. mkrs. 
177 Bowery " .. . 
~8-52 Coom.ic SQuare 

1819 
1850 
1851-1853 
J851 
HHH~ 
lB5f! 
1857 
H!58 

1859 
1863-126 
l8f!Z-Z1 
1875 
1876-]912 
c, ]905-20 

<with E, G, Wright) 
twith Graves & Co.) 
(with Joseph Lathrop Allen) 

rBerteljng, T. & Co.) 
(Berteling, L & Co,l 

5. Name of Master under who apprenticed Possibly a German master prior to immigration ~ca. 1847 at 
age of 25 /26 yrs. Influence of E.G. Wright certainly important. 

6. Name(s) of partners in business Edward Berteling. relationship unknown. was involved in the companv 
io some way--perhaps as a junior partnet 

7. Names of parents (if known) Bernht.1r-9t . .L.and Anna Marja Berteljng · in Westfalen 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship <i.e. Son, Nephew, Student. Partner. Purchase. etc.) 
SCJ?h ia Berteling, widow. conducted business from Berteljng's death O 889> until her death Cc, 190£,),, 

then purchased by Carl Fischer. who continued to attach the Berteling name plate_ to instruments, 
Contjnued to use Berte!jng name into the 192Qs, ~ 1915, company yeLLi:stssi~I ... Berteling & co," 

~;,butmade:. , ... -·~ ·. ·--~,..; 
9. Remarks BerteHng wasoc.ted for flutes obi':i~a~~.,i a· yarjeiy of'woodwjnds.' II All 'instrume.nts 

were •made io Berte!ing·s establishment. and oiarusjyely to order, and parties in want of real reliable 
instruments do not get imported. but genuine good articles, as we are only Manufacturers. and 
Manufacturers and Importers," 0890 Price Ust) The tradename "American Excelsior" was used by 
the BerteHng company in the 188Qs. USA patent&· 76.389 of 1868 and 264,611 of 1882 were obtajned 
for flute improvements, US Patent No, za. 389 (1868) for adjustable regulating screws, was for a type 
of cela1ing screw on the footjojnt which was being used by Alfred Badger a year earlier, lo 1 sso and 
1 ssa be won silver medals for his instruments in exhibits of the Massachusetts Charitable Mechanic 
Association in Boston 
u~ Patt:tnt 2c4.tJ T provided for additional keys on simple-system_ futes which aided upper-register 
f angermg lac1 laty. 

** Unlisted in directories for .. 
l86l; the 1862 &-63 189 Grand 



WWI 

Berteliog, Theodore t& co.), continued 

1 o. Location of specimen(s) Da,vton Miller conectjon (flutes, pjccolos, clan nets); Henry Ford Museum 
lflute. oboe); Smithsonian <piccolo lined witb brass and entirely covered with nickel silver), 

DCL 
DCS 

NYCa 

11. Data source Susan Berdahl· THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE JN THE UNITED STATES, 
1845-1945 (Ph.D. Dissertation, 1985), p, 286, ff,; Lloyd Farrar files; Groce. Nancy Jage; MUSICAL 
INJEUMENT MAKING JN NEW YQBK crry DURING DiE EIGHTEENTH AND NINEIEENDi CENTORIES (Ph, P, 
djssertation, 1982), p, 201-2: THE NEW GROVE DICTIONARY OF MUSICAL INSTRUMENTS. YoU, P, 
222-3, Also trade catalogs issued by T. Berte ling & Co. and by Carl Fischer between 1882 and 
1920, which provide much historical data. 

Berte ling deveoTped very advanced mechanisms for his woodwinds, and he is among fhe foremost 
among makers commercially popularizing the Boehm-system flute in USA. The Berteling enterprise 
however never embraced the Boehm svst~m for clarinets. The Berteling COMBINATIOI\J CLARINET 
described as II the Regu I cir cind·: tHe 'Boehm Clarinet com~hea·~ II '> "'.;.. . 

Typical Metal nameplate 
attached to instruments. 

Late variant 

BKS: L Libin, American Musical Instruments in The Metropolitan Museum of Art {New Yotk, 1985) 

L.Farrar, in NLAMIS XVIII, l (1989) 

/ 
·'. .. : .·) ':::_: ... -~-~;;' ' .... 

I 



Berteling, Theodore (& co,). continued 

Lilllian Caplin gives this information: 

Eliason, in GROVE, gives 1915 as end of business; Berdahl gives 1875-c. 1905 at 177 Bowery and c. 
1905-1920 as 48-52 Cooper Square. 

Directories c. 1915 list E. Berteling & Co. (typo?} 

In Boston he worked with E. G. Wright--Graves & Co.--and Joseph L. Allen (Partner?} 

Ivory clarinet and blackwood piccolo sold by CM Ayars to Metropolitan Museum 
1908 C. Fischer catalog: "Sole U.S. Agents for Berteling" 
1891-92 August Pollman Cat. - "Sole agent - Bertelling's Clarionets." "General agent - Concert Flutes" 

Additional locations for specimens: Metropolitan Museum of Art 

Additional sources: Christine M. Ayars; Robert Eliason: Early American Makers of Woodwind & Brass 
Musical Instruments; Laurence Libin---American Musical Instrument in the Metropolitan Museum of Art 



FILE: BRTELING 

NAME: Berteling, Theodore 

BORN: Germany 1821 

DIED: New York 1890 

MADE: WWI 

FL: Boston, MA 1848-58; New York City 1859-18>"· 

DATA: Arrived in Boston in 1848.and began-working ·with E. G. 
Wright in 1849, then with Graves and Co. from 1851-53 and J. 
Lathrop Allen in 1854. He opened his own Boston shop in 1855. 
He moved to New York in 185~ and established a shop in 1859. The 
business was expanded and became T. Berteling and Co. in 1875. 
After Berteling;s death in 1889 the business was continued by his 
widow (Sofia) until her death in 1905, when it was purchased by 
Carl Fischer. The name was discontinued by Fischer in the 1920s. 
The company made flutes, piccolos, clarinets, oboes, musettes and 
flageolets. Both simple and Boehm system instruments were 
produced in Berteling;s shops to order and in a variety of 
materials. They did not import. His patent of 1868 was the 
first American patent specifically for Boehm flute improvements. 
The trade name "American Excelsior" was used in the 1880s. 

MARK: BERTELING/NEW 
CO./NEW YORK (stamp 

YORK (on metal 
·,;\ ' 

plate); T. BERTEL ING & 

ADDR: Boston: 1850 115 Court St. (with E.G. Wright); 1851-53 18 
Harvard Pl. (with Graves & Co.); 1854 17 Harvard Pl. (with J. L. 
Allen); 1855 6 Charlestown; 1856 12 Tremont; 1857 43 Kingston. 
New York: 1859 219 Centre; 1862-63 189 Grand; 1864-66 167 Bowery; 
1867-74 98 Bowery; 1875-1905 177 Bowery (as T. Berteling & Co.); 
1905-20 48-52 Cooper Square (with Carl Fischer). 

PAT: 1868 United States #76,389: flute adjustment screws. 1882 
United States #264,611: improvements to simple-system flutes. 

EXH: Boston 1850 (4 clarinets); Boston 1856 (4 flutes, 2 
clarinets, 2 piccolos). 

LOC: Dayton Miller Collection, Library of Congress, Washington, 
DC; Henry Ford Museum, Dearborn, MI. 

BKS: Ayars, 1937; R. E. Eliason Personal Files; Berdahl, 1986; 
Groce, 1982. 

ITS: Fl, ob, picc, cl 



CITY New Vons Cjty 

1 • Name of Maker Bettoney. Haav ccundy-Bettoney Co.) 

2. Full name(s) as given at birth Haay Bettoney 

STATE New York 

3. Place of birth England 
Place of death Boston 
Place of burial 

Day/MonthN ear 
Day/MonthNear 

I /1867 
I 

l 18 I 11/1953 

4. Street addresses of shops, factories, or places of merchandising and dates 
BOSTON; 

48 Hanover st 

so Hanover St. 
93 court St, 
l 02-1 os Chestnut Avenue 

instr,import. publ, 
woodwind mfg. 

" • 
• • 

instr. mkrs, 

5. Name of Master under who apprenticed 

1897 
1901-1904 

1905-1908 
1909-1916 
1s1s-1ssos 

ooith w, H. Cundy) 
CBettoney-Wurntzer until 
Wurlitzer death. 1911 l 

{Cundy-Bettoney) 

6. Name(s) of partners in business Purchased controlling interest from Edward H. WurHtzer io l 901 and 
operated as Bettoney-WurUtzer until WurUtzer's death io l 91 l; Bought out W,H. Cundy firm io 1907, 
becoming cundy-Bettoney co.; bought out Boston Musical Instrument Company ;n 1 Sl 9, 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner. Purchase, etc.) 
Went out of business in ] 96os when Cad Fischer purchased the publishing portion of the firm, 

9. Remarks Trademarks gjyen in Berdahl, P, 324 

1 o. Location of specimen(s) See Langwill, 1980 

11. Data source Susan Berdahl· THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNITED STATES, 
J 845-1945 CPb,P, Pissertat;on. 1 gas). VoL n, P, sos, ft, 

Iba fQIJowioo trademarks are from Berdabl's djssertatjon; 

r1gure SS: Cundy-8ettoney Co. Trademarks, 1901-1953 

1901-1911 

~~TTo,v~y 
~- 80.S.TON 

Eb. 1+. w11~urz.,ll 

.., '" / 

' I 



FILE: BETTONEY 

NAME: Bettoney, Harry 

BORN: ·:oadbyp:leislershire, England 29 August 1867 

DIED: Boston{:\~ MA 18 November 19.53 (bur. Dedham MA) 

MADE: WWI 

FL: Boston 1901-53 Succeeded (1953) by son-in-raw Arthur E. Hastedt. Cundy-Bettoney 
acquired by Carl Fischer, Jnc. in 1960, but exists to date as a 

DATA: Moved to the United States in 1893 as a professional holding co· 
clarinet player. Began work for W. H. Cundy in 1897. 
Established himself as an instrument maker by purchasing the 
woodwind shop of Edward H. Wurlitzer in 1901. They made wood 
flutes under the name of "BETTONEY-WURLITZER" until Wurlitzer 
died in 1911. Between 1911 and 1916 the flute was labeled 
"BETTONEY-BOEHM". In 1907 he purchased the W. H. Cundy Co. and E. 
c. Ramsdell Music Publishers, forming Cundy-Bettoney. In 1912 he 
began to make clarinets instead of importing them. A silver 
flute, "THE BETTONEY FLUTE 11 was introduced in 1916. In 1920 he 
produced "Bettonite", a form of ebonite, for flutes and 
clarinets. Also in that year was introduced the "COLUMBIA" a 
budget model flute. In January of 1922 Bettoney was the first 
Boston maker to produce an alto flute. At this time the wooden 
flutes were labeled "H. BETTONEY/BOSTON". He re-introduced the 
metal clarinet in the United States in 1925 (the SILVA-BET). 
From 1925 to 1936 the company made almost all their clarinets of 
metal. 

MARK: Refer to Cundy-Bettoney 

)<LOC: Curtis w. Janssen Musical Instrument Collection,~~ (f;jl;-;; 
Museum, Claremont, CA. Common iSJ most collections. 

ADDR: 1901 48 Hanover St.; 1905 30 Hanover St.; 1909-16 93 Court 
St.; 1916 102-106 Chestnut Avenue. (Jamaica Plains) 

PAT: 1916 United States #1,200,578: clarinet key mechanism. 
1929 United States #1,705,634: metal clarinet with improvements. 

BKS: Ayars, 1937; Berdahl, 1986. Mrs. Arthur Hastedt 

ITS: Clarinet 



1926 EMIL K. B t.ESS(NG CO. 
1936 E. K. BLESSING BAND JNSTRu~· : 
1961 ..... , INC. ~.·,.'RM<:{(JV • .£.NT CC 
1965 returned to family , INC. 

son of Frederick W. BLESS I NG 

NAME: EMIL KARL BLESSING, SR. 

BORN: Oppelsheim in WUrtemberg 24 April 1880 

DIED: Elkhart, IN 2,4 September 1954. bur. Elkhart, IN Rice Cemetery. 

FL: (1896-1906: Elkhart, IN w. Buescher and Chicago, IL w. Holton); Elkhart, IN 190754; firm to dote 

MADE: Bl 

DATA: Ha was known for his mechanical genius and his honesty in business. Reportedly he was the first 
designer of valves for F. A. Buescher, and over the years Blessing valves have been supplied as sub

assemblies to many makers producing their own brands of brasswinds. The first instruments of V. Bach were 
essentially ot Blessing manufacture;. for example (a fact concmd by gentleman's agreement of the two men.) 

Although the Blessing name was a familiar one within the industry--especially among dealers and educators 
handling the popular student line of cornets, baritone horns, and trombones, the purcJ,asing public knew 
the line best under the tradename of ARTIST, SUPER ARTIST, and SCHOLASTIC. These were produced 
on long-standing contract with SEARS ROEBUCK CO., which competed aggressively with the small num
bers of local music dealers also carrying Blessing-made instruments. 

After the senior Blessing's death, the firm, its facilities, and staff of 130 were taken over by RICHARDS 
MUSIC CORP. {T96l), but in 1965 E. Karl BLESSING, Jr. and business associates repurchased the company, 
with major distribution rights assigned to the firm of TARG & DINN ER. INC. 

MARK: (on higher grade instruments) Blessing / Elkhart, Ind.; (on student lines) ARTIST, SCHOLASTIC 

ADDR: {1906/7) 1910-22: Emil K. Blessing 314 Middlebury; 192~0,: 316 Middlebury (note name changes i 

above); 1940 ff.: 301 W. Beardsley 

INV: A durable student line of quality manufacture and modest, competetive price 

Pats: none of industrial importance 

Writs: 

Cats: Issued regularly 

LOC: Commonly seen in stores and in use 

BIBL: Music Trades Feb. 165; Obit. in Elkhart Truth, 25 Sept. 154 



WNI 
CITY New York City STATE New York 

1 . Name of Maker Bonnet, C, 

2. Full name(s} as given at birth Carl Bonnet Caiternately Hsted io NYC djrectorjes as Charles) 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
h, 256 e, 10th musician 1884 [Charles) 
b, 1639 first Aye. • 1886 • 
356 East BBth " 
b, 1623 first Ave, • 

b, 286 E, l 0th " 
321 E, 9th mus iostr 
1684 Ave, A • • 
216 E, 89th • • 

b, 112 seveotb (a c J 720 5 e co nd) musician 
b, l os4 Park Ave, • 
l 054 Park Ave, 
b, 348 E, 86th 
b, 163 E 85th 
118 E, 90th 
1 sas 3rd Aye, 
not listed 

mus instr 
musician 

• 

repairer 
mus iostr 

5. Name of Master under who apprenticed 

1887 
1888 
1890 
1891-93 

• 
[Carl] 
[Chas,] 

• 
1894 • 
1895-98 • 
1900 0901-0Q)harlesJ 
1903 rear!] 
1904 • 
1907 " 
l 908-l o · rchas,J 
1912 [Carl] 
1913-18 • 
1920 

6. Name(s} of partners in business Address and career parallel much of Wm. Mein I's. (association?) 

7. Names of parents (if known} 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.} 

9. Remarks A postcard to Dayton Mmer, 1913, states that he manufactures woodwind instruments and 
clarinet mouthpieces, 

DCL 
1 o. Location of specimen(s} Dayton Miller conectjon; piccolo of cocuswood with silver keys and fittings, 

<some flutes apparentiv ;n private conectjons, 

11. Data source Susan Berdahl; THE EIRST HUNDRED YEARS Of THE BOEHM FLUTE IN THE UNITED STATES, 
1s45.1945 (Ph.D. Qissertation, l 985), Vol, II, P, 32s U, 

Trademark from Berdahl dissertation; 

•. 
""•;. 

r 
I 

!. 

' L 

: l. 



FILE: BOSTMFY 

NAME: Boston Musical Instrument ·Manufactory 

MADE: BI 

FL: Boston 18 6 9-19_19 (or -22) 
'l -

DATA: Samuel Graves & Co. and E.G. Wright & Co. joined in 1869 
to form Boston Musical Instrument Manufactory. Samuel Graves 
became disabled and left the firm in 1870. E.G. Wright also 
left the new company in 1870 and worked for Hall & Quinby until 
his death in 1871. The leading craftsmen were Henry Esbach, 
Louis Hartman, George and William Graves. In 1874 the principals 
in the firm were Henry Esbach, Louis F. Hartman, and w. G. Reed. 
The company specialized in high quality, valved brasswinds, and 
was especially known for its "Boston Three Star Trumpet;". The 
name was changed to Boston Musical Instrument Company ca10 ·. 19.tl:3:i-. 
It was bought by Cundy-Bettoney in 191 !1,. Production averaged 700 horns annuariy. 

MARK: BOSTON MUSICAL INSTRUMENT MANUFACTORY; BOSTON MUSICAL 
INSTRUMENT COMPANY. 

ADDR: 1869-71 Sudbury St.; 1900-51 Chardon St. (after 1914 as Cundy-Bettoney) 

EXH: Boston 1869 

LOC: Henry Ford Museum, Dearborn~!. Curtis W. Janssen 
Collection of Musical Instruments,(iis~__Museum, Claremont, CA. 

BKS: Eliason, Graves, 1975; Eliason, EABM, 1979; Ayars, 1937; 
Hazen, 1987. 

ITS: Valve bugle, cornet, trumpet, valve trombone, helicon 
all brasswinds incl. fine French horns 

~ 
Commor 



NAME: BREHM & MELVIN 

MADE: ,;WI lt..,b. dealers only 

FL: Los Angel.as, CA cl920-c-55 

DATA: A long-standing music company that sold both clarinets and trumpets/ trombones bearing the name 
BREHM &MELVIN. It is possible these were custom-made by one of several known or ind<!pendent 

shops active in Los Ange Tts during the i)eprassion Era; see OLDS, WILLIAMS, MOE NNIG, BAXTER 

MARK: BREHM &MELVIN / LOS ANGELES / (Ser. No.) 

ADDR: in 1947-51: 426 S. Broadway 

Loc/f§ Clarinet, Boehm-systam; Trumper!", three pistons, in private coll. 
I I 

W (O/l/l. I 
0' 

.. 



NAME: Edmund ·BROPHY-_, 
James M. _BROPHY, 
rJoho, J,_~- BROPHY 

',; C ',:/,,! 

Born: 

Diad: 

BROPHY BROTHERS 

MACf:: 'NI Primarily dealers and oubiishers 

FL: Philadolphia, PA ci884-cI898 

DAT A: Edrn1Jnd Brophy, an engraver, joined with James and John Brophy to form the publishing house 
and mail order merchandising store, BROPHY BROTHERS. They were the shortest-lived of the triurrN!llClte 
of firms--Peppar, Coleman, and 3rophy--that came into being almost at the same moment, offering ex
tensive series of new mudc for amateur and professional bands. Brophy's catalogs included advertise
ments for instruments of the lead:ng contemporary makers--Berteling and Zoebisch of NYC, Standard 
of Boston, Distin, Excelsior, and Coeuille of Ph ilade Iph ia, etc. Some instruments carry Brophy marks 
in addition to those of the principal manufacturers. 

. ' 
,l, J :· --:: 

'. ! 

ADDR: 1884: 132 S. 7th, music; 1394: 828 South, music publishers 

CAT: Catolog•Je of Orchestra Music. Bandmaster's Handbook. Specimen Cornet Parts. BRO PHY BRO-
THERS' POPULAR BAND PUBLICATIONS (1888) Unique copy PAPtm 

c&; none in public collections 

-, . 
. . ~ :. 



,: .. 

WI 

CITY New York Cjty 

1 • Name of Maker Brugo, Peter <not Brugato) 

2. Full name(s) as given at birth Peter Brugo 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

457 Sjxth Aye, Importer and deaJer 
in iostrs, and music 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 

1901·1902 

Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks 

10. Location of specimen(s) 

11. Data source C.L. Young 



Birth/ Death Dates Revised August i99T 

NAM Et CharJes BRUNO 

BORN: Saxony 

DIED: . Brool<Jyn, NY('?) 

MADE: Ml WI a deafer and importer only 

c18.co 

FL: Macon, GA c1832-34; New York City, NY 1834-84 

C. BRUNO & SON 
.. ' ...... ... 

firm to date (Listed: Estab. 1834} 

DA_T~: Br~no an~ the fi~ he e~tablished represent th~ longest endurin? venture in Ame~ican musical merchan-.,· ·~· 
d1smg, _ . .,,.~";) · w, th Martin Guitar Co. as the oldest m USA. lnt~r~stmgly, C. F. M ortm was Chas. Bruno's . . .. 

first partner·when he first sold musical instrumen~ in NYC (1838-39). Within a decade Chas. Zoabisch bdcamc 
the exclusive distributor of MarHn's guitars (much to Bruno's chagrin--he arranged for the counterfeiting of 
Martin gJitars in Neukirchen and imported tham tor American sale). . 

Bruno passed through a serf,9s of partnerships: with t!,~ Cargill famiiy (1850-53); with Herm<:1nn W. Weissenborn 
(1854-57); Richard M. Morris (1360-63)--but there are no instruments known with the stencil marking ot any of 
these partnerships. Charles BRUNO, Jr. (b. l83S) joined the firm in 1868, and thenceforth the namt, C. BRUNO 
& SON stood os one of the rnost pervasive of Aml"lrican musical ~rodeoomes. The business was incorporated some
time after 1900 (before 1920), by which ti:ne tn/3 fii-m trade ;iam:!! had b:!an repiaco:! on instrumenrs by new, pro
prietary na:nes: Lafayette, Po•Jrce lie, Vocotone, Perfackton were tn.! m,:,st prolific import labels. And since 
WW If C. BRUNO &SON, ?NC. has been th,!l North Am,uican agent for BESSON, Ltd. · 

MARK: C. BRUNO &$ON I NEV/YORK:.; LAFAYETTE / PARIS; HENRY POURCELLE / PARIS; vo''l.;:o~~ ·>:: : 
TONEt ZOBO . ~·· , .. : 

ADDR: Among many, man}' changes of addn,ss, the toll owing were some of the ,onger lasting locations (N. B. 
These addresses never appear on iiistrumenrs thernselv1Js): 1868-81 4 Courtlandt; 1883 ff.: 54 Maiden Ln.; 

1900: 356 Broadway, etc. Sine" the 19501s corporat! head•::f'.JC1rters has been in San Antonio, TX (1000 Broad-
way) .... 

. ~''-' 

N. B. There·ii<:1Saf.irn1dsimik:ir ncune c 1900 called C. BRUN01S SONS :-hat had no apparent relationship 
to C. Bruno & Son. 

BrnL: N. Groce, Musical Instrument Ma king in N~w York City (Diss. PhD Univ. ot Michigan, 
1982); L. Libin A · Musical Instruments in tho Metropolitan Musoum ot Art (New York, 1985) · 



WI 
CITY New York City STATE New York 

1. Name of Maker Bruno, Charles C& Son) 

2. Full name(s) as given at birth ' ;,:./,.:;.; i;.~w . .,; 

3. Place of birth prob. Saxony; pos. Neukirc~ay/Month/Year I I 
Place of death New y ork City Day/Month/Year I 11884 
Place of burial 

4. Street addresses of shops, factories, or places of merchandising and dates 
212 Fulton 1837-39 
92 e 1 sth street 1849 
62 Liberty 1 aso 
47 Majden Lane 1851-53 
2 Maiden Lane 1854-63 
203 Broadway 1864-5 
s01 Broadway l 866-Z 
4 Courtland 1808-81 
1 o Courtland 1002 
54 Maiden Lane and 29 Liberty l 863-90+ 
356 Broadway 1900 
356 Broadway 1901-02 
351-353 fourth Avenue 
351-353 fourth Avenue 
460 W, 34 St. 

5. Name of Master under who apprenticed 

1926-27 
1930 
1941 

[listed in catalog] 
[Young) 
[catalog) 
[letter address] 
[letter, Noy,) 

6. Name(s) of partners in business Christian F, Martjn, May, 1838 • 1839; CargjlL 1850-53: Herman 
w, Weissenborn, J 854-57: Richard M, Morris, 1860-63; Charles Jr,, l 868-90+ ··-Still operating (1989} as C. Bruno and Son, San Antonio TX (since 19SO's) 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers son • Charles Bruno, Jr,, 1838-39 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
son • Charles, Jr, 

9. Remarks c, Bruno & Son Catalogue, 1900, lists c Bruno, Jr, sole proprietor, Ditto 1889-90 
catalogue, Both indicate on title page; "Importers & Wholesale Dealers in Musical Instruments, 
Strings, etc,· Young lists Bruno under dealer, manufacturerrr, & importer, Catalog=l 92 - 1926-27 
Hsts "Musical Merchandise & Victor Talking Machines • exclusively wholsale" - address 351 ::353 4th 
All... 

10. Location of specimen(s) Common in most coHections 

11. Data source Nancy Groce; L, Libin; Charles L, Young 
esp. 



NAME: Willard G 

BORN~ not located 

DIED: Detroit, Ml (?) 

BRYANT 

cl930 FF. 

MADE: WI, esp. Bl; also SI and bovvs 

FL: Detroit, Ml 1895-190 

BRYANT-NEWELL CO. (LTD.) 
WILIARD BRYANT MUSIC HOUSE 

DATA: Bryant probably was only a dealer in musical instruments until cl9031 when he formed a manufac
turing partnership with L. Thomas NEWELL. The later had just left a joint manufacturing venture in Ply
mouth, Ml with Frank MILLARD and remained with Bryant for almost twenty years. Before 1910 there was 
extensive advertisement of clarinets, as wef as Rex Perfection cornets and trombones. After I9TO tho making 
of violin bows seems to gain priority. 

In 1907 th, too model cornet carried a mechanism causing cornet valve slides (first and third). to extend ot 
draw automatica

0

lly when a tuning slide was moved between B-Flat and A positions. The mechanism dupli
cates the features of the LYON & HEALY DUPLEX Cornet (patent sought in 1906), and the two firms may 
have shared a common :brasswinf manufacturer. A george B. Newell was secretary of the company. A 
limited corporattion was formed in 1910, with Bryant as pr~sident and Newell as Superinten:Jant of manu
facturing. 

Fro.-n 1920 to -30 the company was caHed WILLARD BRYANT MUSIC HOUSE with Newell no longer par-
ticipating. ·· 

MARK: REX / BRYANT-NEWELL CO. / DETRO IT / MICH.; XX X / WILLARD BRYANT/ DETROIT/ 
M·ICH. Cornet, Baritone horn 

ADDR: 1895: Band instruments 29 Monroe; in T90T: 36 Gratiot; T902 ff.: 228 Woodward; in 1903 through 
1920: &lYANT-NEWELL CO. (docfared LtD in 1910) r 2T8 WoodNord with factory T4 & T6 Macomb St. 
(other addresses noted-- l9f2-I4: 59-61 Forte; 1915: 218 Woodward.: t39:.~a,;:.t,t·en' .. '"'""h~., 

INV: Bow hairing technique for unsKilled craftsmen; possibly a modification of key-change attachmi!nt affec-
ting valve slides of cornets 

PAT: US Pat. No.965,072 (19 July 1910) Modified violin bow frog simplifying rehairing 

Cats: 

Writs: 

LOC: SDV-1947 Melfophone (called Altophone in Bryant-Neweff advs.) 

Bibi. 

.. 



NAME: Ferdinand August 11 Gus11 BUESCHER 

BORN: Elk Township, NobI1J County, OH 

DIED: Elkhart, IN 

MADE: Bf, WWI esp. saxophones 

26 April hi6l 

c1895 BUESCHER Manufacturing CO~. 
1905 BUESCHER BAND INST;{Utv1E NT C 

son of J.H.Augus~ BUESCHER 

29 November 1937 bur. Elkhart, IN(?) 

DATA: He began work in 1876 as part of the original worf<-forca of CONN's BAND INSTRUMENf 
MANUFACTORY thaf' also was the locus ot CONN & DUPONT. Tradition says that the, first Ameri• 

can saxophones were fabricated by BUESCHER for Conn. After forming a separate manufacturing compai,y 
in the fall of 1894, he specialized in saxophones and brasswinds, and particuiarly his C-Melsody and 
Tenor and Baritone soxophonas wei-3 the most popular in USA in the early years ot jazz and dance musf:::. 

Valve sectiorfmade by Buescher we~ of a very high worth, and it became common to. have a se~ of 
these addi!td (in the factory) to the bell of a player's favorite cornet; many such instruments, with . 
appropriate inscription attesting to the remaking, exist in collectiOii'li. Under the tradename 11True-Tone11 1 

the Buescher brasswinds and mouthpisce competad affective with Conn, and the rivalry ot the fwo men 
was a well-known scandal within the industry. However, the companias did share parts and designs. For 
instanc~, tho Buescher 11 Epoch 11 cornst, introduced cl900 us<ad t!ia hy-pass frl!le-flow valve design made 
famous on the Conn 11Conn_queror11 cornets of tho period, and Busecher1s valves were ideni'icaf to those 
of Conn's patent filed in 1902. Tradition afso assigns to Conn ownership of the only mandrels for saxo
phone bodfas in USA of that era, and the Conn patent number.219,.954. Dt"s~ite the credit given 
William S. HAYNES' son, Georgo W. HAYNES for invention {patented 1898) of drawn tone-holes for 
flutes and other woodwinds with metal bodi:!s, Buesch\lr claimed to have invented the tachnique ind«i
pendently for making saxophone bocli.as. Bueschcu· also contribu·~ad to design of American ~prano 
thr,~ug:1 tenor sarrusaphones and indirectly to the invention of the Rothophone by F. ROTH,, Mifa:i) . 

- • ·~•m,: .3' <II ~~.,I~\•/\;• 

Buesclic:,r served as president ot hrs firm 1895-192{) (replaced b'-/ E. Bee~); l922-2~: general rnngr. 
From 1931 to ..'J7 !le was prosidont of ART MUS!CAL INSTRUMENiS, INC. {subsequenHt acquired 
by H. PEDLER}. 

MARK: THE / BUESCHER / ELKHART / -IND.- (c190D); BUESCHER / PAT.OCT. 29 .07 / ELK
HART, IND .. 

:. , ; : :" ~~ :: 1 
\Nv:·'· The earliest American saxophones; drawn tone-holas for sax bodias. The Buescher Co., later 

introduced otf-set middle valve for cornets, an air-cushion valve mechanism, snap-on saxophone:. 
pads and (after WW II) pioneered in th" development of seamless tube leadpipes for cornets/ trumpets. 

·FATS:. US Pat. No .. 670 365 19 March 1901) Corfll!t valves of unequal length; VS Pat. No. 869.6.J~\.: 
, ._, .,.(29 ,October 1907) co-.,n~t valves; 1,601,5.:>5 (28 September 1926) Brasswind valves with compressed' 

ports for shorter stroke 

BUESCHER MANUFACTURING CO. 1895-1904: lll Pacific '09) 
BJESCHER BAND INSTRUMENT CO. : 1905: W. BGardsley Ave. corWard; 1906: 2ll E. Jackson (to 

1910-29: 225 E. Jackson; 1930 ff. 225-241 E. Jackson; In 1963 the finn was purchasad by 
H. &A. Selmer, which retains and uses tho Buescher name to date. 

LOC: DCS-19tj5.0017.09 and -1985.0017.10 Early patented comets {1900-10) 

BIBL: Music Trades Feb. 63 (Historical sketch at time of Selmer acquisition of Buescher) 



I', 

NAME: BUG LECRAFT, INC. 
J 

MADE: Bl, WI esp. Militarybugles 

FL: New York, NY 1919 Long Island City, NY to date 

BUGLECRAFT 
REXCRAFT 

DATA: Recent advertisements read: Since 1919, bugles, whistles, fifes, &snare drum shells •••• Jay 
M. Berman, president. This firm, probably a dealer only or a manufacturer from purchased parts, 

specializes in supplies to military organizations, bands, and street music corps. It has been a major:· 
importer/ dualer in bugl~s marked U.S. REGULATION (in G-pull fo F) and REXCRAFT bugles, which 
includes the standard 11 Boy Scout11 bugle with official seal. 

MARK: REX;. DRUM MAJOR; REXCRAFT; u.s.REGULATION 

ADDR: in 1962 - date: 411 - 38 39th St. Long Island City, NY 

.. ~· 
. . : ,. ; . 



, .. ,. 

NAME: George M. BUNDY 

BORN: 

DIED: Elkhart, IN 

MAD!:: WWI 

H.&A.SELMER, INC. 

5 April 1951 

FL: Elkhart, IN 1927-51 (in New York City, 1909 ff. as retail manager H &A. Selmer Co.) 

DATA: George BUNDY worked closely with the Selmer brothers through the close of WW 1; and in 1918 
(upon Alexandre1s return to Paris) Bundi purchased distribution righ1'in USA. In 1927 the compcmy was 

transferred to Elkhart, IN (under encouragement of Carl D. GREENLEAF) under the name H &A SELMER, 
INC. The firm became a major manufacture of artist-quality clarinets and obOl'!s while still importing 
the French-made counterparts. An ad in M.isical Courier (21:5 J1Jne 1928) made this claim: " •••• to clear 
up c:,rtain misapprehensions that have arisen since the removal of the American executive otfices from New 
York to Elkhart. The genuine Selmer instruments are entirely French-made, and are so stamped. Thay are ; · . 
the product of the Selmer factory at Paris throughout •••• Tho only instruments made in the Selmer American 
plant are the silver Boehm flutes and piccolos. 11 

Although it was claimed that the craftsmen in Elkhart were trained at the Paris plant, a rumber of new 
craftsmen contributed greatly to the creation of tho Selmer American flutes. Philip ,MARCIL served csfore• 
man of the flute/ piccolo department 1928 ff. ; Kurt GEMEINHARDT came in 1928 also and with Marcil 
created the SeTmer designs. Later, his step-son Gl9orge MOU NT was a machine engineer for the firm. 
These were sold under trade names: SELMER, MARCIL, and the s_tudel'.ltlines' o.f MANHATTAN and BUNDY. 

. . .,, ·;::.,4 

As an honor to the memory of Geo •. BUNDY, the Selmer Corp. named a new company, formed in 195::s 
to make student-line instruments exclusively1 The BUNDY BAND INSTRUMENT CO RPORAflON. In 
1965 it be:amfl a division of the parent compa11y and remains the most successful and innovative maker 
of its tfpe in USA, particularly with the introduction of the plasffo material,RESONITE, in the 19!:>0's. 

From 1928 to 1942 Sund}' was pr.!sid011t ot H &A. Setnar, I~. 

BlBL: C. Bryant, on1Sefmer11
, in GDM! . 

i 
I 



NAME: Aaron BURDWISE, aka Burdweis 

MADE: WI 

FL: Baltimore, MD 19TT-T930 

BORN: Russia, ca. 1864 Son of Jashauri & ? Burdwise 

.. 

DIED: Baltimore, MD, 8 January 1930 Bur. Oheb Shalom Cemetery, Baltimore 

DATA: Primarily a dealer in musical instruments with a modest manufacturing capability. His patented 
inventions all relate to string instruments, and the saxophone engraved with his name also bears the 
stamp of a potent held by Wm.S. Haynes Co. (US Pat. No. l,Tl9,954) probably was purchased from 
that firm for finishing and engraving in the Burdwise factory. 

I NV: Picks and string fastening device for string instruments , ·.:: 

PATENTS: US Pat. No. 1,094,984 (28 April 1914), fastener; No. 1,547, 560 (28 J1Jly 1925}, pick; 
No. 1,573,912 (23 February 1926), pick; No. 1,619,563 (lMarch 1927), fastener, assigned to. 111-te.: 
Mn s i:caJ Manufacturers' Corporation, Baltimore MD 

INSTS: C Mefoay ~ saxophone 

LOC: SDV C Me Tody saxophone 

ADDR: 1914, 611 E. Baltimore (mus. insts .. ); 1916, 60'.; E. Baltimore; 1923, 13 N. Howard; 1927, 
11 N. Howard 

MARK: ARTIST . ./ A,, BURDWISE:, / BALTIMORE, MD / U.S.A,, ; also:Patented December 8, 1914 



NAME: Frederick (W.) BUSCH 

MADE: BWI 

FL: New York City, NY 1869-1920 

BORN: prob. Markneukirchen, Sax. ca. 1842 

DIED: Hoboken, NJ 8 April 1920 

Revised Entry February 1991 

DATA: Busch worked for fifty years from the same address in NYC, where he made ire;f..ruments: 
qf a consistent high~·quality •. In 1870 (only) he was partner with violin maker Aug. Her. Glaessel 
in.Busch &Glaessel; in 1878 the first US address of Henry Distin was the same as that of Busch, and 
presumably Busch served as participating maker of Distin's first instruments in America; in 1880 Busch 
shared an address with the Dodworths; in 1885 they were still at this address, listed as 11 instrument 
makers,"and instruments marked 11 Busch: & DodwortH'are extant. 

Busch advertised as 11Manufacturer, Importer, and Dealer in Fine· Brass, Gold, and Silver-Plated 
Band Instruments." with factory and salesroom at the same address. His advertised claim that "The·· "· 
Cornet used by the great JULES LEVEY at all his concerts is of my manufacture" reinforces the great 
possibility of Distin's earliest American instruments having been made in the Busch factory, for Levey 
had been Distin's artist-under-contract during the London years prior to 1877. Study of Busch and 
Distin instruments from ca. 1878-1385 add weight to this thesis. 

MARK: BUSCH ; BUSCH.{added faintly) & / DODWORTH / NEW YORK (1879); F. BUSCH / · .. , 
NEW YORK; also known BUSCH / / FISCHER 

fl""\/:: M o•Jthpiece with a cavity in the backbore made possible by construction of the stem and the 
bow I as separate parts to be joined by a threaded connection 

PATENTS: US Pat. No. 1,095, 188(sMay 1914) for mouthpiece 

I NSTS: All brasswinds, esp. cornets, generally with Perinet piston valves. Tuba in F with mechani
ca I action rotary va Iv es 

LOC: ~ Echo cornet with mouthpiece marked "Original Levey Model" 
P m, B-F lat Valve trombone. (baritone trombone) with piston valves 

ADDR: Established 1869; 1870-192] (mus.insts.) Adv. as Facbry and SaJesroom, 255 Bowery; 
1880 only, 47 Lafayette (address of Dodworth) 



WWI 

1. Name of Maker Carolan, Michael 

2. Full name(s) as given at birth Michael Carolan 

3. Place of birth County Louth 
Place of death New York Cjty 
Place of burial 

CITY New Vons Cjty 

Day/Month/Year 
Day/Month/Year 

I 
t 

4. Street addresses of shops, factories, or places of merchandising and dates 
h, No, 842 Greenwich Street ? - ?* 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

STATE New Yods 

tea. 1s10 
/1894 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks *Was reputed to be a god performer on the Union pipes (Irish bagpipes), who learned the art 
of pipe-making in bis youth, The only person of this name listed in the NYC directories during this 
period was for many years a shoe and boot maker who worked at 871 Broadway, U js not proved that 
this was the same person as the pipe maker; however. both crafts did regujre a knowledge of feather 
working, 

10. Location of specimen(s) 

11. Data source Groce Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NJNETEENTH CENTURIES (Pb, D. dissertation, 1982), p, 224-5, 

.. 



FILE: 

ii,t: 
DIED: 

ALT: 

'MADE: 

CALLENDR 

Callender, William 
??? 1756 

Boston 2.6~11 I/ 1839 at 83 yrs. 

Dealer a;nd maker Ivory turner by trade 

WWI 

FL: Boston, MA 1796-182.J.(or 1838 See below) 

DATA: Began career as ivory turner in 1789. Made instruments 
from 1796 until 1825, then continued as a turner until 1838. He 
was probably the earliest wind instrument maker in Boston. 

MARK: CALLENDER/MIDDLE STREET NO. 62/BOSTON 

ADDR: 1796-1802 59 State St.7 1803-18 62 Middle St.; 1820-21 
Millpond St.; 1822-23 Adams St.,; 1825- Salem n. Prince 

LOC: Lexington Historical Society, Lexington, MA MALhs 

BKS: Ayars, 1937 

ITS: Fife 

A.Smith Lainhart, in New England Historic and Genealogical Register, 198£ · 
Vol. CXL 

Obituary in Columbia Centinel (sic!) 27/111/1839: 11 
••• a soldier of the revolution- he helped remove 

the wounded 0 r\d the dead at the Battle of Bunker Hill. 11 



FILE: JMCAMP 

NAME: Camp, Jabez McCall 

BORN: Litchfield, CT 26 June 1811 

DIED: Medford, MA 14 June 1890; BURIED: Northfield, CT 

MADE: WWI 

FL: Litchfield, CT 1830-41 (Fluteville) 

DATA: Worked for Asa Hopkins from 1830. Formed Partnership with 
Asa Hopkins in 1832. Succeeded Hopkins upon his retirement in 
1837. Made instruments of same design as Hopkins. Sold 
principal share of business to Firth and Hall in 1839. Continued 
working until 1841 for Firth and Hall, then retired from 
instrument making and bought grist and saw mill which he operated 
into the 1860s. He moved to Medford, MA in 1872 and worked in 
the post office until 1884. 

MARK: J.M. CAMP/LITCHFIELD CONN. (Instruments bore this stamp 
1837-39) 

ADDR: 1830-41 Litchfield, CT 

LOC: Dayton Miller Collection, Washington, DC; Connecticut 
Historical Society, Hartford, CT; Henry Ford Museum, Dearborn, 
Michigan 

ART: Eliason, Robert E., "Flute Makers of Early America", 
Woodwind World, Brass and Percussion, Vol. XV, Part IV, 1976. 

BKS: The New Grove, 1980; Young, 1962. 

ITS: Flute, clarinet 

. - . . . 
'-.. · .·. -·-· ... ·---,-



NAME: Frank J. CARLIN ( and William M. CARLIN) 

Born: not located 

Died: not located 

MADE: WI , a dealer 

FL: Indianapolis, IN l893-cl930 

CARLIN & LENNOX 
CARLIN :\PIANO CO. 

DATA: Carlin began as as salesman for the then newly-reorganized Emil WULSCHNER &SON in lndiana
napolis in 1893, and a William Carlin worked as 11traveling salesman11 for the firm in this year, also. 

At.the same time, too, Edwin L. LENNOX was active in the competitive firm of MILLS, LENNOX, & 
ZUMPFE, dealers in pianos and musical merchandise. 

BY 1898 the three men were joined in the partnership of CARLIN & LENNOX that apparently contin
ued an emphasis on piano sales. However, a small number of brasswinds (and presumably woodwinds, 
too) were purchased overseas and marketed under the firms imprint. There is no evidence of loca I manu
facture. 

MARK: CARLIN & LENNOX/ Superior/ INDIANAPOLIS (and) MADE IN AUSTRIA 

ADDR: in 1899: Carlin & Lennox, 634 E. llth; in 1904: pianos and mus. mer. 5-6 E. Main;in 1910: 
5-9 E. Market; in 1915: CARLIN MUSIC CO. (Frank J. and Wrn. M: Carlin) 5-9 E. /v\arket; 1925 ff 
no change 

Inv: 

Pats: 

Writs: 

LOC: no examples in public collections 

Bibi: 



FILE: CATLIN 

NAME: Catlin, George 

BORN: Weathersfield, CT 1778 
DIED: Camden, NJ 1 May. 1852 

ALT: Important American maker 

MADE: WWI 

FL: Hartford, CT 1799-1815; Philadelphia, PA 1816-1850 

DATA: First important American maker of woodwind instruments. 
Many early American woodwind makers were probably trained by 
Catlin, including Meacham, Miner, Bacon, and ·Hopkins. Formed 
partnerships with Allyn Bacon in 1812 and William Bliss in 1813-
14. Relocated to Philadelphia in 1815 due to economic problems. 
While there, he first worked with-'Allyn Bacon, then moved to his 
own shop in 1818. He continued in Philadelphia·until his death. 
Catlin produced a complete line of woodwinds, strings, and 
keyboard instruments in addition to scientific instruments. He 
was the developer of the first American bassoon-shaped bass 
clarinet. He was one of the earliest makers of American bassoons 
and, probably, oboes. 

MARK: GEO. CATLIN/HARTFORD; INVENTED AND/MADE BY/GEORGE 
CATLIN/HARTFORD/CON.; PATENT/CATLIN & BACON/HARTFORD/CON.; 
CATLIN, BLISS & CO./HARTFORD/CON.; G. CATLIN/PHILAD./PATENT. 

ADDR: Hartford: 1799-1807 Prison St.; 1807-1808 
Philadelphia: 1816 11 s. 4th St.; 1817 210 Mulberry 
1818 walnut Bet. 4th & 5th; 1819-22 5th & Walnut; 
Randall's Ct.; 1825 153 Walnut; 1833-36 20 Library; 
Prune; 1844-48 117 N. 5th; 1849 172 s. 3rd; 
Marshall. 

Main St.; 
& 11 s. 4th; 

1823-24 6 
1837-43 49 

1851-52 227 

PAT: No evidence of either U.S. or English patents despite 
instrument stamps. 

EXH: Philadelphia 1824 (2 flutes and bassoon), 1826, 1827, 1838, 
1840, 1846 (flutes), 1845, 1847 ("trimmings of musical 
instruments"). 

LOC: Henry Ford Museum, Dearborn, MI; Connecticut Historical 
society, Hartford, CT; Dayton Miller Collection, Library of 
Congress, Washington, DC. Flute.in C 4-k4y DCL-T182· B ( d) 

(PhiJad I hi~ -.. , assoon Hartfor 6-key DCS-
ART: Robert E. Eliason, Rlfeo~ge Catlin, Hartford Musical 1981-0530. 
Instrument Maker", The Journal of the American Musical Instrument 01 
Society, Vols. VIII~&-IX. ~ ~-

BKS: Robert E. Eliason Personal Files 

iTs: Bassoon, flute, bass clarinet. 



BWI 

\ :) \, 
~ .• ~·\ \ .• ,J •, ' . 

CITY New York City 

1. Name of Makef'~eryeny, F~~z Y::l J_A·i, 's.(A,t 
.. - ' . ,- ....} r,. 1 , .: L 1: / 

2. Full name(s) as given at birth ~eryen1. Wenzel Franz (Vaclav frantisek) 

3. Place of birth Dubec, Bohemia 
Place of death Konigggriitz. Bohemia 
Place of burial /-L 1 , : ", f, 

Day/Month/Year 
Day/Month/Year 

27/ 9 /1819 
19/ l /1896 

4. Street addresses of shops, factories, or places of merchandising and dates 
1s John mfg, brass iosts 1850-51 
r, 1 a1 Bowery mus iostrs 1 ss2 
161 Chrystie • • 1853-57 

STATE New York 

CListed alone in 1 sso, but as E,Y, CERVENY BROTHERS io 10s1. according to Groce) 

5. Name of Master under who apprenticed Bauer, Prague 

6. Name(s) of partners in business lo 1876 his sons Jaroslav and Stanislay became his partners 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
factory dosed in l 945 and the company was taken over by the state instrument manufacturing 
organization Amatia of KrasUce. which exports Cerveny instruments through Artia of Prague, 

." .. 

Remarks Cerveny introduced a new technigue of drawjng tubes into conical shape and perfected all 
types of mechanisms, He invented a "comon• to substitute for French horn in mjljtary bands, as well 
as other brass instruments:· He won first prizes in many exhibitions. including New York 0853). 
Philadelphia '1876). and Chicago Cl 893), Grace states that Cerveny sent a relatjye to establish the NY 
branch. His instruments took first prizes in an exhibitions io Europe and America; since 1 szs the 
firm has been Y,E,C & Sohne (BAKER'S. 3rd edition). 

1 a. Location of specimen(s) See LangwilL 1980 

11. Data source BAKER'S BIOGRAPHICAL DICTIONARY, 3rd ed,, 1919 & 7th ed., 1984, p, 438: THE NEW 
GROVE PICJJON-ARY Of MUSICAL INSTRUMENTSp, 324-5: Groce. Nancy Jane: MUSICAL INJRUMENT 
MAKING IN NEW YORK QIJY DURING THE EIGHTEENTH AND NINETEENTH CENTURIES (ph, D, dissertation. 
1982). p, 226. 



CERVENY, FRANCIS V. 

Directories 

NEW YORK (F. V. Cerveny Bros.) 1851 
1852 
1853-54 
1855 
1856-57 

Mus. 
Mus. 
Mus. 
Mus. 
Mus. 

Instrs. 
Instrs. 
Instructor, 
Instr. Mkr. 
Instrs. 

16 John 
161 Bowery 

Instrs.161 Chrystie 
161 Chrystie 
161 Chrystie 



NAME: W(illiam) Paris CHAMBERS 

MADE: BWI 

" ; . . .. ': . . ..... ~-: 

FL: Ha1Tisburg, PA, 1879-1887, and Baltimore, MD, 1887-ca. 1895 as bandmaster; New York 
City, NY, ca. 1895-1905 as manager for C. G. Conn in l 903-04 but otherwise as .importer and 
manufacturer of musical instruments; subsequently on tour as cornetist and bandmaster until retiring 

86:>RN: Newport, MA l November 1854 

DIED: Newville, PA 13 November 1913 Bur. Newville Cemetery 

DATA: Chambers was an admired cornet soloist and composer of many works for band. Instruments 
bearing his name were certainly made for him and appropriately engraved. 

MARK: W.PARIS CHAMBERS/ NEW YORK 

I NV: Chambers Model mouthpiece 

PATENTS: 

IN STS: Cornet with P~rinet piston valves 

LOC: PAPtm 

ADDR: New York, in 1902 34 E. 14th (importer); 1903-04 (Com. Dir. under Manufacturers) , 
34 E. 14th {address shared with C. G. Conn, Co.) 

i 



(1956) PENZEL, MUE~LER_ &CO., I~~-
.. ' . ' .-: . , ~ ~: 

;1 ... •, 

NAME: Evaldo CHIASSARI NI 

BORN: in Italy 

DIED: Viterbo, Italia(?) after 1970 

FL: New York City, NY 1920-72 

MADE: WWI an importer/ manufacturer 

· DATA: c 1920 Chiassarini established an agency in NYC for certain French-made woodwinds. In time 
he became the president of F. LO REE of Paris and represented,+e firm to American customen:. He:..distribute.d 

instruments made by THIBOUVILLE-CABART ·: .. and impo_rted by ChViUlrin1 cl95,0ff~.also was ·pc~iper.i.t Qf ?-:;;:,\,:,·· 
that firm by 1962. He .ecame ~en:_M~,r .• of PENZl:L-MUELLER when it was purchased cl956 by Ray-
mond Dubois and integrated his former business and lines of importation with those of the older firm. He 
was active until almost the time of his death, developing numerous lines of manufacture/ importation from 
different brass and woodwind manufacturers in Europe. He was responsible for the introduction of Paul 
GERARD oboes and English horns, and Madame CHA NU pcds and accessories.; also ANBORG Italian insts. 

ADDR: 1920-c65: 1595 Broadway; cl956-70: Corporate offices 31-1 l 33rd St. Long Island City, NY 

MARKS: CABART (19301s ff.} ANBORG .brasswinds (cl961 ff.); PAUL GERARD oboes/English horns 



. •.: 

WW I (principally) WI 
CITY New York City 

1. Name of Maker Christman. Q.G. 
I ', 

2. Full name(s) as given at birth' Charles G. Christman \ 
I . 

3. Place of birth 
Place of death 
Place of burial 

\... ) 
Oay/MonthN ear 
Oay/MonthN ear 

I 
I 

4. Street addresses of shops. factories, or places of merchandising and dates 
Bedf~m.:! coccec gf 61.11:120 mus iastc m~r Js2a 
g!l Bi ao Gtm!b:ai: . .. . l S2!!-25 
Bs1dfot:d o. Qommea;;i! .. • .. H!2fi 
za 611dfQrd .. . .. 1 a:;u-2a 
aaa Efi!aa .. . .. 1 a2a-;.ui 
!1Q4 eearl • .. .. J 83Z-42 
~D4 E!i!ac[ im12orterlmus instcs HHa-s1 
gQ5 Btoadw~ Bi ~Q~ eeatl mus ia:Ucs Hl52 
~o~ esiarJ .. .. l S53-5~ 
3al eeac1 .. . J ass-se 
~al eearl mu!;liQ J a~z-::rn 

5. Name of Master under who apprenticed 

I 
I 

STATE New York 

6. Name(s) of partners in business la l S44, Christman shared his 404 eearl Street address with James 
Clearman but the relationship of these artisans is not known. 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
r/,."'1 cRl.a:fl-/V~ : c:. (I>. CtW<1>r11111-,v ~S .. 7t, ]1C!M't'A-'- 3'r. u... t~.:s:2 

9. Remarks Christman sgecjaHed in manufacture of wind instruments, He received a silver medal tor a 
1 o-key flute ia the l st Massachusetts Charitable Mechanic Association Exhibit io Jan. He also 
exhibited instruments in many of the American Institute fairs, receiyjnq in ,ass a silver medal for the 
best specimens of flutes, clarinets, trumpets, and a 12ost horn; in l S44. a silver medal for a double 
bass; in 1845 a silver medal for his flutes. ctarjnets, and gujtacs; in 1 S46 a diploma for his , fi-key 
flute, a guitar, and a key bugle· in l S5l be served as a judge; and in l 653 he received a silver medal 
for bis clarinets, flutes, a cornet, and a royal Kent bugle, 

. US Pat. No. 6,968 (25 Dec. 1849) for WWI key ,Layout, Jh_e first such potent awarded a US maker 
10. Location of specimen(s) HEM; Bassoon; PLQ; three flutes; MMB; Trombone: UMA: i:;larjnet: JWC: 

flute: also see Langwill. 1 asa, 

11. Data source Gro@, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK QIJY DURJNG THE 
EIGHTEENTH ANO NINETEENTH CENTURIES (Eb, D, dissertatjon, 1982) p 230-1; Lloyd Farrar files 

·, 

MARK: 



Vital Statistics 

Charles G. Christman 
Musical Instrument Maker 

Music Publisher 

born in Danzig, Prussia October 20, 1799 
arrived in this country at least by 1822. Ship passenger lists 1815-1825 do not show him 
died in Brooklyn, NY October 29, 1884 [death certificate] 
B. Christman active in Danzig 1811, 1812 possible father [Langwill] 
Benjamin F. Christman active in Danzig 1839-70 possible brother [Heyde] 
Benjamin F. Christman (1827-??), son, active in New Orleans 1852-57 

Married c. 1825 
Children 

Benjamin b. 1827 
Adeline b. 1830 

Married second time c. 1847 Catherine 
Children 

Emma b.1848 
Minnie b. 1853 
Caroline b. 1855 
Catherine b. 1857 

Became a US citizen September 27, 1876 [naturalization record] 

Died October 29, 1884 

Death certificate: Charles G. Christman, age 85 years, 9 days, widower; 
born in Germany, musical instrument maker, resident in US 50 years, in Brooklyn 30 years, 
parents born in Germany. 
Place of death 253 Pearl St., Brooklyn, NY Ward 4; two families in house, first floor 
Physician attended deceased from October 14, 1884 until October 29, 1884 
Death was on October 29 about 8:15 pm; cause I. Febris Renuitius complications with acute Cystitis; cause 
II. Ischimia; time from attack till death: two wks; signed by Gendniry M.D. 195 Adams Street. (all 
spellings suspect) 

Obituary from Brooklyn Daily Eagle, October 30, 1884. 
Died, Charles G. Christman, in Brooklyn, Oct. 29, 1884, in the 86th year of his age. 
Relatives and friends of the family, also members of the German Union-1::;odge No. 54-F.-and A. M. are 
respectfully invited to attend funeral services at his late residence No. 253 Pearl St. on Sunday, November 
2, 1884 at 1 p.m. Please omit sending flowers. 

Robert E. Eliason 43 Pico Rd Lyme, NH 03768 5/7/96 



Census Records 
1830 Not found 
1840 Not found 
1850 New York City Census, Ward 4 p82- real estate $3,000; also lists a son, Benjamin, age 23, 

trade: musical instruments 
1855 New York State Census - Christman owned $2,000 of real capital and $17,500 ($1,750?) 

worth of tools. He had in stock $200 of brass, $200 of silver, $300 of wood and $500 of ivory. 
His shop employed 4 men who were paid $40 monthly and used hand tools to produce 
"musical instruments of all kinds" worth $10,000 annually. 

For comparison, in the same census Allied G. Badger owned no real capital and $500 worth 
of tools. He had in stock $200 of wood and $800 of silver. His shop employed 2 men and 
one boy who were paid $65 monthly and produced flutes worth $3,000 annually. [GroceJ 

1860 Brooklyn Census - musical instrument manufacturing, real estate $4,000, personal estate 
$1,000 

1870 Brooklyn Census - musical instruments, real estate $6,000 
1880 Brooklyn Census - unemployed, wife Catherine blind, no real estate 

Curiously, no deed records in Christman's name were found in Brooklyn or New York City 
to indicate that he owned property. What or where the real estate was that is valued at 
from $3,000 to $6,000 in the census records is not yet known. 

Publishing 
Preceptor? 
In de Wild Raccoon Track, c. 1845, New York, C.G. Christman, 404 Pearl St. 

Six Original Ethiopian Serenaders, Boston Minstrels (HFM) 
The Raging Canal, 1844, New York, C.G. Christman [Dichter] (HFM) 
Shelton's Quick Step, 1852, New York, C.G. Christman, 606 Broadway 

New Orleans C.G. Christman & Son 37 Canal Street 

Patent 
US Patent 6,968 of December 25, 1849 for woodwind key layout. 
"What I claim as my invention and improvement and desire to secure by Letters Patent is-

l. Removing the third and sixth holes from their ordinary place on the old flute to a point farther 
down, and sounding the notes produced by the said holes, by keys operated at the natural 
fingering place, thereby producing with ease a quality of tone, now unattainable, or attained only 
by great skill, and then with uncertainty. 

This appears to be the same idea used by Abel Siccama on his "diatonic" flute of 1842. 

2. I claim producing the true sharp and flat keys by means of the double holes and operating keys, 
as described herein." 

Christman drilled separate side by side holes of slightly different size and placement for the D 
sharp, G sharp, and B flat keys. Double keys were used with shanks and touch-pieces arranged so 
that one or both holes could be opened. By this means separate notes for D sharp and E flat, G 
sharp and A flat or A sharp and B flat could be produced. 

Robert E. Eliason 43 Pico Rd Lyme, NH 03768 5nJ96 2 



City Directories 
City Directories list Christman as a Musical Instrument Maker in New York 1823-1857; 
in Brooklyn 1858-1884; and a branch in New Orleans 1852-55, 1857. 

New York 
1823 
1824-25 
1826 
1827-28 
1829-36 
1837-42 
1843-45 
1846-51 
1852 
1853-54 
1855-57 

Mus. Instr. Mkr. 
Mus. Instr. Mkr. 
Mus. Instr. Mkr. 
Mus. Instr. Mkr. 
Mus. Instr. Mkr. 
Mus. Instr. Mkr. 
Importer 
Mus. Instrs. 
Mus. Instrs. 
Mus. Instrs. 
Musical Instrs. 

American Advertising Directory of 1831 

Bedford c. of Burton 
64 & 80 Crosby 
Bedford n. Commerce 
79 Bedford 
398 Pearl 
404 Pearl 
404 Pearl 
404 Pearl 
605 (606?) Broadway & 404 Pearl 
404 Pearl (home in Brooklyn) 
391 Pearl (home in Brooklyn 

Christman is listed as "Manufacturer of Accordeons, Harmonicas, and Musical Wind 
Instruments." [Groce] 

New Orleans City Directories 
1852 B.F. Christman Music Store 37Canal 
1853-55 B.F. Christman Music Store 91 Canal 

37 Canal St. 1857 Christman, C.G. & Son 

Brooklyn City Directories 
1856-57 Mus. Instrs 
1858 Mus. Instrs 
1859-64 Mus. Instr. Mkr. 
1865 Manuf. 
1866-71 Mus. Instr. Mkr. 
1874-85 Mus. Instr. Mkr. 

Exhibits 

391 Pearl, NY; h 197 Pearl, Brooklyn 
391 Pearl, NY; h 221 Pearl, Brooklyn 
221 Pearl 
229 Pearl 
221 Pearl 
253 Pearl 

FI* 1828 2 flutes, 2 patent double flageolets, 1 harmonic pocket bugle (probably exhibited by 
G. Willig) 

FI 1830 
FI 1831 
AINY** 1835 

1 double flageolet (exhibited by G. Willig) 
1 flute (exhibited by G. Willig) 
flutes, clarinets, trumpets, post horns, silver medal 
10-key flute, silver medal 
2 flutes "better than Pfaff's; not as good as Davis" 
double bass,silver medal"for a fine-model-and beautiful workmanship'L 
flutes, clarinets, guitars, silver medal 

MCMA *** 1837 
MCMA 1841 
AINY 1844 
AINY 1845 
AINY 1846 
AINY 1850 
AINY 1851 
AINY 1853 

5 flutes (1 with 16 keys), 2 guitars, 3 clarinets, 2 bugles; diploma for the 16 key flute 
diatonic flute, clarinet, oboe, fine brass instrs. silver medal, diploma 
served as judge 
diatonic and Boehm flutes, royal Kent bugle, comet, 
clarinets, silver medal 

NY Crystal Palace 1853 flutes, clarionets, trumpets, saxe-homs, bugles, tuba 

* Franklin Institute of Philadelphia 
** American Institute of the City of New York 
*** Massachusetts Charitable Mechanics Association 
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Christman instruments 
tyee owner & cat. # kers material trim other details inscrietion CG. CHRISTMAN/ 
fife Holmes boxwood brass Pi?ARL ST./NEW YORK 
flute Holmes 1 silver, sit sp rosewood ivory unicorn 40.4/PEARL ST./NEW YORK , 
flute Holmes 4 (missing) rosewood ivory lined head, unicorn, 4d

1
4/PEARL ST./NEW YORK/PATENT 

patent I 
flute Library of Congress 60 4 G. silver, flt rnd rosewood, G. silver lined ivory head 404/PEARL ST./NEW YORK 

ivory head 
flute Library of Congress 121 6 G. silver, slt sp rosewood ivory lined head · ·398/PEARL ST./NEW YORK 
flute Library of Congress 927 4 brass, flt rnd rosewood ivory 404/PEARL ST./NEW YORK 
flute F Eliason 1 brass, flt md boxwood ivory unicorn 404/PEARL ST./NEW YORK 
flute Eliason 8 G.silver, 6 slt sp, 2 rosewood silver lined head 398/PEARL ST./NEW YORK 

pig 
flute Gabel 4 G. silver, slt sp (2 rosewood G. silver lined head 404/PEARL ST./NEW YORK 

missing) 
flute F Baird 1 G. silver, flt rnd rosewood G. silver 404/PEARL ST./NEW YORK 
flute Cook 4 G. silver, flt rnd cocus ivory lined head 404/PEARL ST./NEW YORK/for J. Gass 

St. '.Louis, Mo. 
flute Hamilton 4k ???? 
flute Shrine 2735 4 silver, sit sp boxwood ivory lined head, patent 404/PEARLST./ NEW YORK/PATENT 
flute Lynn, MA Hist. Soc. 899 4 silver, sit sp ivory lined head 398/PEARL ST./NEW YORK 
flute Essig 245 4 brass, flt sq boxwood ivory 404/PEARL ST./NEW YORK 
flute Eddy 8 G. silver, 6 slt sp, 2 rosewood G. silver lined head, patent, NEW YORK/PATENT 

plg g# key crosses joint 
flute Cooperstown 1 brass, flt md boxwood ivory 404/PEARL ST /NEW YORK 
flute LA Co. Mus. A.3976-42 4 ivory NEWYORK 
flute/flag- Sturbridge 10.17.31 6 brass, flt rnd boxwood ivory unicorn 404/PEARL ST./ NEW YORK/PATENT 

I 

eolet F 
clarinet Bb MET 1995.398.2 5 brass, flt rnd boxwood ivory w1icorn 404/PEARL ST./NEW YORK 
clarinet A Stearns 621 10 brass boxwood ivory NEWYORK 
bassoon Henry Ford 81.88.1 5 brass, flt oct maple brass "patent" on 1 key NEW YORK 
keyed Jones 9 G. silver, cupped, in copper G. silver MANUFACTURED /BY/ .......... / 
bugle Eb posts 404/iPEARL ST /NEW YORK 
trombone Moravian Museum brass G. silver NEWYORK 

I 
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Unicom Mark 

As far as I can determine from Langwill, the unicorn mark appears on woodwind instruments by the 
following makers contemporary with Christman. 

Christopher Gerock, London (1804-1837) (.iJh,•-h,.k,e,r- J. Ce· J liJ ~ (\S za) ~ ~, Z.i-3 -;;z, 
Herman Wrede, London (1810-1857; importer after 1837) 
J & H Meacham, Albany NY (1813-1827) 
John Henry Powell, London (1823-1827) 
Gerock & Wolf, London (1831-1832) 
Robert Wolf, London (1837-1846) 
Wolf & Figg, London (1846-1853). 

All Christman instruments bearing the unicorn stamp found so far are from 404 Pearl street (1837-1854). 
However, not all Christman instruments from this address have unicorns. 

The only active London makers using the unicorn when Christman was at 404 Pearl were Robert Wolf 
and Wolf & Figg at 79 Cornhill, 45 Moorgate St. and 20 St. Martins le Grand. 

A comparison of three Wolf and Wolf & Figg instruments shows no relationship to those of Christman 

American Woodwind Makers Contemporary with Christman 

George Catlin 
J &HMeacham 
William Whiteley 
Bacon& Hart 
Heinrich C. Eisenbrandt 
Ed ward Riley 
Firth & Hall 
Charles G. Christman 
Benjamin Clemens 
Allen R. & Edward Jollie 
Samuel Graves 
Hopkins/Camp 
Chabrier Peloubet 
Walter Crosby 
Bacon & Weygandt 
Firth, Hall & Pond 
William Ronnberg 

· Theobald P. Monzani 
Ed ward Baack 
Alfred G. Badger 
Jacob Pfaff 
W.J. Davis 
T. J. Weygandt 
Hugh Cottier 
John Pfaff 
James D.Larrabee 
William Hall & Son 

Hartford; Philadelphia 
Albany 
Utica,NY 
Philadelphia 
Baltimore 
New York 
New York 
NewYork 
Philadelphia 
New York 
Winchester, NH 
Litchfield, CT 
New York; Bloomfield, NJ 
Boston 
Philadelphia 
New York 
New York 

- New York 
New York 
Buffalo; Newark; New York 
Philadelphia 
New York 
Philadelphia 
New York; Brooklyn; Buffalo 
Baltimore; Philadelphia 
New York 
NewYork 
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1799-1852 
1810-1832 
1810-1854 
1813-1833 
1819-1849 
1820-1851 
1821-1841 
1823-1857 
1823-1854 
1823-1877 
1824-1850 
1829-1841 
1829-1881 
1830-1872 
1833-1839 
1833-1847 
1834-1889 
1835-1866 
1837-1872 
1838-1892 
1839-1842 
1839-1843 
1839-1865 
1840-1860 
1842-1888 
1844-1849 
1847-1874 
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New York Woodwind Makers Contemporary with Christman 

Edward Riley 29 Chatham 1820-1851 
Firth&Hall 362, 358, 494 Pearl 1821-1831 

1 Franklin Sq. 1832-1841 
Charles G. Christman Bedford 1823, 1826-1828 

64 & 80 Crosby 1824-25 
398, 404, 391 Pearl 1829-1857 

Allen R. & Edward Jollie mostly Broadway, Fulton, Elm Sts. 1823-1877 
(changed addresses 17 times) 

Chabrier Peloubet 150Walker 1829-1831 
204Hester 1832-1836 

Firth, Hall & Pond 1 Franklin Sq. 1833-1847 
William R6nnberg 13Thompson 1834-1838 

13 Sullivan 1839 
92Fulton 1840-1844 
187, 150, 298 Broadway 1845,1849,1855-1859 
16John 1846-1848 

Theobald P. Monzani 73 Leonard 1835 
113 Elm 1836-1843 
32E.13th 1844 
284 W.17th 1845-1847 
r. 2171/2 Varick 1848 
181 Broadway (w. Badger) 1858-1859 

Edward Baack r. 28 Cherry 1837-1838 
55Gold 1839-1844 
81 Fulton 1845-1849 
87Fulton 1853-1872 

W.J. Davis 367 Broadway 1839 
24 White 1841 

Hugh Cottier 65Mulberry 1840-1844 
209 Allen 1845-1848 

James D.Larrabee 110 Fulton 1844-1849 
William Hall & Son 239 Broadway 1847-1855 

16 White 1856-1858 
Alfred G. Badger 181 Broadway 1848-1864 
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FILE: CHRISTEN 

NAME: Christensen, Nils 

DIED: Boston 4 January 1934 

MADE: WWI 

FL: Boston 1902-34 

DATA: It is believed that Christensen worked first for Harry 
Bettoney, c. 1897. He was a repairman for Wm. s. Haynes 1900-12. 
Formed partnership with John Schwelm, Christensen & Schwelm Co., 
from 1913-15. Had his own firm, Christensen & Co., Inc. from 
1916 until his death in 1934. Made flutes, piccolos, and oboes. 

MARK: MADE BY/CHRISTENSEN & CO./BOSTON, MASS./USA 

ADDR: 1913-15 16 Beach St.; 1916-18 16-18 Beach St.; 1920-23 61 
Hanover; 1924-26 380 Boylston; 1927-29 252 Tremont; 1930 179 
Tremont. 

PAT: 26 April 1921 United States #1,376,004: headjoint for 
cylindrical-bore piccolo, 

LOC: Dayton Miller Collection, Library of Congress, Washington, 
DC 

BKS: Berdahl, 1986. 

ITS: Flute 



)42 

to his death. Christensen & Company also carried an ad in several 

journals during the early 1920s ror "The Christensen Arm-Rack," a 

music lyre for marching rlute, piccolo and r1re players (rig. 61). 

figure 61: Christensen & Co. Ads in 

~ Flutist, 1920-1923 
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NAME: John CHURCH, Jr. 

BORN: Rhode Island 1835 

DIED: Boston, MA l9 April 1890 

MADE: Bl Music publisher and dealer 

FL: Boston, MA l849-l859; Cincinnati, OH l859- l890(firm to l93l, pur. by Theodore Presser) 
~1 l ) I , 

\ 

MARtG 

DATA: After an apprenticeship with Oliver Ditson of Boston, Church became half-partner with 
him in buying out the publishers Truax & 8:ildwin of Cincinnati to form Church &Distin., trading 
as~John Church, Jr ... John Church &Co. was created in 1869 with 'Ditson1s divestiture. [Church 
specialized in popular sheet music, graduallx:.,adding choral and band music; by 1880 the firm 
actively published educational music as well~ ·· 

Befween cJ.870 and 1890 Church sold a full line of brass band instruments from an unknown source 
which bore the company name. Saxhorn with ·bells front as well as over-the-shoulder and with rotary 
valves' were .typical for the Church catalog. 

MARK: John Church, Jr. / Mr\KEr{i CINN. Ohio (in script on shield) (1860 to cl970) 
- i,: . -

ADDR: 1859-69: 66 W. 4th St. (JoJin~.hurch, Jr.); 66 W .. 4th St. (John Church ·a. ~Q. 1870-84); 
1885-93: 74 W. 4th (The.John·Church'C,f.); 1893-1914: SE Cor .. 4th &Elm Sts. : 

etc. 
Inv:. 

Patents: 

LOC: None known in public collections. 

BIBL:H. Dichter & E. Shapiro, Handbook of Early American Sheet Music: 1768-1889 (New York, 
1941; 1977) 

O. Ditsor&:o • ., 150 Years of Music Publishing in U.S.A. (Boston, 1935) 



NAME: George Wafdo Ct.ARK 
-

BORN: Marathon, NY cl835 
- -

DIED: Syracuse, NY ll November l9T7 

MADE: Wf and Pianos, Organs Operated music store 
i ; 

FL: Syracuse, NY (1852) 1855-1915 (retired) (Finn to present date) 
.. \, ; ' 

DATA: G. W. Clark founded the Clark Music Co, in 1859. He championed the sale and playing of the 
harp, teaching his son Melville and daughter, who became weTl-known perfonners on the instrument. In 
coop~ration with Melville, the St::>1y and Clark Piano Co •. of Chicago was established. MelviTI~ op
erated the several Clark stores from his father's.death untif his own death in T953, dt which time nis · 
widow Bertha took over management. The stores in Syracuse, Auburn, and Utica were made subsidiary 
of Harvey Radio in 1983, with Guido Singer as Pres. · 

A grandson1 Dr. Melville Clark, is a noted professor of electronics (Massachusetts Institute of Tech
nology) was octive in development of the electronic synthesizer. 

Wind instruments sold under the Clark name were, undoubtedly, produced under sub-contract. It is 
probable that George and William McFadden of Syracuse made brasswinds for Cknrk at some time. 

MARK: Clark Music Co. / Syracuse (on cornet) 

ADDR: T 872-1960: 84 S. Sofina; 1960 ff. 2922 Eria Blvd. 

LOC: None known in public coJlections 



WWI 

CITY New York City 

1 • Name of Maker Clearman, John 

2. Full name(s) as given at birth John Clearman 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
44 Downing mus instr mkr 1 836-40 
23 Burton " • " 1841-42 
44 ocwning Dl!..!S iD~[S l 843-46 
not listed la4Z 
lPS ~ari!;;k mys iostr§ Hl48 
148 Elm • .. 1849-~1 
148 Elm .. .. J 8~2-61 .. " !UI!ith 1862-§3 
" .. mus ioslc!i HllH .. .. smilh 186~-!26 
" .. 

bQ~§ l8!2Z 
" .. 

mys instm HHrn 
aot listed 1862 
432 aeoome si!@r HH!J-Zl 

5. Name of Master under who apprenticed 

I 
I 

STATE New York 

(a§ Clearman ~ Bogea) 

6. Name(s) of partners in business Dayjd Bogert as CLEARMAN & BOGERT. 1849--51 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 
A retati@ of James Clearman <relation unknown) with whom he shared a home address at 44 Powaiog 
io 1844. 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Nancy Groce speculates that in those yeara io which Clearman is listed as a "smith," he 
probably worked as a silversmith, 

1 o. Location of specimen(s) 

11. Data source Geoce, Nancy Jane: MUSICAL JNJRUMENT MAKING IN NEW YQRK CITY PURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES CPb D, djssertatjon, 1982) p, 233, 

·, 



wwr 

1 . Name of Maker Clearman, James 

2. Full name(s) as given at birth James Clearman 

3. Place of birth 
Place of death 
Place of burial 

CITY New York City 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
19 James mus instr mkr 1838-41 

I 
I 

STATE New York 

l9 James mus instrs 1842-43 L ?) 
404 Pearl " " 1844 Lw,Ht J. <!Ltv,·s il.f;ta.."'- .. 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business Associated in some unknown way with Charles G, Christman. a 
musjcal instrument maker with whom he shared the business address ast 404 Peart Street in 1844. 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 
A relative of John Clearman trelatjon unknown) with whom he shared a home address at 44 Downing in 
lM.4.... 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks The NEW YDBK BUSINESS PIBECJQBY of 1844 listed James Clearman as a maker of "flutes 
and clarionets," 

10. Location of specimen(s) 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW VORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Ph.D. dissertatjon, 1982), P, 230-31, 



NAME: Benjamin CLEMENS aka Benjamin S. CLEMENS 

SORN: ·:. I . ; cl800 

DIED: Phiadelphia1 PA 1853 or -54 

MADE: WWI 

FL: Philadelphia, PA 1823-54 

DATA: Clemens few extant specimens show excellent, progressive mid-century technology and crafts
manship with nicely worked decorated metal fem,les. He may have worked in'· earlier years for other 
dealers (such as K,emm or Osbourn). He is not listed (ll5 a.J,1;1em~~r. of the Philadelphia Moravian Church 
despite the fact that the so!e reference to him in contemporary writings is a book dealing with Moravian 
topics. . , 

The Philadelphia Record-reports the death ..r,f Christina Matilda Clemens (wife) in 1851 bdtmakes cw.· 
mention of the passing of Benjamin; nor -:lid either leave a will. (The name Clemens, or Clemmens, is a 
common one in Philadelphia of that day). 

MARK: B. S. CLEMENS / PHI LADA Flu~ in C Rosewood with eight coin silver keys (foot to Q 

Inv. 

Pats. 

Cats. 

Writs. 

LOC: MDC 

BIBL: R.Grider, Historical Notes on Music in Bethlehem (Bethlehem, 1873) 

ADDR: 1823-4: turner in ivory and wood and musical instrument maker 22 T /2 Market; 
T 825-3 : musical instrument maker 49 Callowhill; 
1852: 4 Lindenwood; T853: 167 Buttomvood; I854: 167 Buttonwood - no further listings 



H. N. WHITE CO. 

NAME: CLEVELAND MUSICAL INSTRUMENT CO. 

MADE: WI 

FL: 1920 - date Euclid, OH 

DATA: The firm was formed in Euclid, Ohio in 1920 to manufacture instruments of moderate price and .... ·,:~:: 
medium quality. In 1925 the compacy was purchased by The H. N. WHITE CO. a11d has been operated · 
as a fully integrated division ot the o!der firm. It has competed successfully with the Pan American, 
Bundy, Ambassador Jines of school band instruments by CONN, BACH-SELMER, and OLDS firms. In 1975,, 
after fifty years of King maoogemant, a half-million instruments had been sold under the Cleveland name. 

MARK: CLEVELAND MUSICAL INSTRUMENT CO. / EUCLID, OHIO; since cl970 KING /TEMPO 

ADDR: Euclid, 0 H l920-cl970; now Eastktk•~·'' OH 
marks better quality student Hne 



PENZEL MUELLER &CO,, INC. 

WWI 
CITY New Voris Cjl)' STATE New Yods 

1. Name of Maker Cloos, George Co, 

2. Full name(s) as given at birth George Cloos 

3. Place of birth 
Place of death 
Place of burial 

\ ,· 

Day/Month/Year 
· .Day/Month/Year 

I I 

/ \ ' 
4. Street addresses of shops, factories, or places of merchandising and dates 

29 Stagg Street, Brooklyn fl, pjcc, ciar. fifes 1 es2-1 s11 
39 Stagg Street • • • • 1 sz2-c, 1 915 
1659 Stephen St,, Ridgewood, 

Brooklyn • • • • c,1s1s•-c,1sso 

5. Name of Master under wlio apprenticed 

,' 

' I. 

s. Name(s) of partners in business A George Ctoos Co, price list c, 1900 {PLC conection} listed Wjl!jam. ·. ·; : 
Ctoos, a flutist, ia charge of mfg. flutes & pjccolos, and Frederick {son of George>, a darjnetist, in 
charge of clacinet-makjng, w;mam was probably atso a son of George Whether they were actuanv 
partners is not indicated, 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 
Frederick Cloos son· possibly w;mam was also a son--botb employed at George Cloos co 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
G, L. Penzel bought the company ,in 1246, Jbcsugh..l.2.62thev made a speciality of fifes and fife 
mouthpjces. marl<etjng them under the names of ·c1oos• and ·crosby Modet• 

9. Remarks * The move to Stephen Street occurred sometjme after 1913 but before 1918, CA ! ~ :<~, !~(.:_;~! n 
.,. ,- ' -,: I" ! ~ ..C..;.: , ,,/ t I t' 1, ,l._1l1; 

\,_ > l,.,J' ~- '\~ , ' ...... ~ ,-

10. Location of specimen(s) Berdahl states that numerous sjmple system croos flutes exjst io conectjons, 
but relatively few Boehm system JJutes are known, Simple system flutes, c!arjnets, and fifes-He~ 
Ford Museum, Shrine Museum, Dayton Mmer conectjon, H, J Modrey couecjton, Joseph Lusjer 
Collectioo, and Norman Eddy conectjon, One grenadma Boehm Cloos is io Jack snver Collection and 
another in the Lehman conectjon, NYC, 

11. Data source Susan Berdahl: THE EIBSI HUNDRED YEARS Of THE BOEHM FLUTE IN THE Ul~IIEP STATES, 
1845-1945 CPh.D, Pissertatjon, 1985), Vol, 11, p, 343, ff, 

Trademartss from Berdahl dissertation; 

ngure "'' Early ClCIOII fracleMrk / 
I 

rigure 63: Cloos Trad .... rk, c. 1900 
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NAME: Ferdinand COEUILLE Son of Petrus Coeuille 

BORN: F ranee cl855 

DIED! Cc:1mden, NJ 23 May 1916 

MADE: Bl 

bur. Camden, NJ New Camden Cemetery 

FL: Philadelphia, PA 1384,-98; Camden, NJ (i.e. Cramer Hill) 1898-1916 (Shop in Philadelphia) 

DATA: Coeuille's father, Petrus, was also an instrument maker, and he lived the last years of his life ... ,' 
with his son, perhaps still active as a craftsman. The appearance of Coeuille, who obviously was ·:r.all · · 
known to Henry Distin, in 1886 in Philadelphia at the very time Distin was disassociating himself from J. ,., 
W. Pepper , suggests Coeui Ile may have been employed by either or both of them for a time. 

While with .Pepper Distin obtained US Pat. in T884 for a scheme of unobstructed windways in cornet 
valves that became the basis for the success of the later Distin and Keefer instruments made in Williams
port. The same system was used on some Pepper and Courtois instruments and was approximatoo by other 
makers. Coeuille, however, expressed Distin's patent fully and successfully in his TELESCOPE line of 
cornets and therefore must have enjoyed Distin's concurrence. Coeui lie was an excellent craftsman who 
produced only instruments of the highest musical and constructive standards. 

An unusual convertible cornet/bugle was made c.1895 expressly for Ellis Pugh of the Philadelphia 
City Cavalry that, although marked "Telescope", does not use Distin's patent valves. Convertible 
instruments were conceived independently by both Distin and H. G. Lehnert, however. Coeuille's 
so··called Mathematical mouthpiece was of a two-piece construction with overhanging inner-rim. 
The US patent sought for this was never granted. 

In 1898 he moved his residence across the river from Philadelphia to Camden NJ while retaining 
his workshop in the city. Although later instruments carry New Jersey markings, none reflect in the 
engravings the brief business association Coeui I le had with composer/ dealer Frank Sah·zer d905-TO. 

MAR:<: TELESCOPE/ ·""a"deby /Coeuille / Philo.Pa. (cornet/bugle, before 1898) 
TELESCOPE/ Made by/ F.COEUILLE / CRAMER""A1LL N.J. / (onvafve#2:COEUILLE / 
PH ILADA. PA. (Cornet Ser. 1044: after 1898) 

1885 and 
ADDR: Philadelp,liia 1886: instrument maker 1645 N. 12th; 1887-98 (and shopp ff.): 1215 Spring Garden; 
Cramer Hill, NJ (res. only w. shop remaining in Phila.) l89i: Grant Ave. c. Horne; 1900:667 N. 27th; 
1902-06: 804 N; 27th; 1907-16: 221 River Ave. . 

I NV: Adopted ideas of Lehnert and Distin for convertible cornet/bugle. Produced (but did not re
ceive patent applied for) mouthpiece with undercut rim; overhang achieved by two-part construction 
(Mathematical mouthpiece); also employed Distin's US Pat. 3081 655 (1884) in manufacture of Telescope 
Cornet model1 although never so acknowledging same on engraving of the instruments. 

PATS: Sought u~uccessfully to patent mouthpiece (c1903-06) 

WRITS: Frank R. SeT.tzer1 The Telescope March (pub. c 1906 by Coeuille-S9ltzer1 225 10th., 
Philade lphia1 PA · 

BIBL: L.Farrar1 in Journal ITG XIII 2 (88) 

LOC: PA Ptm (Cornet/ Bug le of Ellis Pugh); MDC 



NAME: Harry CO LEM AN 

Born: 

Died: 

MADE: Bl 

FL: New York,NY 1892-96; Philadelphia, PA (1875) T89.2-T9T7 

DATA: Probably identica I with a Henry Coltman, musician, first known in Philadelphia c 18751 Harry 
Coleman began selling musical merchandise in 1884. Upon the death of Charles Missenharter in New 
York (undocumented) Coleman became secretary of the Missenharter company. From sales offices in 
Philadelphia the Missenharter fine was offered for sale over a period of twenty years following. The 
exact nature of manufacturing operations under Coleman1s management and details of his life are uni!'; _. , ,,. 
known. However, in 1900 the New York address of 204 E. 23rd was still cited gs "fQctory 11 

The Missenharter/Coleman fine., while weff advertised and applauded, consideted of a Full comple
ment of brass band (with sorne reed instruments available from other makers) of medium quality and 
modest durabifity. It never gained great popularity or dominance among American musicians. 

MARK: MEDAILLE / 1st CLASS / PHILADELPHIA /LONDON & PARIS / SAN FRANCISCO I CHIC.A·~ t,. 
GO I AMERICAN INSTITUTE / AMERICAN EXCELSIOR /·Jiany Coleman / MANPR / PHILADEL~ ; 
PHIA / (ser. no .. ) from tuba ser. 9597 NB. $::,me later models include "Charles Missenharter" name. 

ADDR: New York City 1895/96: sec. 770 and 1218 Broadway, h. Newark; Philadelphia, PA 1875-
1883: Henry or Harry., musician and music teacher; 1884: music 1003 Ridge Ave.; 1885: music 1007 
Spring Garden; c1892-94: music 228 N. 9th: 1895-1917: musical Instruments 228 N. 9th 

Inv:. 

WRITS: He established The Dominant (periodical) in 1893; 191 () ff. continued as The Metronome •. 

EXH: see Missenharter 

Cats: Advertised !=)rominently in contemporary musical journals 

LOC: Brasswinds., generally with P~rinet piston but some with German mechanical rotary valves, common 
in coHections in USA 

Bibi: N. O'Loughlin., 11 Missenharter11
, in G DMI ; N. B. ln 1893 Coleman began publication of a monthly 

fournaf for band and orchestra news, The Dominant (edited by Arthur H. Clappe) The Musi cal 
N,e.ws,feb. 189~ (Art!cle red: purchase 1 Jan. 1892 of Missenharter by Coleman) 



COOPERMAN FIFE & DRUM CO. 

NAME: Patrick Herbert COOPERMAN 

BORN: Mt. Vernon, NY TO January 1928 

DIED: yet living in Essex, CT 

MADE: WWI esp. militray fifes 

FL: (1958) 1961-62: Mt. Vernon, NY; 1962-date: Centerbrook, CT. 

DATA. After a care.?Jr as firefighter in suburban.NYC, Cooperman worked for a time as a fine woodworker 
in an int,~rior designs company, but cl958 he turned to making supplies tor fife &drum corps. His first 

fifes were produced simultaneously with those ot his older conternpor:try, H. ED FERRARY, whose activity 
dated from 1959. · · 

In 1961 the COO PERM AN FIFE & DRUM CO. was established in Mt. Vr.,rnon, and a year following 
it was moved to Essex, CT (Centerbrook). It has become a major commercial supplier ot fifes for retailers 
of historical memorabilia as well as to musical corps. Most commonly seen are instruments mado ot 
straight, black po!yvinl chloride tubing with brass caps. However the company also has produced 
fine insi'rumen~s ot traditional design and mat8rials. Today it is the world's largest supplier of tradi-
tio na 1 fife, drums, and re lated mater ia Is. 

MARK: COOPERMAN 
. 

ADDR: 1958: Mt. Vernon 64 E. Sidney; 1960-62: 134 Overlook St.; 1962-65: Centerbrook, CT Main 
St.: 1965-date: Valley Industrial Park, Main St. 

I NV: Military fife of PVC tubing; certain drum sh"CJiner attachrnents(on historical mode Is) 

Pats: 

Writs: 

CAT: CoopermanFife&DrumCo., Handcrafted Fifes & Drums (brochure, l965ff.) 

LOC: Williamsburg, VA: Colonial Williamsburg Collection Straight and taper!d fifes, six holes 

BIBL: 

A 1V 3H 11? N O A 1 : 3 WVN 



FILE: CONN 

NAME: Conn, C. G., & Co. 

MADE: BI 

FL: Worcester, MA 1887-98 

DATA: In January, 1887, Conn bought the firm of Isaac Fiske in 
Worcester, MA and operated it as a subsidiary plant until 1898. 
In October, 1897, a retail store was established in New York City 
at 23 East 14th Street to further expand the east coast 
~perations of the company. 

MARK: MADE BY C. G. CONN/ELKHART, IND/WORCESTER/MASS: C. G. 
CONN/MAKER/ELKHART, IND/AND/NEW YORK. 

ADDR: 1887-98 13 Mechanic Street, Worcester, Mass; 1897-- 23 
East 14th St., New York. 

LOC: The Shrine to Music Museum, Vermillion, SD. 

ART: Banks, Margaret Downie, & Jordan, James w., "C. G. Conn: 
The Man (1844-1931) and His Company (1874-1915), Journal of the 
American Musical Instrument Society, Vol. XIV, 1988. 

BKS: Eliason, EABM, 1979; Berdahl, 1986. 

~TS: Most brasses. 



NAME: Charles Gerard CONN 

BORN: Phelps, Ontario Co. 1 NY 

1875 CONN'S BAND INSTRUMENT MANL'FAC:TORY 
1876 CONN &DUPONT 
1379 C. G. CONN COMPA!\IY 
1906 C. G.CONN &CO. (fNC.,) 

1915 C.G.CONN1 LTD. MENTS 
1986 C.G.CONN, Div. UNIT::D MUSICAL INSTRtJ-

29 January 1844 son of Charles J. and Sarah Benjamin CONN 

DIED: Los Angeles, CA 5 January 1931 bur. Elkhart, IN Gracelawn Cemetery 

MADE: Wl SI Finn also made P~,· Kl 

FL: Elkhart, IN: c1875-c1915 Finn to daf'9 

DATA: CONN•.!i'.fanner parents mov9d to Elkhart, IN in 1851'. After surviving both wounding and escape 
from prison as a soldier and officer in the Civil War, he returned to Elkhart with a reputation for bravery. 

There he sold ice, played comet as an amateur bandsman, and fo1amed mechanical skills that he turned to . 
good use fashioning a rubber-cushioned mouthpiece to offset damage inflicted on his embouchure in a fist
fight. By 1875 he began making mouthpieces and instruments with a small workforce--an enterprise that 
soon would grow to be tha most infiuential instrument manufactory in the world and would bring fame to 
Elkhart as America's II Band ~nstrument City11

• 

A partnership with Eugene DUPONf (1876-79) resulted in several patsnted vaTve systems for cornsts 
that used by-jJOSS tubing ~o facilitate proper intonation when the key of the instrumant was altered and 
to accomplish fr~a-flow of air in the bore. On Dupont's departure after only three years, he retained some 
patent rights, but the Conn Four-in-Ono cornet became the flagship instrumant of the early Conn line. 

Conn constructed a new factory addition in 1878. This was destroysd by fire in 1893. By this time thera 
were 1~_0 employe~s and a 4-$tory factory (that itself burned in 1910) replaced the old one. The plant and 
business of Isaac Ft.SKE of Worcester, MA were purchased in 1887, and until 1898 instrumants were marked 
11 Elkhart,lnd. / Worcester, Mass. 11 

Around 1888, through the coflaboration of F. A. BUESCHER, a wo1·kman1 and ·1E.A. LE~SRE, French saxo- ., 
phonist and Conn's cons1Jltant, crea~ed tooling for the ·first Arnarica-built saxophones. L!n 1889 metal· do1J- · 
ble-wall clarinets were patented:] The tradsname 11WONDER 11 was used to advertise these n9w Conn instru
ments now being built in all sizes. The slogan 11 By thunder, I play the Wonder! 11 typified Conn's cultiva
tion of agg1-essive advertising during this era, which saw him also increasingly involved in Democratic party 
politics. He published (1898}ll6eE lkhart Truth ' newspaper and attempted to acquire others while·,: 
serving in Con3ress (1893-95; he had been mayor of Elkhart and failed ini:1 bid to ba::ome governor of 
Indiana. The Conn factory SP.eatheaded the 'move:nant toward "union shops11 in the industry (1906). In 
1905 Wm.J. Gronert brought Harry PEDLER f~om London to develop clarinet production. _ 

A New York·retail stors, managed by cornet virtuoso W. Paris CHAMBERS, opensd in 1897; through 
1904 Conn instruments included New York markings. In that year a violin factory was openad (continued 
through 19401s) and a B-Flat Sub-Contrabass Saxophone was introduced. Around 1902, with further refine
ment of the by-pass valve designs l:ag,un in_l878, the "Conn Queror11 cornet was offered in_the first w·marw :, 
subsequent mode~. Conn,by~·J!itfdr$ssed11Colonel:' f?r. hi~, service -~ith ~ta~Ja~~'n \~,."i.·:#Os w~1-~y 
man witn imprsss1ve properties an both cfkhart and Cahfor:o,a.-fliscompany offered gold-plated instruments· · · 
high-lighted by SE!Oli-precious jewels., to prominent musiciar,'i.l, whose endor;,gemsnrs were used liberally in 
Conn's adv1.artising. C. G. CONN, LrD. (t9t5 ff.) 

Over 300 empioye9s worked in the factory of 1913, r.i rebuildi113 after the 1910 fire. Financial strictures 
during this period necessitated sale of the company and Conn's retirement to a colorful later life in California 
His successor Carl Dimond Greenleaf, addsd assembly line procbction and a research and desi;n department 
(·. ·guided bv his son, Leland B. Greenleaf, and acoustical engineor Allen Loomis. Greeniaaf put Conn 
prestige bshind a movement developing school bands and orchestras. The Pan American Co. was founded 
in 192& to serve the school market and the Conntinental Music Co. (1923} as a jobber supplanting Conn's 
traditional mail-order sa Tes with sales through retail outlets served by Conntinental. 



C. G. CONN, Ltd. (continued) 

l92S saw in tl,e founding of C•;mn N::.tional School of Music, reviving the concept of thecorrespondence 
school (,£0.ns-..M if~ Ba.nd & O.ri::h.M.us.} Conn founded hirol_f i.o 189~; The Researi:!hPept. set industry stan- -
dards for consistency in instrument playing qualities achieved through high rigidiry of manufacturing toler-

. ances. American sarrusophones ·(Contrabass only) were first made by Conn in 1921, and newly invented · 
saxophones (F Mezzo;ondConn~o-sax).wereintroduced c1928. Metals research produced drawn chromium 
trombone slides and seamless, electrolytically fonned horn balls cl935. Although transposing C Trumpets 
were manufactured as early as 1925, ·Conn produced a prototype orchestral C-trumpet in 1938 for Harry 
Glantz and during the 1950's specialized in 11artist quality 11 trumpets, FrenchfJ:orns, as.well as large-bore 
trombones with bells, pistons, and slides of advanced alloys of copper, nickel,: and chromium. · 

i 

The closing of the Conn factory in Elkhart in 1973. symbolized a period of corporate buy-outs and take:·.-./ 
overs fhat has dispersed many manufacturing operations to New York, Arizona, and the Far East. ·Cop,, · '. 
porate offices returned to Elkhart in 1982, .and fhe interests W Tolchin Enterprht;cs were assumed in 1986 -
by UNITED MUSiCAL INSTRUMENTS that still manufactures number of fhe established US Tines· (Arm-
strong, Artley, Benge, Conn, ConHnental ·, King, Rofh,and Scherf). · . · 
't ~-i ~ • .~: 4 

MARK: l875-79(Thro1Jghser. nos. 2., J: MADE BY/ C.G.CONN I ELKHART., tND; MADE BY/· ... 
Corin :,/..AND/Dupont/ELKHART/IND; 1879-87( -15,600): MADE BY !<;:.G .. CONN(OldE'n, 

glish !)'.A;iLKHART, IND.; 1887-98( -61.,000) MADE BY/ C.G.CONN ,~lKHART., IND./(AND 
not always inserted) / WORCESTER., MASS • .!;. 1898-1904 (60,000 sic! - c75.,000): C. G. CONN / 
(MAl<ER not always included) / ELKHART, 1ND./ AND / NEW YORR'.7; 1904-15 ( - 500.,000 for Bl., 
and3?,000forWWl):_iCONNQUEROR(oncornetsonly) C.G.CONN I MAKER /ELKHART IND/; 
1916·• ... : C.G.CONN Ltd. /ELKHART/ IND. /; c1950 ff. C.G .. CONN I U.S.A. /ELKHART., 
IND or (on.student instruments) Mcrching bandsman / /CONN/ U.S.A •. N. B. In 1956 brass serials 
exceeded :500.,000., woodwinds 360.,00, and the figure was rounded to l ,000,0:09 and a new serial code 
adopted that does noes record consecuitity. 

INV: Cushion-rim mouthpiece Four-in-one (E-Flat, D. C, B-Flat) cornet (both before 1878); By-pass 
valve systems for cornets (with E. Dupont and independently) American-built saxophone (1888); Sousa 

model helicon with ~ell up (1898) and bell-front (1902); double-wall metal clarinet (1899); Diagonal-valve 
euphoniu n:t /tuba design (191 T); ~

1 
click less pistons (cl920); ~ Qll".c.zo., and Conn-0- saxes (t9.2S); ·hydraulic 

tube bending machines., seamless 11Coprion11 bell., rimless Voco bell (cl935)., fiberglass sousaphone (1943) 

PATS: A number in excess of 50 held by the firm to date, the most significant of which are: 
US Pat. No.160

1
164 (23 Feb '75) rubber cushion mouthpiece; 190., 558 (8 Moy 1877)/ mouthpiece faced 

with elastic materral;two iointfy with E. Dupont --199,5.16 (22 Jan !78) cornet in four keys, and 222,248 
(2 Dec '79) valves with double through passages; 343,889 (15 Jun '86) free-flow passages through valves; 
378,771 (28 Feb 188) on VNlf, countersunk holes for key-pads; 410,072 (27Aug '82) metal clarinet wifh 
double walls; 745., 788 (1 Dec 103) free-flow valve passages (design for Conn Queror comet); 828,27J 
(7 Aug 106) mechanical linkage of valve slides to tuning slide 

Of the numerous improvements patented by Gronert, Gulick, Loomis, and Greenleaf among others on be
half of C.G.Conn, (nc. or C.G.Conn; Ltd., the seamless bell is the most strikillf!: 1,9.93.,714 (1935) 

ADDR: in Elkhart 1877-83: first factory building Jackson cor. Elkhart (400-08 or 414-32 E. Jackson); 
1910-7.l: E. Beardsley Ave. cor. Corm (numbered 1101 E. Beardsley, 1936 ff.); Oak Park IL 1971-82: 

Corporate Hdg. &aJsoAbilene, TX 5520·, ~ ... .-lstJ· 1982-date: &>rporate, Hda. again in Elkhart., IN; in Wor- . 
caster, MA 1887-92: -13 Mechanic; in New York 1827-T90l!2l!.l4th; 

CATS: Prolifically issued · 1902-04: 34 E. 14th 

LOC; Common to most collections; see esp. SDV C (l 
C. G. Conn, ltd., 0 ne Hundred Vea rs of o nn 97: 

BIBL: W. Scadett, A Tribute tothe Band lnstrum ent Makers of E lkhart 11
., (Elkhart Hist. 

Soc.,· 1986; c. Bryant, in GDMI; D. McMakin., Musi~al Alri$tru
1 

mentij..a..c1Ufacturing in Elkhart, 
Indiana (upl. tyscrpt., 1987); M. Banks &J.Jordan,,m J :\Mi;S XIV ('tsts1 

WRITS· .Periodicafs-TJum_pet Notes (1875; Conn s Musical Truth (1894) (aka Truth)· Popular 
·Musu: Journal tor Ban or Orchestra; The Sixth Sen.se (1915); by C.G.Conn, Ltd., C.on'n, Chord 
(periodically 1957 ff.) 

. Afdemdsi: INV: the 11Wonder Self-Composer" machine (c1885) EXH: Chicago, 1893 St• Louis, 1904 



NAME: Matthew CO RC ORAN 

:Vl~i.n.; 

DIED: Philadelphia, PA(~ 

MADE: WI 

c18SS (?) 

FL: Dublin, Ireland before 184-o; Philadelphia, PA 1844-84 

, .. 

DAT A: A woodwind and brasswind instrument maker who aJso advertised as jeweler. 

MARK: No marked instrum~nfs known 

ADDR: Philad~!phia, PA 1844-50: var. as Mfg_. & r~~irer Brass and Wooo ·Instruments, or Inst. Mkr.-:,:_,, 
177 S. 6th St.; I85l-54:~us. Inst. Mkr.l37Cecmt;55-57: Mus. lnsts., Mkr. and Jl!weler. 238 S. 4th; 

1858-84: Mus. lnsts. 612 S. 4th (Maker only in 1873-74) 

Inv: 

Pats: 

Writs: 

Cats: 

Bibi: 

Loe: No specimens known 



N~ME: B:,nj':Jmin H. CO RY 
John R. CORY 
Zaphaniah B. CORY 

CORY BROTHERS 

MADE: Ml dealers only. 

CORY BROS 

DIED: Providenc3 , RI 
DIED: Providence, RI 
DIED: Providence, RI 

2 June l9T2 
28 Septambe. 1900 
3 December 1914 

FL: Providence, RI (1861 - John C.) (1861 - Z1!ph.)(T866 - Ben. H.) l866-cl998 Pianos agency 
. to 1915 

DATA: The Cory family had been long-establishro in Providence when, at the ti:ne of the American·,. · 
Civil War, John R. CORY (apparently the oldest of several brothers) inaugurated a career in retail ·, ·, :· 

music merchandising • His partnership with Samuel R. Clapp, CLAPP & CORY, provided emph.,yment 
for on~ brother, Z0phaniah, as clsrk. Clapp was fast known in 1863, and the firm norm, did not survive 
1862. However, John and Zephaniah continued t:> be listed as selling music (at o changed location). 
A partnership formed by the two in TS66 was nam9d CO RY EiOTHERS and offer'3d em?l0<Jm,mr to Benja-. 
min, who was admitted as full partner in 1881. 

The Finn advc,rtised aggressively the availabi!ily of a fuft Jina of merchandise, with emphasis increas
ingly on pianos. The faw wind instnJm~nts extant stam?ad with the firm name! are of an older type and 
c9rtainly pre-date the 18901s· · 

MARI<: CORY BROS. / PROVl~ENCE R. I. flut~ , one key 

ADDR: 1861-62: Clapp &Cory, music T06 Westminster; 1863: John R. Cory, music 106 W~stminster; 
1866: John and Benj. music 120 Westminster; 1867: pianos and organs 131 Westminster; 1988 ff. John 

R. Cory, repressnfing Haflett & Davis pianos 212 Butler Exchange 

f nv: 

Pat: 

Cats: Advertised in trade magazines and directories· 

LOC: MAC - N. Eddy Coll. (to NCDurham - Duke Univ. soon) 



FILE: CORY 

NAME: Cory, Bros. 

ALT: Probably dealer 

FL: Providence, RI 

LOC: Lark in the Morning (dealer), Mendocino, CA. 

BKS: Robert E. Eliason Personal Files 

!Ts: Flute (1 key) 



WWI 

1. Name of Maker Cottjer. Hugh 

2. Full name(s) as given at birth Hugh Cottier 

3. Place of birth 
Place of death 
Place of burial 

CITY New York City 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

I 
I 

as Mulberry Street flutes c, 1840-c, 1844 
209 Allen " c, 1845-c 1848 
BROOKLYN; 
102 Atlantic music store 1849 

music & piano store ----rs50~1 ssa 162 Atlantic 
BUFFALO: 
with James D, Sheppard c, 1854-1860 

5. Name of Master under who apprenticed 

STATE New York 

6. Name(s) of partners in business James D, Sheppes;d. Buffalo, NY, from c.1854-1860: WILUAM HALL 
& SON became bis NYC agents, 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Was awarded diplomas for second best flutes in 1841 and 1843 American Institute fairs, 
Won a si]ver medal in 1850 for best diatonic an piccolo flutes, a silver medal in 1851 for an 11 -key 
diatonic flute. and a gold medal in 1855 for the best diatonic flute fentered by William Han & Son, his 
NY agents), The iudges noted that this djatonjc flute was "superior to any flutes we haye eyer 
examined." 

10. Location of specimen(s) See L •• 19BO~Moc3kovjtz ~l~e~~ has been sold--buyersnot known,'-
:::,bpt bulk of holdings now ( with • ster ( i a J 

11. Data source Groce, Nancy Jane; MUSICAL INJRUMENJ MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES CPb, P, dissertation, 1982). p. 237: Lloyd Farrar files 

·, 



August, 1991 - Changf!~·'Chicago, IL for Elkhorn, WI FL: l 90B-l3 E. A. COUTURIER CO. LTD. 
YORK &SONS, F. HOLTON, LYON & 

NAME: Ernst Albert COUTURIER HEALY 

BORN: Poughkeepsie, NY 30 September 1869 son of Charles and Amalia Feger Couturier 

DIED: Wingqale, NY 
' 

MADE: Bl Inventor and manufacturer 

28 February 1950 b1Jr. Poughkeepsie, NY Poughkeepsie Rural 
Cemetery 

FL: New York Cifyas;cornet virtuoso prior to 1908; Ch-icago, fl 1908-13; Grand Rapids, Mll914; Elk-
hart, and LaPorte, IN 1918-23; Divested of instrument making interests and returned NYC area 

DATA: Couturier lived a fife ot mixed triumphs and tragedv, arl conditiontJd ·by habil·s formed as a musi
cally gifted but visually handicapped child. He develope~~,qtuitively a remarkable capacity for ploying 
extremely high and low notes on a cornet as well as perform With an enormously compelling tonal effect. 
He composed marches (tome publish~d, led The Gilmore Band and other organizations (including a major 
engagement at the St. Louis Exposition of 1904), eventually moving to Long Beach, CA before returning 
for the final decades of his fife to live obscurely giving private f !ssons in Mt. Vernon, NY. 

He invented a style ot brasswinds based on a befiet in the amp!itying acoustical properties of on expanding 
conical bore. Patent applications originating in 1912, -19, and -2T described the use of this concept in 
making cornets (and eventually all valve brasses), slide trombones, and orchestra horns respectively. He left 
the employ of the Frank Holton Co. in Elkhorn, WI, which had manufactured a large-bore cornet named for 
Couturier (simultaneously selling a smaller bore H. L. Clarke model), to see his cornets manufactured by York 
&Sons of Grand Rapids, Ml. · 

The manufacturing company . ...i..E. A. Couturier B..1nd Instrument Co., Ltd-was formed in NYC and acquired 
the failing instrument making business of William F. SEID.L in Elkhart, IN as a base for producing the Couturier 
CONICAL BORE bond instruments. Seidl assisted, even ofter activitias were transferred to near~oy LaPorte. 
The Couturier line was a fu!I one (including saxophones, but not flutes and clarinets) and expressed extremely 
high standards of manufacture (a fea,ture Couturier hod missed during his association with York & Sons.) 

The traditi_on is that in 1923 Couturier was tricked (by virtue of his poor eyesight) into selling away his 
business,t~q.t~!.quick(y acquired as the manufacturing baseof LYON & HEALY of Chicago, which used the 
names of CONICAL BORE and LAPORTEf-or the faw instruments subseq:;ently mode according to the Cou
turier con,c~pt of a continuously expanding bore throughout afl parts of a brasswind. 

MARK:COUTURIER Wl:iARI:>° /Made by/ J. W. YORK/and SONS /Grand Rapids/Mich. (l9·t4~16);. ~: ... \ 
IDEAL BORE /PATENTED/COUTURIER/ Sole Makers/ LAPORTE/ IND; CONICAL/ BORE /PAT 1D ·; E. 

E.A.Couturier Co. /LAPORiE / IND (1920-23); see arso F.Holton, Lyon &Healy 

ADDR: Elkhart, IN cl918: Dept. C (P.O. Address); Laporte, IN 1918-23: Palace Ggra;,e, cor; Lincoln Way 
and Chicago St. (Dept. A, P.O. Address) 

INV: CO N?CAL BORE designs (with fixed valve slides and exchangeabl! tuning slides); Trombone with tapered 
and expanding bore through the slide section 

. ·-
PATS: US Pat. No. l ,073,593 (13 September T9T3) cornet with continuous conical bore (also assoc. Design,;·,!) 

Pats. for cornot, and for truu pet) ; US Pat. No. 1,385,202 (19 July l?2t) tro.-nbone with tapered slide , 
members; US Pot. No. 1,425,318 (8 August 1922) non-transposing mute;' US Pat. No. 1,438,363 (l? necem: · 
her 19?.?\ Orchestra horn modified to permit continuously enlarging bore through the valve section joining the 
mouth pipe to the be II section 

WRITS: Complete Couturier accompani,d solo library and original compositions, in PAPtm 

CATS: Continuous Conical Bore Band Instruments (Laporte, cT920) 

LOC: Common to most collections in USA; esp. SDV, PAPtm 

BIBL:H.M,Golloway, Ernst Albert Couturier, Neglected Car.net Vittuoso (DM Diss., Univ. 
of Hartford, T985J; Ibid., in Journal of Int. Trumpet Guild, 1990. 



FILE: WCROSBY 

NAME: 

MADE: 

Crosby, Walter(Jr!J30RN: Boston, Massachusetts 21 /Vll/1805 
DIED:Chelsea, Massachusetts 12/ ii/ 1

7
874 

WWI 

FL: Boston, MA 1830-72 

DATA: Began business in 1827 as a turner and umbrella maker. 
Started making instrument in 1830. Thought to be the first flute 
maker in Boston. Produced fifes for military use during the 
Civil War. Crosby Model fife made by George Cloos, Bkl)h{est. 1872); succeeded by 

Penzel Mueller Co. through 1950' 
MARK: W. CROSBY/BOSTON 

ADDR: 1830-44 190 Tremont; 
Hawley St.; 1853-60 19 Hawley 
59 Court. St. 

MIG 

1845-47 19 Water St.; 1848-52 15 
St.; 1861-64 59 Court St.; 1871-72 

r~i'i.:.1 
DCL 

LOC: Henry Ford Museum, Dearborn, Michigan; Dayton Miller 
Collection, Washington, DC; Central Missouri State University, 
Warrensburg, Missouri MOW 

BKS: Ayars, C. M., 1937. Robert E. Eliason Personal Files 

ITs: Fife, flute, clarinet 



FILE: CUNDBETT 

NAME: Cundy-Bettoney Co. 

FL: Boston, MA 1907-60 

DATA: . Formed by the combination of Cundy Music Publishing Co. 
(W. H. Cundy, 1868-1914, instrument importer and publisher) and 
Harry Bettoney (1867-1953, flute and clarinet maker) in 1907. In 
1919 they bought the Boston Musical Instrument Co. and by 1920 
were the largest manufacturer of woodwinds in America. The firm 
was absorbed by Carl Fischer Co. during the 1960s. 

ADDR: 1907 93 Court St.; 1916 102-106 Chestnut Avenue (Jamaica 
Plain area of Boston). 

MARK: 1901-11 H. BETTONEY/BOSTON/ED. H. WURLITZER; 1911-16 
BETTONEY-BOEHM; 1916 THE BETTONEY FLUTE; 1920 COLUMBIA; 1920-40 
BOSTON WONDER, H. BETTONEY/BOSTON; 1940 CADET. 

BKS: Ayars, 1937; Berdahl, 1986. 

\ 
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rigure 55: Cundy-8ettoney Co. Trademarks, 1901-1953 

1901-1911 

~ETTON~y 
'(',• G 05. TON 

Eb. If. WIIRLlTZ.'"
Lf r~ 

t920s-1962 
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FILE: DAMM 

NAME: Damm, August 

BORN: Doelau, Germany 20 September 1849 

DIED: Boston 21 February 1942 

MADE: WWI 

FL: Boston 1888-1908$" ('{Cl,S-'q'L 
. ' 

DATA: t;migrated to the US in 1872 as a professional · flute 
player, conductor, and teacher. Established a music publishing 
firm in 1880 with Mace Gay, as Damm & Gay, to publish works by 
Damm. In 1888 he purchased an instrument shop from Emile Bauer 
(son of William Bauer), hired Penkert, foreman of Theodore 
Berteling~s factory, and began instrument making as Damm & 
Penkert. In 1890 Eduard H. Wurlitzer replaced Penkert and the 
firm became August Damm & co. This business was purchased by 
Wurlitzer in 1897 and continued under his name until 1900 when it 
was bought by Harry Bettoney. In 1905 Damm moved to Elkhardt, IN 
to work for Conn for a short time. He returned to Boston as a 
maker and teacher. Damm made flutes, piccolos, oboes, and 
clarinets, mostly to order. 

MARK: DAMM AND PENKERT; AUGUST DAMM & CO; AUGUST DAMM/EDUARD 
WUTLITZER/BOSTON. 

ADDR: 1888-1900 48 Hanover St., Boston 

LOC: The Eddy Collection of Musical Instruments, Cambridge, MA MACeddy 

BKS: Ayars, 1937; Berdahl, 1986. 

ITS: Flute 

Dwight Newton
Typewritten Text
A - C  |  D - G | H - K | L - N | O - R | S - V | W - Z 



CROSS-REFERENCE_S needed from DAMM, August 

DAMM & Co. 1890-1897 

D&MM & P.EiNIKIE!mr 1888-90 

DAMM 

BETTONEY-WURLITZER 



BWI 
CITY New York City 

1 . Name of Maker Darling, David 

2. Full name(s) as given at birth Dayjd Darling 

3. Place of birth 
Place of death 
Place of burial 

Day/MonthN ear 
Day/MonthN ear 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
196 Washington mus iostr mkr J 823 
PROVIDENCE, RHODE ISLAND: 

mus instr mkr 1828 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks The well-known Providence-based brass instrument maker Thomas D. Paine married a woman 
named Ide Eleanor Darling, who might have been related to this artisan. 

10. Location of specimen(s) 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING JN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Ph, D, dissertation. 1982). p, 240. 



BWI 
CITY New Yori< City STATE New Voci< 

1. Name of Maker Dash, John 

2. Full name(s) as given at birth John Balthus Dash [Sr.] 

3. Place of birth Germany Day/Month/Year / / 
Place of death New York City 
Place of burial 

Day/Month/Year 25 / 9 /1804 

4. Street addresses of shops, factories, or places of merchandising and dates 
n. Oswego Market Fr. horns, buttons, 

shoe buckles 1 765 
67 Broadway 

as & 2s Broadway 
68 Broadway 

.. .. 
138 Broadway 

.. " 

tin, copper, iron 
monger:y store 

.. " 
hardware & iron 
monger:y store 
tinman 
tinsmith 
tin & coppersmith 

5. Name of Master under who apprenticed 

1786 
1787 

1788-90 
1791-93 
1794 
1795-1804 

6. Name(s) of partners in business Joined by his son. John Balthus Dash, Jr. (1754-1820), who was 
primarily employed by the city to repair fire fighting equipment. 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
John Balthus Dash, Jr,, but probably not as an instrument maker, 

9. Remarks Dash was in NY as early as March 1765. when he advertised; "John Balthus Dash Tinman 
from Germany, At his house near the Oswego Market, makes the best of French Horns , • , Philadelphia 
Buttons and Shoe Buckles, and wm sell them very reasonably by wholesale or retail," (NEW YORK 
MERCURY, March 18, 1765), 

10. Location of specimen(s) ~B-. Forestet's hom (See Langwm, 1980) (dated 1783) 
russe ls Cone. 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES fPh, P, dissertation, 1982). p, 240-41: · .,· · ·· -? ""' •. ,. 



CITY New York City STATE New York 

1 . Name of Maker Dash, John 

2. Full name(s) as given at birth John Balthus Dash [Jr,] 

3. Place of birth Germany [?] 
Place of death New York Cjty 
Place of burial 

Day/Month/Year I Ii /1754 
Day/Month/Year 25 / VJ 820 

7 

4. Street addresses of shops, factories, or places of merchandising and dates 
61 Broadway hardware & iron 

.. 
• • 

147 Broadway .. .. 

.. .. & 12 Liberty .. .. .. 

mongery store 
iron monger 
copper, tin-plate
worker & jron monger 
tin & coppersmith 
iron monger .. .. 

• .. 

5. Name of Master under who apprenticed 

l 789-90 
1791 

1792-93 
1794 
l 795-1805 
1806-14 
1815-20 (Dash & Son, John B,) 

6. Name(s) of partners in business Joined by his son, also named John B, Dash, in 1815, and they 
established PASH & SON, which continued until John Jr.'s death in 1820, 

7. Names of parents (if known) John Balthus Dash, sr .. probably father of John Balthus Dash. Jr, 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Most of this man's career was spent repairing fire fighting machines for the cjty, 

10. Location of specimen(s) 

11. Data source Groce, Nancy Jane: MUSICAL INJRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURU;S reb P djssertatjon, l 982), p 241 · Uoyd Farrar files 



WWI 
CITY New York City STATE New York 

1. Name of Maker Dayjs, W, J, 

2. Full name(s) as given at birth W, J. Dayjs 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

I 
I 

367 Broadway musjc 1839 C"Dayjs & Horn") 
not listed 1840-42 
24 White flute player 1843 

' 1. 

5. Name of Master under who apprenticed r 

6. Name(s) of partners in business Charles Edward Horn, as HORN & DAVIS, 1839, 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Primarily a flutist, penodjcaUy inyolyed in makjng & semng of instruments. Although not 
listed io Nycp from 1840-42, in 1841 he entered s flutes in the Third Massachusetts Charitable 
MechaniisAssoc, Exhibit and recieyed a silver medal, Alfred Badger says that Pavis, "an eminent Flute 
professor in New York. examined the first Boehm-system flute brought into this country (Badger, AN 
ILLUSTRATED HISTORY OF THE FLUTE, 1853) attempted to begin manufacture, and since then gaye up 
both profession and manufacture altogethet Both Pavis and Hom may have come to NYC from 
Richmond, Virginia, since Hom was established there around 1838, Dayis may have lived outside of 
NYC, and he may have retumed to Richmond. since a music publjsher and music store owner of the 
same name was active in Richmond during the 184Qs and 1 ssos, 

1 o. Location of specimen(s) Dayton Miller conectjon crosewood. wjth trademark identical to the early 
trademark used by A G. Badget) 

11. Data source Badger, A.G.: ILLUSTRATED HISTORY OF THE FLUTE. New York, 1853, p. iii; Groce, Nancy 
Jane; MUSICAL INIBUMENT MAKING IN NEW YORK crry DURJNG THE EIGHTEENTH AND NINETEENTH 
QENTURfES CPb, D, djssertatjon. 1982). P, 244: Susan Berdahl: THE EJRST HUNDRED YEARS OF THE 
BOEHM FLUTE IN THE UNIJEP STATES, 1845-1945 lPb,P, Dissertatjon, 1985), Vol, n, P, 390, ff, 

Trademark is tcom Berdahl djssertatjon: 

W, J. DA"J.S 
NEW YORK 

,·~ N. B. This trademark bears great ~imiI6r;;y to that subsequently adopted by A.G. Badger • 
. •.' '·. ;· ~ . 
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unlearn their bad habits, and consequently discouraged its 
adoption, All proved too much; and struggling awhile in 
public concerts and private exhibitions to lay the matter in 
its true light before the musical public he gave up in 
despair, and has since relinquished both the profession and 
the manufacture altogether. Such is usually the destiny of 
the leader of a great reform.(4] 

It is thought that Davis may have moved to Richmond, Virginia in the 

1840s where a music store owner by the same name operated a music 

publishing firm during the 1840s and 1850s.(S] 

Few Davis flutes survive. A simple system rosewood flute in five 

joints in the Miller collection (OCH 922) shows how Davis marked his 

flutes with the lyre both above and below the name (fig. 77), which is 

identical to the early trademark used by Alfred Badger (fig. JJi. 

This marking appeared on the upper body barrel, the lower body, and 

the footjoint but not on the metal lined headjoint. 

this flute is sterling silver. 

The mechanism on 

Figure 77: W. J. Davis Trademark (OCH 922) 

W. J". DA\JIS 
NEW YoR.K 
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Distin's American Record HENRYDISTIN, IMPORTER FOR J. W. PEPPER 1882-84-
.. II II MAKER II II II II 

HENRY DISTIN MFG. CO. 188b .. l909' -·· 

NAME: Henry John DISTIN 

BORN: London, GB 22 July 1819 son of John DISTIN 

DIED: Philadelphia, P.A?\ 9 October 1903 

M~DE: Bl 

Bur. Philac:e lphia, PA Mt. Moriah Cemetery 

FL: London, GB (1849) 1850-68 (ff.); (interim residence in Antwerp, BG); New York, NY 1877-82; 
Philadelphia, PA 1882-90 ff. (firm in Williamsport, PA 1886-1909, extended to cl940 as KEEFER 
MFG. CO.) 

DATA: In the years 1845-48 John DISTIN and his four sons achieved international recognition urder the 
name of DISTIN FAMILY QUINTET, playing from 1844 onward the valve brasswinds of Adolphe SAX 

whom they met while tourinij in that year in France~ The firm DISTIN &SONS opened tn loodontha next 
year and servered as Engf;f~ agent for SAX until the franclise was transferred to RUDALL, RO~&O SJI,, 
sequent to a dispute between SAX and the DIST INS. The second son, Henry John DISTIN, assumed lea:. 
dership of the firm and commenced manufacturing of brasswinds, metal woodwinds, and drums in 1850, 
which led to the breach with SAX in 1853. During this period the business address of 31 Cranbourn was 
engraved on bugles, ophicleides, and saxhorns that seem to have been of foreign make. Brass clarinets, 
saxhorns with Perinet and Berliner pistons, and bugle/cornets with the unique Distin-patent rotary valve 
system were sold with this marking. Distin called himself 11 maker 11 or 11 m:anufacturer 11 as early as 1850. 

With a move to close-by factory quarters at 9 Gt. Newport St. in 1857, Henry Distin & Co. truly became 
known as "military musical instrument manufacturers. 11 From here Distin introduced both his circular brasses 
(with rotary or piston valves) held against the player's chest (185~); also Distin's most widely admired tech
nical improvement of cornets, etc--the .liijht Piston Valve•.• with r.s si:ral_spring around the piston stem (ra
ther than in the bottom of tho valve casing) and the windways ·rbut wers silver soldered directly onto a 
single piston tube, which replaced the common practice of making the pistons sheathed t:>yan added outer , 
tubing wall. Distin's name never became closely identified with the adding of a flap-key to the bell 
flare of piston-valve cornets. Although this became a characteristic feature of EngJ.ish cornopearn, the . 
patent sought by Distin in 1856 was never confirmed upon him. 

· June,. thened 
The music publisher and engraver ni~,.BOOSEY purchased DISTIN &CO. in l808 • .-.l.\t-u11Rce.hp•s.tntn·-.. 

the;1grin,added manufacturing space at 10/ l l Gt. Newport St. and increased production considerably, but 
from 1870 onward Boosey's name and new address (295 Regent St.) appeared along with a new trademark 
ioosey previpt.isiy;:,puttn brasswinds marked'Oistin &Co. 11 This trademark--a field trumpet with a banner 
showin·:·the Distin name";""'Was never used by Henry Distin himself. By terms of his sale he was prohibited. 
from manufacturing within TOO miles of London using his own name. 

D·istin &Co. continued as a manufactory on Gt. Newport St. through March, 1874. Distin's Brass 
Band Jou r.na [ commenced in June, 1869 -.& was continued by Boosey through December, 1882. Jt 
constituted Vols. 1-168 of the renownedBoos·•-Y- Brass Band Journa I., and it served as a f~Jicjt9u~ 
deviceioradvertising the Distin brasswinds being made for Boosey by Distin & Co., and it was this genera
tion of instruments that es tab Ii shed Dis ti n's reputation most firmly, even though he was no longer with ·the 
comp::my but rather was keeping an hotel in Antwerp and engaging in various musical promotions which 
brought him radical shifts of fortune and dissaster in financial and personal terms. The Boosey / Distin 
trademark remained in use until 1886 when it was altered to show only Boosey's name. It was in that 
year that Distin, by then an American citizen, launched his fine I project, the DISTIN MFG. CO. of 
Williamsport, PA~ from which he retired(for the last time) in July, 1890. 

As early as summer, 1876 London papers reported Distin's intention to create a "giant steam factory" in 
USA, but it was 5 June of the following year when he eventually debarked in NY'C. Soon thrmfter he 
introduced a new line of instruments--primarily cornets, alto horns but also an important coiled substi-
tute for the French horn of his devising,. which was the Melody horn inlf· vith crooks for E-Flat, D. etc. 
Under the later name of Altophone or Mellophon~ (called atsa.V9cal h~M i~ gngland)A, ~is bft'r.0 W: cute or 
widely-used.voice in amateur bands on both co.ntAent~, and istin emp oy~ ~bl~s~g~~ oY~s l~rst K1merican 
echo attachment, as a concert solo instrument in merican appearances. ro 



Distin page two 

w~re :n,1de;;: 
· instruments were made for him by an unknown sou~,e in France, but it is certain that some of the finer 

exampJes came from a shop Distin shared with Frederick BUSCH in NYC. These bear a new trademark, 
.shq.wing an American eagJe with a valve trumpet,devised for him in December, 1877 by his English friend 
and associate Enderby JACKSON, who was kno'Nn for his organizing of the earliest brgss. band contests. 
By January 1881 Moses SLATER was able ta advertise a new line of Distin instruments made under !ls tin's 

, superintendency in a new, steam-powered factory at 42 Co(u)rtlandt St. From cl880-cl883 Distin,marked. 
brasswinds, including now euphoniums, vaJve trombones, and heJicon basses and all with the Distin trademark 
were produced in SJater's factory and were heraJded as carrying the Distin Paptent Light Valve. 

From .11\:id,,.~~r,1882 untiJ his death,Distin, aided naN by his son WilJiam H. Distin (a taJented cornet 
pJayer and a knowJedgeabJ.,:fac.tory super\1isor, Jived in PhiJadelphia, PA. Between . 
1882 and 1884 Distin supervised the organization and equippingofa,axpansive new plant built by James W. 
PEPPER, an engraver and pubJisher of band and orchestra music in Philadelphia. During these years Distin 
was able to realize, through mechanization, through departmentalization of manufacturing tasks, and through 
the use of newJy-invented forminl' and grinding tools, the kind of integrated assembly procedures he had first 
observed in the Jarge factories of France, now aided by the most modern of technological aids affordea by in;. 
house steam engines.,. at that time- a nova lty among instrument makers. 

·s,;i,±ond~-,_Distin±~designated instruments imported from France as "Paris Make." To his new American 
trademark he attached the word 11SUPERIOR 11

, a term soon adopted by other makers hoping to profit from the 
reputation of Distin's finest instruments. During his .year with Pepper he also imported French and English 
instruments,· sailing them as 11 lmportarfor J. W. Pepperand advertising them as modified and improved under 
his personaJ supervision. Certain of these were obtained from Geo. BARING &SON and· Wm. HILLYARD 
of London. He brought over the makers Alexandre LEFO RESTIER, Wm. BARNES, and probably also Jean 
VIVIEN and Ferdinand COEUI LLE to work for Pepper; eventualJy HILLYARD toeemigrated to Philadelphia 
and worked directly for Pepper briefly before going his own way under clouds of dispute with his employer. 

While working with Pepper Distin introduced the earliest versions of his very fortuitous redesign of the 
windways thro,Jgh the pistons. Covered by a US Patent of December, 1884 (which had been drawn up be
fore leaving NYq, this madel ~roved of enduring musical excelJence; it constituted the finest of .... : .. ··, ,, 
available under the Pepper, Distin, a.nd Keefer names; it also was imitated in models produced by COUR-.. ··: 
TOIS in Paris as weJJ as COEUILLE and VIVIEN inPhiladelphia and J. W. YORK in Grand Rapids, Ml. 

The heavy reliance pJaced on the value of Distin's name in Pepper advertisements of 1882, coupled with 
knowledge in the trade that instruments of medium or cheap grades were being sold as Distin imports, Jed. 
to a scandalous exchange of insults between the principals in Philadelphia and C. G. CONN,. their attacker 
from Elkhart, IN.As many professional bandsmen arose to defend Distin's imtegrity as those who claimed 
he used them deceitfully as endorsers of his new American-made instruments. Most damaging was a violent 
break with Ju Jes Levy, the English cornet virtuoso who, although Jong an avowed Distin supporta,., turned 
against him and became part of the Conn cadre. 

Between the completion in 1884 of his contract with Pepper and the establishment in T886 of the Distin 
Mfg. Co. in Williamsport, Distin sold instruments from his home and published some instrumental and vocal 
music as partner in DISTIN &PINCUS. He acquired some musical copyrights and began publishing periodi .... 
calsunderthetitlesConcert Pitch and Standard Pitch. 

In March of 1886, under funding from Sen. Luther C. KEEFER and other businessmen from Williamsport, 
PA, HENRY DISTIN MFG. CO. was formed to produce principally only the highest grade of brasswinds. 
Distin and his son William divided time between Phifadelphia crdthe new factory, and a full line of band 
instruments, made of heavy brass with fine engraving and deep silver plating, soon issued from what was 
c )aimed to be the largest facility of its kind in the world. Distin maintained a retail salesroom in Philade 1-
phia even after retirement (with a pension) in July, T890. Full supervision passed to Brua C. KEEFER, who 
eventually became {1909) full owner of the company. Inexpensive brasses were offered at first under the 
name 11 New Paris Mo::leI 11

, which was augmented by 11 0xford11, "London", 11 Berlin 11
, "Vienna", and -~. ·' · 

11 American 11 models, none of which exhibted the patented valve system of T884. 

In 1896 Distin proposed to Enderby JACKSON a scheme to make his better quality American models in 
a London factory equipped as the one in Wi fliamsport (tools for wh icli he he Id the eatents in Great Britain). 
It was to be operated by his nephews (sons of William A. Distin~ ~ DISTIN BROTHERS, but the plan -.· 

- ,, __ .., ~ 
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Distin page three· 

MARK: Adolphe Sax et Cie./a Paris /for DISTIN &SO NS /31 CRAN BOURN ST.,/ LONDON i!'Ne.5746; 
Aldophe Sax &Cie. /a Paris/ DISTIN{3l CRAN BOURN ST./ LEICESTER ST. (sic!)/ LONDON (1845-53); 

H. (or Henry) DISTI N/31 Cranbourn S /LONDON (oc~sionally added: PARIS MAKE) (1850 - ? ); 
N~ 1636 I HENRY DISTIN /MAKER/31 CRANBOURN S / LEICESTER SQUARE /LONDON(1855-57); 
N0:3509 I HENRY DISTIN/MAKER/ 9 GREAT NEWPORT ST./ LEICESTER SQUARE/ LONDON (1857-68); 
NO 6280 / HENRY DISTIN/MAKER/9 &lo G1. NEWPORT S.r./LEICESTER.SQUARE/LONDON(T868); 
(Nos. 10,000 ff. on valves!!with 20

6
000 on bells of l:'P~ight brasses) TM (Field trumpet and banner) / Di!:iTIN 

& CC? /MAKERS/9&10 G ·NEWP RT SI /LOND(l):N(l869:i74 N.B. Highett bell ser. no. on 25,0001s 
for upright brasses and 17,000's for cornets) (Address occ. ~fiven: 9, lO & ll GI N •••• etc.; also words: 
Patent Light Valves, and Approved bx Levey in l870's) .: ... ,,. :::,., :::, ,t_~j~':. ,1,.-:,,~.~i· .. nos •. 
Production continued May, 1874 ff. Distin valve ·.(but,nat. belO-~·seri :nm.,::;,usa;,as·base-for on--_going Boosey· 

. Instruments made 1857 -74 have added brandmark: DISTIN /LONDON (in circle around MAKER). The 
~) ;D_is.~in TM was applied to Boosey instruments from• 187,4 to._1886; then,similar Boosey TM was adopted. 
·::J:.~t;,~~;f~~·~··l 1 ~' ! t ! , i • -:#::::, ~/·.:~·. 
ADDR: London cl845-50~:0John·Distin &Sons, music sellers 31 Cranbourn St. (res. and shop); 1850-57: 

Henry Distin, musical instruments and (!brass) military musical instrument manufacturer 31 Cranbourn St; 
(entitled 1851 ff. 11 1nstrument Maker to Her Majesty's Army and Navy•~ Henry Distin, maker 1857-68: 9 
Grest Newport St. (occ. identified also as Long Acre, or as St. Martin's Ln, which were parts of a con
tinuous i:treet!); 1868 (June)-74 (Apr.): ·Distin &Co., military musical instrument manufacturers, 9, TO & 11 
J 1 Gma't Newport St., St. Martin's Lane, WC (Boosey &Co. Sole Agents); 1874-86: Distin1s Military Musi .. , 

· cal Instrument Manufactory (Boosey &Co. 295 Regent St., proprietors) 6A Frederick Mews, Stanhope Place ' 

MARK (USA): No. 226/.TRADE.(eagleonvalve.trumpet)MARK/HENRY DISTIN/ MAKER/Bowery opp. 
5th St./ NEW YORK (1879),.th 1878/TRADE (eagle on valve trumpet) MARK/ No. 256 /HY. DISTIN/ 

MAKER/ 115 to 121 EAST 13"'!". St./ NEAR 410: AVE. / NEW YORK (1880); (an ,unregistered.TM s~bwing 
all lettering SUP.erimp_osed on a stylized US Capitol building) Light TRADE MARK Action/ New York/Henry 
Distin/ NO 614/ HY DISTIN/ MAKER/ ll5 TO 121 EASTl3TH ST./ NEAR 4TH AVE.,/ NEW YORK (1881); 
(Eagle and valve trumpet TM) No. 822(H¥ , ... DISTIN/ MAKER / 42 CORTLANDT ST O / NEW YORK (1882); 

·~ ; ._, ··, ;;·, ··•. ',,_.,3·.,\ Ji!._.\ .. l 

in June, 1882 to Philadelphia, PA · · 
No. 1261 /IMPORTER for/ J. W. PEPPER/ PHILA. & N. Y. (1882); SUPERIOR / Eagle TM/HEM RY DIST!' :1 

MAKER/ PHILADELPHIA/ N° 1295 (using valves from NYC ser. no. 381 expressing for the first time the 
new valve system submitted for patent in 1882 and conferre~ in 1884);SUPERIOR/ Eagle TM/HENRY DISTIN, 
MAKER/ FOR/ J. W. PEPPER/ PHILA. AND N. YORK/ ~ l585;HEN RY DISTIN/TRADE / PARIS MODEL, 
·MARK (in circle)/ PHILADELPHIA/ No 1432; (2379 is the hiehest ser. no. seen for Distin/ Pepper) 

On 12 March 1886, HENRY DISTIN MFG. CO. was chartered in Pennsylvania. A factory in 
Williamsport opened in cl889. 

(Noser. no.)(DistinEng. TM)/ PATENT.LIGHT.VALVES/Invented/ by/ HENRY DISTIN/ IN/ LON-·: 
DON/ 1867/ 917FILBERT St919/PHILA. /PA. (l887or-88); Ser. nos. 5,000(1889)-6,000(1890) 

SUPERIOR/ (Eagle and valve trumpet TM)/ HENRY DISTIN/ MAKER/ PHILADELPHIA (1889-90); Ser. 
nos. 7,000 ff. through c25, 000 (1891-l 909) (Eagle and va Ive trumpet TM) / HENRY DISTIN/ MA NU - -:· 
FACTURING CO/ MAKERS I fPHILADELPHfA PA/ HiG HEST GRADE--Modified c1896 (ser.nos. 15,000 ff.) 

T,y\lfiENRY DISTIN MFG. CO./ MAKERS/ WILLIAMSPORT.PA/ HIGHEST GRADE; Variant engraving for 
medium-grade models: i.e. NEW PARIS, OXFORD, LONDON, AMERICAN, which are incorporated into 
consecutive serial nos. and do not constitute separate production series. 

ADDR: New York City 1879: 255 and 385 Bowery; 1880-81: 115 E. 13th; Philadelf)hia 1882-83: no record; 
1884-86: Henry Distin, mus. insts. and Distin & Pincus 114 S. 2nd; l8SY:, inst. maker 917Filbert St.; . 

1888: rlenr:y DiiSn Mfg. Co. 9l7Fifbert;:1889: same 913Ar~h: 1890: residing in Williamsport, PA as 
factory superintendent: 1891 - 1903: res. and mus. insts. 819 Tasker (In 1893 only: mus. insts. 1441 S. 
9th 

I NV: Developed Ballad horn in C and Melody horn in F , light piston valve (1864), Improved windways 
in cornet valves (1864 and 1882), Centre Bell brasswinds (1858); ChromaHc attachment fer field trumP.et 

tuning devices for drums, tools for fonning brass tubing, method of making mouthpieces in sectiorn. (1855) , 

DuplexJrumpet/bugl~, and rotary change v~lv~ ~or b~~le~.0861) ' 
• • ' • • \ " • • • \ ~ ..... _ ... ' ' ' "' • "' I' ' •• 



Distin page four 

PATS: GB 1855-1465: chromatic attachment for field trumpets;l858-2017: circular brasswinds with beII 
in centre;1861-2559,.:.2592'-· trumpet/bugle;1864-1896: light piston valves with novel construction of 

lower valve caps for draining moisture; f · ,;· 
US Pat. Off. TM 6,042 (14 May 1878); Pat. No. 286,399 (9 Octohf!r 1883) Musical instrument cases; 

(286,398 9 October 1883) tool for forming instrument tubing;) 306,655 (2 December 1884) Improved wind
ways in comet valves (Centre Bore) ; 417,413 (17 December 1889) and419 ,424 (14 January 1890) Construc
tion of mouthpieces in two sections from sheet metal; and others 

Famed 
WRITS: "History of the/\Distin Family Since 179811

, in New VorkTimes, 7 August 1881 and frequently 
reprinted in Distin circulars; see also "The Distin Family. Career of the Great Saxhorn Q uintet, 11 in 

Brass Band News ( Liverpool), Jan., Feb., and Mar. 1882 

CATS: Distin & Co.•s Brass Band lnstrum ents, in Distin 1 s Brass Band Journal, 1869-
74 passim. (illus. and price lists) in coll. LB4 M. Slater, Illustrated Catalogue of Brqss ...... ' •. 

Musi ca I Instruments (New York, 1881) in coll. DCL; Untitled Adv. Circular (Philadelphia, cl890); 
Descriptive Catalog -- "Highest Grade" Band Instruments. Henry Distin Mfg. -
Co. (Williamsport,c 1900) in coll. DCS 

EXH: London 186:2; Paris 1867, New York 1881 (w. M~ Slater) 

LOC: Lh-151 flute five-key; Edgewar'9"'\329.,i~Ox.f •. Sh~9ldmn, NY Maynard colL Brass Clar. t\4Welve-key;. 
Lkh-82 trumpet/bugle;Edgeware-548: ophicleide eleven-key; SDV-430: Tenor horn three ..(Berliner) 

piston; SDV-1385 Rotary valve (patent) bugle or cornet; PAPtm Melody horn w. echo attachment, four-pis
ton (unique example). Later Distin instruments from London, NYC, and Williamsport common to most 
collections in USA, GB See also: Saxhorn presented by Sax to Distin familr. in Rosenbaum coll. NYScars
dale and also Saxhorn by Sax imported by John Distin &Sons in Baines col • 

BIBL: GDM; R. Eliason and L. Farrar, in GD~I: (re. Conn/ Distin controversy) see Musi ca I C ou ri er 
V6 (Oct. 176),Vll 22 (Nov. 183); Obit. in WiTHamsport Gazette and Bu Jletin 13 October 

1903; A.Carse in MR VI 4 (145); Rose, 1894;Humphries and Smith, 1970; Baines, 1976; L.Farrar, in NAM 
NAMlS X 3 (Oct. '81) and XI 3 (Oct. '82) 

Postlude 

The management of HENRY DISTIN MFG. CO. ~sted fully on the son of Luther C. KEEFER who was 
t~e p~incipal inv?stor a~d stockholder in the Williamsport venture. Brua C. Keefer became o;ner of the 
firm tnrow.gfi public auction on 1 March 1909. The fu II line of Distin-inspired instruments was sustained 

(with few modifications for several decades)under the KEEFER name. 



C(Iive~ Ditson &Co. 

NAME: Oliver Ditson 

BORN: Boston 20 October I81T 

DIED: Boston, Massachusetts 21 December 1888 

FL: Boston T835 - 88; finn continued until 1931 
Instruments offered initially through subsidiary firmJohn C. Haynes &co. 1860; reorg. corp. ca. 1888 

Parralel finns: J.E. Ditson &Cp., Philadelphia (1875-1910); Ch. ·H. Ditson &Co. (1867-1929), NYC 
Lyon & Healy (1864 ... date), Chicago 

DATA: The firm of O. Ditson &Co. was one of the greatest of American pub I ishing ~nd music retailing 
houses. Instruments were first offered through the John C. Haynes &Co., but reorganization.brought a 
complete line of instruments .into the Ditson catalogue (after ca. 1890). , 
Ditson absorbed many Amari.can finns which were publishers and manufacture1S (i.e .. , Wm.Hall &Son, Firth, Sc 
Son & Co. , J. L. Peters) as we II as instrument makers .. . . 

1 

T~denames used by Dis,;'on: BAY STATE (primarily woodwinds); also YANKEE, VICTORY, NEW CENTURY 

MADE: WI (esp. flutes, clarinets, cornets, drums) 

LOC: Common in all collections, representing offerings betwee ca. 1890-1930. It is probable that imported 
instruments dominated the offerings: the words 11Made in Czechoslovakiau or 11 Bohemia 11 are often seen. 

See also: John C. Haynes &Co. 

. ..... ,~ . , . 



FILE: DOELING 

NAME: Doeling, August 

MADE: BI 

FL: Boston c. 1858 

DATA: Worked for J. Lathrop Allen in 1858. No known instruments 
bear his stamp. His being related to European makers of the name seems obvious; also to 
to the T<arl Doeling who married into Ernst Seltmann1s shop in Philadelphia. . .. 
BKS: Eliason, EABM, 1979. · 

·, 



NAME: Carl Ernst DOELLING aka Carl Ernest Doe ling orig. Karl 

BORN: Markneukirchen in S,:ichsen (?) 

DIED: FhiJadelphia, PA 19 May 1947 

MADE: Bl 

February 1864 Presumed to be Son of Ernst Dolling 
inst. mkr. 

bur. Philadelphia, PA Mount Peace Cemetery 1, ·,:.1. 

FL: Philadelphia, PA {1S8l) c1900-cl940 

DATA: Arriving in USA at the age of 17, Doelling immediately entered the household of Ernst and Ther
esia Seltmann in Philadelphia and remained there until his death sixty-six years later. It is probable he 
was apprenticed with Ernst Dolling (assumed to be his father) in Markneukirchen and immigrated as a 
journeyman. Ernst Seltmann died in 1883, and in 1886 Saltmann's S(lcond.daughter, Gertrude. Katheri:ne, 
wed Doelling, sealing his relationship with the Saltmann fortunes. 

Theresia, also called Elisabeth, sold instruments for twenty years following Ernst's death, using ambigu ... 
ously the same engraved marked as had her husband, i.e. E.S,sltmann. Many of such instruments must 
have been prepared by Doelling, either in the Seltmann shop or in that of Phillip Freeerick, who was 
clearly the maker of many of the later 11 E. Se Itmann" instruments. 

The few instruments surviving marked "C. E. Doalling" are idiomatic of the period, showing a tendency 
toward -the wider and shorter proportions of brasswinds favored by Am9rican bandsmen near the century's 
close. Although the Doelling factory in Morkneukirchen was a major exporter to America of German 
mechanical-action rotary valves, only piston valves are found on instruments Doe fling may have or 
did prepare. 

MARK: · . .C~ E. Doalling / PHILADELPHIA. see also Saltmann (1885 ff.) 

A:OOR: 1881-1947: 809 Callowhill 

Inv: 

Pats: 

Writs: 

Exh: 

LOC: No DoaTiing instruments but numerous Saltmanns in public collections; Doelling Tuba, T-enor horn 
in MDC 



NAME: Eugene DOMAGE 

Born: 

DIED: prob. Sea Island City, NJ cl932 
MADE: Bl wwr 
Fl: Philadelphis, PA 1899-1930 ff. 

DATA: He is first listed in Philadelphia in 1899, ol3e year. after the appearance of a Victor, instrument 
maker. The Eugene was listed as brass maker, then machinist, and in 1902 ff as 11musical lnstruments 11

• 

There exist a brass US Regulation Bugle, very sturdily buift, and a Saxophone with the H-aynes 1914 pat. 
(for drawn tone-holes) stamped on it--both stamped "E. Domage 1

'. His work probably was a mixture 
of original fabrication and of finishing instruments with parts from other makers. 

MAP.K: E. DOMAGE PHILA; Saxophone also marked: Pat. Dec. 8, 1914; Bugle stamped: E. DOMAGE/: 
MAKER/ PHILA; PA. 

··l·t ' ·: / :·'-'!.'./~.':-A.· 
ADDR: 1898: Victor instrument maker h. 916 Pierce ; 1399: Eugene (replacing Jacob, btass finisher 
living with Victor the year before) brass wkr. h. 916 Pierce; 1900 machinist, h. do.; 1902-06 
musical instruments 922 Mountain; 1909-1.4: 830 Callowhill; 1915-TB 216 N. 9th; 1919-20: 216 N. 
Arfingtom; 1921-22: 216 N. Walton; I920fF.2l6 N. 9th (cT925 ff.: res. Sea Island City, NJ) 

Inv: 

PATS: Used Haynes Pat. for drown tone-holes 

LOC: none in public collections 

Bibi: 



NAMt! Jacob DOMAGE 
Victor DOMAGE 

Born: 

Died: 

MADE: Bl 

FL: Philadelphia, PA 1898 (only) Replaced in 1899 by Euge~Domage; perhaps these names refer to 
one and the same person, for a H foHow the some trade 

MARK: No instruments known with names of Jacob or Victor, only that· of Eugene Domoge 



NAME: John .D. DOUGLA.)S ::ika DOUGLAS 

Born: 

Died: 

MADE: WWt 

r=L: Utica, NY c1933-40; Cincinnati, OH 1840-46 

.. 

DATA: He was a merchantdealing in military goods, jewelry, and musical instruments who listed him
self as "mus. inst.mkr. 11 only in 1837. He apparently had a loose partnership with Wm. H. &II, for 
Alfred G. Badgar claims to have been an apprentice to BALL & DOUGLASS in the years cl833-cl838. 
From 1840 through -46 Douglass is found in Cincinnati directorias consistently as 11mkr. 11

, first working 
for Tosso 1s Music Store and then independently. 

Only two instruments by Douglas (s) are known, both showing conservative Engli~Jdeatures: a box
wood P·Jte with one key and a boxwood clarinet in B-ffat with six keys, all post-mounted. 

MARK: J. D DOUGLAS {sic!) / UTICA (1333-39) 
J. D. DOUGLASS / CIN:INN."ii (1839/ 40-46) 

AD'J1: Utici:i, NY 1333: music, military &Jewafry store 130 T/2 Lfoerty; 1834~37~ mus. inst, mkr. 
9 Liberty; Ctncinnati; ;QH 134J: (prev. in NY) musical instrument maker at Tosso1s E- Elm (listing 
also for a D.R. Douglas, tinner from N'(); 1342: 5th &M:Jin St:.; 1346: 4th S~, 

Inv: 

Pats: 

Writs: 

LOC: Flute in C, ons key SDV - 1359 
Clarinet in B-Flat six keys INlmc 

Bl3L: R. E. Eliason, in Woodwrnd, Brass & P,irc•Jssion, IV (Jan. 7i') 

EXH: Cincinnati 1839 



NAME: Charles DRAPER 

MADE: Bl 

FL: Boston 0857) 1861-64 

Born: Not searched 

Died: Not searched 

NAME: Granville DRAPER 

MADE: Bl 

F L: Boston (t 85 7) 1861-65 

NAME: S 

MADE: Bl 

w 

F ;..: Boston. , l 861-62 

DRAPER BROS. 1861-62 
DRAPER, HALLIDAY & COOK 1863-~ 

DRAPER 

DATA: The finn advertised as musical instrument makers only during the years of the American 
Civil War (1861-65), and specimens of their instruments are extremely rare. Draper Bros. was 

the first brasswind manufacturer to locate on Sudbury St. in Boston, a locale mad famous after 
1867 by the production of Graves & Co. (through 1875)( which included the earliest production 
of BOSTON MUSICAL INSTRUMENT MANUFACTORY 1869-71). 

MARK: GRANVILLE DRAPER / BOSTON (trumpet); DRAPER BROS. I BOSTON (Bass horn) 

ADDR: Boston Granvifle Draper, clerk 1857-58; Charles Draper, mus. inst. mkr. 1861862-64; 
Draper Bros. 1861-62: 82 Sudbury; Draper, Halliday &Cook 1863-65: 94 l/2 Utica 

Exh: 

Pats: 

Writs: 

BIBL: Garafalo, R. and Elrod, M., Civil War Musical Instruments & Military Bands (Charleston., W. VA 
W .. Va., 1985} 

LOC: MIG Bass horn in B-Flat rotary valves (marked Draper Bros); WIM (Benkovic CofO Trumpet 
in B-Flat (marked Granville Draper) rotary valves (only known examples) 



NAME: Wit liam John DYER 

BORN: London, England 

DIED: St. Paul, MN 

20 March 1841 

cl935 

W. J. DYER & BRO. 
METROPOLITAN MUSIC CO. 

son of Samlle I and Ann (nee Dyer) Dyer 

MADE: WI a dealer and a manufacturar of reed organs, pen:wtsipn instruments 

FL: (Boston, MA cI855-68; Faribault and Mankato, MNT869-82); Minnsapofis, MN 1880 ff; St. PauL, ,·~\>. 
MN 1882-cl 924; firm to 1940 ff. 
t'] ' ' . 

DA·lA: Wm. J. Dyer served for fifty-tour years a presidl!nt of W. J. DYER & BRO.f1.:1He was a cultivated 
musician 'Miao ~s at.Gongregationa! Church organist in Boston and lsd a life of notable church and philan
thropic activities in M innesoto. In Faribault and Mankato his music store became a center ot music training 

, known as The Minnesot:::, Conservatory ot Music. He worked closely with his oldest brother, Charles E. DYER 
from the outset. Charles established a branch in Minneapolis in 1880 •... William entered.·· a brief part-

. nership of DYER & HOWARD in St. Paul in 1882, and from this base the firm of W. J. DYER & BRO. grew to 
be the largest musical importing, manufacturing, and retailing house west of Chicago, with customers 
througho~ the burgeoning farm and manufacturing population .of the Great Plains. Early reports ot both Dyer 
& Howard and W. J. Dyer & Bro. indicate a heavy reliance on German, Austrian, Swiss, A French sources. 

Within a decade broth~rsS.H. and D.M. Dyer became partnvrs, with special responsibility for importation 
and for keyboard sales (and eventua I ly manufacture of the DYER Organ). ,,. 1905 the Minneapolis branch that 
had been under Charles E. Dyer's leadership, was renamttd METROPOLITAN M'JSIC Co. with Edward Rowland l 
DYER (Boston 1868-Minneapolis 1941) as president. The entire Dyer enterprises seem to have lasted only 1

1 

through his years of activity and did not survive the years of WW II. · 

The firm marketed o futl range of brass- and woodwind instruments under various stenciled names on pro
ducts that seem to have originated increasingly in Czechoslovakian factories and imported to Minnesoto. 

MARJ<: W.J. DYER & BRO. I SPECIAL / ST. PAUL; DYER'S IMPROVED MO DEL clarinet( Boehm) 

ADDR: T882-c85asDYER&HOWARD· T885ff. W,.J.DYER&BRO. 21-27W. Fifth St., St. Paul, MN; 1 

T 880 ff. in Minneapolis, MN 40~~.lJ'i'I ;>Hcc~let~ .l 886; .s~~l.t':lifSafef;. 4 I'~3 (ev.e.~t / .. 37-:43)":~~~1"'905 ff.,,. i 
as METROPOLITAN MUSIC CO.) The Minneapolis branch included soace known as Dyer's Music Hall that.,,. J 

was repiaced c 1920 by New Metropolitan Opera House 

Inv: 

Pats: 

Writs: 

LOC: Common to most collections in USA 

BIBL: MIJsical CourierVII 8 (1883) ll8;VII Tl (1883) 15; Men of Minnesota (Minnea
polis, nd) 



Bl 

CITY BISTON STATE MA 

1. Name of Maker Peter Edwards Co. Inc. 

2. Full name(s) as given at birth Peter Edwards --------------------
Mark: TENC>R lsJB.Qfy1QET ,, / PET~R EDWARDS {_P:,• INC,, / BOSTON MASS. 

or ALTO / 
3. Place of birth ____________ __.Day/Month/Year / / est. I895 

Place of death. _____________ Day/Month/Year / / est. I942 

Place of burial 

4. Street addresses of shops, factories, or places of merchandising and dates. 

1920-21 musician Roxbury MA 

1922 Peter Edwards Co. Inc. 224 Tremont Peter Edwards mgr.' Nellie Anderson, treas. 

1923 II 

1925 do, 

II 11 11 musical instrument makers 
222 Tremont 

musical I nstwment mskers 

1111 II Pees & Treas. 

,qq( *!;. l.230 Peter Edwards Co. Inc. 665 Washington Peter Edwards, Pres. Nellie Anderson Treas. 

(l~ 5. · Name of Master under whom apprenticed'------------------

e,i'j 6. Name(~) of partners .in business .+'f""""""'~ ~E;lll~:.~':l~~rsor?.{~pparently finances only) 

7. Names of parents (if known) Nallje Anderson (Appgcently floaocial pactoec only) 
Names of brothers (or sisters) also known as instrl?Illent makers _____ _ 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, 

Partner, Purchase, etc. Ne flie· Anderson 
' . . . 

Trombet was produced using parts (the valve cluster, at least) obtained from the Vega Co. Bosto~ 

Last known address: 1940 Uuly) Peter Edwa.rdt Co, Inc, Musical Liostrnmaotsrepairs 66 Wahington ~ 
... >1:'~ 

9. Remarks At the request of Louis Harlow Cd. 9 Sept. 1937) and bis son Lewis Harlow · ·.;··;·~:J1 
' ' • ·.'>\"~ 

(d. 1985), Edwards produced several sets of alto (E-flat) and tenor (B-flat) instruments in ':<'- ·;;.; 
' ' ' 

the bell-fron fonn resembling valve trombones which were caller ""Tto Tromba\- and Tenor ., 

Trombet. They were for the use of players of 2nd & 3rd. trumpet parts in the Aleppo Shrine 
Band, of which Edwards (a hornist) was a member and the two Harlows feaders (1917-1936) 

10. Location of specimencs} Tenor Trombet ser. 14,233 and Pat. No. Juf~ 1917 {i.e. Vega markin~ 
PAPTm Penna. Pottstown The Trumpet Museum 

11. Data source~po J emple A. A. o. N. M, s. (Ancient Arabic Order Nobles of The Mystic Shri 

99 Fordham Rd, Wilmington MA 01887 Lewis Harlow in._lnstrumentalist XXIII 73-6 (Aug.1968) 
' Remarks of Donald Leach, Whitman MA and Walter M. Smith (jr.) Naples FL ::; 

't'JS, ~~.\· ~~· 11,,~~i'~~~ ~7 ~uJy !~!~ ~!lrl ~.W. Nelson assnor. v,,.,.,. r-·· ·· }J 



WWI 
CITY New Vons Cjty 

1. Name of Maker Ebner, August 

2. Full name(s) as given at birth August (Augustus) Ebner 

3. Place of birth 
Place of death 
Place of burial 

Oay/Month/Y ear 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
b, 157 Stanton mus jnstrs 1855 
b, 27 Delancey mus instr mkr 1856-57 .. . .. 
b, 38 Delancey . . " 

h. 111 Delancey 
r. " " 
h. 38 Delancey 
.. " .. 
46 Delancey 
b, 88 Delancey 
" .. .. 
" " " 
.. " " . " " 
h, 4 first 
b, 161 Christie 
" " " 
b, r, 13 Stanton 
.. " " " 
" " " .. 
.. " .. 
" " " " 

violin mkr 
flutes 
mus instr mkr 
flutes 
flute mkr 
flutes 
iastrs 
crockery 
flutes 
flute mkr 
music 
flutes 
flute mkr 
" " 

flutes 
instr mkr 
flute mkr 
mus instr mkr 
mus instrs 
musician 
mus instrs 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 

1858 
1859 
1860 
1861 
1862 
1863 
1864 
1865-66 
1867 
1868 
1869-70 
1871 
1872-75 
1876 
1877 
1878 
1879 
1880 
1881 
1882 
1883 

Names of brother (or sisters) also known as instrument makers 
. 

I 
I 

STATE New Vons 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Ebner was a small-time instrument maker and dealer, He was listed as a flute manufacturer 
jn the 1861 AMERICAN MUSIC DIRECTORY, 

1 o. Location of specimen(s) 7 
11. Data source Groce, Nancy Jane: MUSICAL JNIRUMENI MAKING IN NEW YORK CITY DURING THE 

EIGHTEENTH AND NINETEENTH CENTURIES (Pb D. dissertation, 1982), p. 266, 



Revised Entry ii-9T 
,; 

NAME: C(hristian) H(enry)\~t?ENBRANDT orig: Heinrich Christian Eisenbrant aka E isenbrand .:, •', .. 
t 

BORN: Gottingen, Hannover 13 April T790 

DIED: 9 April t860 Baltimore, MD 

Son of Johann Benjamin Eisenbrant (1753- ) , an 
importanmi nd - instrument maker 

Bur. Mountyernon Cemetery, Baltimore 

MADE: WWI Bl 

FL: Gottingen cl804-08; Philadelphia, PA 1808-14; ,New York City, NY 1815; Gottingen, 
1815/ 16-19; Baltimore, MD Aug. 1819-60 (Firm to 19,Jd.9). , 

DATA: Intended by his father, Joh. Benj. Eisenbrant, for a medical career, but he was sent out 
of Germany to escape military conscription in 1808. In Philadelpliia he may have produced instru
ments for sale a George Wi?li_s1s music store; also may h-Qve worked with Jacob Anthony. Eisenbrant 
c Jaimed to have exceeded his con temporaries in the abHity to work with exotic woods; and his tech
nique for boring fifes in a single operation brought him unprecedented productivity in o,aking military 
instruments in 1812-14 during the war with GB. 18tl was the year he started his own shop. 

He worked briefly in NyC, perhaps in the shop of John· Hall. After a brief period in. Baltimore, he 
took advantage of the cessation of the war in Europe to return to .Gottingen and worked for three years 
as Hof Instrument Mocher to the King of Hannover. Following his return to Baltimore, his work received 
highest appreciation from his public and from judges at many exhibitions. His flutes and cfarinets show 
combined excellence in his working of both hardwood and metal~ His Boehm-system flutes, following the 
patent of 1831, were perhaps the first made in .USA. · · . , . .. 

Flutes decorated with semi-precious jewels and brasswinds with elaborate decorations marked the style 
of his instruments of the last decade. The family business was continued by his son , Raphael, and his · 
daughter married Wm. Dressler, admired composer and pianist under contract to Wm. Hall of NYC. 

In 1851 Eisenbrant contracted with L. Uhlmann of Vienna to manufacture cornets and saxhorns having 
his patented ,4-rotor arrangement and feather springs. 

MARK: c;J EISEN BRANT/ PHILDe_ 1808-16~ EISENBRANT / BALTIMORE l8T9-c50; on 
silver plaque: ~ / C H E ISE NBRANT / BALTIMORE 1850 (?) ff.; also EISENBRANDT/ BALTI-
MORE; C. H: Eisenbrant Baltimore . 

ADDR: Philadelphia (1808) 1813:163 N. Front; 1814: 24 S. Fourth; New York 1815: 19 Duane; 
Philadelphia 1816: 173 Pine; 1816-19: Gottingenc Han.; Baltimore (1819) 1322-24: 60 N. Howard; 
1827-29: 42 N. Liberty; 1831-42: 54 Balfimo.re; ,L845 Ff. : 78 W. Baltimore (as C.H. Eisenbrandt Co); 
1862 ff.: became H.R. Eisenbrandt Musical Instruments, ·78 W, Baltimore (address altered to 424 E. 
Baltimore by renumbering in 1887 and renamed H .. R. Eisenbrandt Sons 

,,; INV: Cornet rotary~f.'t'lscluster with added descending-fourth valve; Valve lever activated by· .ct;,,·. 
return spring; also a burial coffin with internal escape lid release lever . " 

. 
PATENTS: US Pat. No. 11,215 4 July 1854 {lever mechanism); No. T9, 187 26 January 1858 (trans
posing valve) 

EXH: Baltimore 1831; London 1851; New York 183-7, 1842; Washington 1853, 1855, 1857 

LOC: Clarinets: DCS-383,371 13 keys, jeweled; NYCa-1979.44 5 keys; Flageolets: DM-698; 
DCS-1981 .0569.01 Double flageolet; Flutes: MDBa-35.41.5,. jewe Ted; MDBa-35.41 .4, 1831 
Boehm system; Patent saxhorns: MDC and W IW ' \ 

BIBL: L. P.Farrar, :. r Under the Crown & Eagle, in NAMIS XVIJI l (88); G. Hart, in Das Musikinstru
ment i<III 2 (74); L. Lib in, in Festschrift f. J. H. van der Meer (Tutzing, 1987). Complete medals 
a nd award diplomas given CHE on deposit: MDBa 



WWI 

CITY New Yetis City STATE New Yetis 

1. Name of Maker Eisenbrandt, Heinrjch Christian Henry Eisenbrandt 

2. Full name(s) as given at birth Hejnrjch Christian Eisenbrandt 

AP~ 
3. Place of birth Gottjngen. Germany 

Place of death Baltimore, Maryland 
Place of burial 

Day/MonthNear 
Day/MonthNear 

.k I 13 /1790 f p/,._ 9 /1860 

4. Street addresses of shops, factories, or places of merchandising and dates 
15 Duane 1 s1 s 

5. Name of Master under who apprenticed 
, 

6. Name(s) of partners in business had dealings with John Jacob Astor 

7. Names of parents (if known) father - Johann Beniamin '1753-1822) 
Names of brother (or sisters} also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Son - Henry William Raphael <died 1886) 

9. Remarks Married Sophie Nolte - Baltimore, He returned to Germany after Na.poteonjc WaL Came back 
to Baltimore in August 1819--Business as importer and maker, specializing in woodwinds, Langwill • 
"first appear io Baltimore in 1022" Langwm - "Business stm existed io 1929-a,s H s. Eisenbrandt & 
sons. lac.. 21 a w. Franklin St," 

1 o. Location of specimen(s) Metropolitan Museum of Art 

11. Data source Libin. "American Musical Instruments • , ," ; Langwill: Groce 



Rrvised data on biography and affiliations - July 1991 

FILE: HESBACH 

NAME: Esbach, Henry 

MADE: BI 

BORN: Saxony 1826 DIED: Boston, MA 22 May 1902 

FL: Boston 1848-c. 1900 

DATA: Probably worked with E.G. Wright from about 1848, 
with Allen Mfg. Co. in 1858, and E.G. Wright from 1864-69. 
1870 he worked for Boston Musical Instrument Manufactory 
late in the nineteenth century. In 1874 he was listed 
member of the firm (BMIM) along with Louis G. Hartman and 
Reed. 

MARK: WRIGHT, ESBACH & HARTMAN/BosroN 

then 
From 

until 
as a 

W. G. 

ADDR: 1848-50 115 Court; 1858-63 18 Harvard Pl.; 
Sudbury; 1870-? 71 Sudbury (with BMIM). 

1864-69 71 

')(Loe: Curtis w. Janssen Collection of Musical I~struments, ~~) 
1 Museum, Claremont, CA. # b-122 

BKS: Ayars, 1937; Eliason, EABM, 1979; Robert E. Eliason 
Personal Files. 

ITS: Eb Tuba 3.string-action rotary valves~- B-122 

Obit, Boston Evening ·rranscript 2." May 1902: Mr. Henry ESBACH, one of the oldest members of · · 
the Orpheus Musical Society, died yttsterday at his home in NewtonviHe. He was born in Saxony 
in 1826, came to this country in 1848,and sattled in Boston about 1850, where he carried on the 
business of making musical instruments, and was for many years before his death one of the firm of 
the BOSTON MUSICAL INSTRUMENT CO. He was highly skilled in his art, and many inven-
tions and improvem~nts worked out by him gave his firm a reputation. His fondness for music made 
him join the Orpheus Musicat Society at its birth, and ha was conmcted with it up to his death. 
Ho leaves a da1Jghter. 1. · 

. •' ·•. ' 

ADR: 1848-57: musical instrument maker; 1858-63: Allen Mfg. Co.; 1864-66: :'»~sh#· ~~h;- & 
Hartmann; 1.SQZ~.Wright, Gilmore &Co.; 1868-69: E.G. Wright &Co~; 1870 r-f. Boston Mu~feal. 
Instrument Manufactory 

Revisions: Darcy Ku,-onin and L. Farrar 



WWI 
CITY New York Cjty 

1 . Name of Maker FERRIS, Benjamin 

2. Full name(s) as given at birth Benjamjn Ferris 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
153 Duane sHversmitb 1 s 1 8 • l 9 
Amos n. Hudson " l 820 
Derniaick c, Yacick " l 821 
Beed a. Qbagel .. jS22 
£!5 Crcsbl£ .. rn2s 
Crosbll n, s12ring 

.. rn2~ 
om lisf!l!d 182~ 
l Q§ b, az Cros!2l£ mus insir shag 182§ 
Si~tb o. Mac[2c1.1gal .. .. .. l82Z 

5. Name of Master under who apprenticed 

I 
I 

STATE New York 

(ferris & Gifflol 

6. Name(s) of partners in business Siccon M, Giffin, as FERRIS & GIFFIN, 1822. 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Ferris had worked as a silversmith in Phjladelphia (1802-11). Waterford, NY (c, 1811), 
Wilccington, Delaware 0813) before coming to NV. Jn 1818 he shared his 153 Duane STreet address 
with the instrument maker Simon M, Giffin, and io 1 s22 thel£ established the partnership FERRIS & 
GIFFJN, 

MAS 
1 o. Location of specimen(s) Old Sturbridge Village ccUection (See Langwm, 1980) [Langwjll lists GIFFIN as 

"GRIFFIN"] 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YPBK CJTY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES <Pb, D, dissertation, 1982), p, 269, 

.. 



WWI 
CITY New York Cjty 

1. Name of Maker FERRIS & GIFFIN 

2. Full name(s) as given at birth Benjamin Ferris: Simon M, Giffen 

3. Place of birth 
Place of death 
Place of burial 

Oay/Month/Y ear 
Oay/Month/Y ear 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
J 54 Fulton mus instr mkrs 1 s22 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business Benjamin Ferrjs: Sjmon M Giffin 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Thay shared a 153 Duane Street address in JSl 8 and established a partnership in 1822, 

Meh-oP,olitan Museum of Art f· ife 
1 o. Location of specimen(s) Old Sturbridge Yilfaae coUectjon <see Langwill, 1980) [Lanawm lists GIFFIN as 

GBIEEINJ 

11. Data source Groce, Nancy Jane: MUSICAL tNTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Pb P djssertatjon, 1982) p, 270 

NYCa 
MAS 



NAME: H1,nry !.:i 
BORN: Paterson, NJ 

DIED: Essex, CT 

FERRARY 

2 June 1907 

3 December 1990 

MADE. WWI esp. fifes 

FL: 1957-67: Paterson, NJ; 1967-90: Essex, CT 

son of Heinrich (Henry) Ferrc,y(Wien c 1876. -- NJ cl922 

DATA: Ferrery, Sr. was a reed comb maker for silkloom mills in New .ersey, and his son fol lowed a 
lifetime career as machinist. An avid player of the military fife in St.' Bonaventure's (to 1928) and 
Ex-5th Fife & Drum Corps, G~·d eventually he became a leader of the mov~ment in US.A. and world'." 
wide. · · 

From 1957 until his death he produced (in growing numbers) military fifes of grenadilla ard ebony that 
became the standard of excellence fortthe instrument in this country. His fifes reflected in shape and 
manner of layout of the holes instruments from the later 18th century rather than the more common mode Is 
so;d commerciaJly cl850-cl930. Ferrary worked a lone and trained no successor. 

MARK: FERRARY /·E~SEX; r_pl.!rGothic 11 F11 on [ast productia, series 

ADDR: 1967 ff. : 80 Dennison Rd., Essex, CT 

INV: classic revival style of fife 

Pats: 

Writs: 

Cats: 

LOC: common to most private collections; also Company of Fifers & Drummers Museum, lvoryton, CT 

BIBL: Obit., inThe Ancient Times (CF&D)XVll4(Winterl?'l) . 

.... 
. ' 



NAME: (James) Henry FILLMORE; (Jr.) 

BORN: Cincinnati OH 2 December 1881 

DIED: Miami !=L 7 December 1956 

M adE: WI a daular and publisher 

FL: Cincinnati OH 1916-38 (firm to 1951 ff. p1,r. by Carl Fischer, Inc.) 

DATA: Primary activity was composition; one of America's most prolific composers under his own name o 
and pseudonymns (esp •. Harold Bennett, Al Hayes). Son ofa prolific composer and publisher of sacred 
music, Henry and h;., brothers acquired the catalog of A. Squire and established Filmore Bros. Co. 
c 190~ for se fling instruments and music and publishing for bands and orchestras. Tiad:., known as 
F~fmors Music House, Est. 1874, 11 lmporters and Dealers in Musical lnstruments;1 etc. The tradenames 
Reliable, Marvel, Princess, and NorNood distin~uished various qualities of instruments sofd. None 
seem ever to have been made by FMH directly. 

MARK:;F;itlL:MORE. :, MUSIC HOUSE / CINCINNAT!, OHIO 

Inv: 

Pats: 

W rHs: many compositions, coftections, and serias for instrumental groups or soloists 

'~AT: The Fiflnore Advertiser (continuing Squire 1s Musical Advertiser)· 1905-:Fr. 0th.,. .. catofo.3s freq., 

ADDR. :·H'/''1905 ff. : 528 Elm Straat 

LOCi Common t,.,. cdfections in USA 

BIBL: PauJ,i: •. Bierly, HaIJelufanTrombonal: The St,.,ry of Henrv Fillmore and w·,111 . .J,,ff ("' 
OH, 1982 · rl98~ , , ·, -..... YVestsrviHe, 



WWI CITY New York City STATE New York 

1 . Name of Maker Firth. John ...B 

2. Full name(s) as given at birth John Firth 

3. Place of birth Yorkshire, England 
Place of death Newton, Long Island 
Place of burial 

Day/Month/Year 1 / 1 O /] 789 
Day/Month/Year 1 O / 9 /1864 

4. Street addresses of shops, factories, or places of merchandising and dates 
s Warren mus instr mkr 1815-J 6 
9 Frankfort .. .. • 1 81 Z -1 9 
Hester n. Rhynders " • • 1820 
362 Pearl • " " 1821 
358 Pearl Street CMus. Rey. 1855) J 847 

Hester n, Bbynders .. " .. 1822 
215 Hester .. .. .. 1823-24 

360 Pearr .. .. 1825-28 

358 Pearl .. " .. 1829-31 
I Franklin SQ. mus instrs 1832 .. mus instr mkr 1833 
" .. .. .. .. .. 1834-36 
41 Vandewater .. .. .. 1837 
l Franklin Sq, .. .. " 1838-41 .. .. .. .. .. .. 1842 .. .. music store 1843-46 .. .. .. music store & warehs . 1847 

.. .. .. Mus, Instr Mfr, 1848-55 

547 Broadway .. .. 1856-60 

.. .. Pianos 1861-62 
563 Broadway Music 1863-65 

5. Name of Master under who apprenticed Edward Biley 

<Firth & Hall) 
ffirth & Hafl: dissolved) 
l 847) Urom Lillian Caplin] 
(firth & Han, 362 Pearl) 

(firth & Hall) 
(firth & Hall) 
(firth, Hall & Pond) 
lfirth & Hall} 
(firth & Hall) 
(firth & Ham 
(firth. Hall & Pond) 
(firth. Hall & Pond) 
(firth. Hall & Pond, 1 
Franklin sq. & 239 
Broadway) 
<firth, Pond & Co,) 

(Firth, Pond & Co.) 
;eal'!li9 gives 1857-63] 
(Firth, Pond & Co.) 
fFjrth, Son & CO,) 
[Caplin gives this address 

only io 1864] 

6. Name(s) of partners in business John Firth & William Hall <brother,jn-laW), as firth & Han (l 821-
1832): joined by Sylvanus B, Pond, as firth, Hau & Pond '1833-1847): Hall withdrew in 1847 and 
the firm reorganized as Firth, Pond & Company, with the"& company" being William A, pond and 
Thaddeus Firth. sons of the owners, lo 1863, John and Thaddeus Firth withdrew to form Firth. Son & 
Company which lasted until 1864, at John Firth's death and was run by the son until 1867, 



John firth, continued 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 
John Fjrth and WiHjam Half became brothers-in-law by marriage to the daughters of Edward Riley, 
under whom both were apprenticed as instrument makers, [CapHn lists Wife: daughter of Ed, Biley & 

sister-in-law of Wm, Hall) 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Thaddeus Eictb --son--contjnued after father's death (1864), firth, Son & Company were sold to 
onver Ditson Company of Boston on March 4, 1867, 

9. Remarks Firth came to America in 1810: served during War of 1812, firth and his partners were 
probably best remembered as sheet music publishers, especially as the principal publishers of Stephen 
Foster's works, Many instruments bearing Firth and his partners' names are extant; some were 
stencilled instruments, but others were actually produced by the firm. In 1834, for example, firth & 

Hau bought iota the woodwind manufacturing firm headed by Asa Hopkins and Jabez camp io Litchfield, 
Connecticut. and io 1845 they acquired the company outright, Woodwinds manufactured io this shop 
would have been sold through firth & Hall's NY shop, 

1 o. Location of specimen(s) See Langwill, 1980, 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Ph, D, dissertation, 1982), p. 270-72: Lloyd Farrar files: 
NEW GROVE PICIIQNABY OF MUSICAL INSTRUMENTS p 761-62; NEW GROVE PICIIQNABY OF 
AMERICAN MUSIC, Vol 2, p, 130 (Eliason): [CapHn: Libin: Phillip T,, Young, "Asa Hopkins of 
F!uteville," 1962: Wm. Arms Fisher (150 Years Musjc in US). Specjmens--see Wm, Hall --Add Yale 
University, Shrine to Music must have examples--many individuals as weU.J 

.... 



CITY New York Cjty STATE New York 

1. Name of Maker firth, John 

2. Full name(s) as given at birth John Firth I? 
3. Place of birth Yorkshire, England 

Place of death Newton, Long lsJand 
Place of burial 

Day/Month/Year 1 / 10 /1789 
Day/Month/Year 1 O / 9 /1864 

4. Street addresses of shops, factories, or places of merchandising and dates 
s Warren mus iostr mkr 1815-1 s 
9 Frankfort " " " 1817-19 
Hester n, Rhynders " " " l 820 
362 Pearl " " " l 821 tfirth & Hall> 
Hester n. Rhynders " • " 1822 (Firth & Hall, 362 Pearl) 
215 Hester " " " 1823-24 

aao Pearl .. .. .. 1825-28 

358 Pearl " .. .. 1829-31 (firth & HAIi) 
I Franklin Sg, mus instrs 1832 (Firth & HAIi) 

mus instr mkr 1833 (firth, Han & Pond) .. .. .. .. .. 1834-36 (Firth & Hal)) 
41 Vandewater " .. .. 1837 (Firth & Hall) 
1 franklin sq, .. .. .. 1838-41 (Fjrth & Hall) .. " • .. .. .. 1842 (Firth, Han & Pond) .. ... .. music store 1843-46 <Firth, Hall & Pond) .. .. .. music store & warehs, 1847 <Firth, Hall & Pond, 1 

franklin sq, & 239 
Broadway) .. .. It Mus, Jnstr Mfr. 1848-55 (Firth. Pond & Co,) 

547 Broadway • .. " 1856-60 <firth, Pond & Co.) 
It It Pianos 1861-62 (Fjrth. Pond & Co.} 

563 Broadway Music 1863-65 (firth, Son & CO.) 

5. Name of Master under who apprenticed Edward Biley 

6. Name(s) of partners in business John Firth & William Hall, as firth & Han C,821-1832): joined by 
Sylyanus B, Pond. as firth. Hall & Pond C,833-1847): Hall withdrew in 1847 and the firm reorganized 
as firth. Pond & Company, with the "& company" being William A, Pond and Thaddeus firth, sons of the 
owners, lo 1 sea. John and Thaddeus firth withdrew to form firth, Son & Company, which lasted untn 
] 864, at John firth's death and was run by the son until 1867, 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 
John firth and wm;am Han became brothers-in-law by marriage to the daughters of Edward Biley 
under whom both were apprenticed as instrument makers, 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
firth. Son & Company were sold to onver Ditson Company of Boston on March 4. 1867, 

9. · Remarks Firth and his partners were probably best remembered as sheet music publishers. especially 
as the principal publishers of Stephen Foster's works, Many instruments bearing firth and his 
partners' names are extant· some were stencilled instruments. but others were actually produced b)l .. 



John firth, continued 

the firm, lo 1834, tor example, firth & Hall bought into the woodwind manufacturing firm headed by 
Asa Hopkins and Jabez Camp in Litchfield, Connecticut, and in 1845 they acgujred the company outright. 
Woodwinds manufactured io this shop would have been sold through firth & Hairs NY shop, 

1 o. Location of specimen(s) See Langwill, 1980, 

11. Data source Groce, Nancy Jane; MUSICAL JNJRUMENT MAKING JN NEW YORK QJIY DURING THE 
EJGHTEENTH ANP NINETEENTH CENTLIB I ES CPb, D, dissertation, 1982), p, 270-72: Uoyd Farrar files: 
NEW GROVE DJQIJONABY Of MUSICAL INSTRUMENTS, p, 761-62; NEW GROVE PIQTIQNABY OF 
AMERJCAN MUSIC, Vol 2, p, 130 tEJiason), 

,-. 



WI 
CITY New York Cjty 

1 . Name of Maker Firth, Han & Pond 

2. Full name(s) as given at birth John Firth. William Han, Sytyanus B, Pond 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
l Franklin Sg, music store l 833 
" " • mus warehouse l 843-44 
239 Broadway " " 1845-47 

5. Name of Master under who apprenticed 

I 
I 

STATE New York 

6. Name(s) of partners in business Joined by sons, Thaddeus Firth and Wjlfiam A, Pond. as Firth, Pond & 
Company after withdrawal of William Hall in l 847, 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Sy!yanus B, Pond became a partner of John Firth and William Hall in l 833. but for some 
reason their firm, FIRTH, HALL & POND, was not listed again io the NYC Directory until 1843, 

1 o. Location of specimen(s) See Langwill, 1980, 

11. Data source Groce. Nancy Jane: MUSICAL INTRUMENI MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Pb, P, dissertation, J 982), p, 270-72, 

Mark: FIRTH HALL & POND / FRANKLIN SQ8 
/ N. YORK 

.. 



.·: .. · .. 

WI CITY New York Qjty STATE New York 

1. Name of Maker Firth, Pond & Co, 

2. Full name(s) as given at birth John Firth, Svlvanus Pond, Thaddeus Firth, William A, Pond 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
l Franklin Sg, manufs of piano-

flutes, guitars, etc, 1848-50 .. .. .. 
l Franklin Sg, & 407 Broadway 
l Franklin Sg. 
547 Broadway 

• .. 
• .. 

music 
• 
.. 

music & instrs 
music 
pianos 

5. Name of Master under who apprenticed 

1851-53 
1854 
1855-56 
1857-58 
1859-60 
1861-63 

I 
I 

6. Name(s) of partners in business John Firth, Sylvanus B, Pond, and sons, Thaddeus firth and William A, 
fQDd.. 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Became firth, son & Company in 1863, 

9. Remarks John firth and Sylvanus Pond admitted therr sons, Thaddeus firth and William A. Pond, into 
partnership after the withdrawal of William Hau in 1847, 

1 a. Location of specimen(s) See Langwm, 1980, 

11. Data source Groce, Nancy Jane: MUSICAL INJRUMENT MAKING IN NEW VORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES CPh, D, dissertation, 1982), p, 270-72, 

, .. 1 

. ' 

.. 



WWI 

FILE: FIRTHALL 

NAME: Firth & Hall 

FL: Litchfield, CT 1839-67 

," ,.; 

DATA: In May, 1839 the New York firm of Firth & Hall began 
buying into the partnership originally established by Asa Hopkins 
and later controlled· by Jabez Camp and others. By 1846 they had 
obtained all of the stock. Camp stayed with the business until 
1841. It was subsequently managed by Thaddeus Firth, J. B. 
woodruff and Fredericks. Porter. Production was expanded and 
the area became known as Fluteville with as many as 25 craftsmen 
employed in instrument making using Asa Hopkins~ original concept 
of mass-production using water-powered machinery. Flutes, 
clarinets, fifes, flageolets, guitars, drumsticks, castanets, 
etc. were made here and marketed by Firth, Hall, et al, in New 
York and stamped with their name. The business was sold in 1867 
to Frederick S. Porter who continued with instrument making until 
1875 when it was purchased by John A. Hall, who later ceased 
instrument making and started a cutlery factory. 

MARK: FIRTH, HALL, & POND/LITCHFIELD/CONN 

LOC: Dayton Miller Collection, Library of Congress, Washington, 
DC. i-\1·)~.·, .· c.'~ , ::; .. ~ / f' · 

..)· ·- ,. i· ' ) - . 

ITS: Four-key flute 



CITY New Voris Cjty 

1 . Name of Maker Fjrth & Han 

2. Full name(s) as given at birth John Firth; William Han 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
362 Pearl musjc store 1821-22 
358 Pearl • • 1823-2§ 
358 & 3BQ Pearl • • 1827-28 
359 Pearl • • 1829-31 
l Franklin sg. • • l 8~2-:46 
l Franklin Sg, & 239 Broadway manuf, of pianos & 

importers of an kinds 
of mus instrs, 184 Z 

I 
I 

STATE New Voris 

5. Name of Master under who apprenticed Edward Biley for firth; possibly John Meacham for Hall 

6. Name(s) of partners in business SubsequentJy Syfyanus B, Pond (as firth, Hall & Pond, 1833: 1843-
47): sons Thaddeus Firth and William A. Pond Cas Firth, Pond & Company, 1848-1863). 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 
John Firth and William Han became brothers-in-law by marriage to Edward Riley's daughters, 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Firm consisted of John Firth and William Hall, In J 833 and 1843-47 it was listed 
concurrently with firth. Hall & Pond, although the two firms shared the same street address, 

10. Location of specimen(s) See Langwill, 1980 

11. Data source Groce. Nancy Jane; MUSICAL INTRUMENT MAKING IN NEW YQRK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Pb, D. dissertatjon, 1982), p. 270-72, 



WWI CITY New York City 

1 . Name of Maker Firth, Son l& Co,) 

2. Full name(s) as given at birth John Firth, Thaddeus Firth 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
563 Broadway music 1864 

• • publishers of music & 

importers of mus instr J 865-1867 

5. Name of Master under who apprenticed 

I 
I 

STATE New York 

6. Name(s) of partners in business John Firth and his son Thaddeus; another son, Edward J, Firth, was 
also involved io the concern, although the capacity is not given, 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Sold to Oliver Ditson Company of Boston on March 4. J 867, 

9. Remarks Thaddeus Firth ran the business for seyerat years after John Firth's death io 1864, before 
selling the firm to Pifson Company, 

1 o. Location of specimen(s) See Langwill, 1980, 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING JN NEW YORK CITY PURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Pb, D. djssertatjon. 1982), p, 270-72. 



I 

CITY New York Cjty STATE New York 

1 . Name of Maker Fischer, Carl Inc, 

2. Full name(s) as given at birth Carl Fischer 

3. Place of birth Buttstadt, Thuringia 
Place of death New York City 
Place of burial 

Day/Month/Year 7 / 12 /1849 
Day/Month/Year 14 / 2 /1923 

4. Street addresses of shops, factories, or places of merchandising and dates 
79 East 4th Street music store 1 sz2-1 92 
56-62 Cooper Square " " 1923-1 946* 
165 West 57th Street " " 194 ?-present 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business Entered partnership in an instrument manufacturing business in 
Bremen with his brother August Emil Fischer prior to moving to NY in 1872. Carl's son Walter S. 
Fischer '1882-1946) became president unpon incorporation in 1923. After Walter's death. Frank H. 
Connor became president and upon his death was succeeded by his son, 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 
August Emil Fischer. brother, Bremen. 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Son. Walters. Fischer. then Frank H. Connor elected president, succeeded by his son Cname not given} 

9. Remarks * THE NEW AMERICAN GROVE states that in 1880 the store moved to 6 Fourth Ave .. facing 
Cooper Union, and it also gives 56-62 Cooper Sguare as the address from 1923 to the present. Toft 
states that in the 20th century. music in the American public schools developed the demand for a large 
number of inexpensive yet durable and reliable instruments, At first, retailers wre forced to tap 
foreign sources to supply the student market: Le, io 1928, buyers for Cad Fischer. lac,, settled on 
flutes by A,E. Bremen. Germany, because they were the only ones that compared favorably wjth the 
highest priced flutes on the market but could be sold for 1 /3 less, lo 1928, Fischer advertjsed as the 
newest item io the flute line "Scholastic Boehm System Flutes" (made of nickel silver), 

1 o. Location of specimen(s) See Langwill, 1980 

11. Data source BAKER'S BIOGRAPHICAL DICTIONARY, 7th edition, 1984 p. 724· NEW GROVE PICIIONARY 
OF AMERICAN MUSIC, Vol. 2, P, 1130-131: Nancy Toft THE DEVELOPMENT OF THE MODERN FLUTE. 
Tapplinger Press, p, 130, 196,, 



FILE: FISHMTCF 

NAME: Fisher & Metcalf 

MADE: WWI 

FL: Woodstock, VT 1824 

DATA: Maker and dealer. Advertisement in the Woodstock, VT 
"Observer", dated Dec. 7, 1824, states they •Manufacture and keep 
on hand a variety of articles in their line: •••• bassoons, bass 
clarions: C and E flat clarionetts, common and octave flutes-4 
and 6 keyed do.-B and C fifes, hautboys, flageolets, & c. & c." 

MARK: F. METCALF 

LOC: R. W. & J.E. Abel Collection, Franklin, PA. PAF 

ART: Robert E. Eliason, "George Catlin, Hartford Musical 
Instrument Maker", The Journal of the American Musical Instrument 
Society, Vol. IX. 

ITS: Clarinet 



FILE: ISFISKE 

NAME: Fiske, Isaac 

BORN: Holden, MA 23 December 1820 

DIED: Worcester, MA 17 September 1894 
,- . 

MADE: BI 

Fl: Worcester, MA 1842-1887 

DATA: Made high quality brass instruments ranging from key,.~./ 
through rotary valves, to piston valves. Worked to improve va1ve 
action and to·develop clear windways. ~iold business to C. G. 
Conn, who continued operations in Worcester as a branch of his 
Elkhart, Indiana firm until 1898. Fiske was possibly the first 
American instrument maker to promote his business by sponsoring· a 
band using his instruments. 

MARK: ISAAC FISKE/WORCESTER MASS 

ADDR: Worcester: 1842 77 Main; 1844-45 141 Main; 1846-50 Litch's 
Shop; 1851-53 263 Main; 1854 87 Merrifields Bldgs; 1859-60 
Cypress; 1861-70 Foster; 1871 Crompton's; 1872-87 13 Mechanic. 

PAT: 30 October 1866 United States #59204: valve arrangments. 
1867 United States #70824: process for making curved tubes and 
crooks. 
1868 United States #74331: uniform diameter windways. 
1873 United States #138~389: valve improvements. 
1873 United States #143,134: windway improvements. 

EXH: Worcester, MA 1849 (cornets). Worcester, MA 1851 (cornets 
and alto horn). Worcester, MA 1857 (set of 13 German silver 
instruments). Worcester, MA 1866 (cornet). 

In 1887 
i 

LOC: Henry Ford Museum, Dearborn, MI: John Philip Sousa Commontc. 
Collection, University of Illinois, Urban, IL: Don Essig all 
Collection, Central Missouri State University, Warrensburg, MO: collections 
The John H. Elrod Memorial Collection of Antique American Musical 
Instruments, Gaithersburg, MD. 

BKS: Eliason, EABM, 1979. 

ITS: OTS, circular, and upright bugles, cornets, altos, tenors, 
baritones, basses, valve trombones. Rotary and piston valves. 

,·, 

INVENTIONS: machinery for forming tubing; innovative rotary valve mechanisms 

N. B. Firms of Le land & Sons., McFadden & Beaumont, John Heald formed by former Fiske workers. 



... ' .. . . - : . - ~ -~ - -·. -.. 

NAME: E(lver) J(oseph) FITCHHORN ·orig.Joseph E Iver F. 

MADE: WWI 

~l: Delaware OH 1929-1945 

BORN: Mederville OH 3 July 1896 Parents: Henry & Elizabeth Fitchhorn 
.I 

DIED: Albuquerque NM 3 March 1985 bur. Huntsville OH 

. : : : ... ~ .. ~·: -·. . . ' 

DATA: Fl! 1~.~f.~ "°mwith U_. S. Army during VjW l. After some professiona.1 engagements 
became director of high school band in Delaware, Ohio, where he developed a uniquely successful 
method blending solfeggio musical skil Is with instrumental performance. In 1929 a pre-band end-bfo,vn 
flute of elated brass. CalJed SAXETTE, it was manufactured by American Plating and Manufacturing 
Co. , Chicago, Ill. Sales through The Saxette Co. of Delaware, Ohio.. In 1937 ollakalita ilJguk,hpiece 
was added, replacing the integral mouthpie.ce of the prototype. JThe Song Flute, pat. 1939, was first 
produced by a plastics company in Westerville, Ohio. Rights were pur. in 1945 by C. G. Conn of 
Elkhart, Ind. with distribution assigned-to Continental Music Supply, ChJcago,. lff. 

MARK: S~ngffute·: . {tTCHHORNIPat.N0 ~rD:...lt5616; Saxette I Pat. / Appl~ ·for:· 

INVENTIONS: simpla-system erd-blow·n flutes in brass or in plastic for educational purposes 

PP.TENTS: US Pat. No. Des. TTS,616 lT July 1939 fo~ moulded plastic fipple flute with seven holes 
. 

INSTRUMENTS: Saxette without (1929) and with (1937) plastic mouthpiece Song Flute 

LOC: DCL- 1288 A, 1288 B Saxettes (1929, 1937 models) 

ADDR: in Delaware, Ohio -- 1929, 414 West William; 1932, 110 N. Liberty; 19371 1st Nat. 
Bank Big.; 1938-45, W. Winter St. 

Nore: F itchhorn's Song Flute is not to be confused with Swanson's Tonette, which was mfg. 
by Chicago Musical lnstr..,ment Co. with a design chaJienged in court by Fitchhorn. 

BIBL: The Washington Star Sunday 4 September 1966 D-4 



BWI 
CITY New York City STATE New York 

1. Name of Maker Foote. J. Howard 

2. Full name(s) as given at birth John Howard Foote 

3. Place of birth Canton. Connecticut 
Place of death New York City 
Place of burial 

Day/Month/Year 11 / 11 /1833 
Day/Month/Year 17 / 5 /1896 

4. Street addresses of shops, factories, or places of merchandising and dates 

31 Maiden Lane 
" " • 

• 
31 Maiden Lane & 105 E. 22nd 

" . " 

NEW YORK & CHICAGO; 
31 Maiden Lane (NY) & 
95 Halstead <Cgo) 
31 Maiden Lane (NY) & 
154-156 s. Clark tCgo) 
31 Maiden Lane <NY) & 

189-190 State (Cgo) 

" 

31 & 33 Maiden Lane & 
Chicago 

" 

clerk 1853 (Rohe & Leavitt) 
salesman 1855 (Rohe & Leavitt) 
clerk 1856 {Rohe & Leavitt) 
mus instr mkr 1857-63 (Rohe & Leavitt} 
Importer J 864 cstratton & Foote) 
importer mus instrs 1865-71 

importer mus jnstrs 1872 

importer mus instrs 1873-77 

importer mus iostrs 1878-82 

" " 1883-1896 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business John F. Stratton. as Stratton & Foote. 1864-5 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Foote moved to New York in 1852 as a clock maker and machinest; Groce states that he 
worked tor the musical importers Rohe & Leavitt from 1853 until he bought out the firm in 1863, 
becoming sole owner. Except for the short-lived partnership with Stratton he managed his large and 
successful musjcal instrument importing business by himself until his death on May 1 Z, 1898, 
Foote is probably best remembered as the founding patron off the musical instrument collection of the 
Smithsonian Institution. lo an 1882 Jetter to the Smithsonian, Foote wrote that "most of my goods, 
though not of my manufacture. are made to order by different makers from drawings, descriptions and 
in some cases models furnished by me, lo 1868 Foote established a branch store in Chicago, His firm 
also served as the sole American agent for several French instrument manufacturers, including Antoine 
Courtois Mille, Many instruments were ar;2parent1y made after Foote's des;gn and bear his label, and 
many instruments bearing Foote's name are extant, ·· 

1 o. Location of specimen(s) See Langwill, 1980, IJC S 

11. Data source Groce. Nancy Jane; MUSICAL JNTRUMENT MAKING IN NEW VORK CJTY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES CPh. D. dissertatjon, 1982}, p. 274-5, 

.. 



FRANK HOLTON CO. 
Wm. FRANK &CO. 
WILBUR FRANK NAME: WilJiam FRANK 

SORN: Alfomtown, PA 1 January 1876 son of Morris and Anna Kruckenburg Frank (from Gennany) 

DIED: Chicago., IL 

MADE: Bl 

29 August 1932 bur. Chicag•:>1 IL Rosehill Cemetery 

F L: Williamsport, PA( cl 892-1900}; Chicago , IL (T 907-10) l 9T1-32 Finn to l 956 

DATA: Frank was an active bandsman in thn Bethlehem/ Allentown area prior to moving to theequ~Jly._,._..;,"' ... , 
band-rich community of Williamsport, PA. He played in the historic Repasz-,~nd while Jearnins;rinstn.i

ment making in the Henry DISTIN MFG. CO.,. which was operated then by Brua C. KEEFER. 

He seems to have been a fr~e-lance musician in Chicago for a few years before joining the newly formed 
Frank HOLTON Co. ;,He became .Vi-Pres.. in 1907, a post he held until that company expanded operations in 
1910, after which time Frank worked independently in a company ot his own. The firm had a large (32) work 
force making a fuII line of moderate-price brass instruments an~ mel'al woodwinds. 

" . 
Frank was succeeded in 1932 by his youngest brother,, .Jesse. G •. rl~ANK''.at::Uin.cre~singly .':r:'.1'1: t!,e y~ars)by 

Wilbur FRANK {b. 1907), who wo1·ked in the busini.,ss from T933 until selling it in 1956. Fran 1934 on-
ward the name American Prep was used as the tirm tradename, even though it continued to sub-contract 
extensively to other firms (such as the Ludwig drum co:11pany for marching bug[-!s) and to the U.S.Army. 

MARK: AMERICAN PREP / The Wm.Frank Co. / Chicago, III. (after 1934) 

ADDR: (190{.:.lO: w. F. Holton Co. 175 Gladys; l9TT- : William Frank &Co.206 Wabash; 1916-
227 Austin; 192 - : 2023 Clybourn (closed in 1956) 

Inv: 

Pats: 

Writs: 

Cats: trade brochure issued irregularly 

LOC: _Common to most collections in USA 

Bibi: 

·, 



NAME: Phillip FREDERICK 

BORN: Ne1Jstadt in Wurtemberg 2 November 1845 

DIED: Philadelphia, PA 

MADE: Bl 

30 September 1913 

Son of Anton and Maria Frederick 

bur. Glassboro, NJ First Methodist Cemetery 
(now Trinity Bible Church) 

FL: Glassboro, NJ as 3lassblower P,Ciorto 1880; Philadelphia, PA 1880-1913 Business to 1940 ff. 

DATA: He emigrated with his family cl848 and eventually joined others in that family in the glass 
industry. It is probable that both he and his son, George, trained in brasswind manufacturing under 
Hemry G. Lehnert, near whose factory at 4-27 N. 9th the Fredericks worked long past Lehnert's death 
in 1916. · 

Phi Hip attempted a retirement cl900 but returned to work when George, a talented cornet player as ·. ,. · 
well as craftsman, was himself forced to retire because of illness. The Fredericks maintained a modest 
force of employees and produced brasswinds of all sizes, exclusively with Perinet piston valves, in num
bers far greater than the meager number of marked Frederick instruments suggest, for the factory subcon
tracted extensively with other dealers and makers: E. T .Seltmann, A. LeForestier,. John Vivien and others 
in Philadelphia, Root &Sons in Chicago, and Kohler &Chase in Sari Francisco were among regular cus
tomers selling Frederick-made instruments under their names. Dyer & H':>ward (St.Paul, MN) and Moses ''.J 
Slat~it·(N YC) C1tJso .. pur¢hase.d~ .P.h.iUip. had1.11industrious wife, Christina Marie nee Fried, who took in 
boarders as well as selling oysters and candy to increase family income. As Ph ii lip's widow she was 
titu Jar head of the business until her own passung (21 December 1933), o.nJy ,th.-en •did. the:bli.l1i.&ne'1s µass' .. • 
fully to the other surviving son, Charles Anton Frederick (d. 19-56}~ .Stimp.tuous ornamentation·charcict8l"'! 

ized Frederia:k instruments. 
MARK: SUPERIOR / 1!!',l121ss / P. FRfDERICK / MAi<ER / PHI LADA. PA. (NB: read PHILA. for 

PHILADA. on smaller instruments; also add ser. no. on later instruments.) 

ADDR: Philadelphia, PA 1880-81: tnstr'umeflt. mc:iker-446 (Spring) GOTden: · 1884-85: 339 N. 9th; 1886-
92: 440 N. 9th; 1892-1913 ff.: 438 N. 9th (until T956) 

I NV: WHhmathematic111J inst.mkr.~J-:>hn M.Riedel (fl: Philadelphia 1896-1915 ff.) a patented combination 
tool for nurling (sic!), milling, screw cutting,turning and grooving metal; an unpatented device for de
livering oil to trombone slides. Fife convertible to an adjacent key expresses patent (1914) of N •. 

Alberti from · 
PATS: US Pat. No. 523,854 (31 July 1894) - knurling/turning tool Chicago. Also 

made by Amon. 
Exh: 

CATS: Geo. Frederick, Successor to Ph. Frederick, Illustrated Catalogue •••• Artists' Solo and Mili
tary Band Instruments and Accessories (Philadelphia, c 1908) 

LOC: PAPtm Surviving records, books, tools, and instruments from Frederick's factory 

BIBL:Michael Johns, Phillip Frederick (l845-l9T3): Philadelphia Brasswind Manufac
turer (MM Thesis, Temple University, 1989) 



NAM!:: Charles Anton FREDERICK 

BORN: Philadelphia, PA May, 1887 S::>n of Phillip and Christina Marie nee Fried Frederick 

DIED: Philadelphia, PA 9 July 1956 

MADE: Bl 

bur. G f assboro, NJ 

FL: Philadelphia, PA (cl9l0) T9l3-l941J's 

First Methodist Cemetery 
(now Trinity Bible Church) 

DATA: The business of Phillip Frederick, having twice been passed unsuccessfully to George Frederick, 
was willed by Phillip to his wife, nal'Tling the younger brother Charles Anton as administrator of the es
tate that cons•·ted principally ofequipment, stock, and patrons. The building that was both factory 
and home the wife's property. 

Charles Anton is remembered as a repairer and deafer, and as a maker of mouthpieces for other manu
facturers or dealers. 

MARK: None known specifically distinguishing his work. 

BIBL: M. Johns, Phillip Frederick •••••••••.••••• etc. (MM Thesis, Temple University, 1989) 



NAME: George FREDERICK 

BORN: Glassboro, NJ .'' July 1872 Son of Phillip and Christina Marie nlle Fried Frederick 

DIED: Philadelphia, PA 3 Aiig.ust-:IP29; bur. Glassboro, NJ First Methodist Cemetery 
(now Trinity Bib le Chcrch) 

MADE: Bl 

FL: Philadelphia, PA (cl88S) cI895-cl900; cl908 ff. variously as 11 mus. inst. mkr. 11 and 11 mus. insts." 

DATA: George was the senior of the two surviving sons of Phillip Frederick. Although prepared to 
succeed to the business, poor health interfered with this plan twice attempted, and the business in 
the end went to his brother, Charles Anton (who apparently concentrated on repairs and on mouth-
piece making ) • 

The Frederick family was a supporter of the labor union movement; some later instruments carry the 
Union Label. George, a/roficient cornetist, was carried on the rolls of the M.ssicians' Union until 
the time of his death, an he often played professionally. In the l920's he appears in directories as 
a se Iler, not a maker, of musica I instruments, and it is probable that manufacture ceased c 1914 with 
the death of Phillip Frederick. Father and son seem to have shared a unified concept of style and finish. 

MARK: see Ph. Frederick 

Inv: 

Pats:· 

ADDR: 1898 ff. 438 N. 9th 

CATS: GeorgeFrederick, S'JccessortoPh.Frederick, Illustrated Catalogue ••• Artists' 
Solo and Military Band lnstrum ents and Accessories (Philadelphia, cl908) 

LOC: PAPtm - Frederick Collection of records and books, catalogs, tools, and misc. parts and ports. 



FILE: FREEMANT 

NAME: Freemantle, George 

BORN: E~g'fcirii (?) ?51V / 1804 
DIED: : .. ~ostop1, ¥assachusetts 25/Vlll/1889 at 45 yrs. 4 mos. 
: '"':~_-:, J..J .~:~~~: 

MADE: BI 

FL: Boston 1858-65; from 1845 listed (with a Henry J .F .) as Professor of Music 

DATA: An English flute and harp player. In 1858 he was the 
principal partner with Samuel Graves in Graves & Co. In 1862 the 
company became insolvent due to foreclosure on property bought by 
Freemantle, and the partnership ended. He continued on his own 
as a maker until 1865. 

MARK: G. FREEMANTLE/MAKER/LATE OF GRAVES & CO/BOSTON 

ADDR: 1858-61 68 Albany (with Graves & Coor); 186:2-64 6S_ Albanyt 
1865 71 Sudbury · (address of H. Lehnert,& Co.) 

ILU 

--

LOC: John Philip Sousa Collection, University of Illinois, ILU 
Urbana, IL. The Eddy Collection of Musical Instruments MACedd} 
Cambridge, MA. MAC Eddy (destined for NCD i.e. Duke University·, Durham NCj 

BKS: Ayars, 1937; Garofalo & Elrod, 1985; Eliason, Graves, 1975. 

ITS: Alto, cornet, OTS tenor 



WWI CITY New York City 

1. Name of Maker Geib, J, A, & W, 

2. Full name(s) as given at birth William Geib, John Geib, Jr,, Adam Geib 

a. William Geib: 

STATE New York 

Place of birth London Day/Month/Year 
Day/Month/Year 

5 / 3 /1763 
Place of death Philadelphia, Penna. 
Place of burial 

John Geib. Jr,; 

I /1860 

Place of birth London Day/Month/Year 26 / 5 /1780 
Place of death New York Day/Month/Year 10/ 9 /1821 
Place of burial St Paul's churchyard <Broadway & Vesey Street) 

Adam Geib: 

Place of birth London 
Place of death 

Day/Month/Year 
Day/Month/Year 

26 I 5 /1780 
/ /1849 

Place of burial 

4. Street addresses of shops, factories, or places of merchandising and dates 
23 Maiden Lane music store & pianos 101 s-21 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business John, Jr,, Adam. and William Geib (brothers) 

7. Names of parents (if known) John Geib. Sr, (b. Stauudernheim. Germany. 27 Feb, 1744: d. Newark, 
NJ, 30 Oct 1818 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Adam and William Geib. as A, & w. GEIB £1822-27) 

9. Remarks John. Jr, and Adam were twins with John beirn;i the older, The principal jnstrumental 
interest seems to be keyboard instruments (John. Sr, was an organbuHder and the sons and grandsons 
seemed to be involved in organ and piano manufacture and sales). By 1000 the firm was John Geib & 
Co.; c, 1804-1814. John Geib & Son ("Son" probably refers to the elder twin, John Geib, Jr,}. Geib 
Sr. seems to have retired by 1816, but Adam jojned his twin tpiano Warehouse. 23 Maiden Lane). la 
1 s18, the year of the father's death, William jojned the firm · and it became J. A, & w, Geib [square 
pianos], A & w Geib presumably dates from 1 s21 when John Jr died, ADam manged the business 
alone until 1829, when be formed a partnership with ~ Walker. .. 

Oa-11,u . 
1 o. Location of specimen(s) See Langwm, 1980 esp. DC L 

11. Data source Groce, Nancy Jane: MUSICAL INJRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES lPh. D, dissertation, 1982). p. 283-287: NEW GROVE 
DICTIONARY OF AMERICAN MUSIC, Vol, II, P, 196 lBarabra Owen, W, Thomas Marrocco. & Mark 
Jacob), 

MARK: J.A. &W. GEIB/ 23 / MAIDEN LANE / N-YORK 



WWI 
CITY New York City 

1 . Name of Maker Geib & Walker 

2. Full name(s) as given at birth Adam Geib, Daniel Walker 

3. Adam Geib (see Geib. J, A. & W,) 

Daniel Walker: 

I I 

STATE New Voris 

Place of birth probably England 
Place of death New Voris 

Day/MonthN ear 
Day/Month/Year I {1870 

Place of burial 

4. Street addresses of shops, factories, or places of merchandising and dates 
23 Maiden Lane piano & music store 1829-43 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business Adam Gejb and son-in-law, Daniel Walker: a12parently Daniel's 
brother John Walker was associated with the firm, although his name djd not always appear in the NYC 
Directory, 

7. Names of parents (if known) John Gejb, Sr, 
Names of brother (or sisters) also known as instrument makers 
John Geib, Jr,, Wi!Jiam Geib; John Walker 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
After dissolution of GEIB & WALKER, established firm with brother. John, as J, & o, WALKER f 1845-
1871 ), 

9. Remarks Daniel Walker is remembered as one of the foundrs of the New York Philharmonic, S12illane 
r1890: 160-61 l wrote that the firm was "yerv wen known past 1830 as piano manufacturers, also as 
musjc publishers and importers," According to Groce this firm imported and sold instruments and 
manufactured pianos, Daniel immigrated to America ca, 1020, In 1843 Walker left the company. and in 
1844 Adam's son, William, jojned it, Adam retired in 1847, Between 1849 & 1858, the firm's 
affairs were increasingly supervised by s, T, Gordon, of Hartford, but William Geib remained with the 
firm... 

1 o. Location of specimen(s) Primarily piano makers. 

11. Data source Groce, Nancy Jane; MUSICAL INTRUMENT MAKING IN NEW YoBK CIJY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES <Ph, D. dissertation, 1982), p, 287: NEW GROVE DICTIONARY 
Of AMERICAN MUSIC, Vol. II, p, 196, 

L Libin Am. Mus. lnsts. in the Metroploitan Museum of Art (New York, 1985) 

MARK: GEIB &WALKER/ 23 / MAIDEN LANE / NEW -YORK 

i __ -



CITY New York City ST ATE New Voris 

1. Name of Maker Geib, W, 

2. Full name(s) as given at birth William Gejb 

3. Place of birth London 
Place of death Philadelphia 
Place of burial 

Day/Month/Year 5 I 3 /1793 
Day/Month/Year I /1860 

4. Street addresses of shops, factories, or places of merchandising and dates 
23 Maiden Lane music store & pianos 1818-21 (J,, A, & w, GEIB) 
" " " piano & music store l 822-27 (A, & w, GEIB) 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business John, Jr., Adam and William Geib, brothers 

7. Names of parents (if known) John Geib, Sr, 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Adam Geib and his son-in-law, Daniel Walker, as GEIB & WALKER (1829-43) 

9. Remarks After withdrawing from his partnership with Adam io 1827. William moved to Philadelphia 
to study medicine, 

1 o. Location of specimen(s) See Langwill, 1980, 

11. Data source Groce, Nancy Jane; MUSICAL INTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES CPh. D. dissertation. 1982), p. 283-87. 



NAM:: Arthur GEMEiNHARDT 

BORN: Markneukirchen in Sachsen (7) 

ARTHUR GEM El NHt\RDT FLUTES and PICCOLOS 
Charles SCHOEL 

prob. son of August Gemeinhardt 

DIED: New York City, NY prior to 1930 Record not located 

MADE: WW I esp. flutes, piccolos 

FL: Berlin ; Boston ; NEW York 19 1 9-cl930 

DAT A: Gemeinhardt showed a virtuosic ~xibility in his adaptation of tho Boehm mechanism to varied 
materials and styles ot execution. He speciaJized in flutes with silver bodies but continued to make them 

with grenadiJJa bodies Jong after such were in vogu~. Ha had a partner/ assistant ( Charles Schei, I) for a 
few years in the early 1920's; and for about five yaars (1924 ff.) his work address was that of The Wood
wind Co. owned by his brother, Walter. However, the work ot the two seems to have bet!n quit! inde
pendent. 

MARK: AG {logo) / A. GEMEINHARDT / NEW YOR:< /U.S.A./ AUGUST /CAPUTO /MODEL/ ser. 

Inv: 

Pats: 

Writs: 
• 

CAT: Advertised regularly in trade magazines and in The Flutist. Typical wording: Specialist, maker of 
high grade Boehm flutes and piccolos, formerly first man with E. Rittershauson. Berlin; W. S •. Haynes 

Co. Boston; Geo,·ge Haynes, New York • • • • • · · 

LOC: No specimens known in public col f9ctions. 

BIBL: S. Berdahl, First Hundred Years of the Boehm Fluh in The United States (PhD 
Diss. Univ. of Minn;,soto, 1935) 

ADDR: Boston No addresses located; New York City 1909-10: h. 1'J8 E. 10th; 1316-18: h. 239 E. 37th 
and later 306 Wiilis (address for Lena Gemeinhardt but not Arthur in 1930/31); 19I9-20: missing; I92l : 

107 W. 46th; 1922: 206 E. 85th; (J923) 1924-cl930: 235 E. 60t!, (at The Woodwind Co.) 

CATS: Clarinets, Flutes, Piccolos, Saxophones, Mouthpieces Reeds etc. (New York: Arthur Gemeinhardt 
and Charles Schoe T, c 1924) ' ' 



NAME: Kurt G GEMEI NHARDT 

BORN: M aikneukirchan in Sachse:, 

K. G. GEME I NHl\l~DT COMPA:'4Y 
K.G.GEMEINHARDT COMPAi'-IYr INC. 

GEMEINHARDT COMPANY, INC. 

17 June 1908 

DIED: Elkhart, IN 22 January 1974 bur. Elkhart, IN 

In fourth girn~ration of instrument mak.:,rs 
Grandson of August Geme inhardt 

MADE: WWI esp. flutes, piccolos 

FL: St. GaHen, Schweiz (cl927-28); Elkhart, IN {1928-1948) l948-c1970 firm to date 

DATA: Through the agency of his uncle, Walter F. Gemeinhardt), who supplied mouthpieces on contract 
·-~{}Ho H.A.SELMER Co., Inc., Kurt G. started work for Selmer when but twenty years ot age· He had 

been apprentice to his father and then worked further in St. Gallen (for Firma Sel!ger ?) • He became-
the principal architect and d3signer ot the Selmer line of flutes, but in 1948 he established his own in
dependent business which quickly became known as a source for flutes of high quality app•Jaling to accom
plished musicians purchasing at a price below that of, for instance, a Haynes or Powel I instrument. He 
became ~specially noted for his open ho!..! Boehm model fliJtes and his granadi Ila piccolos with Boehm 
mechanism. 

The firm was sold to Danie I j~. Henkin. Further reorganization occurred in l91:S4-85, with t!,e interests 
ot companies tormerly controlled by C.:B.S., Inc. being joined into UNITED MUSICAL INSTRUMENTS 
~µ .. s'.'.A •. ;·JINC:~<~by which it is now operated. 

MAR!<: GEMElNHARDT / ELKHART, IND. alsoK.G.GEMEINHARDTCO. / ELKHART 

ADDR: 1955-85: Route 19 South, as 'K. G. Gemeinhardt Company (since 1'15:.i: Incorporated); l9B5ff.: . 
57882 State Road T9 South and GEM EINHARDT, lnci at same .Div.cf United Musical Instruments U.S. A., 
Inc. 1000 Industrial Pkwy., Elkhart, IN 465I6 (since I986k,~ 

INV: Numerous improved models of production line student and professional flutes, incl. Alto flute La.v. ~--.;; , ... ,,.,..~-
B-Flat and High E-Flat flutes, 11amplified11 headjoinf;-.··plastic draw rings. Step-sons George and ···::r,; 

Pats: John Mount assisted greatly in product design and development trom I957 ff. 
Writs: 

CATS: Issued regularly by company officers over the years. Commonly Sl!3n. 

LOC: Availabl>! for purchase on public mark(!t in varyin:1 mod'!lls. 

B!BL: S. Berdahl, First Hundred 
I 

ears of the Boehm Flute ii1 The Unit·!d States (PhD 
Diss. Univ. ofMinMsota, I9o5); D.McMak1n, Musical Instrument Manvfacturing in Elk

hart, Indiana (Typed MS., 1987). 

N. B. Gemeinhardt's death in tragic circumstanc-,s repoi-t~d extensivo in ELK H A RT TRUTH, 
23 and 24 January 1974. 

. ' . . . 
. !/· 

" 



G.S.R.WOOOWIND CO. 
THE WOODVl!ND CO • 

. . 
NAME: GEMEINHA,~DT, Walter F. 

BORN: Markneukirchen in Sachsen (?} prob son ot August Gema i nhardt 

DIED: New Y,:.,rk City, NY ('i? Record not !ocat!d 

MADE: WW I ,sp. mout!1pieces for clarinets 

FL: New York City, NY cl9T -i:1934; prior to this in Markneukirchen 

DATA: Walter gained a resi:,ected position am,:>ng woodwind crattsm~n in NYC for tho quality of his mouth
/.·pieces and mo~thpiec3 accessories. Although his coming to USA was coincidental with that of his brother, 
Arthur G EMEINr!ARDT, it is not definita that thay work togeth:ar regularly. Rather, Walter is consistently 
identified as "instrument mak<!r 11 at the business address of G. S. R. WOO OWi Nu3, which name was modifi.,d 
c 1924 to WOODWIND CO. The fom persisted through the mid-,l940's, at which time it was seemingly just 
a sales outlet for brond-11.Jme woodwind su?piic.ts(Th9 Meliphon9 Special, Dick Stabile, Chester Hazlet, Spar
kle, etc.) as well as distributorship for D~ffner and Borandes. Advto1rtisem.ents emphasize rl?pairing of all 
varieties of woodvVinds increasingly with the passage of time. 

Re.,ds and ot!ier supplioJs mad:!! by Walt..!r Gem.:,intlardt were sold und,,r The Woodwind IobeI, but clarinets or 
other woodwinds carrying a Wolter Gemeinhardt marking are not known, whan,as his broth~r•s ftutl!s and pic
colos are,d.,arly marked as his own (which strengthens the improssion of the indi',r.nmdenc;, of their work in 
USA, despite proximity of addresses). . 

MARK: THE WOODWIND (label) 

INV: M ou~hpil!ce spe::ialties for clarinetists and tor particular players 

PATS: US Pat. No. l,443, 122 ·1(1923) Mouthpi:!ca connector and tuning slide; G.S.R. Woodwinds Reg. TM 
(1920) 

Writs: 

Cats: 
elk' t IN, his work is widely spread among collections 

A th , mak"'~ ·for H A Selmer Inc. ot ... ,,or , Loe: s mou piece "'' , • • 

BIBL: S. Berdahl, The First Hundred Years of the Boeli;n Flute in Tho United States (PhD Diss., Univ. Minn., 
1985) 

ADDR: 1917: h. 205 E. 89th instrument maker; 1918-19: missing; 1920-25:240 E. 86th G. S.R. Wood
wind Co. (with John Schmidt as partner); 1925- : The Wo,:>dwind Co. 235_E. 60th; 206 E. 85th in 1932; 
Walter G. last listed in 1934; The Woodwind Co. last in 1943 131 W. 45Hj. · 

See also: Kurt GEMEINHARDT (nephewi'ritroduced to Selmer through. inte~cession by Wa.lte: G.) 
There were four Gemeinhardt brothers (incl. Kurt's father) who rema,med m Saxony as violin and 

wird-instrument makers. 



NAME: Charles E.mmons GEORGE 

BORN: Acworth(?) New Hampshire c2 J utie 1871 

DIED: Boston Massachusetts 25 November 1954 

MADE: Bl 

FL: Boston MA c 1910-50 

Son of Dean and Ros9tta George 

Bur. Newport NH Maple Street Cemetery 

DATA: Charles E. George was primarHy a performer and music teacher active in the city bands and 
orchestras of the Boston area. For a period of time c 1920 he was V. Pres. of Vega Band Instrument Co. 
which produced trumpets bee.ring George:s name. Georgs, Y{OS leader of ~11\• Leg. Post 36 and Boston Bruins 
This was a smaff bore, Ion g instrument with exce11ent playing character1st1cs. Band. 

INV: The George Model trumpet; mouthpiece adaptable to either trumpet or comet 

PATENTS: US Pat. No. 1,178,513 Tl April T9M for mouthpiace with cups and stems interchangeable 
for trumpet or cornet without changing rim 

MARK: > CHARLES E. GEORGE / MODEL / Star enclosing wore{: VEGA / STANDAR::> / Mads by / .. 
THE VEGA COMPANY/ 155 Columbus Ave / BOSTON 

LOC: PAPtm 

WRITS: Composed patriotic marching sonf, Wake Up, America II cop. 2 March 1913 

LOC: 



NAME: Carl GEYER 

BORN: .Johan~eorge_nstadt :. (in Saxhsen ?) 25 November 1880 

DIED: Elmhurst, IL 18 October T97J 

MADE: Bl esp. Orchestra horns 

R. WUNDERLICH 

bur: Chicag0z IL Chapel Hill 
Gardens West 

FL: (1894-1903: Markneukirchen,r;Leipzig, and Koln) Chicago, IL 1904._55, semi-ret0 1955-70 

DAT A: Geyer was the most highly regarded custom horn maker in USA, where he worked for sixty-five 
of his seventy-five year career. Hr served an American cfientele who early on showed a predeliction 

for German-style horns, particularly the C. F.SchlMIDT model with piston valve for changi~ from alter
native sides of a double horn. Although a master crafstman capable of hand-crafting all parts from raw 
stock, Geyer utilized (particularly in later years) valves .and sometimes bells made in Germany, putting 
his unique stamp on the horn through the manner and modeling by which the horn was assembled to the 
particular needs of a customer. 

Geyer horns would be fitted either with a piston exchange valve or with a rotary valve which he preferred 
to place at the point where the leadpipe would approach the 3rd valve. The placement required a long 
thumb rod--a characteristic eyer feature--and placed his design (credited to 1923) as an alternative 
to the popular design introduced by ALEXANDER in l 9tO that is most commonly seen on modern horns. 

It is said that,during the years T904-T6 when employed by Richard WUNDERLICH as brasswind maker, 
Geyer created an extended piston change valve that was made popular (after T9TO) by Carl.LEHMAN 
of Hamburg (his patent of T926?); also that Aug. KNOPF of Markneukirchen adopted Geyer-s pattern. 

He worked lagely as a lone craftsman from T9T6, when R. WUNDERLICH clsoed his business, until 1955, 
when Geyer Music Co. was taken over py James PALECEK and Frank BROUCK, who created a modernized 
worldt.cp in which Geyer continued working on a reduced scale until full retirement in 1970. Palecek pre
ceded him in death, and the firm closed upon Geyer1s retirement. 

Geyer horns lack systematic serial numbers. Lacking consecuity when present, often the number reflects 
the date of completion rather than serial order of production. He typically completed one instrument in a 
:ntDnth~s work and is believed to have finished 1,400 instruments. 

MARK: Made By / Carl Geyer / Chicago 

· ADDR: T903 / -04: h2Sll lo·Ne;a920.cl950:7T8 S. Wabash, cl950-55: 184 W .. Washington; 1955-70: Geyer 
Music Co. 228 s. Wabash 

INV: earliest American rotary change valve for double horns; prototype for Lehmann model horn; Two-tone 
descending 3rd valve~ valveless descending Fourth attachment for single B-Flat horn (i.e. natural F-Horn) 

Pats: see Lehmann pat.,G.8.;263,460,e.2(>},·nodefinite connection has been established to the Paul Geyer 
who obtained D: Pat. No. 41B 302 (system of duplex valves giving a half-step lowt11reing of B-Flat a!,d of 

F horn to A and E resp.) , 
Writs: He is credited with popularization of Am. double horn and introducing rotary change valve in USA. . . 

Cats: 

BIBL: M. Yancich, in Woodwind World Ill, tl (Feb. 161); P. Malloy, in Chicago Sun Tim es 
(4 Oct. 170); M. Mercier, in Instrumentalist XXv(Oct. 170) · 

Note: Despite his adh1rence 1:0 the distant placement of the rotor operated by a thumb valve, Geyer was 
noted for the simplicity and elegance of his design for horns. In reference to the Lehmann model, we point 

out that it had a quadruplex change rotor controlling the cutting off of partial valvt.t slide se~tb:,s tor t:i, 
chang-!I from F to B-Flat horn. If Geyer did originah such a complex mechcn;sm, then ho did not cultivate 
it in later years. 



NAME: August(us) F 

Born: 

Died: 

GERBETH 

FL: New York, NY 1866-74 

MADE: Bl 

GERBETH &SEFERT 

DATA: A maker knownby a scant number of surviving instruments and by directory listings and advertisements. 
During the years 1868-72 he was in partnership with Ferdinand SEIFERT at an address occupied immediately· 

before by Christian R. STARK. It is possible that the two were journeymen for Stark, as he contirued as an 
importer and dealer through 1880 and by no means went out of business. 

MARK: GERBETH &SEIFERT / NEW YORK; GERBETH &SEIFERT /Successor To/ CHRISTIAN R. STARK/ 
NEW YORK 

ADDR: Christian Stark, brass insts manufacturer in l860;was at 175 Chrystie (18 68) ;181 Chrystie (1859-65) 
and 181 Chrystie (1859-65). 

1866-69: August Gerbeth, mus. insts. 181 Chrystie, listed 1868-69 as GERBETH &SEIFERT "Manufacturers 
of Musical Instruments of ·\~D :kinds ~f German sliver, Brass &. 11 

1870-74: August Gerbeth, mus. insts., 179 Chrystie 

Inv: 

Pats: 

Writs: 

Cats: None known 

Exh: 
II 

LOC: WIM (Heritage of Military Music Museum) Tuba o. t .s. three string-action rotors (Marked: Succ. to 
Christian R. Stark 11

); NJ(New Brunswick: J. Korzon coll.) E-Flat Tenor horn (only specimens known) 

Bibi: 



WWI 

FILE: GIDNEY 

NAME: Gidney, John I. & Co. 

MADE: WWI 

FL: Boston 1921-c. 1923 

DATA: Worked as postal employee until 1928. Probably worked 
part-time as a.flute maker. Made "Golden-Tone" flute of silver 
Qlated body and sterling mechanism, as well as sterling and wood 
flutes and piccolos. He addressed particularly the market for durable flutes of modest price. 

BKS: Berdahl, 1986. 

MARK: THE GOLDEN TONE see attachment which mentions also Sterling Sifver models available 

Flute engraved: MADE BY / HAYNES-SCHWELM Co. / - BOSTON 31 MASS_/ fOR / 1392 / 

JOHN L GIDNEY &Co. /MATTAPAN MASS • 

.. 
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Notes 

1. Martin Krivin, "A Century of Wind Instrument Manufacturing in 
the United States: 1860-1960," Ph.D. diss., U. of Iowa, 1961, p. 181. 

2. Music Trades Purchaser's Guide (New York: Music Trades, 
1943), p.-m7 

3. This flute was offered to Dayton Miller in 16 September 1939 
but is not now part of the Miller Collection. 

GIDNEY, John I. (fl. Boston, 1920s) 

John I. Gidney & Company operated in Boston during the 1920s. 

The exact factory location is unknown--company ads and letterhead give 

only "Mattapan, Boston 26" as an address. Gidney worked as a postal 

carrier for the Mattapan post office until around 1918. It is not 

known where he learned flutemaking. He may have worked for one of the 

other Boston flutemakers prior to establishing his own firm. It is 

likely that Gidney made ·flutes on a part-time basis while retaining 

his position of postal carrier since he was still listed in the Boston 

City Directory of 1928 as working for the Mattapan post office. 

Information on Gidney's company comes principally from a single 

brochure(1] in the Miller Collection and a few assorted journal ads. 

Ads for this company appeared in Jacobs' Orchestra Monthly as early as 

January 1921 and continued through 1923. Oddly enough, no advertising 

was taken out in The Flutist during the 1920s. 



400 

Around 1923 Gidney offered the following basic models, selling at 

the indicated prices: 

Golden-Tone Flute, sterling silver mechanism .•••••••••.••• $105.00 
Sterling Silver Flute, 14-kt. gold springs •••.••••••.••••.• 160.00 
Wood flute, sterling silver mechanism, 14-kt. gold springs 160.00 
Wood Piccolo, sterling mechanism, 14-kt. gold springs ••••• 65.00 
Sterling Silver Piccolo, 14-kt. gold springs ••••••••••••••• 85.00 

Gidney offered discount prices of $144.00 for the sterling silver 

flute and an introductory price of $90.00 plus 5% war tax, for a total 

of $94.50 for the Golden-Tone flute.(2] Both the flutes and piccolos 

~ere available in low ~r high pitch for orchestra or band and came in 

either closed or open G-sharp. 

Even though Gidney offered higher grade models of flutes in wood 

and silver, he made a specialty of the Golden-Tone flute (fig. 82) 

which he sold at a moderate price: 

To meet the demand for a truly high grade Boehm flute 
which may be sold at a moderate price, and to promote flute 
playing by the amateur of average means, we have decided to 
specialize on a moderate priced flute embodying all of the 
features of our Sterling Silver instruments •••• 

We have decided, therefore, to produce a flute which in 
durability, construction, tonal quality, ease in blowing, 
and key-action will be absolutely unexcelled by any 
instrument on the market. We have further decided to sell 
it at a price, and upon terms, which makes the ownership of 
a high grade Boehm Flute a very simple matter.(3] 

In addition to the low prices, the terms of sale were made as 

desirable as possible. The Golden-Tone flute·was sent free for a 

five day trial. If purchased, a $35.00 down payment was asked, 

followed by a $5.00 monthly payment. 
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The Golden-Tone flute had seamless tube of silver-plated 

composition metal with drawn toneholes; the ribless mechanism was 

made of drop-forged sterling silver and the posts were brazed directly 

on the tube. The lip plate was also sterling silver. An 

advertisement for a used Golden-Tone flute reveals that tubes were 

sometimes made with the satin or brushed finish while the silver keys 

were polished.[4] Two rollers operated the low C and C-sharp keys. 

Thumb rests were also available on this model. As pictured in the 

brochure (fig. 82), this was the plateau style with offset G keys and 

the usual trill levers. 

rigure 82: The Golden-Tone rlute, c. 1923 

.. THE GOLDEN-TONE FLUTE" 
,~-,~-=-~,~.---...... --::;;;;;,,;~~~~~~"~ 

-we: 

Source: John I. Gidney & Co., Advertisement, Jacob's Orchestra 
Monthly, 14, No. 6 (June 1923), 67. 

No published endorsements are known, but Gidney claimed that 

flutist L. Mack Close of the St. Louis Symphony had said: "The Golden

Tone rlute is the best flute for the money that I have ever played on. 
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It plays very easily, and has a wonderfully sweet tone, and the 

intonation is very fine. I must congratulate [you] on the 

construction of so superb an instrument at so moderate a price."[5] 

Notes 

1. John I. Gidney & Co., The Golden-Tone Flute (Boston, [ c. 
1923]). 

2. John Gidney, Letter to Ralph Hovey, 4 June 1923, DCM. 

3. John I. Gidney & Co., The Golden-Tone Flute (Boston, (c. 
1923]). 

4. Emil Medicus, "Used flutes,•• The Flutist, 10, No. 1 (January 
1929), 31. 

S. John Gidney, Letter to Ralph Hovey, 4 June 1923, DCM. 

HAYNES, George Winfield (b. East Providence, Rhode Island, 1866; d. 
Los Angeles, 10 July 1947) 

George Haynes--the "Original Haynes"-- as his advertising slogan 

proclaimed, was the first man by the name of Haynes to establish 

himself as a flutemaker. In addition he was the first Boehm 

flutemaker established in Boston. In 1898 he invented the single most 

significant improvement to the metal Boehm flute--the drawn tone-

hole. Within the next two decades this invention had completely 

revolutionized the flutemaking industry. Prior to 1920 he made a name 

for himself as America's only alto flutemaker, providing the nation's 

most prestigious U. S. musical organizations with their first flutes 



WWI 
CITY New York City 

1. Name of Maker Giffin, Simon M, 

2. Full name(s) as given at birth Simon M. Giffin 

3. Place of birth 
Place of death 
Place of burial 

Day/MonthNear 
Day/MonthN ear 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
153 Duane mus instr mkr 1 81 s 
Varick n. Broome • " " 1 81 9 
JgQf!:li 0 l::l!miog .. . .. l82Q 
Ardea o. Hea:ing " " . 1821 
l !;lS Duaofil .. " .. 3822 
aot listeg J 823-2~ 
Oelancey a. Eorsytb mus instr mkr 1825 
52 Rivington .. .. .. J 82§-22 

5. Name of Master under who apprenticed 

I 
I 

STATE New York 

(FEBRIS & GIEEINl 

6. Name(s) of partners in business Benjamin Ferrisas FERRIS & GIFFIN (1822) 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Giffin, whose name was occasionally misspelled as Griffin, was probably a wing jnstrument 
maker, lo 1818 he shared his 153 Duane STreet shop with the silversmith Benjamin Eerris, and in 
1822 they were listed as partners in the firm EERRIS & GIFFIN, 

1 O. Location of specimen(s) See langwill. 1980, 

11. Data source Groce, Nancy Jane: MUSICAL INJRUMENT MAKING IN NEW YORK CITY DUSING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Pb, P, dissertation, 1982}, p, 290, 

. ·.' .• ··--· .. -< 



FILE: PGILMORE 

NAME: Gilmore & Co. 

FL: Boston, MA 1859-68 

DATA: Patrick S. Gilmore came to Boston in 1848 as a cornet 
soloist. From 1859-63 he was in business with Joseph M. Russell, 
music publisher, then in 1864-65 was associated with Samuel 
Graves as Gilmore, Graves & Co. He bought out Graves in 1866 and 
became Gilmore & Co. In 1867 he took in Elbridge G. Wright and 
became Wright, Gilmore & Co. In 1868 he sold his interest to 
Wright. He continued as a soloist and band director. 

MARK: 1864-65 GILMORE GRAVES & CO. BOSTON; 1866 GILMORE & 
CO./BOSTON; 1867-68 WRIGHT, GILMORE & CO/BOSTON. 

ADDR: 1859-63 61 Court Street {with Joseph M. Russell); 1864-65 
18 Harvard Place {with Samuel Graves); 1866 18 Harvard Place 
(Gilmore & Co.); 1867 71 Sudbury (Wright, Gilmore & Co.). 

LOC: Henry Ford Museum. Dearborn, Michigan; The Eddy Collection 
of Musical Instruments, Cambridge, MA. 

BKS: Schwartz, 1957; Ayars, 1937. 

ITS: Bb cornet, Eb alto horn, Bb tenor horn 
Patrick Sarsfield Gilmore 

BORN: County Gafway, Ireland, 24 December 1829 
DIED: St. Louis, MO, - 24 September 1892 

Cross Ref: Gifmore, Graves &Co. 1866 
, Wright, Gifmore &Co. 1867 

Russe fl & Gifmore 1859-63 

·, 

MIG 
MACedd: 



GLIER &SONS 

NAME: E GLIER 

Born: 

Died: 

MADE: Bl 

FL: Cochecton, NY cl865 

DATA: This maker is known only by a single cornet of an unusual curled design with small rotary vab 
t.' of the string-action type, and also by a single reference in a directory that specify the firm 11E. 
Glier and Sons11 as residing in the small town of Cochecton, north of New York City :inaSu:IIivan 
County. A guess would relate this maker to the Erwin v. Dieter GLIER of Frankf1Jrt am M. 

MARK: MANUFACTURED / BY / (in oval plaque) E. G LIER / COCHECTON, N. Y. 

INV: Cornet of unique design and valve construction 

Pats: 

Writs: 

LOC: SCS cornet (unique spacimen) 

Bibi: 



GOGGAN, T. & Brother (Thomas & John) 

Directories 

GALVESTON, TEXAS 1872 
1884-1933 

Instruments: DLC Flute 

Additional Data: Probably only a dealer. 

Pianos 
Pianos, Organs, 

Musical Merchandise 

.. 

124, 126 22nd St. 
NE Corn. 22nd & 

Market 



NAME: Stephen T GORDON 

BORN: New Hampshire cl825 

..... ··- ;·,· .; . 

GORDON &SLATER 
STEPHEN T. GORDON &SON 

HAM JLTON S. GORDON 

DIED: New York City I NY(?) ? .llecet,t9ar'':f890 

MADE: Bl ('NINI ?) music publisher-and dealer only 

FL: ( Boston and Hartforcfld~~~l.!)t&,~-ork City, NY l854-I89.0~· firm to I941; ins::r~rm~~~-]O . ..:.,r· ·.·.. ..,. 
. . _O.~i A: Gordon was exemplary of the admired Yankee initiative that enabled him to ·rise to a high position 

.··::,~:.,<,:~ Jowly b~ginnings as a cler~ .. Jn a music business in H;·irtford, CT. Over his career he bought out the 
. ,:~rarngs of ne~y -five dozen estab'lished music publishers ani~~~~~a publishing empire continuod by his 

· {-so~>cmd grandsons up to the time ot WW II_. His primary involvi.nr•ent with wind-instrument making came 
durihg the time of ti,e American Civil War when, for the years 1867-68, he not only was a business 

, associate of Moses SLATER bu.t. featured advertisem.1nts on music he published showing (using probably 
the same engraved plates) the mode Ts of instrum.tnts illustrated in Slater's own catalogs. Instruments 
bearing the Gordon tradename are occasioally seen among collectors. Thasa are, withou sxception, of 

~ the classic type of light 'M!ilight American brasswinds with string-action rotary valves. A pieca of sheet 
music published in T897bears the following on the final page (of advertising): 11 

•••• and manufacturers 
of the latest Patterns and rriost improved StylesBrass and German Silver Ri.stort ,:r;std Rotary Valve Musical .. :· j'. .. 
Instruments. 11 Additionally, Slater1s first Ne~ York address and.his business (not factory address) as ~ 0

• 

late as 1870 was coinciden:-al with Gordon's, all indicating that their business association lasted more 
than tho scant two years during which GORDON &SLATER was a partnership of record. 

MAR!<: STEPHEN T. GO ROON / NEW YORI< 

ADDR: 1854-55 (ThomasS.) Berry &Gordon (with O. DITSON. and J. Gould as addHionaf partners)297 __ -. ·. 
Broadway; 1855-58 S .. T."Gorda,297 Broadway; 1858-6.3 and 1866-72: 706 Broadway (including partnership 

of GORDON &SLATER, esp. 1867-68 ff.); 1863-66: 538 Broadway (address shared with Moses SLATER); 
1873-90: Stephen T. Gordon & Son. (Hamilton S. Gordon) 13 E. 14th St. ; after 1890 continued as HAM
ILTON S. GORDON at same address. There is no indication that there was further selling of propri.!
tary wind-instruments, deapih the firms long subsequent history. 

Inv: 

Pats: 

Writs: 

CATS: Regular advertising bills appended to companls piano sheat music puhlications; included prices 
and descriotive detail 

I 

LO C: No marked instruments in public collections. Typical instruments by M. SLATER common to most 
collections in USA. 

BIBL: H. Dichter&E. Shapiro, Early American Sheet Music 1768-1889 (New York, 
1 9 4 1 ; r • 1 9 7 7) ; N • G r o c e , M u s i c a I I n s t r u m e n t M. a k i n g i n N e w Yo r k •••• (PhD 

Diss., Univ. Michigan, 1982) 
See also: 150 Years Music Publishing in U.S.A. (NewYork1 c1926) 



FILE: GRAVESJR 

NAME: Graves, Samuel, Jr. 

BORN: New Boston, NH 1 July 1794 

DIED: Wells River, VT 18 November 1878 

BURIED: Winchester, NH 

MADE: WI 

FL: West Fairlee, VT, 1824-30; Winchester, NH, 1830-50; Boston, 
MA 1850-69 

DATA: A skilled mechanic, Graves started his own instrument 
manufactory in West Fairlee, Vt about 1824. In 1830 he moved to 
Winchester, NH where water power to drive machinery was 
available. In the next 20 years he and a changing group of 
partners built Graves ·& Co. into the first large musical 
instrument manufacturer in the United States. Partners in the 
firm included three brothers, Cyrus, Elbridge G., and Jacob, a 
cousin (Jacob Graves), and a brother-in-law, Israel H. Smith. He 
formed a financial partnership in 1831-32 with Charles Alexander, 
marking instruments Graves & Alexander. Similarly, a partnership 
with the band leader, Patrick Gilmore, in 1864-65 resulted in 
instruments marked Gilmore, Graves & Co. The first production at 
Graves & Co. was in WWI. When James Keat came to the firm in 
1837, work began on BI. Financial reverses, probably including 
the burning of the factory, resulted in the closing of the 
facility in Winchester in 1850. When his oldest son, George M., 
opened a new shop in Boston, Samuel apparently worked 
independently until rejoining the firm in 1856. During the Civil 
War sons George M. and William left the trade for other pursuits. 
At the time Graves and George Freemantle were in partnership. 
The firm became insolvent and each man set up his own shop. The 
sons rejoined Samuel after the War. Im 1869 Graves, with Henry 
Esbach, Louis Hartman, and E.G. Wright formed the Boston Musical 
Instrument Manufactory. He was disabled by a stroke in 1870 and 
was no longer able to work. George and William Graves continued 
with BMIM for several years. 

BKS: Eliason, Graves, 1975. 
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FILE: GRAVESCO 

NAME: Graves & Co. 

MADE: WWI until 1850, BI from 1837 

FL: West Fairlee, VT, 1824-30; Winchester, NH, 1830-50 Boston, 
MA 1850-69. 

DATA: Samuel Graves, Jr. began his instrument making business in 
West Fairlee, VT in 1824. Sometime between 1825 and 1830 he 
moved to Winchester, NH where a dam on the Ashuelot River 
provided water power for factories. In 1830 a new shop was built 
on the bank of the river, the partners at that time being Samuel 
Graves, Charles Alexander, Cyrus Graves, a brother of Samuel, and 
Henry P. Anderson. In 1831 Samuel and Alexander bought out the 
other members' interests and the firm operated as Graves & 

Alexander. Alexander sold his interest in 1833, the partners 
then being Samuel, youn9er brother Elbridge C. Graves, Samuel w. 
Richardson and Benjamin B. Murdoch. The name of the firm 
thereafter remained Graves & Co., even though the partnerships 
changed often. Half the company remained in the Graves family 
at all times. Graves & Co. was the first large manufacturer of 
wind instruments in the U.S. They were able to capitalize on 
the use of water-powered machinery and the tariff on imported 
instruments after the War of 1812. Fifes, piccolos, flutes and 
clarinets were the main instruments until the 1830s. Woodwind 
~reduction ceased c. 1845. James Keat, son of a London 
instrument maker, moved to Winchester in 1837 and set the 
foundation for production of brass instruments in all sizes. It 
was in Winchester that Graves began the early use of Vienna 
valves. Production in NH ended in 1850 and a new shop was opened 
in Boston by Samuel's oldest son, George M. and William H. 
Worthen. Another son, William E., worked with the firm in the 
early Boston years, and in 1856 Samuel rejoined the company. In 
1858 the firm was reorganized with the partners now Samuel and 
George Freemantle. A later partnership with Patrick Gilmore, 
the band leader, created Gilmore, Graves & Co. In 1869 four of 
the outstanding instrument makers in Boston, all working in the 
same part of the city, joined to create the Boston Musical 
Instrument Manufactory. The founders were Samuel Graves, E. G. 
Wright, Henry Esbach, and Louis Hartman. 

MARK: GRAVES & CO./WINCHESTER N.H.; GRAVES & ALEXANDER; GRAVES 
& CO./BOSTON. GILMORE, GRAVES & CO./BOSTON (Many are stamped 
with eagle trademark.) 

ADDR: 1824-29 West Fairlee, VT; 1830-50 Winchester, NH; 1851-54 
18 Harvard Pl., Boston; 1855-61 68 Albany; 1864-65 18 Harvard 
Pl. (Gilmore, Graves & Co.); 1867-74 71 Sudbury. · 

EXH: Boston 1844 (Brasses). Boston 1847 (Ophicleide) 

LOC: Henry Ford Museum, Dearborn, MI MIG 
CTN 
DCS 



Graves & Co. Page 2 

BKS: Eliason, Graves, 1975. 

ITS: Key bugles, clarinets, flutes, ophicleides, trumpets 
trombones, tubas, cornets 



Revised August 1991 (name and bibliography) 

C. G.CONN, LTD. 

NAME: CarlDimon::I GREENLEAF 

· ', 1877 · • .. f<·-:/ 
• :: 1 .... 'l, $ : ,.,_ . 

1959 

MADE: WI 

FL: Elkhart, JN 1915-59 (retired from active administration in 1950) 

DATA: On the sale of C. G. CONN 's interest in his band instrument ~ompany in 1915, Carl GREENLEAF 
t:· ·.:':-:;:;;. became president, a position he held until retirement in 1950, at which time he became 

Cfiairman of the Board. He transformed sales procedures from mail orders to dealerships, established an 
active research department (1928) and extended the firm actively into the fie Id of American music educa
tion. To him lay credit for tha first national band contest (1923), founding of the National Music Cap 
at lnterlochen, Ml (mid-20's), The National School of Music (CNSM) in 1928 for the continuing educa-
tion of school band directors, and he donated the collection of historical instruments now at the lnterlochen ' 
Arts Academy in Michigan. 

As an industrial philanthropist he used the power and influt!nce.r·r.:enamed C .. G. CONN, LTD at the 
outset of his tenure, to energize and foster the school band movement in USA.. Th;, founding of the PAN 
AMERICAN( Division of Conn 1928 ff.) Instrument and Case Co. in 1926 was one a3gressive response to 
the nHds of a market that grew much because of his personal influence and nurturing. 

BIBL: Obit., in Music Trades August 159 



Revised Biographical and Bibliographical data August 1991 C.G.CONN I LTD.· 

GREENLEAF NAME: Le land B 

BORN: Wauseon, OH 

D[ED: 

1905 son of Carl D. GREENLEAF 

29 March 1978 

MADE: Wf A Manufacturer and Inventor 

FL: Elkhart, IN 1928- 66 

DAT A: Greenleaf, at: first an engineer but in the course of time the most energetic and innovative of the 
many men who led C; G. CONN, LTD. after the earliest years under the founder. He was responsible 

for some of the most innovative of manufacturing and marketing ventures in the industry and bore great 
claim to the firm's rise to dominence in the years between the two great wars. 

Among the products introduced during his-Jime_..with:tON N were: Stroboconn tuning device (audio-visual 
tone /pitch analyzer),;·a seaml!lss bell for brasswinds formed by electrolytic deposit on a mandrel (trad,!mame 
"Coprion'?, and the adaptation of fiberglass for forming tuba/ sousaphone bells. 

Greenleaf served as the president of CONN from 1960-66,. and he was, of course, the founder of the 
Research Department established (by Carl D. Greenleaf) in 1928. 

PATS: Seamless bells US Pot. N~~·: l,993,714 (1935) 

BlBL: Obit .. in Music Trados Apr. 178 
?'1?~ 0 W. Scarlett, in A Tribu{e to the Band lnstrum ent Makers of Elkhart (Elkhart 
Co. H. Soc., 1986) 



NAME: Frederick GRETSCH 

BORN: Mannheim, Baden 

DIED: Germany 

NAME: Fred GRETSCfi, Sr. 

BO:RN: Brooklyn, NY 

DIED: Brooklyn, NY 

1895 

cl880 

1952 

FRED GRETSCH MFG. CO. 

orig. Friedr.ich GRETSCH 
Frederick Gretsch, Sr. 
Fred Gretsch, Jr. 

· Wi lliam'.\\biter Gretsch 
Fred Gretsch (Enterprises) 

MADE: MI noted for guitars, drums, banjos, ukuleles 

FL: Friedrich:G. Brooklyn, NY (1872) 1883-95; Frederick G.,Sr. Brooklyn, NY 1895-1942 

MARK: GRETSCH / rule / SAXO NETTE / MADE IN FRANCE Mark varies considerably according 
to instrument and country of origin.; GRETSCH / USA; LA FONTAINE / MADE ·IN FRANCE 

DATA: The original factory, in use from 1883 to 1916, was devoted fully to manufacture of guitars and 
drums under the direction of the founder and then of his son, elevated to leadership during his teens by 
the ;·1Jt:emature passing of his father. The company was led by Fred Gretsch, Jr. from 1948-67; his brother, 
William, was manager during WW ii. In the following decades, the firm produced outstanding electronic 
guitars, augmenting the acoustic forbears, and the catalog offered many peripheral novelty and toy instru
ments as well as bugles for drum & bugle corps. 

In 1967, the firm was sold out of the family, but it was repurchased by Winiam's son who currently 
operates (since 1989) Fred GRETSCH Enterprises out of Savannah, Georgia, recapturing the traditional 
line of guitars and drums without the accessory items. 

Inv: numerous innovations from non-company inventors in addition to proprietary guitar improvements. 
The Saxonette was one of :ma.ny i mid-century attempts to adapt a clarinet body to the appearance 

and playing position of a saxophone. 

PATS: Typkal of many--US Pat. No. 2,460,931 (1949) ocarina-type instrument 

ADD~: 1883-1916: ; 1915-89: 60 Broadway; 1989-date Box 2468 Savannah, GA 
31402 with factory at Ridgeland, SC 

BIBL: Fred Gretsch Enterprises, Catalog--T he Great Gretsch Sound! (Savannah, 1990), contain·; 
ing history of compony plus lists af thirty-four guitar patents 1391-1981 



NAME: William Walter GRETSCH 

BORN: Brooklyn, NY 

DIED: Brooklyn, NY 

ca. 1905 

1948 

MADE: WI a dealer, manufacturer, and inventor 

FL: Brooklyn, NY 1927-48 

FRED. GRETSCH MFG. CO. 

DATA: He was the younger of the two sons of Fred GRETSCH, .'r., who Jed the GRETSCH Mfg. Co. 
to a position of dominance in the field of commercial guitars and musical accessories during the 

years 1895-1942. W ifliam was president of the firm 1942-48, thus taking precedence over his older 
brother (Fred. GRETSCH, Jr.) who served in World War II during this era. 

To William must be given great credit for the inclusion of wind instruments in the GRETSCH line, and 
he became interested in the application of the new plastics at a very early time. He invented an im
proved occarina, made of complementary havles of moulded plastic joined to for a durable one-piece 
inexpensive and portable musical instrument. The idea, developed in 1944, was eventually granted 
a patent after his death. 

ADDR: Brooklyn t[) Broadway 

· I NV: Occarina of plastic rather than brass or ceramics 

PAT: U.S. Pat. No. 2,460,931 8 Feb. 1949) Patent sought in 1944 which modified a previous plastic 
Gretsch mode I 

Writs: 

Bibl: see principal entry 

LOC: DCL - 1416 occarina of pre-1940 mfg. 

ADDENDUM to Princi~J Entry: 

LOC: (LU -83218 Saxonte pur. in 1923 (during presidency of Fred G., Sr.) 



NAME: WiJiiam J 

BORN: Hastings, 

DIED: Lake Wawasee, IN 

MADE: WI 

GRONERT 

30 December ISSI 

25 July l9I9 

FL: Elkhart, JN cl8&3-l919 

bur. Elkhart, IN Grace lawn Cemetery 

DATA: As,~ trumpeter of distinction William GRONERT followed first a career as military musician with 
the armies both of Great Britain (1865-74) and USA (1875- ~- In 1892 he cemented a growing associa

tion with C. G. CONN: .!99,secretc~t} ·· ·· manags:;;:l,04,.,9 Conn's factory. He also directed an excellent 
comm,;nity band, Trumpet Notes Band (advertising a Conn trodename). More significantly, many of the 
innovative patents registered and used by CONN during the years of his lead!!rship bear his name(-1885-

1911) 
He was briefly associated with The American Mfg. Co. ( woodwinds) and founded ELKHART MUSICAL 

JNSTRUMENT CO., which:·he served as presidl!nt 1912-17. Although probably novera true maker hims.:,lf, 
he participated musicaHy and commercially in a most substantial way to building the industry in USA and 
especially in securing tho continued succl!ss of the CONN Co. 

MARI(: Elkhart Trfumph I '''ade By I w.J. GRONERT /Elkhart - Ind. / 1602 Boehm-system flute 

INV: Numerous manufacturing innovations relating to keywork and valve assembfies for C. G.Conn 

Pats: Assigned to Conn 

Writs: 

Cats: 

Loe: 

BIBL: Obit. in Elkhart Truth 2S July 119 



NAME: Henry GROSSMAN 

MADE: BI (dealer) WI (mfg) 

Born: c1900 not searched 

DIED: Yet living 

.. 

1921- GROSSMAN MUSIC CORPORATION 
ifliOPHY 
Joseph THOMPSON 

FL: Cleveland OH 1921 - ret. 01970 Firm to date 

DATA: GROSSMAN MUSIC CORP. has always been primarily a wholesale distributor 
of a wide line of musical merchandise that included, until 1985, a notable 

line of brass- and woodwinds sold under proprietary brandnames. The firffl 
also operates a manufacturing divisio~

1
under the name TROPHY;that specializes 

in accessories (lyres, ligatures, strings, fasteners} for winds and string in
struments and produces as well several pre-band or recreational wind instru
ments of popular use worldwide: esp. Hu~natone nose flute Flutophone (a 
plastic recorder quite like the Song flute of._JITCHHORN), Dlxie fife of plas
tic, and U.S. flageolet of tin. Also the Humazoo kazoo. 

Band instruments were sold as·1ate as 1985 under these brandnames: 
HENRI LAVELLE brass- and woodwinds - full line, all sizes 
DOMAIN (France) clarinets of grenadadilla or metal-lined ebonite 
CHAMPION & CHAMPION DELUXE ebonite clarinets; also ceramic ocarinas(S,A,T,B) 
HAMILTON grenadilla or ebonite clarinets 

Advertisements mention manufacturing source(s) only as ·"ene of Europels 
MOST REPUTABLE INSTRUMENT MAKERS," but it has been known to the trade that 
Eastern Europe (Chechoslovakia) was the principal source in the most recent 
years. 

MARK: TROPHY; US; DIXIE; CHAMPION and CHAMPION DELUXE; DUMAIN; LAVELLE; 
HAMILTON (nev@r lis.ting mfg. or de114ler source or place in USA) 

ADDR: 2144-E. 2nd; 1278 W. 9th St.; since Apr. •91: 3800 Kelly Ave. 

INV: Flutophone and Dixie fife by Joseph T ~. Thompson, assr. to Grossman 

PATS: US D 139,332 and D 139,333 (1944) flageolet and flute; US TM418,971 
(1947) humming inst.; 409,302 (1944) brasswinds, esp. trumpets; also 
295,855 (1932) instruments in general 

CATS: Counter Catalog Musical Instruments and Publications -- many issued 

Writs: 

LOC: Specimens common to most collections in USA 

Bibl: 

0~1 



GROSSMAN, PETER 

Directories 

HAMILTON, ONTARIO 1853 
1856 
1858 

1862 
1865 
1867 
1868 
1870 

Instruments: GCI cornet 

Additional Data: Probably only a dealer. 

Musician 
Music Store 
Mus. Store 

Mus. & Mus •. Instrs. 

Imp. & Mus. Dealer 
Piano & Mus. seller 

Upper John 
36 King 
James Opp. Mechanics 

Hl. 
James n. Merrick 
---
61 James N. 
61 James 
49 James N. 



NAME: f-femy Gottlieb GUETTER orig., Heinrich Gottlob Gutter 
2> 

BORN: Neukirchen , Vogffond in Sachsen 21 June 1797 pos. son of Johann Georg Gutter 

DIED: Bethlehem, PA 

MADE: wwr 

8 July 1847 bur. Bt!thle~em, PA 

FL: BethI1!hem, PA c1817-47 

DATA: One of a small group of Gennan-Amc,rican musical instrument makars who served particularly the 
needs of the early Moravians in Pennsylvania and North Carolina, GJETTER also was one of thu more 

prolific and versatile craftsmen in the young American republic. He fashioned not only the conventional 
flutes and clarinets common to mos.t other makers but also contributed a serpent,(possibt,hzr:n.ok~m,bassoons, . 
at least one contrabassoon, and(possibf~ violins in addition. He supported a large fo'i1ily with .opportu.nistic ' 
sale of sheet music, strings, piano wire, and other musical accessories Jsttpplamtntti.sc:iles' of Jnstn.rme.nfifJ;~(,~ 

to · · .:··. -. 
' ·~ 

GUETTER fulfilled his obligatory military service as~Jcuinot-ist wiifi the Bethlehem Columbian (97th Regi-
ment) Band, although it was reported that his playing was unequal to his skill at instrument making. His 
woocminds are of conservative design with minimal numbers of brass keys mounted on boxwood or maple 
bodies. An excaption would be a rosewoo::f fbte with four keys known by one specimen. Examplas of 
his work are found in a JT Mor.:avian-re lated coHections but rare Jy in others. 

~ ™ w 
MARK; GtJTTE~ / BETfiU:HEMi,:,1eag111) Gl:7TTER / BETHLEHEM; (Crossed hands) G:1TTER / (cross brand-

mark)j Gt:JTTER / BETHLEHEM /PENN / (cross brandmark); (cross brandmark) G:JTT:.R / 1804r 
~ w 

Mi>DR: 
' 

Inv: 

Pats: 

Wri'ts; Various Guetter documents in Moravian Music Foundation, Winston Sal-,m, NC 

Cats. 

LOC: EA..ti Clarinet in C (mark~; Mb! Bassoon (mark~; PAL-12 Clarinet in E-Flat (mark~; PA.b-50.· .. _ 
.. S_,xp .. flllt (atypical mark, ~ith ~nitiqfs 11dcfecf,; ~-? Flute in C (mark d); NCS-117 F Jute in C four keys 

(mark e) plus ...... ·' "1823'? 

Bf3L: R.Grid1tr, Historical Notes on Music in Bethiiahem, P,annsyivania from 1741 
to 1871 (Bttthlehem, 1 S7J); L.Farrar, in NAMIS XIII 2 (June '84); H. Hall, in JMMF XXIX 4 (184) 

Gutter's cross brandmark 
(mark ca lied trefoil by some writers) 

Mora·,ian CoTlections: Nazareth Moravian Church, Lititz MoravJan Church, Old Salem ViHage in Winston
Salem, NC. At least two additional clarinets in private coll!ci'ions. 



C.G.CONN 

NAME: E J GUL ..ICK 

Born: Not sought 

Died: Not sought, but prob. c 1932 

MADE: WI Inventor 

DATA: Gulick's career is known entirely in association with the C. G.CON N Co., for which ho was 
a research technician during the years of C. W. Greenleaf's first leadership ot the compa"'I• His 

career atso overlapped and was succeeded by that of Allen LOOM IS, who seems to have continued Gulick1s 
fi~ds of innovation. 

More than a dozen patents were secured by Gulick (many with C. G. CONN as assignee) in the years 
l9T9-3T. These treat both brass- and wc;,odwind technologies. He was particularly responsible for the early 
moulded plastic materials in woodwind tubes designed the raised tone-hoJes now standard on most clarinets 
of quality. 

Mark: See CONN 

I NV: Improved mounting of saxophone keys; various easily remounted key pads for soxophones; raised tone
hole walls on clarinets; tuning dl!vice for saxophones; pastic bodies for woodwind instruments; yt,aJi\~kp,{cjfor 

PATS: Valve US Pat. No. T,300,382 (T9T9; Key mounts US Pat. No. 1,345,486 (T920); tamP.on pad 
for saxophone US Pat. No. I,638,808 (I927); Raised tone-holes for clarinet l, 805,449 (T931); Tube 

materials 1,809,380 (t93T); and many others See: Brass mouthpiece US Pat. No. 1,740,013(1929) 

Writs: 

Cots: 

Exh: 

Loe: 

Bibi: 



BWI 
CITY New York Cjty 

1. Name of Maker ~y{g frederick 

'·. 

2. Full name(s) as given at birth Frederick Hafely <possibly Hafleye} 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

tia;"' 

4. Street addresses of shops, factories, or places of merchandising and dates 
214 Walker instrs 1853 

11 11 mus iostrs 1854-55 
b, 179 Mott brass iostrs 1856 
not listed 1857 
145 Elm mus instrs mkr 1858 
r, 1 s1 Eldridge mus jnstrs/manuf 1 859-63 
58 Greene mus instrs 1 864 
38 Uspenard brass· (fioishe,},_ 1865 
.,..h,_ .... 2...,.o..,p..,.o.,.w..,..jn..,_gl--_____ (......,brass).. ..... fin ...... is ... h...,e..._r ______ 1_s_s .... s 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks :-·:t'-;- was listed as a "Brass Instrument Manufacturer" io the 1861 American Music 
Directory, His @rrame was occasionally sgelled Hafelye, but nothing is presently known about his 
career, 

10. Location of specimen(s) 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING JN NEW VORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES <Pb, D, dissertation. 1982). p. 302, 

Dwight Newton
Typewritten Text
A - C  |  D - G | H - K | L - N | O - R | S - V | W - Z 



NAM!:: John P. HAFNER, Jr. HAf NER & SUTPHIN 

Born: So,n. of John P. Hafner salesman 

Died: 

MADE: Bl WW I(?) 

FL: Philadelphia, PA 1912-1925 (?) 

DATA: The firm of Hafner &Suptphin formed in the vacuum created in Philadelp;ia 1s instrument in
dustry by the clo:.ing out of the J. W. PepiJer factory in 1910 and the retirement of veteran instrument 
makers H. G. Lehnert and death of Wm. Seefeldt just about the same time. John Hafner apparently 
moved out of employment as a salesman to handre : · merchandising of instruments produced by Eugene 
Sutphin. Their partnership lasted a little over a decode and broke no new ground in either design 
or manufacture. Extant instruments are few, which indicates low actual productivity or perhaps 
reriance primarily on selling instruments of other manufacturers. 

MAR!(: Hafner & Sutphin / Philadelphia 

ADDR: (1909: John P. Hafner, salesman, John P., Jr .. clerk h .. in Germantown; 1912: John P .. (Jr.?) 
musical instruments (Hafner &S,,tphin) 149 N. 9th, h .. Germantown; in 1925-26 Hafner &Sutphin 
musical instruments 925 Arch. Firm not sustained beyond 1930. 

LOC: None in public collections. B-Flat Trumpets in private ownership. 



FILE: DCHALL 

NAME: Hall, David C. 

BORN: Lyme, NH 16 May 1822 

DIED: Boston, MA 11 February 1900 

ALT: Performer and maker 

MADE: BI 

FL: Boston 1854-1880 
\ iS9- M'151 clli.f,J l+cn/)(' 

DATA: Hall was a prominent key bugle soloist and Boston band 
leader. In 1861 he joined J. Lathrop Allen in the production of 
rotary valve brasses. Hall worked alone from 1862-65, then 
joined Benjamin F. & George w. Quinby as Hall & Quinby (1866-69). 
E. G. Wright joined the firm in 1870, creating Hall, Quinby 
Wright & Co. It reverted to Hall & Quinby (1872-75) upon the 
death of Wright in 1871. Hall left the firm ln 187b and worked 
alone as a maker, performer, and dealer until his death. He made 
and used Allen valves on his instruments. 

MARK: ALLEN & HALL; D. C. HALL/BOSTON; HALL & QUINBY; HALL, 
QUINBY, WRIGHT & CO. 

ADDR: 1861-63 334 Washington; 
Sudbury; 1876-78 126 Court; 
Staniford Place. 

1864-66 112 Congress; 1867-75 62 
1879 8 Staniford Place; 1880 7 

LOC: Henry Ford Museum, Dearborn, MI; The Shrine 
Museum, Vermillion, SD; Curtis w. Janssen Collection of 
Instruments,~ Museum, Claremont, CA. 

BKS: Ayars, 1937. Robert E. Eliason Personal Files 

to Music 
Musical 

ITS: Cornets, trumpets, altos, tenors, baritones, trombones, 
tubas. 



WWI 
FILE: JAHALL 

NAME: Hall, John A. 

MADE: WWI 

FL: Litchfield, CT 1875 - ? 

DATA: Last owner of the woodwind business started by Asa Hopkins 
at Litchfield, CT (Fluteville). Hall purchased the assets in 
1875 from Frederick S. Porter, for whom he had p1:-obably worked. 
The operation ceased a few years later and became a cutlery 
factory. 

LOC: Litchfield Historical Society, Litchfield, CT. 

BKS: Young, 1962. 

ITS: Flute 



WWI CITY New York Cjty STATE New Yotls 

1. Name of Maker Hall, William (& Son) 

2. Full name(s) as given at birth William Hall 

3. Place of birth Tarrytown [then Spart; J. NY 
Place of death New York ~,1 ') 

Day/Month/Year 13 / 5 /1796 
Day/Month/Year 3 / 5 /1874 

Place of burial 

4. Street addresses of shops, factories, or places of merchandising and dates 
Wooster n. Ponce mus instr mkr 1820 
362 Pearl .. .. .. 1821-22 (firth & Hall) 
358 Pearl .. .. .. 1823-24 II II 10 

39 Roosevelt .. II .. 1825 II " II 

494 Pearl " II II 1826 .. .. .. 
358 Pearl .. .. .. 1827-31 " II It 

l Franklin Sg. • .. .. 1832 II II .. 

.. .. .. .. .. .. 1833 (firth, Hall & Pond) 
II .. .. .. II II 1834-41 {Firth & Hall) .. .. II .. .. II 1842 <Firth. Han & Pond) .. • .. music 1843-47 .. .. .. .. 
239 Broadway music warehouse 1848-49 (Hall & Son) 
239 Broadway & Park Pl .. II 1850-52 .. .. .. 
239 Broadway music & pianos 1853-54 .. .. .. 

.. .. music 1855 II II It 

16 Whjte pianos 1856-57 II II II 

II II pjanos. musinstrs & 
music 1858 .. .. .. 

543 Broadway pianofts & music 1859-64 II II II 

II II Agents for Driggs 
patent pianos. publ. 
of sheet music. etc, 1865 II II II 

II II music 1866 . .. . 
.. .. music store 1867-70 .. .. .. 

75 l Broadway .. II 1871 -74 It IO II 

5. Name of Master under who apprenticed Apprenticed to a musical instrument maker in Albany--possjbly 
John Meacham. Following the War of 1812. went to work for Edward Riley. 

6. Name(s) of partners in business John firth <as FIRTH & HALL). Sylyanus Pond (As FIRTH, HALL & 

POND). and his son James f. Hau Cas HALL & SON) 

7. Names of parents {if known) 
Names of brother (or sisters) also known as instrument makers 
Became brother-in-law of firth by marriage of both men to daughters of Edward Biley. 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
James E, Hall withdrew from firm in rnzo to join army; Han continued to run business alone until bis 
death in 1874, 

9. Remarks Hall & Son entered flutes in the American Institute fairs of 1849. 1850, 1859, and 1869, (n 
1869 they won a first medal and diploma for specjmens of flutes entered in the same fair. 



WILLIAM HALL & SON, continued 

1 o. Location of specimen(s) See LangwiU, 1980, Dayton Miller Collection: Metropolitan Museum: National 
Music of Ireland: Northampton Historical Society: Litchfield Historcal Socjety. 

11. Data source Groce, Nancy Jane: MUSICAL JNTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Ph, o. dissertation, 1982). p. 304·5,: Lloyd Farrar files: 
Spillane f1890 History of American pianoforte}: Henry ford Museum; Zadra: Ubin: Wm. Arms fisher 
o so Years of Music Publishing io US). 

- ' 



FILE: LHARTMAN 

NAME: Hartman, Louis F. 

MADE: BI 

FL: Boston 1858-75 

DATA: One of several craftsmen working for Allen Mfg. Co. in 
1858-59. Associated with E.G. wright & co. and Wright, Gilmore 
& Co. from 1864-69. Worked for Boston Musical Instrument 
Manufactory from its founding in 1870 and in 1874 was listed as a 
member of the firm along with Henry Esbach and w. G. Reed. 

MARK: WRIGHT, ESBACH & HARTMAN/BOSTON 

ADDR: 1858-61 18 Harvard Pl. (1858-59 with Allen Mfg. 
1864-69 71 Sudbury (with E.G. Wright); 1870-? 71 Sudbury 
Boston Musical Instrument Manufactory. 

Co.); 
(with 

')(LOC: Curtis w. Janssen Collection, Fiske Museum, Claremont, CA. 

BKS: Ayars, 1937; Eliason, EABM, 1979, Robert E. Elason Personal 
Files. 

ITS: Eb Tuba 



FILE: GWHAYNES 

NAME: Haynes, George Winfield 

BORN: E. Providence, RI 1866 

DIED: Los Angeles, CA 10 July 1947 

BURIED: Inglewood, CA 

MADE: WWI 

FL: Boston, Los Angeles, New·\York 1886-1930 

DATA: Trained as a jeweler and tool maker. Self-taught 
instrument maker. Opened Boston shop in 1886 and produced the 
first Boehm flute made in Boston. Joined by brother, William S., 
in 1888 and in 1889 by Eustache Strasser (flute profes·sor), 
creating Strasser & Haynes, Musical Instruments. In 1890 the 
firm became George w. Haynes, Musical Instruments. William left 
in 1894 to work for John C. Haynes & Co., the· firm was dissolved, 
and the equipment sold to J.C. Haynes. George moved to Los 
Angeles in 1898, making flutes there in his home. He developed 
the drawn tone-hole and was the first United States maker to 
desi~n a successful alto flute. He returned to New York and 
Providence in 1905 as a maker and repairer. In 1920 he was 
bought out by H. & A. Selmer, who retained the George w. Haynes 
name. Haynes set up the Selmer flute-making branch. In 1921 
Haynes became unhappy with his arrangement at Selmer and 
attempted to dissolve the agreement and join his brother's firm. 
Amidst much bitterness and legal maneuvering, George became 
manager of Haynes Brothers, Inc. of New York, a business set up 
as a division of Wm. S. Haynes to distribute and repair 
instruments. He returned to Boston in 1926 to work in the Wm. S. 
Haynes factory but soon left and returned to the New York agency. 
By the early 1930s George was back in Los Angeles doing repair 
work until his death in 1947. 

MARK: GEORGE W. HAYNES/NEW YORK (1905-22 Ser. #2613-3393); 
MASTER/GEO. W. HAYNES INC./BOSTON/THE ORIGINAL HAYNES (made 
between Oct. 1922 and Feb. 1927 by Selmer with Haynes tools and 
dies). 

INV: 1898 Drawn tone-hole for the metal Boehm flute. 
drop-forged keys. 

One-piece 

LOC: Dayton Miller Collection, Library of Congress, Washington, 
DC. 

BKS: Berdahl, 1986. 

ITS: Flute, piccolo 

1-· ,-, • 
~, ·~I-



WWI 
CITY New York Cjty STATE New York 

1 . Name of Maker Haynes, George 

2. Full name(s) as given at birth George Winfield Haynes 

I /1866 3. Place of birth East Providence, Rhode Island 
Place of death Los Angeles, Caljfornja 

Day/Month/Year 
Day/Month/Year 10/ Z /1947 

Place of burial Inglewood, CA 

4. Street addresses of shops, factories, or places of merchandising and dates 
East Providence Rhode !stand 1866-86 
BOSTON: 
147 Tremont 
22 Chapman 
42 Sudbury 
LOS ANGELES: 
Los Angeles 
135 Adams 
441 Temple 
1204 Georgia street 

New York City 

Providence. Rhode (stand 

flute mkr 

103 w, 42nd St,, 5th floor. NYC manuf & repair 

28 Warren Aye,, East Providence, Rhode Island 

NEW YPBK CITY: 
1579 Third Ave. 

114 w, 44th St,. room 707 

gen, mgr. "George 
Haynes. Inc." 
pres. "Haynes 
Brothers, Inc," 

(worked for Wm. s. Haynes Co,. Boston) 
HAYNES BROTHERS. INC, 
114 West 44th St,. NYC 
11 o West 40th St., NYC 

LOS ANGELES 

1886-89 
1890-92 
1893-97 

1897 
1899 
1900 
1901 

1905 

1912 

1916-20 

1920 

1920-21 

1922-25 
1926 
1926-28: 
1926 
1928 

1930-47 

5. Name of Master under who apprenticed Trajned at Gorham Silver Manufacturing Co, as a jeweler and 
toolmaker and began experimenting with fJutemaking. Boston flutepfayers loaned him a Boehm flute to 
copy and he & bis brother William worked about a year on the first rough copy, 

6. Name(s) of partners in business William Sherman Haynes <as Haynes Brothers. Inc,, with New York 
branch,l 922-until maying to Los Angeles c, l 930) 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 
Wjlliam Sherman Haynes 



GEORGE W, HAYNES continued 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
H. & A, Selmer, lac, bought out the George w, Haynes Company of New York io l 920.: Haynes remained 
io charge of flutemaking until jojned William s, Haynes in 1922as manager of Haynes Brothers 
Incorporated at l l 4 w, 44th Street, New York City. 

9. Remarks lo 1898 he invented the sjngle most significant jmproyement to the metal Boehm flute--the 
drawn tone.hole, Prior to 1920 he made a name for himself as America's only alto flutemaker. 
A large number ot flutes marked George w Haynes survive. but dating can be problematic, Berdahl 
gives some guidelines: Those marked simply "GEORGE w, HAYNES/NEW YoBK" weere probably made by 
George Haynes between 1905 and 1922 {known serial numbers for both wood and silver flutes and 
piccolos from this period are 2613 to 3393), Flutes made of wood were made prior to his association 
with Selmer , Marks for the Stimer flutes by George Haynes are marked "MASTER/GEO. w. HAYNES 
JNQ,/BOSJONaHE ORIGINAL HAYNES"--the phrase :JHE ORIGINAL HAYNES" had been used by George 
sjnce 1905 and continued in use by OOsner to 1927, 

MARK: GEORGE W, HAYNES/NEW VORK (1905-22 Ser, #2613-3393}; MASTER/GEO. W, HAYNES 
INC,iBOSIONaHe ORJGJNAL HAYNES Cmade between oct. l 922 and Feb, 1927 by Selmer with Haynes 
tools and djes) 

1 o. Location of specimen(s} See Langwill, 1980. 

11. Data source Susan Berdahl· JHE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNJIED $WES, 
1845·1945 (Ph.D. Dissertation, 1985), Pt, 2, p, 402. ff, 
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FILE: JCHAYNES 

NAME: John C. Haynes & Co. 

BORN: Brighton, MA 1830 

DIED: Boston, MA 3 May 1907 

ALT: Instrument dealer and manager of Oliver Ditson Co. 

FL: Boston 1860-1904 

DATA: Haynes worked for Oliver Ditson & Co. from 1845 and became 
co-partner in 1857. He started John C. Haynes & Co. in 1860 as a 
branch of Ditson for instrument manufacture and repair. On the 
death of Ditson in 1888, Haynes became manager of Oliver Ditson 
Co. The manager of John c. Haynes & Co. was then Charles 
Williams, who began importing instruments rather than 
manufacturing them, stenciling many: "BAY STATE". Haynes opened 
a flute factory in 1894 to make Boehm flutes and piccolos, under 
the supervision of Wm. S. Haynes, who continued until 1900. Some 
flutes were made by Philip Marcil stamped "BAY STATE", 
between 1908-10. The company ceased c. 1904 and reverted to 
Oliver Ditson Co. which in turn was purchased by Theodore Presser 
in 1931. 

MARK: BAY STATE/J. C. HAYNES & CO./BOSTON, MASS. 

ADDR: 1851-70 115 Washington; 1871 227 Washington & 33 
1876-79 33 Court & 451 Washington; 1891-1900 33 court 
Washington. 

Court; 
& 453 

EXH: Atlanta 1895 (flutes & other instruments}. Philadelphia 
1899 (flutes & strummed strings}. Buffalo 1901 (flutes & other 
instruments}. 

LOC: Yale University Collection of Musical Instruments, New CTN 
Haven, CT; · Dayton Miller Collection, Library of Congress, DCL 
Washington, DC. 

BKS: Berdahl, 1986. 

ITS: Flute, clarinet (imported}. 

..• I 



FILE: WSHAYNES 

NAME: Haynes, William Sherman 

BORN: E. Providence, RI 27 July 1864 

DIED: Winter Park, FL. 28 January 1939 

BURIED: Mt. Auburn, MA 

MADE: WWI 

FL: Boston, MA 1888-1936 

DATA: Self-taught as a flute-maker after apprenticing as a 
silversmith, Haynes joined his brother, George, in 1888 in Boston 
in his flute shop. He left in 1894 to make Boehm flutes for John 
C. Haynes & Co. (a division of Oliver Ditson Co.). He opened his 
own shop in 1900 to make Boehm flutes. Haynes began to use drawn 
tone-holes in 1913 when he started making silver flutes. The 
manufacture of wood flutes ceased after 1918. Haynes made his 
first gold flute in 1914 and his first platinum flute in 1935. 
He also made some Eb flutes and Ab piccolos. C and Db piccolos 
have been made since 1900 in both wood and metal and cylindrical 
and conical bore. Alto flutes have been made since 1922. Prior to T9501s, 

production avg'd ca. 500 flutes 
MARK: WM. S. HAYNES CO./BOSTON, MASS. (1911-12). THE- HAYNES annu:Uy. 
FLUTE/MFD/WM.--S. HAYNES CO./BOSTON, MASS.+ Monogram (1912-) . 

ADDR: 1900 180-186 Washington St.; 1905 42 Stanhope; 
Washington St.; 1912-17 61 Hanover St. & 5 Elm St.; 
Columbus Ave.; 1931 108 Massachusetts Ave.; 1953- 12 
Ave. 

1907 70 
1921 135 

Piedmont 

PAT: December 14, 1214 United States #1,119,954: for drawn 
tone-hates (This patent was abrogated by the previous use of the 
drawn tone-hole in 1898 by brother, George w. Haynes.) 

PUBL: 
1938. 

Various Wm. s. Haynes company publications from 1902 to 

BKS: Berdahl, 1986. 



CITY New York Cjty STATE New York 

1 . Name of Maker William s. Haynes Co, 

2. Full name(s) as given at birth William Sherman Haynes 

3. Place of birth E, Proyidence, Bl 
Place of death Winter Park. FL 
Place of burial Mt, Auburn, MA 

Day/Month/Year 
Day/Month/Year 

27 I VU/1864 
28/ I 11939 

4. Street addresses of shops, factories, or places of merchandising and dates 
180-186 Washington st. 
42 Stanhope 
zo Washington St, 
61 Hanover St, & 5 Elm St. 
135 Columbus Ave. 
108 Massachusetts Ave, 
12 Piedmont Aye, 

1900 
1905 
1907 
1912-17 
1921 
l 931 
1953 -

5. Name of Master under who apprenticed self-taught after apprenticing as a sHyersmith 

6. Name(s) of partners in business George. Boston, 1888-1894: made Boehm flutes for John c. Haynes 
& Co, 1894-1900 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks MARK: WM, S, HAYNES CO./BOSTON, MASS. '1911-12). THE HAYNES FLUTEIMFDIWM. s, 
HAYNES CO,/BOSTON, MASS, + Monogram {1912- ) 

10. Location of specimen(s) Common in art collections. 
Production avg 1d 500 annually into the 19501s. 

11 . Data source 
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figure 95: Haynes Advertising flyer Announcing 

Its Registered Trademark 

GENUINE WM. §.:. HA YNES CO .• FLUTES 

ON ANO Al'"TEFI JANUARY 1ST, 1920 

WILL BE ST AMPEO ON THE CENTER JOINT 

""1.t rNtJE!> Flf.J .,. ,1 ... ~... ;e 
WM. S H'\Yt!e:s Co 

10:STON M~ 

ANO WILL HAVE THE MONOGnAM 

' ST AMPED ON THE HEAO JOINT 

PLEAS£ NOTE THF.SE .\UHl,S.-THF.Y ..tRE l!SED F'OH 'iOUR 

PROTECT/OS THAT YOU ,V.Al• SOT Bl-: .\t/SI.ElJ Rl. OTHcH llOSTOS 

Ft.UTES STA.~tPF.n H'ITH THE: ,V.4NE HAYNES. 

MR. WM. §:. HAYNES PERSONALLY SUPERVISES THE 

CONSTRUCTION OF ALL INSTRUMENTS 

LOOK FOR THE :a. WM. §: HAYNES Co. 

ISTAIIL.ISMIID 1111111 

WM. §; HA YNES Co. 

34 COLUMBUS AVE. BOSTON. MASS. 

~.: 

·-· ,,. 

.. 
-' 
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Two trademarks were applied for at this time and were 

registered under serial numbers 171,215 and 171,216. They are given 

below a~ published in the U.S. Patent Offices' Official Gazette of 23 

and 30 January 1923 respectively (fig. 96). The registration number 

was 6912. The name of "Haynes" as a trademark was claimed to have 

been in use since 1888 and the monogram has been used since 1915 (fig. 

96). However, some instruments dating before that date also bear this 

monogram. The term "Reg'd Trade Mark" had not been in use previously, 

but at this time was added underneath the trademark on the flutes 

(fig. 97). 

Figure 96: William S. Haynes Company, Inc. Trademarks 

S..r. ~o. l'tJ.::1G. !CL.\SS 31!. lUl'StC.\L 1:0.STRC· 
:UE..'>TS J.SD SCFFLIES.I ~ll. S. Un:<&s Co., Bo .. 
t.•n, .)fass. FU~d Od. :?G. 10;!:l. Cadtr ,~n-r~nr prc .. tio. 

T;!'ld~ mnrk cousjitts ot th!' V't.lrd 0 H:arnrs:· 
Parhc:nlo,· tlt-11ocript10"' '>f !lood6.-f'luce1' aud l'k1...,,,iot. 
,;!1Zi111• Ill< sl:,ev J.S,h. 

i-•·t. :,;.,. I ;1.::1:;. • <:L.\:<S ::r.. )Jl':<1,·.\I. I :-(s·rr..t:, 
1n::s"T:< .\:'ii• ;ir1•1•1.n::<.. w,,. "'· 11.\T:>c" ,· .... 1: .... 
rc.n. )lal"~. l"ll••tl O,•t, :.:•t 1!•'.:!:. 

,.,,,, ,,,.,,/ur d, -~· ,.;,,,,,,,, ,,, ~,.,,,d,.-l·'htfa,, ~u,,i l'kc•,lof . 
c:1,,;,,,. U!'C -,.hu:c .ant:,. 

.. 



i.ed 

A 

,ed 

.ch 

ind 

he 

's 

C. 

e" 

ly 

':?d 

ly 

:h 

II 

439 

figure 89: Bay State Trademark of the John C. Haynes Company 

At first the firm's manufacturing consisted primarily of its 

mandolin and guitar making in a factory in the rear of the Pope 

building in the late 1880s. This "strummed strings" division 

eventually would be bought out by the Vega Company in the early 1900s. 

From 1894 to 1900, however, some of the highest quality Boehm system 

flutes yet produced in America were made under the "Bay State" 

label.[8] In the late 1890s the company advertising emphasized the 

five most popular instruments that it manufactured--guitars, 

mandolins, banjos, zithers, and flutes--as the following typical J.C. 

Haynes advertisement declares: 

MELBA couldn't earn ten dollars a week, as a singer, if she 
sang out of tune with a rasping, harsh, unpleasant 
No amount of perfection in technic, or 
interpretation can make an artist successful, 
instrument used is an inferior one. 

voice. 
skilful 
if the 

The soloist requires the best instrument that can be 
produced, and that is the Bay State_instrument. When you 
hear an unusually good performer on the Flute, Guitar, 
Mandolin, Banjo, or Zither, you are pretty sure to be 
listening to a Say State instrument bearing this seal: 
[trademark, as in fig. 89 above].[9] 



.··:.::.· ... ·.,.·.·· .. , .... ----

526 

Figure 107: William S. Haynes Co. Trademarks 

I. 1902: Wood flute (monogram on head & foot) 

II. 1907: Both Wood and Silver flutes (monogram on head & foot) 

III. 1914: Silver Ribless flute (no monogram) 

s-t<~rN~ 
~~- :s4, 

i•s-nJw ~ · 
if-U.<i.A-, 

a.,,-1 
PM A '1:11 I"'!:*. 

IV. 1923: Silver "Regular Model" (monogram on head) 

d,ll'H,Q" IJ,, 

S ~·"'""'"~ HA'P(.U Co 
I-Uc•~ 

1011 
PM'IMTin> 
""-'--~ 

V. 1954: Silver Handmade (monogram on head) 
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REPAIRS ; 
~LL flutes subjected to hard, constant usage need overhauling once a year, once in two years if used occasionally. 

ii For health's sake, a flute should be kept clean and sanitary. For effi.ciency's sake, it should have the regular 
inspection, and attention of experts. A clean instrument gives a sense of satisfaction. Worn-out pads cause leaks 
making clear tone impossible. Dried up, gummy oil is responsible for sticking keys and mechanism. 1l Such 
troubles are greatly aggravated by adding fresh oil without a thorough cleaning. ,r An overhauling job includes 
a thorough cleaning, oiling and adjusting. Special attention is given to corks and springs and to taking up lost 
motion. The flute is polished and repadded-in short, it is returned to the owner in shape like new. Our prices 
are reasonable for strictly high-grade work. We welcome instruments of all makes in our repair shops. Wood 
and silver piccolos are given the same carrful attention. 

CARE OF THE FLUTE 
Wipe the joints clean, inside and out with a slightly damp cloth and be sure to dry thoroughly. Joints will col
lect dust and dirt and begin to stick if not kept clean. To keep the flute bright, it should be wiped w_ith a damp cloth 
and dried carefully each time after using. Care should be taken to rub the keys gently otherwise the pads will soon 
wear through. Your flute and piccolo deserve the same seasonal attention you give to your automobile or your 
watch. None of them will work properly unless cleaned and oiled. Have the work done by experts so that your 
flute may continue to yield perfect performance. 

,1, ~ES fi,, 
'\\•t ,.,o .. '-<IJ'e 

All WM. S. HAYNES Co. Flutes bear: the following Wr.t.5.HA.Yf.fEASsco Registered Trade Mark on the center 1·oint 
BOSTON.M S 
RC('o TlfAO,(. PtAfff' 

'f"~\*sTt:llt-o 

and the accompanying • Monogram on the head joint. 
·~.~,,,...... 

Please note these distinguishing marks. They are used for your protection that you may not be misled by flutes 
stamped with the name HAYNES in some form or other, alone or in combination with another name. 

RALPH DAVIS. l'NINTli/1. !IOSTON 
!'· 
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FILE: WWHAYNES 

NAME: Haynes, William Winthrop Also styled (regal charge) William S. Haynes, Jr. 

BORN: Boston c. 1890 

DIED: Boston 23 October 1960 

MADE: WI 

FL: Boston 1913-60 

DATA: The son of Williams. Haynes, William Winthrop Haynes 
learned flutemaking in his father's shop from 1909-13. He set up 
in 1913 as William W. Haynes & Co. It became The Haynes Flute 
Company, Inc. in 1920. He changed his name to Williams. Haynes, 
Jr. after much legal maneuvering with his father. John G. 
Schwelm became a partner in 1921, forming The Haynes Schwelm Co. 
The name continued after Schwelm left the company in 1923. 

MARK: WM. W. HAYNES & CO. THE HAYNES FLUTE COMPANY, INC. THE 
HAYNES-SCHWELM CO. 

ADDR: 1913-20 18 Washington Heights Ave., w. Roxbury, MA (wm. w. 
Haynes & Co.); 1920-28 41 Poplar St., Boston 31, MA (The Haynes 
Flute Co. & Haynes-Schwelm); 1929 791 Fremont, Boston (Haynes
Schwelm); 1930-59 4196 Washington St., Boston 31, MA (Haynes
Schwelm). 

BKS: Berdahl, 1986. 

,•, 
·, 



CITY New York Cjty 

1 . Name of Maker Haynes-Schweim Co. 

2. Full name(s) as given at birth William Winthrop Haynes: John G, Schweim 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

I 
I 

41 Poplar st.. Boston 31, MA 1 s21-2s 
791 Fremont (Chickering Bldg,), Boston 1 929 
4196 Washington St., Boston 1930-59 
Providence, Bl (subsidiary of G, Prueter] l 959-72 
l 51 w, 46th St,. NY (subsidiary of G;ardenem Band lnstrs,) 1972 -

STATE New York 

5. Name of Master under who apprenticed Wm, W, Haynes - father, William S, Haynes 

6. Name(s) of partners in business John G, Schweim (1921-1923) 

7. Names of parents (if known) William Sherman Haynes <father) 
Names of brother (or sisters) also known as instrument makers 
Lloyd R, Haynes {brother) {worked at firm l 929-40) 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Sold to G Prueter Co, of Proyjdence, Bl io 1959 but name contimued, Since 1972. Haynes-Schweim 
has been a subsidiary of Gjardinem Band Instruments of NYC and the instruments are made in Italy. 

9. Remarks MARK: HAVNES-SCHWELM CO, 

1 O. Location of specim~n(s) 

11. Data source Berdahl. 1986 



FILE: HAYNSCHW 

NAME: Haynes-Schwelm 

MADE: WWI 

FL: Boston, MA & Providence, RI 1921-present 

DATA: Formed in 1921 from the Haynes Flute Co. Inc. by the 
partnership of William w. Haynes, who called himself William S. 
Haynes, Jr. (son of William S. Haynes) and John G. Schwelm, a 
skilled flutemaker. Schwelm left in 1923, but the business 
continued as The Haynes Schwelm Co. The firm made a full line of 
gold, silver, and wood flutes & piccolos. A brother of w. w. 
Haynes, Lloyd R. Haynes, worked at the firm from 1929-40 as a 
maker. They began making wood and metal double-walled clarinets 
in 1928 at Providence, RI. The company was sold to G. Pruefer 
Co. of Providence, RI in 1959, but the name continued. Since 
1972 Haynes-Schwelm has been a subsidiary of Giardinelli Band 
Instruments of New York City and the instruments are made in 
Italy. ' 

MADE BY/ 
MARK: HAYNES-SCHWELM CB, I BOSTON 31 MASS. (with ser. 1394) 

ADDR: 1921-28 41 Poplar St., Boston 31, MA: 1929 791 Fremont 
(Chickering Bldg.), Boston; 1930-59 4196 Washington St., Boston; 
1959-72 Providence, RI (subsidiary of G. Pruefer); 1972- 151 W. 
46th St., New York (subsidiary of Giardenelli Band Instruments). 

BKS: Berdahl, 1986. 



. i.; 

NAME: Joh,, , .HEALD 

BORN: Laconia, NH c3 July 1843(~.-40}l>n of Paul &Elizabeth nee Richards Heald 

DIED: Springfield, MA TO March 1934 

MADE: Bl 

Bur. Union Cemetery Laconia, NH 

FL: Worcester, MA T 8. ·: - ; Springfield, MA, 1883-84 ; PhHadelphia,PA 
cl885-c86; Spiingfield, MA 1987-1927 (retired} 

DATA: Heald had a long career highlighted by work for several important makers as well as founding 
of his own line of instruments that incorporate original features of his invention. Historically, the 
Heald family is remembered particularly for its preservat~on of one of two trumpets by Narhan AdomJ, 
said to be the first made with valv.es in USA. ·. 

After training with Isaac Fiske, Heald became foremen of a new factory established by C. W. HL:t~!iins . 
in Springfield in 1883. Aboub f.885 hleald tried a 'similar position in Philadelphia, probably with J. W. 
Pepper ·:md Henry Distin. This proved unsatisfactory and, returning to Springfield, he opened his own 
shop which, as the John Hea Id Cornet Co., continued until sale in 1927. Activity lasted until c 1920 
under the name of Springfield Band Instrument Co. 

Heald obt,::Jined. ; US patents for improvement of valve' poc;sages, water keys, and key changing 
devices. References to these patents customarily were included in the markings on Heald instruments, 
even when the instrument ·itself did not incorporate all said improvements. ' · 1 

MARK: JOHN HEALD CO./ MAKERS /SPRINGFIELD MASS./ rule /AMERICAN PREMIER/ MODEL/ 
patent info. / 

ADDR: Worcester, MA l 36i: h 23 Piedmont (machinist) ; l 868: h29 Salem ; T 869: 74 Southridge; 
1871: 21 AusHn (machinist at Fiske1s); 1872: 13 Mechanic (musical instrument maker) 

Springfield, MA 138.3: h5e.flore.nce (foreman,C. W. ffotchins); 
1889: 2T-23 Taylor {bar)~ instrument manufacturer); . 1393 ff .. : 275 Main (John Heald Co.) (Heald Band 
Instrument Co.); 1927-cl930: sold and renamed (Springfield' Band Instrument Co.) J 

,: 

I NV: Variant of free-flow valve passages; disc valve for key change device; thumb-operated water key; 
telescoping branches of tuning slide; brass instrument belT's interchangeable when changing fundameotal ' 
pitch of cornets, etc. · 1 

' • .1 

PATENTS: US Pot. No. 295,756 25 March l 384) for thumb-activated water key 
408,972 (13 Augu3t 1389) forfree-flow valve passag·eways 
434,270 (12 A..:g:..1st 1390) for,:a disc valve used for changing keys 

E)E-H: none found 

543,015 (23 July 1895) for means of exchanging bells wheh changing key of horn -
620,450 (28 February 1399) for tuning slide with telescoping branches for.easel 

in kev' ,;~r,.n,c:-Jt.· ' 
' <, 

LOC: CTN- 3662. 72 (Pocket cornet); CTN - 3664.72 (cornet) 

BIBL:"Retired VeteranCornet Manufacturer Tells of Many Improvements in Musical Instruments," in 
Springfield Union 12 February 1926; see also Springfield Union. l July 1933 ' ' 



HedlJ_ 
Patents Obtained by John (e1841-1934) 

295,756 (25 M?reh 1884) Water Key with a thumb lever 

408,9n (13 .-ugust 1889) Frea-flow air passageways In brasswind valves 

434,270 (12 August 1890) Disc valve for changing keys 

543,015 (23 July 1895) Interchangeable bells used when changing tuning key of brasswinds 

620,450 (28 February 1899)Teleseoping tubing on key-changing slide /tuning slide combined 

771,012( 19 ) Wind instrument (brasswind) with bell placed so as to allow muting with 
th6 knees of the player 

448,797 (24 March 1891) Drum shells ~ode i nexpe nsi ve ly from pap ie r-mach6 



NAME: Anthony HElNZlv\AN 

BORN: Austria cl835 

DIED: .':° ;_N~wportr·KY 7 June 1912 

MADE: Bl 

FL: Cincinnati, OH 1867-1912 

orig. Anton Heinzmann 

Bur. Walnut Hill Cemetery Cincinnati 

DATA: Heinzman was ma1Tied to Salma VOIGHT, whose name suggests a relationship to the famous 
instrument-making family of that name resident in Markneukirchen, Sax. Anton Heinzman appears only 
in 1869 and 1870 directories as a seIIer of musical instruments. Subsequer:itly he kept a dining room 1and 
saloon at the same address. · 

Anthon_x Charles HEINZMAN was certainly a son. He followed a career of musician until his death 
in 1930 (24 Dac~rnber). He too may have sold instruments marked with the family name. . ·· ' 

• I 

MARK: A. HEINZMANN / CINCJN NATI (Tuba in over-the-shoulder form) 

ADDR: 1869-70: 472 Vine St. (musical instruments); l87J ff. 472 Vine St. (var.: dining saloon, 
saloon, restaurant); T889: Anthony H. Jr. , musician, and Anthony, saloon, 460 Vine St. 

Inv: 

Patents: 

LOC: MNS - B 84. T .265 (Tuba, ots w. rotary valves·) 

·, 



NAME: Albert HE NTSCHKE 

BORN: Posen, Silesia (i.e., Poznan) 

DIED: Gloucester, NJ(?) 

SEEFELDT MUS!CAL INSTRUMENT MANIJ
F ACTURI NG CO. 

A. HENTSCHKE &SON 

c 18:5·,Q nephew of William F. Seefeldt 

·c 1918 

DATA: Hentschke joined the Seefeldts in Philadelphia around 1875, when his uncle was approaching 
F•fJfty years of age without an heir to his established brasswind manufactory. Hentschke became the 
pr!ncipal craftsman in the shop and was listed as partner on the delineation of Seefeldt Musical Instru
ment Manufacturing Co. cl 890. Seefeldt seems to have withdrawn to semi-retirement at this time, 
and by the time of his death the firm was restyled A. HE NTSCHKE &SON (first William, then George) 
at the traditional Race St. address. The listing of the firm as 11 bross finishers" as early as 1908 indicates 
the changing priorities nearthe close of Saefeldt1s life. Although most of the brass instruments from the 
Seefeldt shop that bear serial numbers must be ascribed to the hand of Hentschke, he is not known to 
have added his name to any single extant specimen, and it is possible that no instruments so marked 
were ever issued. 

William Hentschke was also a practicing musician. This may explain his replacement by brother 
George as partner with Albert in 1911. The firm continuec:Lwithout'Albert:after 1918;.:Under~ postL. 
wartime conditions. the emphasis in production shifted to brass meta I goods, dropping all mention of 

musical instruments through l920's~· ~·, 
Mark: see Seefeldt marks bearing serial numbers l880's ff. ·i -1 : ?..:~\.. 

ADDR: cl875-19l8 731 Race Street (both horns and business until cl9l5, when separate residence 
with son George W. Hentschke established in Gloucester, NJ). Hentschke &5!':>n at 731 Race:1925 ff. 

r' .. ·~,..~-. 
,.,. •'1• 

Pats, Inv: see Seefeldt 
v.;, :: . .-. 

Cats: 

Exh: 

BIBL: L. Farrar, . ,1 

Seefeldt, in NGDM, GDMI 

·, 



BWI - prob. dea Ter only 
CITY New York Cjty 

1 . Name of Maker Hess, Daniel 

2. Full name(s) as given at birth Daniel Hess 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

19 Maiden Lane 

49 Maiden Lane 
33 Maiden Lane 
• • • 
" " • 

:41 Maiden Lane 
22 Maiden Lane 

Tajlor 1860 
Importer mus instr 
& strings 
mus iastrs 

• " 
importer 
mus instrs 

• • 
• ,. 

1864-65 
1866-69 
1870-75 
1876 
1877-81 
1882-84 
1885-86 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Hess was both an importer "especially of Accordeons. Concertinas. & b~ndogion," and ~ 
instrument manufacturer. He may we II be related to Hess families in Neu ire en or in unchen. 

Fred Benkovic,Wisconsin 
1 o. Location of specimen(s) FBW: cornet; S.QV cornet; also see Langwilt, 1980, 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW VORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Pb, D. djssertatjon 1982). p, 31S-17: Lloyd Farrar files 

BKS: R. Garafalo and M. Elrod, PictpriaJ History of Civil War Era Musical Instruments 
(charleston W. VA., 1985 -

.. 



Johann Samuel Wilhelm H. 
S.W. HILDEBRAND (&SON) 

NAME:: S(:imuel) W(illiam) H1LDE1JR_AND;. aka Hildebrandt 

MAP.E: Wi/./1 

FL: Buttstadt1 Sax. "i,}Cl807-l837; Baltimore, MD (1838?) 18*~1863 (Firm toT932. 
' 

BORN: Buttsttidt in Sachsen /Wei ma.<?) 1 179"2 

DIED: Baltimore, MD.r ca., lT February 1863 

Son of instrument maker 

Bur. Western Cemetery I Baltimore 

DATA: Described in oldest family document as "Kunst- und Homdreher", Hildebrand probably dev-rl·~··"' 
oped skills in a number of domestic crafts (some not necessarily musically.related) prior to emigration 
to USA in September 1837. The first known directory listing for him comes from Baltimore, where he • 
is called 'Samue I Wm. Hildebrand (sic!), musical instrument maker. 11 The sFu'.ffing persists in the dir"" ·•· 
rectories until .arouod.1_81? .~"'!' when his son Charles adopted the sparling' Hildebrandt." The son 
was a partner in S. W. Hildebmnd &Son co.'11mencing in 18501 and he apparently worked actively as 
a woodwind instrume1,t rr.aker with his father during those early years. Their instruments are rarely 
seen, and none are known marked Hildebrandt, only Hildebrand. 

MARK: HILDEBRAND / BALTIMORE Clarinet 

fnv: 

Patents: 

I NSTS: Clarinet 12keys-4 rings (identical to specimens marked Eisenbrandt / Baltimore); an advertise
ment in an 18-60,loo... Dir. reads: Manufacturer: ,.;.f •• Clarionets, Flutes,. Fifes, etc. made 'fo order. 

LOC: SDV - 4702 (unique) C l~rinet in A 

ADDR: Baltimore .. 2 Park St. (?)1843-1852(?); 19 N. Liberty, 1853- T863ff (until ca. 1900) 

Originally: S. W. Hildebrand; in 1850 changed to S .. W. Hildebrand &Son, varying with S. W. 
Hildebrandt & Son; ca. 1870 changed to C.H. Hildebrandt, mus. insts. (no longer maker); and 
then in 1878 or -79 to C.H. Hildebrandt & Son. 

BIBL: LP.Farrar, in Under the Crown & Eagle" NAMIS XV3 l986, and also NAMIS 
XVIII 3 Oct. 1989; Musical Courier39 61896 



NAME: S(amuel) W(illiam) HILDEBRAND orig. Johann SamueJ Wilhelm H .. 
aka Hildebrant or Hildebrandt 

BORN: Buttsffidt in Sachsen-We imar (1.)' · ... 1792 

DIED: Baltimoi-e, MD ca. Tl February 1863 

MADE: WWI 

Father an instrument maker 

Bur. Western Cemetery, Baltimore 

FL: Buttstadt, ca. 1807- Sept. T837; Baltimore (1837) T840-T863 (Firm to 1932) 

DATA: Old family documents describe him as aK u ns t- u n Hor n.d re her who declined an oppor
tunity to study law at Heidelberg in order to follow his father's trade. He earned the master's mark 
prior to emigration in September, 1837 with Baltimore in USA as he intended new home. -The directory 
forl845listhim·asmusieal instrument maker;heusedtheform'ofSamuel Wm Hilde
brand for his name. The form -brand t .occurs after the formation, with Charles Herman n:H, of 
Hildebrand & Son ca. 1850. 

The firm advertised making clarionets (sic!), flutes, fifes &tc. of all kinds toa,der. An <=xtant 
clarinet is of the MUiler system# with two rings and made of blackwood. It is very similar to in
struments with marks of Eisenbrandt and Metzerott (Baltimore and Washington), which suggests a 
common source used by a 11 these firms. 

MARK: HILDEBRAND / BALTIMORE 

ADDR: Baltimore 1840:. Park Slt.rfll.ttlr~iir,re IHl:m.rwe(Wm., no trade given); 1845-50: 2 Park St.; 
1851-1863 ff.: 19Liberty St. (S.W..Hildebrond(t) &Son) . 

Inv. 

Potents 

EXH: Baltimore Mechanics Fairs passim. 

LOC: Clarinet: SDV-4702 

BIBL: L. P. Farrar, Under the Crown &Eagle, NAMIS XV 3 (1986); Musical Courier 39 6(189) 15. 



NAME: Charles Hennann HILDEBRANDT aka. Hildebrand 

BORN: Buttstijdt in Sachsen-Weimar Son of Joh. Sam., Wm. Hildebrand 1828 

DIED: Baltimore 17 May 1893 Bur. Western Cemetery, Baltimore 

MADE: WWI 

FL: Baltimore, MD c 1843-93 (Firm to 1932) 

DATA: Trained by his father, S. W. Hildebrand (sic !)1 he became a partner cl850 in S. W. Hildebrand 
& Son·, manufacturers primarily of WWI but also dealers in. musical merchandise. After his father's 
death, he adopted the name of C.H. Hildebrandt (sic !) 1 musical instruments, and it appears that the 
making of instruments eventually ceased and retailing predominated. c.1890 his son, Albert J. H. 
(1872-7 November 1932) became partner in CH. H. Hildebrandt ~ Son, which eventually became 
a major dealership in fine string instruments. Albert was knowrt.ffld.recognized as an authority on-
old violins. · . . 

Mark: No instruments are marked specifically as of his manufacture. 

ADDR: 19 Liberty St. This address was abandoned cl900 and C.H. Hildebrandt &S:>n occupied 
a number of successive address until the death of Albert in 1932. ' l 

LOC: Clarinet marked: HILDEB~ANO. / BALTIMORE SDV - 4702 

BIBL: LP.Farrar, Underthe Crown &Eagle, in NAMIS XV2 (86); X\/111 3 (89}; H. L Mencken, 
in Peabody Bulletin, May 1933 1 

. 



NAME: William HILLYARD 

BORN: Athlone 1321 

W. HILLya;d J. W. PEPPER 
HILLYARD &BARNES 

DIED: reportedly PhHad•!lphia, PA but no record focated 

MADE: Bl 

FL: London, GB (1832-64) 1864-92; Philadelphia, PA 1897 (record found only in this year) 

DAT A: Hillyard's long career in London inc LJdin3 work with Henry DISTIN and disposal of his own business, 
developed b,etween l8M and 19·~?, to Arthur ChappeJI in 1394 all are well-known facts. It has been written 

that he was in Philadelphia, PA. by 1896, emi;irating to toke a sup1Jrvisory position with J. W. Pepper in his 
)(brass factory. Pepper instruments in tha 15,000to 30,000 si,rial number range are occasiomlfy marked with 

HiHyard's name as well as Pe?piu1s, but th~r~ _is .nc::u;us~9J:o~d- resi?~tltiaf' ·.r,cord fo,. him in Philadelphia nor 
does any death record exist. · ?,: · '.\ · ·, . 

·Apparently Hillyard did work for Pepper in Philadei?hia Jong cno•Jgh for the r,<Jlationshb ro sour. In 1397 
there was a singf-, directory listing for the firm of HILLYARD & BARNES, mus:. instrument's. Barnes.was an 
instrument makur (perhaps a British emigr6e fike HiJiyard, known from 1894 to 1897 in Philadelphia. 

In f,:tbruary, 1897, J.W. Peppsr sued HILLYARD &BARNES for use of the Hilfyard name., He.claimed .. 
that he had inv,,sted h.gavily in equi;:ment and tools to produce ins~ruments so marked, and h;! pleaded 
that Hillyard b~ /!njoined from using his own name on musical instruments and accessories. 

MAR!(: W. HILLYARD/ LONDON/ J.W.PEP?ER /IMPORTER/ PHILADELPHIA; W.HILLYARD / J.W. 
PEPPER / IMPORTER / PHILADELPHIA; J. W. PEPPER & SON / IM PORTERS I PHILADELPHIA / W. HILL-

YARD (sold a-fter 1910 - apparent defay!'Jd issuance!) Taken from G:>rnet, Tenor horn,Bass horn -- all thre-, 
piston valves 

Inv: 

Pats: 

Writs: Trade card tor Hillyard & Barnes in collaction PAPtm 

Cats: 

EXH: The catalog For exhibits d'Chicago 1892 indicats that than, was to have b~an a Hillyard display, but 
that the judging committee was unabf.~ to locate it for evaluation I 

LOC: Common to most collections in USA. 

BIBL: C. Bevan, in GDMI 

ADDR: Philadelphia, PA 1897: h. 1730 Grove; Hillyard & Barnes 4Tl Cherry (only listing located) 



WWI 
CITY New York City 

1 . Name of Maker Hoey, James 

2. Full name(s) as given at birth James Hoey 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
21s orange mus iostrs J 837-39 
29 Marion • • 1040 
not listed 1841-54 
49 Grand organ bujlder l ass 
241 E, 18th mus instr mkr 1 sse 

5. Name of Master under who apprenticed 

I 
I 

STATE New York 

G. Name(s) of partners in business Toomey (C?) as TOOMEY & HOEY (1838) located on Spring Street 
{information appears under listing tor HOEY}, GrQC8:ttafe8fflllsu TtJfidei:IAQMEYt:1bat-Wi1Ham-Jooke 
was a-member:oMbrIOQMY:·&·:tf8E¥::::firm tmm-1837-40; · 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks TOOMEY & HOEY were awarded a diploma for "the second best specjmen of flvtes" exhibited 
at the 1838 American Jnstjtute fait 

t··- G .: J. -, 
1 o. Location of specimen(s) See. Langwill,1980.-·under · HOEY-~ , 

, 
i .. ' 

11. Data source Groce, Nancy Jane: MUSICAL JNTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES fPh, P, dissertation, 1982), p, 318-19, 



NAM!:: FrankHOLTON 

BORN: Allegan, Ml 

DIED: Elkhorn, WI 

MADE: W I esp. Bl 

Corrected Sept. 91 (see FL) 

10 March 1852 

17 April 1942 

YORK & HOLTON 
FRANK HOLTON &CO. 
liOLTO N 

bur. Elkhorn, WI 

FL: ( Grand Rapids, Ml 1884); Chicago, IL l898-19il7 /M; .. Elkhorn, WI 1918 .- date 
... ..o· ..... 

DATA: HoTton was a talented trombonis~ even though ha was ,:m autodidact. He moved from a career as 
.'~\'",,performer to sales and eventual manufacturing ot trombones and other brasswinds after gaining some . 
'celebrity as a soloist with th~ itarly Sousa Band (1892 and -Y3). After playing the Columbian Exposition • ·. 
inl:hicago (1893), he picked up on the beginnings he had made in 1884 as partni!r with J. W. YORK in · 
Grand Rapids, Ml and began selling trombone oil and second-hand instruments in Chicago. 

Frank HOLTON &CO., which included WM. FRANK as vice-prasident (1907-D) began cl907. The 
first production emphasized high quality trombones (many beautifully engraved) and conventional cornets. 
E.A. Couturier (later with J. W. YORK & SONS and subsequently his own firm) was associated with Holton 
from 1908-12. The large-bore comet produced as "Couturiar Model" c1910 foflowed the Holton "New ?ro
portion" scheme granted a patent in 19Tl. With this began tho era of the long-model cornet. The1'Ho;ton
Clarke11(honoring Herbertl.. Clarket, somewhat a rival of Couturier) appeared in 1917. It too was a long
model cornet (of medium bore) and it became a favorite of players for decades tollowing. 

A removal from Chicago to nearby Elkhorn, WI in 1917 / 18 provided capacity for the company to make ·• 
full line of brasswinds. Medium-price clarinets, too, were offered under the brandname 11B!aufort11

, and 
metal clarinets ranging from sopranino to contrabass as well as saxophones (esp, C-melody sa&es) ent~red . ~. 
the Holton catalo.3. Student-quality instruments wera marketed under the brandname 11Collegiata 11 after .. ,, 
WV'/ H. At this time an extensive professional line, endorsed by such artists as Al Hirt and Maynard Fer
gusson (tr..1mpef) Philip Farkas (orchestra horn), Don Ellis (fluegelhorn), and John Cotfey (bass trombone) 
became accaph,d as leaders in the industry. 

!t\ \ C'\(7i 
After an exemplary and long era under in'!"hC11.Jse ownership and managem•nt, Holton &C(!. was ~cquired 

by LEBLANC and has besn known thereafter simply as HOLTON, Div. G;· Leblanc Cprp~-_.::'i.- _., ... ,, 
' ' 

MARK: Holton-Special / MADE BY / FRANK HOLTON &CO. / CHICAGO {before T9l7); Made By / 
FRANK HOLTON CO. / ELKHORN, WIS. (T9l8 ff .. ); HOLTON / ELKHORN, WIS. (after 1963) 

INV: Long-moder dusign for cornets; Variabl9 trombon! balancer; Four valve trump9t with capability oF · 
pfaying quarter tones (for Don Ellij trumpets and trombones having both slide and valve capability on a 

single instrument (again allowing microtonal intonation) 

PATS: Trade Mari< US Reg. No. 79,978 (25 October l9TO); US Pat. No. 1,005,972 (17 October T9ll) 
New Proportion (Tong-model) cornet; US Pat. No,. 1,236,173 (7 August 1917) trombone with overall. t.·} 

balanced wei!;Jht ' 
,,:t'\'t :t.:1, :·._ .~.:....!-; ;".th'~. . • ? 

ADDR: "}.C:~igago/l~J898: Clark!~. cor. Midisoi;l900: State cor. Madison; 1904: 107 Madison; 1907-11: ; 
Frank Holton &Co. 175 Gladys Ave. (publications carry addrnss 171 Gladys); 1911-18; 2638-46 (also 

given as 2630-50) Gladys Ave.; Elkhorn, WI 1917 / 18 - to date: 320 N. Church St. (bus. off .. at.~ · · 
Kenosha, Wf after 1963-date) 

WRITS~ H o~ton's Harmony Hints pub q!,art9rfy 1904 fF. 

BIBL: H.A. Vandercook, "Frank Holton, The Man11
, in Musical Messenger (repr. in G. Bridges, 

Pioneers in Brass, priv. print. c l9Slh R. Dundas, Twentieth: ,Century Brass Musical 
.Instruments in the United States..(Cincinnati, 1986); L.Farmr, in Journal ITG XII 2 
··ec. '87 

LOC: A lthough common to most collections in USA, see esp. WI E (museum of Holton, Elkho·rn, WI) 



FILE: ASHOPKNS 

NAME: Hopkins, Asa 

BORN: Northfield, CT 2 February 1779 

DIED: New Haven, CT 27 October 1838 Buried: New Haven, CT 

MADE: WWI 

FL: Litchfield, CT 1829-37 

DATA: Was a successful clockmaker from c. 1810 and invented 
several new techniques. He developed water-powered machines for 
mass-production instrument making, using interchangeable parts. 
He started woodwind making in 1829 with the building of a shop in 
an area near Litchfield, CT which, between 1830 and 1875, became 
a center of musical instrument making known as Fluteville. Large 
quantities of flutes, clarinets, and later fifes and flageolets, 
were produced here and after 1839 were marketed by Firth and Hall 
of New York, under their name. Although Hopkins retired in 1837, 
the business was continued by J.M. Camp (1837-39), Firth and 
Hall (1839-67), Frederick Porter (1867-75), and John A. Hall 
(1875- ?). Hopkins moved to New Haven, CT in 1838 but did not 
produce any instruments there. 

MARK: A. HOPKINS/LITCHFIELD/CONN 

ADDR: 1829-37 Litchfield, CT, Shop along Naugatuck River; 1838 
New Haven, CT 

LOC: Dayton Miller Collection, Library of Congress, Washington, 
DC; Smithsonian Institution, Washington, DC. 

BKS: Young, 1962. 

ITS: Flute, clarinet, flageolet. 



FILE: EDHOPKNS 

NAME: Hopkins, Edward 

MADE: WWI 

FL: Troy, NY 1842-66 

DATA: Probably a nephew of Asa Hopkins and the brother of Orange 
Hopkins. Initially in clockmaking business in CT. The Troy 
directory lists him as a maker in 1842-43, probably with 
Albertoni Kidder as Kidder & Hopkins in 1843. From 1844-66 the 
directories list his business as a music store, joining with his 
son, Edward, Jr., in 1852 to form E. Hopkins & Son. 

MARK: KIDDER/&/HOPKINS/TROY 

ADDR: 1843 186 River (Kidder & Hopkins); 1844-51 232 River 
(in association with Edward, Jr.); 1852 232 River (E. Hopkins & 
Son); 1853-60 244 River; 1860-66 2 Cannon Pl. 

LOC: Dayton Miller Collection, Library of Congress, Washington, 
DC. 

BKS: Young, 1962; Robert E. Eliason Personal Papers. 

ITS: Fife, flute. 



FILE: HOPKNSJR 

NAME: Hopkins, Edward (Jr.) 

MADE: WWI 

FL: Troy, NY 1844-52 

DATA: Probably the son of Edward Hopkins. He was listed as a 
maker from 1844-51, then as a dealer in partnership with Edward 
Hopkins (E. Hopkins & Son) in 1852. 

MARK: HOPKINS/TROY 

ADDR: 1844-52 232 River 

LOC: Dayton Miller Collection, Library of Congress, Washington, 
DC 

BKS: Young, 1962; Robert E. Eliason Personal Files.{ 

ITS: Fife 



¥1L~: UkhUPKNS 

NAME: Hopkins, Orange 

BORN: Litchfield, CT 1791 

DIED: Mantua, OH 1852 

DATA: Nephew of Asa Hopkins. Probably apprenticed with and 
became a partner in Asa Hopkins; clock company in 1816. He moved 
to Remsen, NY in 1825 and made clocks. It is believed that he 
made woodwinds while in Remsen but no instruments are known with 
his mark. 

BKS: Young, 1962 



CITY New York City 

1. Name of Maker Home, Robert 

2. Full name(s) as given at birth Robert Horne 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
Golden-Hill, mkr/repairer 

at Mr, Francis Cooley's strings, Ger, flutes 1767 
Golden-Hill, n. Burling's Slip mks/repairs 

musical instruments J 772-l 773 

5. Name of Master under who apprenticed 

6. Name(s} of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks from London first adyertjsed io New YQds Mercury, Sept, 14, 1zsz: does not appear in city 
records after l ZZ3, Probably was the same man who was "Prum maker to his Majesty's Office of 
Ordinance" at 20 Barbican Street, London in the mid-eighteenth century, 

1 O. Location of specimen(s) 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES [Pb, D, dissertation, 1982), p, 322, 



NAME: William H. HORSTMANN 

BORN: Kassel 

DIED: Philadelphia, PA 

cl 790 (est.) 

c1850 

Wm. H. HORSTMANN 
W:ri. H. HORSTMANN &SONS 
HORSTMANN BROTHERS &CO. 

MADE: Lace and woven cloth, apparel for men and women, military goods - a dealer only 

FL: Philadelphia, PA •. (1815 ff.) cl845 ff. as instrument dealer; branch stores TB45 ff. in New York 

DATA: Desoite the frequent use of the word 11 manufacturers 11 in Horstmann labels, marks, and adver-
tisements, the several firms maintained by this complex family can in no way be considered the real 

makers of wind-instruments. Instruments sold were undoubtedly obtained by sub-contracting, even · · 
though their articles were uniformly given a company stamp or label. 

The primary Ho,·stmann textile mill was on Third St. in Philadelphia during the life of the founder, 
William H. Horstmann, but a gigantic plant on Fifth and Cherry Sts. became the primary manufactory 
in 1860, and it was from a military department in this place otherwise devoted to weaving and sewing 
that mos• of the Horstmann-marked instruments were sold for nearly a century following. 

. - ·t 

Although there were brothers named Wm. J. and John G. involved in the business for briaf periods, 
it was principally Walter and F. 0 den Horstmann who joined to form in 1859 HORSTMANN BROTHERS ~" ·· 
&CO., dealing with military goods, as a subsidiary of WM. H. HORSTMANN &SONS that remained 
primarily a manufacturing firm specializing in textiles and domestic trimmings, although the names 
were not app?ied with scrupulous distinction; and all shared the same addr.ess. In addition to the above 
named gentlemen there was . a Sigmwnd H. Horstmann participating in the several businesses., also. 

MARK: MANUFACTURED / By /WM. H. HORSTMANN, No. St North Third Street, / PHILADELPHIA 
(from label in drum, befor,:1 1859); MANUFACTURED / By / WM. H. HORSTMANN & 50NS, / Mili• 

tary Furnishers / No. ST North Third Street / PHILADELPHIA (from a drum, before 1859); HORSTMANN 
BROS;;:&-:o. / Mifitary Furnishers/ Fifth &Cherry Streets I Philadelphia (drum, cl865) ; HORST
MANN BRO'S (flute, date after 1860); HORSTMANN BROS. & Co. / PHILADELPHIA (mit~ tivmpet,-::: ' 
·: ~,~fter T 879) 

ADDR: (ignoring earlier addresses for textile mfg.) TB45-59: 51 N. 3rd; 1859-65: 723 Chesnut St.; 
1859 ff.: Fift', and Cherry Sts. (factory and business offices); also 1849 ff.: 8 Maiden Lane, NYC 

(as Horstmann :: os. and Drucker until 1955; then Horstmann Brothers &{H. V.) Allien; Horstmann 
Bro~. ~ Co. 'lfter 1859); c1900 ff. : 540 Broadway (militaria) and 412 Broadway{c,ther goods) with 
paris outlet, 38 Rue Mes lay 

LOC: DCS-93, T ;,3 fife .fo-3(A)-Ffat (Ho·rstmann,Bro's); DCS-93, 197 ·Military t_ru.mpet io-_::ilf: (1 ~?) Reg.) 
I LC hs Infantry bug Te in B-F lat · -

BIBL: H.Greeleyetal., The Great Industries of the United States (Hartford and 
Chicago, 1912); J.Carter, Un,ited.:States M ifitary Trumpets and Bugles (Charles-
ton,WV, 1991); see also C. Caba, United States Military Drums 1845-1865 (Charles

ton, WV, 1977) 



FILE: HOSFORD 

NAME: Hosford, Harley 

DIED: Puerto Rico 

MADE: WWI 

FL: Albany, NY c. 1813 

DATA: May have been trained by Catlin at Hartford. Probably 
made woodwinds and also was a dealer in other instruments. He 
advertised in the "Albany Register", May 21, 1813, as a maker of 
many instruments. 

MARK: H. HOSFORD/ALBANY 

ADDR: 1813 97 State Street 

LOC: Museum of Fine Arts, Boston, MA 

ART: Eliason, Robert E., "The Meachams, Musical Instrument 
Makers of Hartford and Albany", Journal of the American Musical 
Instrument Society, Vol V-VI, 1979-80. 

BKS: Robert E. Eliason Personal Files 

ITS: Clarinet 

---- --- ------..., 



.· .. ' . ' - . - . ~. - -. · .. · . . " . 

FILE: HUTTL 

NAME: Hftttl, Adolf, Anton, Erhart, Ferdinand 

BORN: Probably Germany 

MADE: WI 

FL: Boston 1858-73 

DATA: Anton, Erhart, and Ferdinand were skilled brass workers 
and during 1858-60 were associated with Allen Mfg. Co. (J. 
Lathrop Allen). They apparently continued working for others 
during the early 1860s. Adolf made flutes and clarinets in 
Boston 1860-69 and became Httttl & Fischer in 1870. He moved to 
Chicago in 1874. No instruments are known marked by Anton, 
Erhart, or Ferdinand Httttl. 

MARK: ADOLF HOTTL/BOSTON; HUTTL & FISCHER/BOSTON 

ADDR: 1858-60 18 Harvard Pl. (Allen Mfg. Co. Anton, Erhart, 
Ferdinand); 1867 13 Hawkins St. (Adolf); 1870-73 20 Court St. 
(Adolf). 

LOC: Dayton Miller Collection, Library of Congress, Washington, 
DC. 

BKS: Ayars, 1937; Eliason, EABM, 1979. 

ITS: Flute (Adolf Httttl), flute (Httttl & Fischer). 

·, 



BWI Inventor 
(Lillian -Caplin) 

1 . Name of Maker Charles A Hunt & Co. 

CITY New London 

2. Full name(s) as given at birth Charles A ? Hunt 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
322 Bank Street Dominant - July 1920 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

STATE Connecticut 

I 
I 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Invented a mouthpiece - elliptical, He was a cornet virtuoso & bandmaster. 

10. Location of specimen(s) 

11. Data source DOMINANT - July 1920 



NAME:C.(harled W. HUTCHINS 
. 

BORN: Greenfield, MA C 1'360 Son of &1'v\ory J. Hutchins 

DIED: 

MADE: Bl - Manufacturer of instruments and musical merchandise, 

FL: Springfield MA 1883- cl9T8 Branch office in London, Eng. and Lowell, Mass_. 
- •. J JI ' J 

DATA: Son of Mary J. Hutchims, a music dealer in Springfiefd, C. W. Hutchins estabfished an instrument 
making factory there in 1383. · 1nitiafly·his foreman was John Heo_fd,and Hutchins advertised that his cor
nets were.:fitted with a patented water key of the type that actually was patented by Heald in 1884. Their 
association lasted probably no longer than 1885. Hea Id tried working briefly in Philadelphia (prohably 
for J. W. Pepper) and then returned to manufacture independently in Springfield through 1928. 

Hutchins manufactured banjos, mandolins extensively in the later years and gradually abandoned his 
original interest in band instruments. 

MARK: none known 

ADDR: 1381: 402 Main St. (manufacturer of band instruments; also M. J. Hutchins, pianos P.nd.C '.CIOns. 
402 Main; H3S3: ::-~3-T,a;yfor;. Oftf.ic.m .402 Main (M.J. Hutchins &S,:m); 1886: 335 Main; 1n 138~/87 adyert.: 
Hutchins Manufacturing Co .. (Makers of The Aluminum Mandofin, Chas. H. Parsons,. Pres:/c. W.1-:utchins, 
manager) q7v. 

I NV. Hutchins attempted to use aluminum for all band instruments. He was most successful in substituting 
aluminum for wood, os in string instruments~ 1 ' 

PATENTS: None found 
I 

LOC: None found 

BIBL: Chamber of Commerce, Guide to Soringfield Commerce (Springfield, cl886) 
Music Trade Review XfV 9 (87) 



WWI CITY New York Cjty 

1 . Name of Maker lves, Seth 

2. Full name(s) as given at birth Seth Ives 

3. Place of birth 
Place of death 
Place of burial 

Day/MonthNear 
Day/MonthN ear 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
55 Bedford 
7l MacDougal 
l 48 Christopher 
63 Carmine 
66 carmine 
44 Downing 
27 Charlton 

fife-maker .. . 
porter house 
cabinet maker 

• .. 
• • 

Eljza widow of Seth 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 

1827 
1828 
1829 
1830 
1831-33 
1834 
1835 

Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Groce states that no further ioformatjon is presently known about this maket 

1 o. Location of specimen(s) 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES CPb, D. djssertation, 1982). p, 326, 



HARRY B. JAY CO. 

NAME: Harry B JAY 

BO RN: Missing from record 

DIED: 

TO January 1860 

25 August 1926 bur. Chicago, IL Elburn Cemetery 

MADE: Bl 

FL: Kalamazoo, Ml Prior to 1910; Chicago, II 1910-26; Mfg. firm to 1946, continuing as repair shop to 
· :.:. c1965 

DATA: There is no information on Jay's early life. The appearance of a patent application from Kalamazoo, 
Ml raises the possibility of early experience with· J. VI. YORK & SONS in nearby Grand Rapids. 

The business estabiished in 1910 in Chicago was a partnership of Fred PLAIN, the financial backer, 
with the brass craftsman jay. Production of cornets and larger valve brasswinds was modsst, averaging 
six hundred·. Jnstrumenfs annually~ The COLUMBIA tradename became best known on cornets and trum-
pets of medium price which often were fitted with tuning slide modifications of Juy's invention. These 
make quick-change of key more rapid and, by tho use ot a series of tel,ucopic slide sections, make the 
bore mo1:e continuous and smooth when such a slide is fully drawn. 

After Jais death the company introduc-ed a popufar fine of military bug I e horns and ci,r~monial he;ald 
trumpets that are still frequently seen in the stockrooms of collegiate and community bands amd in large 
museum collections. N. B. In 1928, Michael E. Plain was listed as Pres. and Fred W. Plain Sec. /Treas. 

MARK: COLUM SIA / PATENTED/ HAR~Y B. JAY CO. / CHICAGO 

ADDR: 1910 ff.: 542 W. Jackson Blvd. 

INV: Tuning slide with several telescoping sections (with adjustable stop devicc,s) and uninterrupted gradu
ation of the bore through the slide wh,en drawn or extended 

PATS: US Pat. No. 856,642 (TT June 1907) for telescoping tuning slide members; US Pat. No.1,003.049 
(12 Septemb~r 19TT) for adjustable stop mechanism on tuning slides 

Writs: 

Cats: 

LOC: ILU-3566 &-67, Slid: trombon:= (1923); ILU-83~36 ~ugle; ILU-33262 thru -64 Herald trumpers · 
ILU-83343 &-44 Euphoniums ;(@-8105 Tenor helicon in 8-Flat 3 string rotary valves (1924) 

Bibi: 



NAME: J(ohn) W(oodward) JEN KINS 

BORN: 

DIED: Kansas City, MO 

26 May 1827 

cl890 

J. W. JENKINS CO. 
J. W.JENKINS SONS 

F L: Kansas City, MO l 8??-c l 890 Firm to 1973 as family business; extant to date 

DATA: He was an energetic businessman who created a substantial clientele for band instruments throughout 
the Great Plains states of USA which flourished even more greatly after his death, when the business was 

conducted by his sons. Originally: J. W.JENKINS CO.; became J. W.JENKINS &SONS. In 1973 
it was sold as JEN KINS MUSIC CO., which continues primarily as a piano/ organ sales company. 

,·\·-ti~:...-:',-·~;.;: 
· }.,::Moitt notable among Jenkins-related instruments are the thousands of woodwinds manufactured in Gras-

litz- between the two world wars and sold under the label of HARWOOD. These competed successfully with 
-;: instruments of CONN., CUNDY- BETTONEY., .and PENZEL-MUELLER for the educational .market. 

' ~~ ~ 

:< MARK: THE/PERFECTED/ HARWOOD/ AMERICAN PROFESSIONAL/ (in triangular design) REGISTERED/ -
· GENUINE /HARWOOD (a trademark)/WARRANTED FOR 10 YEARS/ J. W.JENKINS SO NS/ MUSIC CO., 
SOLE AGENTS/ K. C. MO. / USA (on cornet); (TM) / HARWOOD /PROFESSIONAL (on clarinet) 

NOTE: V. KOHLERT u. S8hne of Graslitz is the presumed manufacture of the HARWOOD woodwinds. The 
origin of the brasswinds could welf be BOHLAND &FUCHS, but there is no direct evidence supporting 

this. 

LOC: Common to most collections in USA 



...... ," ... ·. 
,,'....,•,•,r,e•c• •".• ",' 

NAM E: George JENNEY 

Born: 

DIED: New York, NY c19,.?? .. 

FL: New York City, NY cl940-72 

MADE: WWI, esp. clarinet mouthpieces 

DATA: For over thirty years JENNEY served as the principal production seupervisor for PENZEL-MUELLER. 
He was particularly skiJTed at design of mouthpieces for clarinets, and a popular line was sold by the 

company bearing his name. 

In the T960's he worked with Alfred LAUBIN in developing the new line of oboes manufactured in the 
Penze T-Mue ller plant at Long Island City. 

.. 



NAME: Alfred J 

MADE: Bl 

J. W. YORK &SONS 
YORK._BAN D INSTRUMENT CO. 

··r 

"Bill" JOHNSON BO RN: el880 

FL: Grand Rapids, Ml 1897-c 1940 

DIED: el965/ 70 

DAT A: Johnson came to tho young factory of J. W. York at the time when the nam11 became 
J. W. YORK and SONS. He was foreman through most of his career. The training of such workers 

as H.B. JAY and F. A •. REYNOLDS was probably at his hands, and he participated in th!'t,b4f-out of the 
company from the York family in 1927. At this time the name became YORK BAND JNST~UMENT CO. 
(usually marked simply 11 YORKn on the instruments}. 

Johnson was the strong, mechanicaHy inventive factor in the York organization, and it is much to his 
credit that the firm sustained popularity and financial stability through the Dapression of the l930's. At 
the time of his retirement he he Id position of Vice-Pr9sident. 

BIBL: M. Krivin, A Century of Wind lnstrum ent Manufacturing in the United 
States ( PhD diss. Univ. of Iowa, T96l} 



W\VI CITY New York City 

1 . Name of Maker Jollie. A, A. 

2. Full name(s) as given at birth Allen R, Jollie 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
Bl Gold Street mus instr mkr 1826-1828(?) 

STATE New York 

I l 2~1 
I\ J ~; r, 

/ I 
... ,{ 

104 Bedford " " .. 1829 {Joma & Secor*) 
221 Bleecker 
402 Broadway 
l 05 Elm h, 403 Broadway 
385 Broadway 

" " 
40J Broadway 
66 Walker 
169 Fulton 
122 Fulton 
aoo Broadway 
519 Broadway 
519 Broadway & 1 sz Elm 
157 Elm 
b, 101 Charlton 
h. 55 Vandam 
h. 10 King 
not listed 
143 Grand 
" " 
" " 

h, Z Leroy 

" " " . " " 

" " " 
music store 
music 
mus instrs 
" " 

" 
" " 
" " 

" 
mus/mus instr mkr 
mus instrs 

" " 
" " .. " 

iyorv 
tuner [sicJ 
iyorytturner 
Jeanette. widow 
Allen R. 

5. Name of Master under who apprenticed 

6. Name(s} of partners in business 

1830-31 
1832-33 
l 834-35 
J 835 CJo!Jie & Millet**) 
1836-40 
1841-42 
1843-46 
1847 
1848-49 
1850-54 
1855 
1856 
1857 
1858 
1859-61 
1862-66 
1867-68 
1869 
1870 
1871-77 

1878 

*Joseph B, Secor was listed only in the 1829 NYCD as a partner of Allen R, Jollie at lZ Stanton Street 
in the instrument making firm of JOLLIE & SECOR. He had been in the city as early as Noy, 6, 1826 and 
was there at feast through March. 1831, Because Edward is not listed in the Oirectoey durjng this 
period, il is speculated that he may actuany bave been the Jollie associated with Secor, 
**This might haye been Allen or Edward Jollie, although Nancy Groce states that it was more likely 
Samuel c, Jollie who was associated wjth William E, Millet, as JOLLIE & MILLET Cl 835), . 
Relatives Allen A. Jome, Edward Jome. and Samuel c. Jome, although never listed as partners. shared 
many of the same shop addresses, · 

7. Names of parents (if known) 
Names of brother (or sisters} also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Allen Jome was awarded a diploma for the best flute exhibited at the 11fij7A~i~ican 
Institute fair.· 

MARK: A. R. JOLLIE / BROAD WAY / NEW YORK 

' 



A.R, Jome. continued 

10. Location of specimen(s) §!ee LeMwjll 1913'& ()CJ.. 1 , 

MARK: A.R.JOLLIE / BROAD-WAY / NEW-YORK 

Inscribed on ba1Tel: First Premium / American Institute / 1837 (DCL 1304) 



'. ~ , . : ' ~. . ' . . . . . . 

CITY New York City 

1. Name of Maker Jollje, Edward {Jr,) 

2. Full name(s) as given at birth Edward Jollie 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
Christopher n, Greenwjch mus jnstr mkr J 823 
Amos c, Washington "· " " l 824-25 
• • " instrs 1 a2s 

not listed l 827-30 
[1 Z Stanton mus instr mkr 1829 
22 Morton mus instr mkr l 831 
not listed 1832-35 
40 Oliver mus instrs 1836 
118 Bowery • • l 837 
347 Bleecker " • 1838 
274 Spring " " 1839 
r, 11 Clarke " " 1840 
401 Broadway • " 184 l -42 
66 Walker turner 1 843-46 
169 fultoo iostrs 1847 
122 Fulton " 1848-49 
300 Broadway " 1850-53 

" " music l 854 
519 Broadway express 1855 
157 Elm mus instrs 185 6 
140 Yarjck 
2 Harrison 

music 
express 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

1857-58 
1859-63 

I 
I 

STATE New Yorj( 

! ,,' '. 

<Jollie & Secor)*] 

*It is likely that either this woodwind maker or his relative Samuel c, Jollie was in partnership with 
Joseph B. Secor in 1829 in the firm JOLLIE & SECOR. 
Neyer listed as partners, but Allen B. Jollie. Edward Jome. and Samuel c. Jollie shared many of the 
same shop addresses. 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) ·, 
9. Remarks Groce refers to Edward Jome Jr, as a woodwjnd maker although Eliason (Farrar mes) states 

that it is unclear whetheror not Edward made wind instruments, 

1 o. Location of specimen(s) 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENI MAKING IN NEW YORK CITY PVBING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Pb, D. dissertatjon. 1982). p. 332: Lloyd Farrar files 



NAME: Albert C. KAEMPF 

MADE: Bl 

BORN: USA ca. 1865 Parents: Reinhard A. & Lottie Kaempf 

DIED: Williamsport, PA p Nov. 1917 

Fl: Ne~ York ca. 1884-1911 
Philadelphia, PA (1' 
Wifliamsport, PA -1917 

bur. Middle Valley , NY 

DATA: Wo:-ked in partnership with his fattier and succeeded him in 1904. He apparently sold the 
business ca. 19Tl to a C. E. Ridgely and completed his career employed~ Tf,e Brua~.<;:;:.,:Keefer Mfg. 
Co. in Williamsport, PA. for three or four months before dying by a self-inflicted wound. 

MARK: Albert C. KAEMPF / Successor to / R. A. KAEMPF Philadelphia (reported cornet marking) 

INV: 

PATENTS: 

I NSTS: AH brasswinds, in partnership with his father 

ADDR: (R. A. Kaempfr !Son) mus.insts. 297 Bowery, .cl 885-1905 
11 

• 
11 

': 336th E. 86th 1905-1:911 
No furiher business addresses have been found. 

Loe: MDC - Cornet R. A. Kaempf & Son 



NAME: 

NAME: Reinhard A. KAEMPF aka. Reinhardt, Reinhold 

MADE: Bl 

Fl: New York City, NY T8Z4-T904 {T9lt) Imm. to USA before 186 9 {resided in NYC) 
l... .. 

BORN: Germany \{f ca. :9 ;May 1848 

DIED: Brooklyn, NY 2 7J141.nuary 1904 Bur. Middle Village, NY 
i 

DATA: Advertised as estab. 1878. In ca. 1885 accepted his son, Albert C. K. , as partner in 
R.A. Kaempf &Son, which continued until ca. l9TT. Instruments generally with Pt!rinet; tubas 
and trombones with German mechanical rotors also known •. His instrJments are well made but are 
of no particular distinctness. In Dominant of 1915 C.E.Ridgely, 150 3rd. Ave. NYC advertised 
as "Successor to R. A. Kae111Pf & Son"; and an instrument with similar mark~ngs, b.ut saying PHILA in 
place of New York ' 

MARK: engrv. Made by/ R.A. Kaempf / New York R.A. KAEMPF /MAKER/NEW YORK 
e ngrv. Made by / R. A. Kaempf / 297 Bowery N Y (l 885-1904) 

lrhNE Nf IONS: 

PATENTS: 

INSTS: All brasswinds, using piston and German rotary valves 

LOC: Common to most collections 

ADDR: 187A inst. mkr. 19 Stanton 
1875 mus. insts. 19 Stanton 
1882-1385 mus. insts. 180 :c;:mystie 

ca. 1885-1905 mus. insts. ~. A. Kaempf & Son)297 Bowery 
1905-191 T ( R. A. Kaempf & Sori:) 336 E, 86th 

BIBL: 



• R.A. KAEMPF &SON 

FL: New York, NY ca. 1885-1911 

.. 



i.;. 

NAlv\E: Frank G. KAISER aka Franz G. Kaiser 

BORN: Saxony (pos. SchcSneck) 1324/25 

DIED: Cincinnati, OH 25 May T890 bur. Cincinnati, OH Walnut Hills Cemetery 

MADE: Bf 

FL: Cincinnati, OH 1357-90 (finn of Kaiser & 1(.:,hler to 1893) 

DATA: The senior member of Kaiser & Kohler, Kaiser seems to have prospered from the business to the 
ext.gnt that he left a Jorge legacy of cash to many family members upon his death. He seems to have 
been a cousin of Anton Wurfitzer (of R. Wurlitzer & Bro.), who was named his executor in his will. 
The few extant horns bearing this maker's name suggest the possibility of having made many irstruments 
in the long-established factory on Wah,ut St. that were sold under the names of music dealers such as 
Wurlitzer, Church, or Peters in Cincinnati. The few marked instruments all employ string-action 
rotary or Vi-enese twin·piston valv.es, •. v\i.r.litz,instruments carry P~rinet piston valves. 

MARK: F. G. KAISER / CINCINNAT!, OHIO 
KAISER & KOHLER / CINCINNATI, OHIO 

ADDR: 1857: mus. inst. maker Hunt; .1858: h. 9 Hain Rd.; T859-90: Kaiser & Kohler, musical inst. 
mkr. 473 Wa I nut 

Inv: 

Pats: 

Exh: 

Cats: 

LOC: F /E-Flat Alto (Tenor) horn, three Vi~nese twin-piston valves WIW \!.mique) marked: F. G. 
Kaiser 

B-Flat Cornet, Bell over-the-shoulder MDG EC 7 (unique) marked Kaiser & l<.::ih!sr 

BIBL: Garofalo and Elrod Pictorial History CWMI (Charleston, WV, 1985) 



NAME: Mark J 

BORN: Not located 

DIED: No record found 

MADE: Bl 

KALASHEN (sometimes mis-spe:l<!d Kafash~n) 

FL: New York City_, NY cl 89 5-c l 930 

DATA: Kalashenis an enduring but little documented presence on the Nevv·York City instrum<!nt making 
scene at the turn-of-the-century. Although his advertisements speak of custom manufacturing of brass

winds, the many extant instruments bespeak European-mad.g instruments importad for American resale. Per~ 
haos Kalashen used parts from overseas and did some domestic tabrication. Adv~rtisemen~ of 1907 reads:-\,,:: ··) 

_IJ.Iheagrecrtestmouthpiece maker for Band instruments ••• 2nd hand Bcmd and Orchestra instrumants. 11 And, ; .-.; : •. 
in 1924:. 11 

••• repairing and plnting on read and brass instr.Jments •••• We are nationally known as experts for 
over a quarter ot a centui}',~ •• The one and only hand made Trumpet. 11 

MARK: M. J. KALAS HEN / NEW YORK tuba, trumpet, clarinet 

ADDR: 1901: 17J Bowery; c1904-1925 ff. 14 Cooper Square 

Inv: 

Pats: 

Ca~: 

LOC: ILU-83149 Bass trumpet in B-Flat {1919) 

Bibi: 



NAME: Charles· T KAUTZ 

BORN: Vineland, NJ 29 September 1929 

DIED: Glendale(?), MD 5 May 1991 bur. Laure I, MD 

MADE: WW f esp. Melody flute 

FL: Laurel, MD cl966-P.; Beltsville, MD 1976-88 

MELODY FLUTE CO. 
L. J. MIZELL 

son of Ad=>lph Kautz 

Ivy Hill Cemetery 

DAT A: After recognition as a distinguished cadet musician at Va liey Forge Military Academy, Charles Kautz 
enlisted in the US Army and became a member of the original Army Ground Forces Band in June, 1946. 

From 1956 until his retirement in July, 1960 he served as cornetist with the US Marine Band. 

From 1966 until 1973 he assisted W. D. Lanahan in producing the Melody flute in Laurel, MD, and he 
is credited with developing an end-blown version of the penny whistle type for the line. From I973 to 1988 
he operated MELODY :"=LUTE CO. as his own, eventually trom a shop in Beltsville, MD. Since that time 
Larry J. MIZELL of MIZELL MUSIC CO. of Hagerstown, MD has conducted the business, for which he had 
introduced some modifications of the Lanahan/ Kautz models. 

ADDR: 1973-76: Mc.:n &C Sts., Laurel, MD; T976-88: Beltsville, MD 

fNV: Pem,y whistle variant of Melody flute 

Pats. 

Writs: 

Loe: 

BIBL: Laurel New Leader 15 November T973; Maryland Magazine Winter 176 26-27 



FILE: JKEAT 

NAME: Keat, James 

BORN: London, England 7 May 1813 

DIED: Winchester, NH 17 March 1845 

BURIED: Winchester, NH 

MADE: BI 

FL: Winchester, NH 1837-42 

DATA: The third son of Samuel Keat, London instrument maker, and 
an experienced brass maker. Purchased east room of second floor 
of Graves & Co. shop, Winchester, NH, including water-power 
privileges, in 1837. Worked with Graves & Co. until 1842 when, 
due to illness, he sold his shop to Graves. Keat probably was 
influential in encouraging Graves to begin the manufacture of 
brasses. 

MARK: J. KEAT FOR GRAVES & CO./WINCHESTER, N.H. 

ADDR: 1837-45 Winchester, NH 

LOC: Henry Ford Museum, Dearborn, MI 

BKS: Eliason, Keyed Bugles, 1972; Eliason, Graves, 1975 

ITS: Key bugle, Trumpet 



l909-(c42)> BRUA C. KEEFER MFG. CO. 
:Brue C. KEEFER, Jr. CO 

' . KEEFER BAND INSTRUMENT 
NAME: Brua Cameron KEEFER, SR. . . ~ ·. ,• 

BORN: Cressona, PA 

DIED: Williamsport, PA 

1860 son of (Sen.) Luther Rufus Keefer 

10 January 1927 bur.Williamsport, PA 

Fi~ Williamsport, PA (1886) c1889-1927 

MADE: Bl 

Wildwood Cemetery 

Sen. Luther R. KEE~ER was a principal investor, along with businessmen from Williamsport, in the stock 
of HENRY DISTIN MFG. CO. (formed 12 March 1886). From the time of Distin1s retirement inJ890 until 
his death he was fully in charge of .the company, first as general manager and thE11additionalfy as both 
pr.-!ident and marx:rger from 1909 onward, after ofter purchasing the business; in bankruptcy proceedings. 
The rx:rme was immediately chaed to reflect new ownership, but operations were unchanged except for 
the decision to produce only the first line of instruments, eliminating the lower-price models. 

Early catalogs of BRUA C. KEEFER MANUFACTURING COMPANY carried this statement: 

With'·an -unbrokGCPi,exi~tei1011'1:cmd exper-ience of nearly a century, the Keefer organization meaning 
thereby every member in its personnel has acquired a deftness and skiII in the art of wind instrument 
manufacture that assures absolute perfection in every detail of construction. 

As The Henry Distin Manufacturing Company, it supplied the finest instruments for bands and for orches-
tras'.·for nearly half a century, a great part of this time unde.r the management of Brua C. Keefer ••••• with 
the change of name to its present title, the same well-organized, finely equipped, thoroughly organiza
tion continued without interruption •••• Some of the handcraftsmen •••• have been with us nearly fifty 
years. • •• In one instance father, son and grandson work in the same department. 

Although the best of the Distin made ls were indeed continued, such as the Center Bore Solo Comet (patent 
1884) as well as the upright brasswinds and the melody horn, now called 11altophone 11

, Keefer did with time 
introduce updated models, notably: enlarged BB-flat basses (Optimus Mode O, orchestra I trumpet in E-Ffat 
("Cabaret Caliber 11

) as well as a thoroughly contemporary 8-Ffat trumpet honoring Ernest Williams, which 
was developed by B.C. Keefer, Jr. in the ealy 1920's along the lines of the popular Besson trumpet. 

The Keefer Band Instrument Co. produced as many as 25,000 brasswinds befota production was curtailed 
by governmental restrictions on strategic materials during WW II. During the presidency of B. C. Keefer, Jr. 
clarinets made for Keefer by PRUEFER of Providence, RI and saxophones assembled from parts made out-of
house supplieres, were sold under the Keefer name. Between C1942 and I960 (when the factory burned) the 
firm engaged primarily in musical instruction and instrument repair and plating. 

MARK: TM (eagle with raised wings on valve trumpeL) / BRUA C. KEEFER MFG. c2· I MAKER/ WILLIAMS
PORT. PA / HIGHEST GRADE / Ser.t{through c 191S{to 8,000); Made By / KEEFER /Wilfjamsport Pa 

I NV: Quaduplex comet with rotary change valve (B-Flat or A in HP or LP; use of decorative valve finger
but:ton with Keefer TM shown in colored porcelain enamel 

PATS: US Pat. No. 1,555,986 (6 October 1925) mute 

ADDR: Williamsport, PA Walnut St. cor. Louisa (lat.er called Rural) 

WRITS: Keef.er's: Band World 1392 ff. CATS: "Keefer" Highest Grade Brass Band Instruments 

BIBL: WilliamsportGazette and Bulletin,? Moyl922 

·, 

Nn•e· Keefer maintained close association with important mid-eastern civic and collegiate bands (also 
"Cli'My·bands)and enjoyed their liberal endorsements in his publications, both verbal and pho!ographic. 

O / J -J ~ • ,•~ ,. ... ! '\ ' 1 



KEEFER BAND INSTRUMENT CO. 

NAME: Brua Cameron KEEFER, JR 

, SORN: Williamsport, PA 27 May 1892 son of Brua C. and Charlotte Saylor Keefer (Sr.) 

DlED:'; ·WiJli"ijmsportf PA 7 March 1973 

FL: Williamsport, PA 1914-42 (-60) 

MADE: Bl, WWI 

bur. Wi Iliamsport, PA Wildwood Cemetery . 

DATA: Keefer, Jr. enjpyed a generous education in the arts, studied cornet with the respected cornet vir:--. 
tuoSi W. Paris CHAMBERS and John Hazel (whose support he enjoyed throughout his career making brass in

struments. Upon receiving a B.A degree from Cornell University in May, 1914, he immediately began 
work with his father. ·Except for the brief interruption of military service {1917-18), he devoted his whole 
life to the company and to the general cultural welfare of the city of WiJiiamsport. At his death in 1973 
he was remembered as a civic leader, artist, and patron of arts education. 

He became president and owner of the business in April, 192~ but in the time since his father's death he 
already had statted KEEFER STATIONS (gasoline and recappong services) and in the same year started the 
Brua C. KEEFER SCHOOL OF MUSIC using space in the instrument factory as classrooms. 

Shortly after WW I Keefer, Jr. developed a thoroughly modern trumpet for the Keefer line. Modeled 
on the popular French BESSON trumpet of that era; these instruments \Ve identified by a "JR" stamped 
on the valve casing. · 

The KEEFER BAND INSTRUMENT CO. had long identified with the labor union cause, and Keefer, Jr. 
(himself active as a member of the Williamsport Repasz-Elks Band) was a member of the musicians union. J 

From the outbrak of WW II onward work in the plant was restricted to repair and plating services and to 
music instruction instruction. The entire building burned on 25 No·-1·imb,.Hl960, which effectively 
closed the long Distin-Keefer tradition beg·un with JOHN DIST! N & SONS one hundred and fifteen years 
before. 

MARK: (In florid script) Made By / KEEFER / Williamsport Pa 

Inv: 

Pats: 

Writs: 

Loe: Keefer instruments common to most collections in USA and frequently offered for purchase as vi~tage 
brasswinds. 

BIBL: Williamsport Sun-Gazette 26 November 1960; Wilfiainspo~t Grit 24February 1980 
I. Farrar, in NAMIS X 3 (Oct. 181) J · -



NAME: Ralph E 

BORN: Not located 

D (ED: Not located 

MADE: Bl 

KENNY 

FL: Minneapolis, MN (1900) 1907-19 

RALPH E. KENl'.f'( &co. 

DATA: Kenny combined th! talents of a professional trombona player with those of ~- .. instrument makdr/ 
technician and dealer. He was for s~,i:x.te.·.e:n.iiears proncipal trombone of the Minneapolis Orchestra 

(seasons 1903-19, the first years of the orchestra). During th is time he was listed for e Ieven years as 
a manufacturer and dealer in musical instruments, offering additional repair service. His business was 
not just a one-man shop , for from 1914-18 it was listed as "Co." with a full roster of officers (and with 
himself as Pres.). It appears that he Iett the city in 1920, when he left the orchestra. 

Extant Kenny instruments are rarely seen, although examplM ot all brasswinds (trumpe.t to tuba) are known. 
(There exists a photograph of a local band, in which Kenny participated, which was said to have bean , 
equipped entirely with instruments of his making). By modern standards t!,e instrum.ants are plain in design 
and small in bore and bell dimensions--but they are good pertorming instrumi!nts that are sta.li'by old-time 
musicians who may own them. 

MARK: Ralph E. Kenny & Co .. / Minneapolis (and, on 2nd valve casing) PAT .JULY .1910. plus Union·~. : 
LabeO 

ADDR: 1907:musical merchandise Kimball Bldg.; musical instruments, sheet music, etc. Kimball Bldg.; 190' 
.811-13 Ni~olrtAv.; 1913:musicalgoods 5002ndAv.; 1914: Ral,:,l,E., Kenny&Co., Mfr,,ofHighestGrad 

-'. "'."~usiool'flnstnurl~'r#s, ·. , ; Ort.ms and Drummers Trops. Artistic Repairing Gokl and Silver Plating ·; 5ll 2nd St 
19.lo~ .same 518.2ndr musician h. Flat1220 May. No further addresses recorded. '' 

Inv: 

Pat: N. B. Patented valve cluster perliaps bought from another manufactur~r. 

Writs; 

Cats: 

Exh: 

LOC: in MIS Baritone horn, Bass horn 

BIBL: First Fifty Years. The Minneapolis Orchestra (St. Paul, 1953) 



CITY New York City 

1. Name of Maker Kerrjson, Robert 

2. Full name(s) as given at birth Robert Kerrison 

3. Place of birth 
Place of death 
Place of burial 

Day/MonthN ear 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
21 Dey stables J 835-36 
21 Dey & 36Qak " 1032 
21 Dey " 1838-39 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Kerrison is credited with the invention of the ascending cut-off valve on brass instruments 
and was also granted several patents for improvements io piano actions, la 1841 he moved to 
Philadelphia where he worked as a watchmaker for many years, 

1 O. Location of specimen(s) 

11. Data source Groce, Nancy Jane; MUSICAL INTRUMENT MAKING IN NEW YQRK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES <Pb D, dissertation 1982), p, 337-8, 



KERRISON, ROBERT 

Directories 

NEW YORK 

PHILADELPHIA 

1835 
1839 
1841 
1842-43 
1844-55 

Stables 
Stables 
Watchman 
Watchmaker 
Watchmaker 

21 Dey 
21 Dey 
Fitzwater 
137 s. 10 
161 s. 10 

References: Dodworth, A. Dodworth's Brass Band School New York: H.B. Dodworth 
1853,23 

Additional Data: Dodworth credits Kerrison with the invention of the ascending 
or cut-off valve. Kerrison also obtained United States Patents 8353 and 13091 
for improvements in piano action. 



FILE: KIDDER 

NAME: Kidder, Alberoni 

MADE: WWI 

FL: Troy, NY 1843-44 

DATA: Associated with Edward Hopkins in 1843-44 as 
Hopkins, after which city directories list him as a 
organ tuner. 

MARK: KIDDER/&/HOPKINS/TROY 

ADDR: 1843 186 River; 1844 232 River. 

Kidder & 
piano and 

LOC: Dayton Miller Collection, Library of Congress, Washington, 
DC. 

BKS: Young, 1962; Robert E. Eliason Personal Files. 

ITS: Flute 



NAME: Austin L KIEFER 

BORN: Elkhart, IN 7 March 1901 

DIED: Goshen, IN 26 April 1985 

MADE: Bl 

bur. Elkhart, IN 

FL: Elkhart, IN (c1920-39) KIEFER Mfg. Co. 1939-71 

KIEFER MAN!JrACTURf NG CO. 

St. Vincent Cemetery 

DATA: Kiefer was an employee of C. G. CONN and rose to the position of foreman b:,fore starting hrs 
parts manufacturing company in l939.; After WWII the firm emphasised contract electro-plating. There 

are relatively few instruments bearing the Kiefer mark, and thase show probab J., as.,;embly to ·custom speci
fications from parts gathered from varied sourcss. Long before thl'!I German-style rotary valve tuba be
came popular in USA he was producing such instruments on a limited player-generated basis, and these 
found favor with some professional tubaists. 

MARK: KIEFER 

ADDR: 1942-45: 316 Middlebury (other addresses not secur<td) 

Inv: Popularized rotary-volve tubas in mid-tNentieth century USA 

Pats: 
·, r) 
WrFts: 

Cats: 

LOC: none in public collections 

BIBL: Obit. in The Elkhart Truth 27 ApriJ '85 



NAME: J°tohn) G(eorge) KLEMM ,, 

1819 and 1838 
1824 
T833 and T842 

orig. Johann Georg 

BORN: Neukirchen in SaKhsen 18 June 1795 

DIED: Philadelphia, PA Not located 

Frederick August (us) KLEMM 

BORN: Neukirchen in Sachsen c1(95 

KLEMM & B~OTHERS (also use!d in T850 
J. G. KLEMM 
KLEMM &BRO, 

DIED: Ph Hade bh ia, PA 6 July 1876 for bur. see Laure I Hill Cem. 

Also his sons: George John Klemm and Edward Meinel Klemm 

MADE: WI also principal function as import-9rs I dealers and as piano manufacturers 

FL: Philadelphia, PA 1816 or -19 through at least1380 ff. 

D!'TA_: A~ong Am_erican musical !nstru~l!.nt makers a_nd deal~rs~ the K_LEMMSh~~~-$.~i!ion of particular • • i 
hrstor1cal mf"-~r~tt,:·beicause of their prol1frc sales during the parsod of 1ntansl! -:~onntn~f··~nct-development ofm_d1-·
tar1 _!,and~ _also for .thi,_, l"Ql')g.-connection of the outlet in Philadelphia with the originating factory or tactorias 
in Neukirchen, esp, that opercted under the name of Georg u. August KLEMM. Th~ firm .in USA called itself 
consistently "importers and dealers" and used t!,e term 11makers 11 or "manufacturers" sparingly, the latter most 
evidcn·rly in the years 1825-37 when a piano factory was being operated (under t'.16 particular guidance of A. 
BABCOCK, best known for his work in Boston, MA). 

Most commonly seen specimens are: box"Nood and ivory or bone flutes with four to six keys (usually of silver); 
simple fifes of mapTe or boxwood and brass; simple-system clarinets with tiv0 or six keydn;i.ost frequently with 

brass keys and bone mountings). Small signal horns (Officers bugles) in£ or B-Flatcre more frequently sean 
than are the larger Trumpt.!ts in G or F, normully suppii~d with two or four crooks, that are known to have been 
furnished to army quartermasters in great numbers. Extant Key bugl,,s are unprl!ti!ntious, but the true Saxhorns 
(with string-action rotary or Berliner piston valves) are evidently of more advanci!d manufacture, with elegant 
lines and good mechanism. Some show possibl8 Am'!rican munufacture--the arrival ot Wm.SEEFELDT in 1857 
to establish the first brasswind shop in Philadsl?hia may expfain tho modernity of KLEMM s~xhorns of the mid
century. There may be American sources for some of the woodwinds, but mc~t shou:d bs ascrib-,d to the parent 
KLEMM shop in Neukirchen. 

The KLEMMS were active music p1Jblishers and ?ionl!er~d in printing tune books and tutors for various wind _ 
instruments from as early as 1827. An 1844 tutor--New and Complete Method f,,r The Cornet·· 1 · 

"A Pistons was ~he earliest American independent publicationfor a brasswind with va Ive.·. 

MARK: KLEMM & i3RO / PHI LAD; KLEMM & !3RO. / PHI LAD; KLEMM & BRO. / PHILA. (standard form); 
(used on brasswinds pur. in 1859 and related saxhorns) KLEMM &8~0THERS / PHILADELPHIA · ....... 

:, -
,'\P,DR: in Philadelphia 1819~22: Klem & Bros. Importers 1 N. 4t!t St~,; lt:i24: J. G. Klemm (only) mus. ·inst.:J 
0fmkr. 3 S. 3rd; }825:· Pi.anoforte warehouse 2871 /2 High ~t.; ·_,a{cfodng_this periodthe numb~r 24?.__1(2 -.,-<:·.' 
also a~peare, a,d H,gh St. 1s renamed MurKet-_-but the a:tual !'te seams t~ h~ve been rixed; In r~~

11
th1s J:. ,._ : 

advertisement ap;.'>~ur~d: 11 KJ,9rn,& 9i:os. .• ~anuf; & 1.np. Plain &Kt'!nt Sugli!s, Kay & Valve. 287 Markst; J840-
56: 275 ,v1arket St.; 1857-79:, 70!> Market; 1880-81: 1427 Girard St.; 1881-90 E.M. and G.J. Klemm 227 
S. 6th; 1896-97: 340-42 Phila. Bours8. Also in Camden, NJ in 1381 (W.G., andJ. Klemm~ 

LOC: DCS-1981 ~0-6JO. 02 and SDV-2771 &-72 Fifes without keys; DCS-1985 0016.30 flute four-key; DCS-
393, 319 flut,e 4k .' -;~~66.89 flute six-key (marked 11 Ph.Tad 11

"; SDV-1420 theough -24 Set of Saxhorns 
over-the-shoulder N. 8;. ·A similar set, known to have be~n J)U_rchased in 1859 and stampad "KLEMM & BRO
THERS / PHIU\DELPHJA in VAS'(Staunton (if,t.,,.ic;:al S~$aly)/ eleven in all; KSM (Fort Riley Museum) Bugle 

· Am. (marked & Bros. / Philad.) 
BIBL: C.Hoover, in _,~_GDMI; L.Libin, Musical lnstriJmonts in MMA (Ne,.v. York, 1985l.i J1,Cartert11Y·m-

J)endiJJIJJ of United, Stp_te.s Military 6.v.gle.s & Trurn pet.1 (In prep. r9Y2 •J also • • 1ason, 
"- eY.ed !jug Tes in Tne United States (Washington, D,C., 1972} 
For cJe·CJiJs on oublii;:hrnl"I nra..i.:.~ --- W,..Jt .. t=A~A.A D --...1 r'\~-'-L-- D C'I __ • FAC:M 



CITY New York City 

1. Name of Maker Kober. George 

2. Full name(s) as given at birth George Kober 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
23 & 25 Dey importers & wholesale 

dealers in Mus lnstrs 
Strings, accordeons 

5. Name of Master under who apprenticed 

1866 

I 
I 

STATE New York 

6. Name(s) of partners in business Christian G, Stark. as STARK & KOBER 0866) 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks 

10. Location of specimen(s) 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YPRK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES CPh, D. dissertation, 1982), p, 340, 



NAME: 
BORN: 

DIED: 

MADE: 

FL: 

Koch, William F. 

New York City 6 June 1892 
Haverhill, NH 22 November 1970 

Recorders 

Haverhill, NH 1934-70 

DATA: Koch was initially a machinist and a skilled woodworking 
craftsman. After moving to New Hampshire he began to learn 
recorder making and was in commercial production by 1935. 
Recorders were designed, made, and marketed through his New 
Hampshire shop until his death in 1970. 

MARK: KOCH/U.S.A. 

ADDR: Haverhill, NH 

LOC: Lehman Collection, New York City, NY. 

ART: Koch, John, "William Koch: 1892-1970", American Recorder, 
Vol. XII, No. 1, February 1971. 

ITS: Recorder 



NAME: Timothy M 

Born: 

KO EDER 

DIED. c 1960 

FL: c1920-60 Napierville, IL 

MADE: Bl 

Although primarily a skilled and inventive repairman and technician, Koeder (and later his son) produced 
a sman number of original instruments (esp. small-bore trumpets) bearing either the maker1s name or the trade-
name 11 Blorite 11

• Reportedly KOEDER worked for F .HOLTON when the firm was based in Chicago (1907-18). 

MARK: BLORITE/NAPIERVILLE, ILL.; T. M. KOEDER /NAPIERVILLE, ILL.; KOEDER / JONES/ PEKIN,IL 

Inv. 

Pats. 

Vvrits. 

CAT: Blorite Band and Orchestra Instruments (Nopierville, cl945) 



NAME: WiHiam KOHLER akaG.W. .. }(:.,hl~r 

BORN: Germanyl,:Sa~y . c6 April 1823 

DIED: Cincinnati, OH l3 January 1894 b•Jr. Cincinnati, OH Spring Grove Cemetery 

MADE: Bl 

FL: Cincinnati, OH 1858-94 

DAT A: The name may have been KcShfer originaHy. His Saxon origin (per burial rec.) discourages 
thoughts of finking him with the John KcShler family of instrument makers of Hessian origin active 
in London during this period. His career in Cincinnati was finked with his senior partner Frank 
Kaiser, who was Saxon-born also, and who was related to the Rudolph Wurlitzer family from SchcSneck 
in Sachsen. 

Kohler left few records. His partner, to the contrary, left a generous estate testifying to the success 
of the partnership in making a profit from manufacturing instruments. ft is possible, because so few in
struments bearing the Kaiser & !(.:,hler mark are extant, that they soJd un."11a1·ked instruments to other 
Cincinnati firms such as Wurlitzer, Church, and Squire, whose instruments bear a resemblance to this 
firm's ·extant instruments.. The two known examples of K&!< have string-action rotorary valves. 

MARK: KAISER &i<OHLER / CINCINNATI, OHIO 

ADDR: 1858: musical instrument maker, 471. Walnuti ~~93: Ka,iser & Kohier473 (sic!) Wafnut 

lnv:. 

Pats: 

Exh: 

LOC: E-flat Cornet,. beU ove~the-shoulcfer· MDG --EC 7 (unique) 

BIBL: Garofalo & fHrod., Pictorial History CWMI (Charleston WV, 85) 



NAME: Robert C. KRETSCHMAR 

Born: Germany (1) Prob. Son of Charles and Elizabeth Kret(s)chma1 
( ({. C 1858) 

Died: Philadelphia (1) 

MADE: WI Importer and dealer in general musical merchandise 

FL: Philadelphia, PA 1884 -cl9 l0 

.,, . 

DATA: The firm of KRETSCHMAR & NUN NS, pianos and sheet music, existed in Philadelphia l 834-36; 
also a Robe it Kretschmann (sic!) worked as "piano maker" in the l860's. Whether these have a con

nection to the appearance of Robert C. Kretschmer in 1884 as a dealer in musical merchandise is nor 
yet es tab Ji shed. 

The instruments marked KRETSCHMAR are today found in scattered collections of musical ephemera 
and seem to suggest special service to military musicians. Fifes, drums, and bugles are those instru-<i!!-'>..:. 
ments commonly seen, and they give no clues as to maker{s) or ;:,rovenance. ·· 

Occasional mention of Robert K. in trade journals testify to his activity here and abroad without re
vealing any evidence of his actually made or manufactured instruments on his own. A drum label 
(after 1905) uses the term 11 importer of musical instruments 11

, and a mention in Music Trade Review 
(1903) states 11 he is already placing large orders with foreign firms for his fall trade. 11 

MARK: R. KRETSCHMAR / PHILADELPHIA Bugle in G; KRETSCHMAR / PHILA Fife 

ADDR: 1884-89: mus. insts. lTTTGirrard; 1890-1903: 136 N. 9th; 1903 ff .830 Ar::h 

Inv: 

Cats: 

LOC: ILChs Militray trumpet (bugle); WJW Military trumpet (bugle) 



NAME: Charles W 

BORN: Saxony 

DIED: Baltimor~, MD 

MADE: Bl 

KUMMER 

.·.• . . : .. ; . - -- ~. 

cl8l9/20 

1899/ 1900 

FL: in Saxony prior to c 1852; Baltimore, MD 1860-99 

KUM MER &SCHETLICH 
KUMMER & SCHETELICH 

DATA: Although prec~ded in Baltimore directoriss by August KUMM ER (a brother?), Charles W c KUMMER 
seems to have been the senior member of the firm formed with his ne::,hew WiHiam SCHETE.LICH:(Kummer 

was man·ied to Emma ScheieJH::b; the union was childless). The busin_;ss and home life of this maker shows 
remarkable stability through forty years, even though many nephews and other relatives pass!Jd through 
the finn in s1:,1ccession and many infant children fail~d to survive their first years of life in the sevarar 
related famMiis. 

' 

MARK: KUMMER &SCHETE't:tc:H 1.il:ALTIMORE; on some instrum~:its -- MORE / MD. Usually engravedi 
on garland or on plaque soldered to be II • ; CHARLES KUMM E~ (no place) 

ADDR: .bus. and .res. 1860-99: 81 N. Front;'tl:,uilding renumbered 1132411 in 1887 
:· ..... r ... w;, ..... - • • • - ·: .' .. t """ ::· ,: :·. ~ . ·• : r ·. - --: " ,, - ' .. . 

Inv: ·. · ; ' ,·. 

Pats: 

Writs: Cats: 

EXH: Baltimore, 1860 Awardl!ld silver medal. 

LOC: Soprano ,-oxhom in B-Flat over-the-shouid!!~ marked ·"CHARLES KUMMER" in private coll. WIW 
(showing valves of ,,orly rotary type); Soprano saxhorn in B-Flat, over-the-shoulder thre!! string-a...:tion 

rotary va Ives marked1111 Kummer & Schete lich 5 Boltimof\! ('Md" ill•g ible)11 NCS · 

BIBL: R. Garafa1oandM. Elrod, A Pictorial History of Civrf War Era Musical lnstru
m ents and Military Bands (Harrisburg, PA, 1985); l.Farrar, in NAMIS XV 2(June '·86and 
NAM JS XVI 2 {June 187) 

NB. There are accounts of ·· silver speaking trump~-rsby Kummer & Schatelich having b:!en used by firefightars 
in Baltimore c 1870-90. 



KUMMER &SCHETEUCH 

NAME: August KUMMER 

BORN: Saxony 

prob. orig. Frederick A.,gusf·us KUMMER 

cl826/27 

DIED: Baltimore, MD 

MADE: Bl 

cl894/95 

FL: in Saxony prior to cl852; Baltimore,, MD l858-cl895 

DAT A: Although younger than his brother (?; Chad'!s W. KUMMER, Auguses name was the first to appear 
in a Baltimore directory (preceding Charles by 1-wo issues). He cs:·ablishod an 9arly residence on Harrison 

St. close to the factory of KUM MER£ ·.SCHETELIOi on Front St. ond His possible that he was the original 
organiz'!r of the s!iop. His personality as a makar is fused compJet:,ly with that of the firm, and no bio
graphical details ore available. He he1d three sons who worked at one time or another in the business: 
Aug•Jst J ,. Jr. (S~_ot. T,84.1 ::-r.ii9bruary 1918) (ti~spi:in~ipaf work.w?; as a baker,grocer, and. ::>rinter/Iitho
grophtw); Chades ;.:and W11f1am. There wer~ grandchildren of s1m11ar (shared) names who d,d not work 
in insi·rument making. 

MARK: KUMM ER & SCHETELICH / BALTIMORE / MD. (often omitted} 

(H;)DR: 1858-9,i,; res. 93 Harrison. Building renumbered 159 in T:387; Kummer & Scheu Iich at 81 N. Front 
from 1860-c1979 as partne~hip 

Inv: 

Pats: 

Cats: 

LOC: See listing for Charles Kummer 

BIBL: See listing for Chari 8S Kummer 



CITY New York City 
j 

1. Name of Maker Lacombe, Hypo~rite (& Co.) 

2. Full name(s) as given at birth Hypolite Lacombe 

3. Place of birth 
Place of death 
Place of burial 

Day/MonthN ear 
Day/MonthN ear 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
76 Leonard mus instrs 1856 
h. 39 Wooster manuf 1857 
32 Wooster mus instr mkr 1 ss8 
h. 39 Wooster mus iostrs 1 seo-e2 
[39 Wooster Street Brass lost Manuf 1861 
[39 Wooster mus ;nstrs 1862 
h. as Wooster mus instrs 1863 
31 Marion " " 1864 
not listed 1 sss 
h, 114 St. Mark's PL mus instrs 1866 
" " " " " brass 1867 
not listed 1868 
h. 114 St, Mark's Pl, mus instrs 1 86 9 

5. Name of Master under who apprenticed 

I 
I 

STATE New York 

<LACOMBE & GERVAIS)] 
<LACOMBE & COMPANY)] 

6. Name(s) of partners in business Gervais (given names not known). as LACOMBE & GERVAIS 1861 & 
COMPANY not known--possibly a continuation of LACOMBE & GERVAIS, 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks ;. : ,,, ~ :.:::·. 

1 o. location of specimen(s) 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES CPb, D. dissertation. 1982). p. 348, 

,•, 
\ 

.. 

Dwight Newton
Typewritten Text
A - C  |  D - G | H - K | L - N | O - R | S - V | W - Z 



- ... • . ~.-.. - . -- . - - - . - . -. 

NAME: Walter Darby LANAHAN 

MELODY FLUTE CO. 
Charles KAUTZ 
Larry J. MIZELL 

BORN: Baltimore, MD 

DIED: Laiire I,. MD 

20 March 1885 

TO June 1983 

son of Thomas M. 11Timothy11 Lanahan customs officer 

bur. Baltimore, MD Druid Ridr,e Cemetery 

MADE: WWI Inventor and maker of Melody flute 

FL: Laure I, MD (1934) 1936-73; firm to date 

DAT A: Lanahan was from 1903 to 1948 a c hrk and freight traffic: officer for Baltimore & Ohio R. R, He 
had an intense love of music and studi!d flute at The Peabody Conservatory in Baltimore~ In experiments 

that post-dated the work of E.J.FITC:HHORN in Ohio (but preceded the introduction of the SWANSON 
Tonetter), Lanahan introduced into pilot classrooms in rural Maryfand and Baltimore a six-hole, nickel
plated brass flute with a side-blown fipple mouthpiece that was soldered to the tube. Called MELODY 
Flute, it was in·rended to serve as o masr-produc~d, inexpensive pre-band instrum~nr that would enabla 
students, at a slight cost, to develop their early musicianship with al instrument with real musical 
potentiality. His pedagogical emphasis was on the playing of familiar melodies for p!0asure in class-
room context as a supplement to classroom vocal exercises. 

From a workshoo behind his home in Laurel, MD Lanahan sent instrume1,ts to schools all over the world. 
A supplementary model, with ar;embouchure plate like standard flutes, was developed in the 1960 1s and 
has been su.:cessfu fly used for training fife & drum corps. Sometime after 1960 an end-blown flute 
was developed by an assistant, Charles KAUTZ who, after retiring as an Army and M/rine bandsman, 
worked with Lanahan and who, in 1973, took over the business and moved it to Beltsville, Maryland. 
In 1988 the business was taken over by Larry J. MIZELL and moved to Hagerstown, MD, whure it is 
still flourishing. 

MARK: Melody Flute Co. Laurel, Maryland (decaO 

ADDR: Laurel, MD 1936-68: 126 Lafayette Ave.; 1968-73: cor. Main and C Sts.; 1073 - 88: Belts-
ViHe, Md. (operated by C. Kautz); 1988-dote: Hagerstown, MD (operated by L. Mizell) 

INV: Melody flute -- cross-blown brass fife (C & B-flat) with whistle mouthpiece or flute embouchure 

Pats: 

WRITS: 

CATS: Sa Tes brochures frequently pub Ti shed 

LOC: DCL-1295 A &B, 1549, -50, -51 Flutes from 1936 and 1947 

' 
BIBL: M. Talbott Stevens, in Baltimore and Ohio Magazine Oct.'4018-19; Maryland Maga-

zine Winter '76 26-7 ; 
= 



c1920 ... 150 PROG~ESSIVE MUSICAL INSTRUMENT 
.CORPORATION 

NAME: A w 

BORN: prob. c1880 

DIED: 

LANDAY 

Not searched. 

Not searched 

FL: New York City, NY 01900 ff. Firm c1920-c50 

MADE: BI WI primarily a whosale distributor 

. .. 

• 
DATA: PROGRESSIVE MUSICAL INSTRUMENT CORP. was founded by 4.f.LANDAY, in an 

association with Andreas SCHROETER, an experienceiluthier. The firm com
missioned the manufacture of all kinds of string and wind instruments ,0f low 
and moderate price. These were sold to va~lous retail merchants wh9 served 
both t•e amateur and school trades. The instruments, some probably by well
known manufacturers in the Chicago area, were sold in large numbers and are 
commonly seen. The use ofo.J).t,riv~d brandnames render these instruments diffi
cult to trace to their true origin. 

MARK: PERFACKTONE - mid-price brasswinds; AMERICAN ARTIST - higher-price 
brasswinds; 20th CENTURY and A.FEUILLARD low-price met,.l woodwinds, brass

winds (France); PROFESSIONAL grenadilla clarinets; also sold instruments mad~ 
by various shops in LaCouture, France marked JEAN BUISSON/ PARIS, G.L.OTTERE14,/ 
PARIS; also double reed instruments by KOHLEF?r and by P.X.LAUBE (Reg. TM of Pro• 
gressive Mus. Inst. Corp.~ distributor of Fr. HOLTON REVELATION brasswinds; A~ 

ADDR: · 'Kew '!~rk City in !930: 404 

Inv: 

Fourth Avenue 
MERICAN VI,TORY metal 
woodwinds 

PATS: US TM 

Writs: 

(19.34) "American Artist", "American Victo\ry.11
·; also P.X. 

. Laub).&·. qnd Perfacktme 

CATS: Musical Pter-chandise Catal•.1ue ( many editions issued) 

LOC: Common to most collections in USA 

Bibl: 



,.; 

FILE: LANE 

NAME: Lane, Frederic 

FL: Boston, MA 1813-60 

DATA: Probably only a dealer. Not listed as a maker in the 
Boston directories. 

ADDR: 1813 79 State; 1820 92 Court; 1830-49 35 Court; 1850 52 
Court; 1860 33 Court. 

LOC: Yale Collection of Musical Instruments, Yale University, 
New Haven, CT. 

BKS: Robert E. Eliason Personal Files 

ITS: Flute 



CITY New York City 

1 . Name of Maker Larabee, James o. ,~: 
2. Full name(s) as given at birth James D, Larrabee 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Newark;. Nj (';} .. ·.· Day/Month/Year 

• ._. • ' ,. ' • • J 
. . 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
11 a Fulton flute mkr 1 844 -45 

STATE New York 

I 

I ca, _1 $4~/ v 

bds. 85 Mercer sold pencil mkr l 846 {Newark, New Jersey] 
ss Mercer Helen wid of James P J 847 

5. Name of Master under who apprenticed 

6. Name(s} of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Badger (ILLUSTRATED HISTORY OF THE FLUTE. 1853) credits Larrabee with being the maker 
of one of the earliest Boehm system flutes built in America. In 1844 Larrabee was awarded a silver 
medal "for the best Boehm system flute" exhibited at the American tnstitute fair, and in 1846 the same 
organization awarded him another silver medal "for an Ivory Octave Flute," lo 1846 Larrabee's home 
address was given as Newark, NJ, His widow was tjyjng in the cjty in 1847, 

1 o. Location of specimen(s} 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YQRK CITY PURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES tPh, D, dissertation, l 982), p, 349: Susan Berdahl: THE 
FIRST HUNDRED YEARS Of THE BOEHM FLUTE IN THE UNITED STATES, 1845-1945 tPh,D, Dissertation, 
1985>, Pt. II. o, 583-84, 

Badger, A.G. ~ cit. 



NAME: Franz LAUT:R 

BORN~ in Germany 

aka Francis E(dward'?) LAUTER 

(? son of Edward A. Lauter ) 

DIED: New York City, NY(?) 

MADE: WWI Bl 

Record not located cl885 

FL: in Gennany (MUnchen in Westf. ?) prior to 1845; New York City, NY 1845-85 

DATA: With few extant instrum~nts avoilabf>! and no vital records recover;,d for Franz LAUTER, much 
that can be said of him is circumstantial and conjectural. Advertisements list prizes·. won in 1844 

and 1853 in Berlin and New York and claim (1870 ff.) to be "Manufacturer ot brass and German silver·· 
musical instrumeni·s 11

• In 186 l only Edward A. Lauter was mentioned (for guii-ars and violins) in The 
A m e ri can Music a I D i r ~ct o ry. Additionally, Franz laut>!r is known only by woodwind instru
ments (oboo and darinc:,t) bearing his. brandmark. Possibly the lautus wers makers of diverse abilities 
or they dealt in a wide range of impor.ted and variously manufactured goods. In another ad it was 
written: 11AJJ brass and silver instruments are mad"!! under my own supervision, and I haw, the best 
workmen amployed. 11 

MARK: F. LAUTER / MUNSTER clarinet · nine ko!J!$ F. LAUTEK / NEW YO f{K oboe fourteen keys 

ADDR: New '(,::,rk City 1345: mus. insts. 21 Chrystie; 1851: machinist 30 C!irystie; 1852-57: mus. 
insts. 21 ChrysHe; 1953: manuf. & mus. instr. importer 21 Chr'..lstie; 1859-60: 53 Maiden lane; 
1861: 21 Chrystie; 1862-65: not listed; 1861. 431 Broome (address of E.A. Lauter and of Lauter &Co.) 

T8c:S,i 62 Bleecker St.; I8o9:22!13owery (w. E.A. Lauter, home,); 1870-85: mus. insts. 225 Bowery 

Inv: 

Pats: 

EXH: Berlin 1844; New York 1851, 18!:>3, 1855, 1856, 1857 

Wei ts: 

Cats: lac: None specimens in public collections 

B JB L: N. Groce , Mus i ca I l n st r,u m e n f' Ma k i n g 
L. Farrar, in NA MIS XV II 2 ( 1 8ti) 

in New York City (PhD Univ. Mich, 
1982) 



Revised Aug .. 1991 to inc;udu dal"a by Wm. Watnrhouse with added bio~raohica I infonnati.:>n. - -
G. LEBLANC CORP. (1946) 

MARTIN WINDS (after 1966) 
NAME: Georges LEBLA.NC 

BORN: Nogent-Le~9trou, France 

DIED: La Couture-Boussey, France 

30 Dec~mber tf 72 

8 Decamber 1959 

MADE: WWI (fro:n 1921) Bl (after WW H) 

bur.. La Couture-Boussey 

FL: Paris 1923 .. · ff; plant in La Coutura; 1926: additional plant in Moulins; 1944: additional plant in 
Kenosha, WI 

DATA: Employee of Denis Toussaint NOl!LET: 1904 est as his successor; from a92r ff. built bass clarinet, 
contrabass cla:-in~t etc. in metal after syst$me Houvenaghel. His son, Leon (b. I900) succeeded him. 

WmW 
In 1946 Vito ~ASCUCCI was authorized to open an American factory in Kenosha1 WI. Pascussi met Leblanc 

in 1944 while serving as repafrman with the Glenn Miller Band tou1·ing for the US Army during WWH. The ~ 
first section of the now-extensive plant was erected in 1951. The original purpose was to distributi:, the · . 
French instruments with mo..1ification adjusting to the Nprth American climat9. Within a decade new modols 
of wooden and plastic clarinets as well as the largar metal 1color11 wind:; were being made in Kenosha, and 
.the tradenames "Vito11 and 1No1mandy11 computed with the Selmer uBun dy 0 for dominance in the educational 
market. 

G. LEBLANC CORi'. first imported French-mode instruments from the r.,arent company and from A. COUR-· 
TOIS. In 1963 it as:quired Frank HOLTON & CO., continuing its line of brasswinds from the Elkhorn, WI. 
plant, and after purchase from the failed(?a~ RICHARDS MUS[:AL INSTRUMENT CO. in 1966, LEBLANC 
has operated successfully MARTl",(VINDS as a continuatbn of MARTIN BAND INSTlUMENT CO., now re-
Iocatsd from Elkhart to Kenosha. LPF 

MARK: Lyre / D. NOBLET / G. LEBLANC Succr. / LA COUTURE (in oval cartouche); LEBLANC / 
PARIS; VITO/ ELKHART, IND.; VANAGJSAWA (sa:<ophones c1975 ff.) 

ADDR: La Couture 1923 ff.: K~nosha, WI (1946) 1951 ff. : 7019 Thirtieth Ave. 

INV: Mufti-color plastic bodias for 11Vito 11 clarinets Numerous improvem~nts to mechanisms, incl. contra 
(1931) · basss cl. 

PATS: FR 624-673 (1925) cfar., sax,. mechanism; FR 727312, same; US Pat. 1,840,456(1932) saxophone 
keys (L. Leblanc}; US Pat. No. 1,926,489 (T933) woodwind key mechanism; FR 45 103 (1934); 778 080 
(1934) cfar.,sax. mechanism ~r~~, 

LOC: ILU - full sets of clarinets, including metal bass and contrabass 

Wrts: 

B!BL: Zfl 50.232, 59. 167; Musicaf Courier 120 (1 July 139); Obit. Music Tradi,sJbn 1W; D. o 1Lough
lin, in GDMI 

Cross Reference: HOUVENAGHEL 



CITY New York City 

1. Name of Maker Lecog, JuHus (Jules) 

2. Full name(s) as given at birth Jules/Julius Lecocg 

3. Place of birth 
Place of death 
Place of burial 

France (?) Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
92 Leonard brass inst mkr 1845 

I 
I 

STATE New York 

132 Leonard instr mkr 1846-54 '1852, James Lecocq) 
" " music 1855-56 
" " mus instrs 1857-63 

not listed l 864-65 
132 Leonard mus instrs 1866-72 0866 & 69, JuHus Lecocq) 
------------ 1 877-79 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business Brasswinds for J. Howard Foote ... 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers In 1845, shared premises with 

Charles Mercier, violin mkr. 
8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks According to the 1861 AMP Lecocg was a "Manufacturer of Metal Musical • struments with 
Piston, Pump, and Rotary Valves," Probably was the same person as the saxhorn maker J, Lecocq who 
worked in Paris, In 1845, Lecocq shared his 92 Mercer Street address with the violin maker Charles 
Mercier, They were never listed as partners, but they were probably both French immigrants, 

1 o. Location of specimen(s) HEM Alto horn, valve bugle; a!so MIG 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES <Ph, P, dissertation, 1982), p, 351: Lloyd Farrar files 

Catalog of the Chickering Hall Exhibition, 1902 (Boston, Mo.) 



NAME: Emvard A. LAUTER 

BORN: No record locat~d 

DIED: No r!!tcord located 

LAUTER &CO. 

MADE: Ml prob. principally strings, but deafer/ manufacturer in winds, afoo. 

FL: In Germany (Munster in Westf. ?) prior to 186::i; New York City, NY 1861-6, 

DATA: A listing in The American Musical Directory for 1861 as a manufacturer of gui'tars and violins. 
In t865/66 his address on Broome St. is the location of LAUTER &CO. A Franz E. LAUTER had 

been active in New York since 1845, and we have only the coincidencd of several addresses to 
link the two men. However, it s~ems possible that Edward wos the tether who, accordin3 to common 
practice ot the dO'/, se:,t his son ,o USA to prt!pare for a total emigration of the family business once 
preparations were! made. 

Edward's name drops from mention after 186· ., at which time his address, 225 Bowery, becaomes 
that of Franz for the remainder of his career, which suggests that th!! residence/ shop had become 
available either by the decease or by the return to Germany of Edw<1rd. 

MARK: No known instruments bearing his mark. 

ADDR: 1861: mus. instrs., and also "manufacturer of guitars and violins'' ' 193 Grand; 1862-66: 
4.31 80'.very, wlrh listing of LAUTER &CO. 136!>/60~ 1968: h. 225 Bowery 

Inv: 

Pats: 

Writs: 

Loe: 

BIBL: N. Groce, Musical Instrument Making in New York City (PhD Diss. Univ. of 
M ich igan, J;'.-tHl 



A. LEFO RESTIER & SON (&CO.) 

NAME: Alex~ndre LEFORESTIER 

BORN: c 1840 (est.) 

c 1900 (est.) 

aka Alexander LeForester, Leforestier 

France 

DIED: Philadelphia, PA(~ no record located 

MAiJE: Bl 

FL: (c1355-70: Paris w. Besson and Courtois); 1S7l-82: W mchester, GB w. J. Higham); 1883-86 ?; 
1387-1900: Philadelphia PA w. J. W. Pepper until cl89o- and thereafter independent until decease 

DATA: Although very few if any instruments were sold bearing the actual Leforestier mark, this maker 
was amon3 the more influentially contributory figures of the industry before 1900. Hti.hacHor:ig y.ears 

of experience with the two leading French brass manufacti rers--seven years apprenticeship with 1:8ESS0N 
and seven_ yac;,rs with ~.COURT01£:-befo_re·tr(!nsferring to Manchester, England to serve eleven years with 
J.H.IGRAM;-:c.;~~;~G;imigrating (undoubtedly at the behest of H. DISTIN) to Philadelphia to become fore
man (responsible for bell design and manufacture, also tubing production) for J. W. PEPPER, he con
tributed greatly to the success of that line of instruments in gaining dominance of the middle-price 
market in USA. His last years were in partnership with a son, Arthur, and with a Conrad F. BROOKS 
in A. Lefo;estier & Son & Co. No n,,:irked instruments are known from this firm that disappeared from 
directodes after 1900. 

Accor;nts in Pepper catalogs credit Leforestier with marked knowledge of physical aCXl..6tics as applied 
to brasswind manufacture and spoke of awards received at exhibitions. A patent applied for in May 1887 
appears not to have been used on any Pepper instruments but was c !early shown in the layout of bass horn 
leadpipes in catalogs of the firm George FREDERICK. J~W. YORK used i·he Leforestier helical-acting pis
ton valve covered by the same patent. (See the York Mode I l:ll frendt horn,hrst-a.Jv.ertised in 1913) 

Mark: 

INV: piston valve with helical tubular pqiSsages acting in a combined longitud:nal and rotary fashion 
through the application of helical valve guides; the purpose of this being the shortening of the stroke 

and prevention of escape of air between adjacent valves ports during change of position of the piston. 
Concorrent use of enhanced conical expo11sion of the bore between the mo,Jthpiece and the valves 
(anticipating concepts applied 1·0 the COUTURIER Conical Bore cornet 1913 ff. 

PATS: US P:::it. No. 382,991 (TS May 1888) helical piston and conical leadpipe (for bass horns>:>r for 
cornets in saxhorn shape, i.e. bell-up) 

ADDR: not found for Fronce nor for Manchester; Philadelphia 1889: inst.mkr. 1014 S. 9th; 1890: 
1300 S. 10th; 1891: missing; 1892-94: 1354 Rosewood; 1895: foreman h. ll27 Titan; I898: Alex. and·];) 

Geo. F. (brass mkr.) musical insts. 1202 S. 11th; TS99: A. Leforestier &Son (Ar~hur) musical insts. 
316 S. Lawrence h. 1202 S. TI th; 1900: A. L9forestier & Son & Co. (Arthur L. and Conrad f. Brooks) · 
316 S. Lawrence; 1901 ff.: all names missing 

EXH: Paris 1889; Chicago 1893 (as part of J. W. Pepper) 

Writs: 

CATS: see catalogs pub. J. W. Pepper cl892 -I900 

BIBL: '24·.:Pierre, Facture instrumentale •••• 1889 (Paris, 1890); J.W.Pepper, Catalogs l892ff. 
passim.: L. Farrar, in NGO, GDMl; see also J. W. York. &-Sc,ns, ·.C a·taT<igs (Grand Rapids? Ml,. 19.13 ff. 

passim) 

LOC: no marked specimens known; ILO York French horn with Leforestier piston/rotary valves 



... ' 

NAME: Carl LEHNERT orig. Karl LEHNERT 

MADE: Bl He called himself Cymbals Maker 

FL: Boston, MA 186 t-1897 

BORN: Freiberg, Saxony , ca. 1830 

DIED: Boston, MA 30 November 1897 

~evised Ma:·ch 1991 

bur. . Bostop, M,A · Mt.. Ho"e Cem •.. ,, 

DATA: Arrived, with brother Henry G. Lehnert, ca 1860 andJrobably worked initially for 
Graves &Co. or E.G.Wright: i.e. the Albany St. address use by Lehnert &e:o. (of which 
Carl.t:md a Geo. Freemantle probably were the "& Co~) had been occupied just before by 
Graves and Wright jointly. Henry Lehnert & Co. lasted barely three years, at which moment 
the elder Lehnert moved permanently to l?liil$lphia;. Carl remained ma pemumtassociation 
with Benjamin F. Richardson. Although presumably Carl Lehnert did work making brass instru- , 
ments at various times, he was principally known for his cymbals, chimes, and other metalo
phones (many of which were sold in Philadelphia by brother Henry). 

MARK: RICHARDSON & LEHNERT / MAKERS/ NO. 38 PORTLAND ST. / BOSTON 

INV: collapsible music stand, improved chimes for organs, etc. 

PATENTS: US Pat. No.1071 791 (1870), music stand No. 121,790 (1871), organ chimes 
(This one: Assigned to B .. F.Richardson) 

INSTS: rotary valve cornet , gongs, cymbals, chimes etc. 

LOC: MARcrowe JI (Richardson & Lehnert) 

ADDR: Boston 1861, h. I M. H., Columbia (musical instrument maker); 1862-3 missing, and 1864-
66, Henry G. only; 1865-? H. Lehnert & co0 , 68 Albany; 1866, 38 Portland (Richardson & 
Lehnert); 1867-72 (R&L), 47 Portland; 1873-94, 13 Bowker (Richardson & Lehnert, cymbals and 
gongs); 1895-97, 37 Pitts (C. Lehnert, gongmaker) 



NAME: Henry G. LEHNERT 

Continuation of Boston page -- March, 1991 

orig. HeinrichG. Lehnert 

BORN: Freiberg in Sachsen 3 February 1838 

DIED: Philadelphia, PA 

MADE: Bl 

14 October 1916 bur. Philadelphia, PA 
Mount Vernon Memorial Cemetery 

FL: Boston, MA cl860-66; Philadelphia, PAl867-l916 (retired c1912) 

DATA: Lehnert's career in Philadelphia included the incorporation in the previously all-German en
vironment of this mid atlantic city features (such as tubing layout or valves with flattened windways) 
which are recognizably Yankee (Bostonian) in origin. But Lehnert continued to innovate, obtaining 
top honors among brasswind makers at the Centennial Exhibition (1876) for tenor, baritones, and tubas 
that, placed equally on both shoulders of the player, placed the mouthpiece in the precise center of 
the instrument. The windway led directly into the valves where moisture collected immediately in a 
bend that could be emptued with ease and quickness. The name CENTENNIAL, applied to instruments 
in the alto to contrabass range regardless whether or not they followed the novel design, were sold at 
economical prices in sets to many bands. Simultaneously, the AMERICAN STANDARD line was intro
d1Jced as an even higher quality of instruments, a II with piston va Ives and heavy construction. Lehnert 
had a liking for German silver, and his finest instruments, generally hand engraved, were universally 
of this metal and retained string-action rotary valves well-past 1900. Only the Amarican St.::mdard 
line was made under factory construction procedures and were given serial numbers. 

Lehnert vies with Isaac Fiske of Worcester for innovative pre-eminence among earlier American 
makers. Un like Fiske, though, who had many workmen go on to separate careers, only Phillip Freder
ick and his son, George, extended the Lehnert tradition; they may well have even made many of the 
American Standard instruments in their own shop. 

MARK: Made by/ H.Lehnert / Philo.Pa. / Pat. Febl3th/66 (earlyE-Flatcornet, 4-valve) engr. 
Manufactured I by /HLEHNERT / Philo (with encircling awards stamped: BOSTON 1866 PHILA~r'.L/ 
DELPHIA T376 PARJS 1378 BALTIMORE 1878 (late cornet, 3-valve E-Flat) engr. 
HENRY G. LEHNERT / PHILADELPHIA (E-Flat Tenor horn, 3-valve later) engr. 

LEHNERT/ PHILA. (circular unit punch}; occasionally added punches: CENTENNIAL /PAT._i.: · · 
JAN. 12.75 

AMERICAN STANDARD I Mfg. by /H. Lehnert / Philo (no ser. no.) 
THE / AMERICAN STANDARD / MANUFACTURED / BY / H.Lehnert / PHILA (often ser.no.) 

INV: Boston: Telescoping leadpipe; Philadelphia: basses held around the neck, a mute leaving pitch 
unaffected, a megaphone insert from brasswind bells; also drum tightener and other, no-music patents 

PATS: US Pat. No. 52,580 (13 Feb. 1866): telescoping leadpipes (cermet) prolonging taper of bore; 
158,594 (12 Jan,1875):: bass horn supported·on shoulders; 835,042 ( Jan. 1906): mute; 982,732 
(24 Jan.19TT): megaphone insert Also -382,045 (T May 1888): drum tightener; other non-music pats. 

WRITS: Musical Notes, A Journal of Interest to Musicians (1998 ff.) 

BIBL: L.Farrar, in NGO, GDMI; L.Libin, American Musical Instruments in MMA (New York, 1985} 

ADD~: Philadelphia · ::.:··· ... >.musical instruments 35 Race; 1868-73: 9111 Vine; 1872 (l)-1916: 
427 N. 9th 

EXH: 1865: Boston; 1876: Philadelphia; 1878: Baltimore 

LOC: Common in co!lections in USA; PAPtm complete instruments for a brass band 



Revised March T 99T 

NAME: Henry G. (Heinrich G.) Lt;HNERT Lehnert & Co. Boston 

MADE: BJ BORK .Freiberg, Saxony 3 February 1838 
DIED: Philadelphia, PA 14 October 1916 

FL: Boston, ca. 1860-66; Philadelphia, 1867-1916. 

DATA: (see also material ref. Philadelphia years) Henry G. and brother Carl (a year his ju~_ior) 
probably aff'ived in Boston in 1860. Early addresses indicate they may have worked either for E.G. 
Wright or for Graves &Co. (or for one of the short-lived joint ventures of the two) before moving 
in with the recently bankrupt George Freemantle at 68 Alban. St., forming Henry Lehnert & Co. 
By 1866 Carl had become a partner with B. F. Richardson, and Henry moved permanently to Phila
delphia. 

INV: tapered leadpipe for cornets (the earliest in its class in US patent history) 

PATENTS: US Pat. No.52,580(bugles, horn, cornets) (1866) Telescoping leadpipe extending 
taper of the bore 

EXH: Boston (1865) 

INSTS: ten~rh•with rotary valves; in Philadelphia years made all brasses in many novel forms 

¥MK: .. H.LEtfNERT / 68 ALBANY ST. / BOSTON (E-flat tenor horn) 

LOC: MDG Tenor horn with rotary valves, -mark@d .. 11~8 Albany St. ( unique) 

BKS: L. libin, American Musical Instruments in The Metropolitan Museum of Art (New York, 
1985) 



S. R. LELI\NO & $'.JN (.$., R. L'.:LI\ND & CO.} 

LELAND, Samuel Reeves. Dealer and Bl - fl. Worcester, Mass. 1839 - 85 (Bl cl883-1915) 

( b Sherborn, Mass. 12 May 1817; d Wo,cester 14 Jan 1885) 

Biog: Greatly self-taught as piano and organ pla~r; 1839 established business selling pianos which grew to 
be of dominating musical influence in Worcester. 1340-70 pub. at least five marches and dances dedica
ted to local persons and/or groups; noted as teacher and as organizer of Worcester Music Festival; was a 
feeding New England bandmaster; instructed music at Hof)' Cross Colfege; cl383 =•87 manufacture of brasses 
begun simultaneous with the closing out of Isaac Fiske 1s operations, with Carl Anger as superintendent· in 
partnership with son F.A. Leland F,1869 ff), Charles A. Bowker (1370-81, who then went to Malfaab{e Iron) 
and informally with Fredcii.ck W. Cf,ament 

-61 
ADDR:Worcsster 1839 S. R. Leland, pianos and melodeons 48 Front; 1862-68 205 T/2 Main; 1868 be
come S. R. Leland and Son; 1869-82 S.R. Leland &Co.,446 Main; l882-I915 S. R. Leland &Son;i-46 Main 
and (pl910) 51:3 Main 

I NV: the Eclipse cornet (miniature design) 

PAT. Ci'lrnet design mentioned in advertising, but no patent awarded 

EXH: 

CAT: WRIT: S. R. Leland was great patron of musical organizations and festivals. He led a band, ai.,d 
he published marches,with local dedications, transcribed for piano. 

LOC: Cornet, Bass horn M AW':is; Tuba in E-F lat MDC 

BIBL: C. Nutt, History of Worcester and Its People, IV (New York, 1919); Obit. for F.A. L:=:kmd passim. 

MARK: ECLIPSE / Made by / S. R. Lekmd &Son / Wcrc•:Jster / Mass. On other instruments, words 
Neu Sch ~T , I daa I i::ippear. 



S .. R .. LE LANO & So., {S, R. LELAND,& C:).) 

LELAND, Francis (Frank) Augustus (b Worcester, Mass.22 Apr 134,>; d there 15 May 1?15) 
WI; 

Dealer and Bl fl. 1862-1915. Association with father in his music store began c 1362; Became partner 
c1368 and succ. on his father1s death in 1885. Continued the brass manufacturing started by his father 
until his own death.; Noteda5 amateur performer, arts patron, and astute businessman; Expc.tn:led line 
of manufacturing to encompass ,:111 wind-i,1struments. 

ADDR: ,m·ldr S. R. Leland 

MARK: S. R. Leland &Son I Worc,'9'E-,ter I Mass. Ecfipse normally added 

BIBL: Obit. T,S Mey 1?15 in Worcester Spy 



NAME: Edwin L. LENNOX 

Born: not located 

Died: Not [ocated 

MADE: WI, a dealer 

FL: Indianapolis, rN T893-cT924 

CARLIN &LENNOX 
LENNOX PIANO CO. 

DATA: Edwin L. Lennox was partner in a series of piano dealerships extending from cl890 through 
the early 1920's. After his name disappears fromdirectories (c 192), the finn of Christensen & Teague 
is listed as 11successors to Lennox Piano Co. 1~ a new finn named RAPP & LENN OX PIANO CO;. appeared .:; 
with a George F. LENNOX as president. · 

A partnership with Frank J. ~ARLIN and William M. CARLIN, both previously salesmen with Emil WUL
SCHNER & SON, Tasted from c 1898 until cl9T4, when the separate companies of CARLIN MUSIC CO. 
and LENN OX PIANO CO. were established. Win instruments marked CARLIN & LENNOX are also 
marked with foreign country-of-origin, a practice required in USA l9TOff. 

ADDR: in 1893: Mills, Lennox, & Zumpfe, pianos and organs 83 Massachusetts; in 1899: Carlin & Lennox 
634·: .. Uth;; in 1904: 5-6 E. M,',' ; in 1910: 5-9 E. Market; in 1920: Lennox Piano Co. pianos, player 

pianos, and phonographs, 16 N. Meridian; in 1925: Christensen & Teai;jue, successors to Edwin L. Lennox 
Piano Co., 237 N. Pennsylvania 

MARK: CARLIN &LENNOX/ Superior/ INDIANAPOLIS (and) MADE IN AUSTRIA (trumpet) 

Inv: 

Pats: 

Writs: 

LOC: no examples in public coIIections 

Bibi: 



FILE: LEUKHARD 

NAME: Leukhardt, John 

DIED: Boston 15 May 1892 

MADE: WWI 

BORN: Russia ??/Vl/1Al9 

FL: Boston 1847-67 (or-n) • • 
John Leukhardt married Ross1na (daughter of Ferdinand Schauffler 

DATA: Associated with Schauffler & Co. in 1847 in the musical . • 
instrument and turning business. Became partner with Ferdinand 
Schauffler in 1851 as Schauffler & Leukhardt. He continued until 
1867 as a maker after Schauffler died in 187Z. By 1870 he was in 
the musical instrument leather business, but continued to be 
listed under musical instruments in the directories until 1879. 

MARK: JOHN LEUKHARDT/BOSTON 

ADDR: 1847 561 Washington, 1848 555 Washington, 1849-50 
Washington (all as Schauffler & Co.); 1851-57 364 Washington 
Schauffler & Leukhardt); 1858-66 364 Washington (as 
Leukhardt); 1871 237 Tremont (probably in leather business). 

EXH: Boston 1847 (6 flutes) 
DCL 

364 
(as 

John 

LOC: Dayton Miller Collection, Library of Congress, Washington, 
DC (fl. Schauffler & Leukhardt); Henry Ford Museum, Dearborn, MI 
(fl. John Leukhardt). MIG 

ART: Robert E. Eliason, 11 Flute Makers of Early America", 
Woodwind World, Brass and Percussion, Vol. XV, Part V (1976). 

BKS: Ayars, 1937 

ITS: Flute 



NAME: ChristooherB LINSHOTTEN 
I 

BORN: 

DIED: Salt lake City, UT 

MADE: Bl 

FL: Salt Lake City, UT 1923-50 

1869 

1950 

DATA: /;The C. B. LTNS!-IOTTEN MUSIC CO. began as a repair business in 1923, serving the larger 
Mormon community of Utah and nearby western states. Ha developed a small manufacturing plant 

in which he could produce compl~te instruments or reproduce nMded parts for broken instruments.· 

He was particularly known For custom ti-om bones. 

MARK: No spocimens seen. 

ADDR: 1923-51: 34 S. Main throuijh 1951. Note: Much of tho heavy equipment was pur. cl980 by 
BARITUBA.Se.-vices of Laurel, MD (operated IJ}' Joel BRISTO R) 



CITY New York Cjty STATE New York 

1. Name of Maker Longhurst, Thomas 

2. Full name(s) as given at birth Thomas Longhurst 

3. Place of birth I I 
Place of death Brooklyn NY(?) 

Day/Month/Year 
Day/Month/Year I ca • 1854 / 55 

Place of burial 

4. Street addresses of shops, factories, or places of merchandising and dates 
4Z1 Pearl 
469 Pead 
not listed 
469 Pead 
469 Pearl & 169 Broadway 
164 Broadway 
not Hsted 
164 Broadway 
53 front Street. Brooklyn 
101 Fulton St., Brooklyn 
67 Prospect, Brooklyn 

mus instr mkr 
• • 

flute mkr 
• • 

" " 

flute mkr 
no occupation listed 
ivory turner 
wife Elizabeth nsted 

1833-35 
1836 
1837 
1838 
1839 
1840 
1841 
1842-46 
1847 
1851-c, ,ass 

alone as "upholstress" J 856 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks 

1 o. Location of specimen(s) There are Longhurst flutes in several conections, iocludjng a 9-key rosewood 
flute in C with silver fittings in the .QC L 

11. Data source Groce Nancy Jane· MUSICAL INTRUMENI MAKING IN NEW YQBK CJIY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Ph, D. dissertation. 1982). p. 359: Ugyd Farrar files 

.. 



NAME: Allen 

BO RN: Jackson, Ml 

DIED: Elkhart, IN 

C. G. CONN, LTD. 

LOOMIS 

10 Novembor 1877 son of Peter and Emma LOO MIS 

10 January 1948 bur. Elkhart, IN 

MADE: W'ft I esp. Saxophones Inventor and maker FL: Detroit, MI cl9l3; Toledo, OH cl920; Elkhart,IN 
.. . - · cl930 ff. 

- :'QTA:After graduation from M. I. T. in 18~1y (degrea in naval architecture), Loomis followed a career of indus
trial engineering wlth automotovive firms (Packard, V/illys, Milburn Wagon Wks., etc.). His name appears on 
fully fifty-tour patents in this fie·rd, many relating to' auto tronsmissions. 

In 1913, while working in Detroit, he applied for a patent on· a radical reworking of tbo standard Boelbm
mechanism flute or clarinet to provide ad~~-tio!'laJ _open vent holes below any Functioning tone-hole, a pre
occupying problem treated in two .suh•q~enf.~fij,ng ,,ata11tsi-.~tJ., Loomis produced c 1921 a series of proto- . 
type saxophones expressing these patents;. "Tlles•<t:>ecrr a Toledo a·ddress. The very intricate and quiteweighty · 
Loomis key mechanisms (purportedly for all woodwinds but seen only on saxophones) also afforded imp-rOi'sd 
trill fingerings in all keys. A patent developed ip 1925 presented a triple octave-key mechanism with im-
proved resonance of all notes in higher registers. · 

Fron, c1930 until the end of his life Loomis was a research engine1!r for C. G.ConnLtd. in Elkhart. He 
participated in the development of the Stroboconn (1941), which openad a new era in intorotion studies in 
music. He created tuning de'lices that became standard features under Conn patent c faims. 

'• / l 

MARK: LOOM IS plus ser. no. (Logo) /ALLEN LOOM IS/ 3101 MONROE ST. /TOLEDO, OHIO, 
U.S. A. / PATENTED APRIL 6 N20 / OTHER PATENTS PENDING 

• ' , . ,, • ·-• • "':" • - • : r · .. : .. 
,, 1 • • • ' .. ' • 

INV: Double resonance Boehm key-me~hanism; tripl.! o~tave kay; tuneabl·! saxophone neck; cornet micro
tuning bend with valve slide adjusters, and many more innovations for C. G. CONN 

PATS: (numbering nearly one a year during most of his lifetime) the seminal musical patenis are : US·~); 
No. 1,336,359 (6 April 19.20} and l,662, 195 (13 March 1928) for double resonance system of hole · 

pJacement and key mechanism, woodwinds in geneml and esp. saxophones; US Pat. NO .1,670,774 (22 May 
1928) triph oc~ave key In aJI, at feast sixteen musical patailts were 9rant>!d to Loomis <JS principal in-

Writs: 
ventor. 

Cats: see C. G. CONN literature 1930 ff. 

LOC: MIA-1596 Alto saxophone in E-Flat Prototype model# 6; Ml I Conn Alto saxophone in Greanleaf 
Collection of lnterlochen Arts Academy - experimental modifications made by inventor 

BIBL: T.J. Holmes, in Newsletter of The Stearns Collection '90; P. Cohen, in Journal 
. of The Saxophone .A..sotJ?Gticn _ 189 



NAME: LYON & HEALY, CO. (INC.) 

Founded By:· George Washburn Lyon 
Patrick Joseph Healy 

MADE: WI: 

( d. 

LYON & HEALY (INC.) 
LYON-HEALY (l9SO's ff.)· · 

1905) 

Fl: Chicago, IL 1864-klate; ( .,,t.. Active manufacturing only during 1923-30; house brands to 'c:1940 

~A: Established originally as a mid-western outlet for Oliver DtTSON of Boston, Lyon &Healy grew 
to proportion that dominated the field of retail and mail-order musical merchandising ~/ 1900. Many 

lavish catalogs, which included drawing of the military band led by George Lyon, were issued and are 
even today of great interest to historians. The foimer intsrcast .in band instrument gradually gave way to 
active manufacture of pianos and pipe organs and especially concert harps, for which the firm has become 
a world leader. 

The complex network of sub-contractors which the firm cultivated overtime has never been traced, and 
all historical records were lost in a company fire, making the project evan more difficuft. Brasswinds with 
the trade name "Silver Piston" as well as an imported line marked "F. Jaubert / Paris" were the most en
during ofterings, with very few exceptions equipp9d with piston v~lves (of ·.· quite good quality). If • 
any of these instruments came from local shops, then it is to the names of R. WUNuERLICH, J. H. MARTIN , 
or A. RIEDEL that the search must turn for possible answers. · 

In 1923 LYON & HEALY acquired the struggling firm of E. A. COUTURIER BAND INSTRUMENT CO. 
and used its plant in La Porte, IN, where some additional instruments of the Conical Bore line were 
j:>roduced. However manufacture concentratad on metal woodwinds. Finally, the entire operation was 
purchased by TO NI< BROTHERS (Chicago and NYC), after which Lyon &Healy relied totally on 
makers in Elkhart, In as subcontractors for various lines which, although proprietary, never again 
bore the company name. 

The LYON & HEALY 11 Duplex 11 cornet, with rods connocting a rotary key-change vafwto the slide 
of 1st and 3rd valves for instrant adjustment of inronation when changing the key of the instrum"'nt, was 
produced by the firm for the invantor, A J. NEWN\AN. The patent sought for this in l89Y seems m,v~r 
to have been granted; and, in 1906, Adalbert RIEDEL_ .. and · .. ··C .. G.;<:O~f<mtained separate patents 
that were of the same type but significantly better than the original Lyon & Healy model. The Conn '.;- ,: 
version w~,s;ild widely in coming decadosJ whereas tho LYON & HEALY version appeared only in small 
numbers. · 

MA~K: (s<:_ript) Lyon &~ealYi / O~m.Make I Ch_icago / (addl!d after 1910: U.S.A.) Not~:Jhe words 
-~S,lver· P,s.ton" .or:..!1.Duple:x: 1,;-foliow., the campanr name; I.yon & Healy / Sol~ Agents / <;:hu::ago / 
PATENT / CLEAR BORE / ••• J. HIGHAM LTD./ 127 STRANGfiWAYi I MAN€Hf.STER /ENG-. . 
LAND / 5094-5 (address prior to 1923);~ Lyon KHealy / Chicago /U.S.A.land (along rim) Cou-

::turier /Pat • ./Continuous Conical Bore (1923-30); LA PORTE/ CONICAL BORE/ La Porte, Ind. 
:_(192~-~0) ·;~."' ADDITIONAL TRADE NAMES: AMERICAN CONSERVATORY (1906 ft.) ; AMERI-

CAN STAR (clarinets);·'..AM.ERltANPROt=ESSIONAL;·INSPIRATIO Nr UNIVERSAL (clarinets) NEW 
. CHAM~~ O,N i. '.APi."T:.ISIE'l~~~phoM~) :" .. · ) . · ':>!HER Lobe ls carried prior to c 1925: F. JAUBERT / 
:..:PARl&fH6N-Rl'G""Y'.flER./ V(RTuos·o. ,: · .. / :.} . ·,\' ·, ,· 

. . " 
ADDR: 1864-71: cor. Clark and Washington; 1875-1979: Wabash coi;, Jackson; 1979 ff: 168 Ogdon ·, 

f NV: Manufactured 11 Duplex 11 cornet 

PATS: J. Newman, Pat. Applied For, 1899 (seems not to have been granted) 

· .. · .. G. Lyon, 11 How to Fonn an Brass Band" (essay in early catalogs) 

CATS: Lyon &Healy, Catalogue ofMusical Merchandise (Chicago, 1884); _Musical 
Merchandise Catalogue (Chicagoc..1886); New oQd Enlarged. Catalogue o Band. 

Ins tru m en ts (Chicago, 1886}; etc. in UCL and ,.c~1tmon m ottwr collechons 

BIBL: A. Fem and J. S. 0 1De II, in NAG DM 



. i..: 

LYONS MUSICAL INST~UMENi CO. 
NAME: 

Name: William H. LYONS 

BORN: not sought 

DlED: Itasca, IL(?) 

MADE: WI primarily a dealer and repairer 

LYONS MUSI~, I NC .. ., .. -· 

1939 bur. Memorial Park Skokie, IL 

DATA: LYONS MUSICAL INSTRUMENT CO. flourished batween 1930 andCl960 as a major Chicago 
downtown retail store supplying professional and student grade instrum<tnts over-the-counter and selling 
used instruments through aggressive mail advertising. Then the store relocated to Itasca, IL from whence, 
as Lyons Music, Inc., it was sold to a New York commercial concern which moved it again to its prssent 
location in Wood Dale, IL. 

Those instrumeont bearing the LYONS stamp were undoubtedly bought from other manufacturers or assem
bled prom assorted parts in Lyons extensive repair shop. 

MARK: LYONS / CHlCAG O Qarinet, Baritone horn 

AD DR: 1930-c 1965: 
Spruce 

Wabash Ave.; the to Itasca, IL 127 N. Wafnut; presently Wood Dale IL 120 S. 

Inv: 

Pats: 

Writs: 

CATS: Issued frequently in newspaper format 

LOC: seen occasionally in larger museum and private col_lections 

Bibl: 



WM.-.fRANK CO. 
LUDWID & LUDWIG (compare w. nam~s in 

NAME: 
ADDR~ category bet low) · 

William F. Ludwig, Sr. BORN: Nendonroth 15 Jufy 1379 DIED: Chicago,,IL 14 June 1973 
Wi tliam F. Ludwid, Jr. . · 
Theobald Ludwig Born: Chicago, IL(?) 1888 DIED: Chicago, IL 1917 

MADE: Pl Dealers in drum corps supplies, including --·Mor:chi·ng,Jrug.{es 

FL: Chicago, IL 1909-1945; Elkhart, IN:1945 ff. 

DATA: ~ fame of the j~int ventur.e of the Ludwig brothers was based on the development and production 
of advanced American p9dal-action timpani. Ludwig & Ludwig was acqu_ired by C. G. CONl'I et930, and 

over ~he years a full line of percussion related items was sold undar the company name. These included 
marching bugJ,,s, often with added key-changf! piston valves, mad!J for Ludwig by Wm FRANK CO. (until 
closed in 1956) and incidentally by Harry B. JAY CO. in the later y'!ars. 

MARK: LUDWIG 

ADDR: 1909-1945; Elkhart, IN 1945-50; thereafteras Leedy&Ludwig. Div. ofC.G.Coonuntil pur-
chased by Slingerland Drum Co. in 1961. Ludwig bugl!s have come fro."TI German firm since cl958. 

Inv: pedal timpani with hydraulic action 

Pats: a IT re lated to percus.~ion matters 

LOC: Ludwig bugles seen commonly in most collections 

Writs. 

BIBL: E.A.Bowfes, In GDMI; see Foreword to catalogs, Ludwig/ Musser Marching and 
CO n Cert P.e r CUSS j On 

NAME: William F. LUDWIG, Jr. LUDWIG DRUM CO. 
LUDWIG INDUSTRIES 

DATA: This son of one one the found,!rs of LUDWIG & LUDWIG purchased the dPJm portion ot the 
combined LEEDY-LUDWIG operation in Elkhart, .IN f·o form there THE LUDWIG DRUM CO. in 1966. 

An overall umbrella organization named LUDWIG INSUDTRIES (since 1982 operat!ld as a SELMER com
pany, a part of North American Phillips Corp.) presently remains und:"Jr the presidem:y ot Ludwig, Jr. 

ADDR: Flkhart, IN 1966-82; Monroe, NC 1982-date 
W.F. L. 

NB: A related company, issuing pers:ussion supplies and some bugl.!s was formed by WM. F. Ludwig 1 Sr. in 
Chicago, IL in 1945 (when Ludwig & Ludwig was moved to Elkhart, IN) that was known as W. F. L. Co. 

A limited numb.,r of Marching bugles with that name may be encountered, probably from the shop of Wm. 
FRANK as before. 



NAME: Harry B 

Born: not sought 

Died: not sought 

MADE: MI 

McCLELLAN 

presumably Buffalo, NY c I945 

FL: Buffalo, NY cl9I2-l940 ff. 

: Mc C LE LLAN MUSIC HOUSE 

DATA: From earliest appearance in Buffalo records, McClellan was involved specifically in the retail 
sale of musical instruments. In l9I4 advertiseml!nts read: Manufacturer, Importer, and Repaireri of 
Brass, Reed, and String Instruments / Musical Merchandise. He first represanted York,.:and later Conn 
and Seim'!!" Paris instruments. Ca. I930 the name McCLELLAN MUSIC HOUSE was adopted. It 
is this name and the trade .name UNIVERSAL that is most commonly seen on a line of brasswinds that 
were probably of fpreign origin imported for sale as a "house" brand. 

MI\P.K: MfCLELLAN MUSIC HOUSE / UNIVERSAL / BUFFALO 

:\A9I2: 49W. Main; 19I4: 17W. Main;l922:678W. Main; 1930 ff.: MCCieiian Music House 732 Main 

Pat.: 

Writs: 

LOC: MI S - B 84. t. I61 Mellophone in E-Flat 



NAME: George McFADDEN 

BORN: England, cT835 

DIED: Syracuse, NY 19 May 1889 

MADE: Bl 

Revised Entry February 1991 

Bur. Oakwood Cemetery, Syracuse 

FL: London , Eng. prior to 1865, then to USA; Worcester, MA 1869-74; Syracuse, NY 1874-1889 
(firm to T 92Q) 

DAT A: The earliest advertisement for instruments made by McFadden refer •tG II Long years of experience 
in the largest establishments in Europe and- the Country!' without specifying the nature of this experien<ie. 
From T 869 until forming an instrument making partnership with Frederick Beaumont (McFadden & B<:1au
mont) c 1872, mcFadden sold hosieryand fancy.articles. The partnership bpparently copied instruments of 
Isaac· Fiske so closely as to .prompt a public dispute, and by 1874 McFadden removed. to Syracuse, NY. 
Upon his death his son, Wiiliam and widow Emma sustained the band .instrument manufactory for about twenty 
years. A partner in Mcfadde·n & Roberts, apparently was only an inv'estor and not a maker.. ' ' · 

The few McFadden brasswinds known are of excellent and durable quality. The jury at the Philadelphia 
Centennial Exposition, 1976, commended his work for 11strength, ·finish, and cheapness. 11 Mcfadden en
graved extensive references to this commendation.on instruments made 1subsequehtly, which include one 
given as a "presentation11 gift to a noted musician. ; , ' 

MARK: Geo. Mcf-<Jdden I SYRACUSE NY/ ,.(Ser 1306); GEORGE McFADDEN / MAKER /71-73 
CLINTON ST. / SYRACUSE, N. Y. (TBB2 ff~) George McFadden / Maker / Syracuse, N. Y., / 
(ser.) 1260;/ (on va Ive: 1260 and Union Labe I) 

ADDR: Worcester, MA 1869-72: 68 1/.2 Front (hosiery and fancy arti~las); T873-74: 24T M::iin (hosiery; 
- fuu&.-'.insol8~"'T874: 19 Church (McFaddan &Beaumont; also 241 Main, G.M., musical instrument maker). 

Syracuse·, NY 1874-ST: 66 S.Salina (musical instrument manufacturer, or brass band instruments); 1882-83: 
71 S. Clintonr 1384-89: 71 & 73 S. Clinton 

Inv. 
Patents: Infringed of Isaac Fiske patents (US p:rt. No.59,204 and 74,331, possibly also 138,389) 

EXH: Ph Hade lphia 1876 

LOC: Hurleyvifle1 NY in Suflivan County Historical So.:::iety: Presentation cornet 
f 

BIBL: R. Eliason, EABM 



::. ' . ~ ,.•_ - '. ~·'' .. 

NAME: Wi Iliam B. Mcfadden 

BORN: London, Eng. cl354 

DIED: S}'racuse, NY 29 Maren 1927 

MADE: Bl WI 

S,:;n of George and Emma McFadden 
1 

Bur. Woodlawn Cemetery Syracuse 
i 

FL: Worcester, MA cl359-74; Syr'lcuse, NY: ol,374-1920 
l 

DATA: Trained to work in his father's shop, he was first listed as brass turner. On his father 1s death he 
managed 1·he shop for his·mother and·eventually was listed as band instrument ,manufacturer. Pro.duction 
ceased cl 910, the old address abancfuried •. F.rom then until retired in 1920 McFadden remained ae'tive · 
as a dealer and a practicing'musician in Worcester. . ' \ \ 1 ' 

No instruments bearing his name are' known. h i.s more than likely that he subcontracted with local 
music stores such cis that of George Clark that sold in1truments marked with the company name but pur
chased elsewhere. ' · i 

ADDR: Syracuse 1884: 7T S. Clinton (metal turner in shop of Geo. McFadden); 1387-89: 7T 13' 73 S. 
Clinton {cornet maker); l390ff: 405 S. Clinton (manager, McFadden Brass and Silver-Plated Band tnst~u~ 
ment Factory) 

LOC: None known in public collections 

BIBL: Obit. Syracuse P.S. 30 March 1927 



NAME: R w MACGIBBON aka MAC 

BO RN : not searched 

DIED: Milwaukee, WI (?) not searched 

MADE: WWI Primarily restoration of oboes; mfg. of tools for woodwind repaur and reed malcing 

FL: M ilwoukee, WI c1920-50 

DATA: Important Great Lakes region craftsman who turned from protessional flutei playing to form a 
company dedicated to high quality care of woodwind instruments, esp. double reeds. He was nationally 

recognized as a fine technician and as a source tor specialty tools in the double reed field. It is said 
that he worked in Elkhart after WW II and assisted in the beginnings of the American bassoon making 
industry. 

0 n his reHrement MacGibbon passed his bassoon making t::>ols and other shop equipment to his 
assistant, George Jameson, who continued the work until recent times. 

Mark: Not observed 

ADDR: Not sought 

INV: 

PATS: None to our knowledge 

Loe: 

BIBL: Doub f e Reed (Journal ot Double Reed Society) 2/3 (Dec. '79) (not seen) 

N. B. This person has commanded the highest respect in conversationof communl::ations trom m)•riad 
woodwind players, all of whom recommend him tor remambrance in the Index despit•! the garbl,ed 
and unclear mention made in previous editions. 



FILE: MCLACHLN 

NAME: McLachlan, Robert 

FL: Albany, NY 1834-35 

DATA: Listed in Albany directories as a musical instrument maker 
in 1834-35. 

ADDR: 1834 65 Chapel; 1835 55 Chapel. 

BKS: Robert E. Eliason Personal File 

ITS: Five-key clarinet 



.. 
Revised to add t'rafenams July 1991 

NAME: Henry: E McMlLLIN 

BO RN: not sought 

DIED: not sought 

MADE: WI a dealer and publisher 

FL: Cleve land, OH c 1883-1930 ff. firm through ,~so ff. 

J.G. RICHARDS &CO •. 
H •. E •. McMILLIN &SON 
McMILLIN MUSIC CO. 

DATA: M cM illin's career was intertwined with that of John G. Richards. In 1882 McMillin was engaged 
in selling 11fancy goods"; a year later he was partner in J .. G.P.!CHARDS &Co., and in 1889 he is listed as 
grocer as well as partner with Richards. The year following, in 1891, Henry E.,McMillin advertised as 
"music publisher, successor to J.G.Richards &Co. 11

, not withstanding the fact that the Richards Co. soon 
reappears in the record to follow a separate existence through the l940's. 

Mc Millin was a prolific publisher of marching band music and an energetic sefler of what the trade 
jargon called "Everything Musical". It is unlikely, however, that the company ever made the instrument 
sold through its catalogs and salesrooms. 

In 1911, with capital of 100,000 dollars, Henry E. MCMillin Co., Inc. was formed with H.E .. McMillin, ! 
$r. as president. In 1914 the name Henry E. McMillin &Son Co. was used; and after d920 the name became i 
McMillin Music Co. with Henry E. McM illin, Jr. as president.; 1929: H.E. McMillin, Jr. bond salesman : 

Union Trust Co. 
MARK: AMERICAN CRITERION 

ADDR: 1882: H.E .. McMillin &Co., fancy goods 128 Ontario; partner, J.G.Richards &Co. 208 Superior; 
l89T: Henry E. McM illin & Co., music publishers 127 Superior 

in 1905: 208 Superior; in 1910: 2053 E. 9th; in 1911: Henry E. McMillin &Son Co ; 
in 1925: McMillin Music Co., Inc. Henry E. McMillin, Jr. pres 1352-55 Superior 
in 1929: not listed 

Inv: 

Pats: 

Writs: 

CAT: H. E. N.',..Millin & Son Co. Catalog of American Criterion Band Instruments INI M-3 
(Cleveland, c 1911-20) 



NAM~: Joseph L MARCIL 

BORN: Red Lake Falls, Ml 

DIED: Detroit, Ml 

c1880 

1920 

FL: Boston, MA 1908-13; Detroit, Ml 1913-20 

MADE: WWI 

DATA: He was trained in the shop of Wm. S. HAYNES and possibly then joined his brother , Philip 
in an independet flute-making shop,. who closed his shop in Boston in l9l0 and went to Toledo, OH. 

Joseph remained for three years and completed flutes from remaining materials., marking these with serials 
(starting with 678) the continued his brother's serieal numbers. 

Although the Marcil flutes show strongly their origin in the Hayne• tradition, Joseph and Philip both 
were imaginative and innovative. The were skilled both in wood and metal flutes • In the last years 
the brothers had an association with Allen LOOMIS in Toledo/Detroit/Elkhart and contributed to his 
experiments. Notable among marked Joseph Marcil flutes is one with a double wal of silver which 
duplicates the dimensions of a wooden flute body in a effort to increase volume of tone. 

MARK: JOSEPH L. MARCIL/ DETROIT/ (ser.) 

Addr: Not sought • Compare with brother1s addresses. 

I NV: Double-wall flute body 

LOC: DCL-1035 flute Boehm-system with double metal tube; ocs~l985.00J6.05 flute Boehm-system 
with rosewood body 

BIBL: S. Berdahl, The First Hundred Years of the Boehm Flute in The United States (PhD diss. Univ. Minn, 
1986) 



Revised (TM) Sept. 171 OLIVER DITSON & CO. 
H &A SELMER, INC. 

FILE: MARCIL 

NAME: Marcil, Philip H. 

BORN: Red Lake Falls, MN 25 February 1887 

DIED: Monterey Park, CA 1966 

MADE: WWI 

FL: Boston 1908-10; Toledo, OH 1919-25; Elkhart, IN 1927-45 

DATA: Apprenticed with Wm. s. Haynes from 1904-08. He opened 
his own shop in 1908, making wood flutes and piccolos under his 
own name and some marked "BAY STATE" for Oliver Ditson Co. His 
brother, Joseph Marcil, and John Schwelm worked in his shop. 
The business closed in 1910. From 1919 to 1925 Marcil worked 
with Allen Loomis in Toledo, Ohio on experimental woodwinds. He 
moved to Elkhart, IN in 1927 as foreman of flutes at H. & A. 
Selmer where the "Marcil" model was produced in 1935. Marcil 
also produced some custom-made flutes to order. While at Selmer, 
Don Artley and Kurt Gemeinhardt worked in flutemaking under 
Marcil's supervision. Subsequently, Selmer sold its flutemaking 
equipment to Don Artley, who started his own flute company. 
Marcil retired to California in 1945 and continued to repair 
flutes until 1965. 

MARK: 
, Pat. Off~ f (ser .) (1935 ff.: 

PHILIP H. MARCIL/ BOSTON/ (ser) (1908-10);. Philippe Marcil/ U.S.A. /.Reg •. U.S. 

ADDR: 1908-10 16-18 Beach Street, Boston; 1919-25 Toledo, OH 
(with Allen Loomis); 1927-45 Elkhart, IN (with H. & A. Selmer). 

BKS: Berdahl, 1986. 

·, 



FILE: MRSHCHSE 

NAME: Marsh & Chase 

MADE: WWI. Later probably dealers only. 

FL: Calais & Montpelier, VT 1819-1842 

DATA: Peter Marsh (b. Calais, VT 7 August 1796 d. Northfield, VT 
18 February 1882) and Nelson A. Chase (b. Petersham, MA 18 
February 1802 d. Montpelier, VT 19 July 1882) made and sold 
musical instruments on consignment in Calais, VT. beginning about 
1819. In 1836 they moved to Montpelier, VT and continued the 
business mostly as dealers. Most of the instruments they sold 
were on consignment from Graves & Co., Winchester, NH, and some 
are stamped with the Graves eagle trademark. Apparently Chase 
left in 1842 and little is known of the firm after this. 

MARK: MARSH & CHASE/CALAIS VT. 

ADDR: 1819-36 Calais, VT; 1836-43 Main St., Montpelier, VT. 

LOC: Vassar College, Poughkeepsie, NY; Avraham Galper, Toronto, 
Ontario, Canada: Vermont Historical Society, Montpelier, VT. 

\)1'.\\~N'i\ : \I E>+ :ti\. f\· 
ART: Robert E. Eliason; "Letters to Marsh & Chase from Graves & 
Company, Musical Instrument Makers", Journal of the American 
Musical Instrument Society, Vol. IV, 1978. 

ITS: Fife, clarinet, bass clarinet 

X 



•· 
fif)flJH cf C .. £5£ 

Marsh, Peter (b. Calais, Vermont, 7 August 1796; d. Northfield, Vermont 
18 February 1882) 

Chase, Nelson Ainsworth (b. Petersham, Massachusetts, 18 February 1802; 
d. Montpelier, Vermont, 29 July 1882) 

Directories 

Montpelier, Vermont 

(Perry Marsh) 

Instruments: 

1842,43 

Gei_ IP flf 
Arif clarinet 

Pianofortes Main 

.. ~.,,,; 

References: Vermont History January 19, 1954 contains an article" A 
Glimpse of Calais" by Lou Whitney Bliss stating that "Perry Marsh 
(the boy fifer in the War of 1812) and a cousin, Nelson Chase .•. 
engaged in the making of musical instruments -- at least one piano 
and many fifes, clarinets and flutes. One of these instruments is 
now in The Wilbur Library in The Fleming Museum, one at the Vermont 
Historical Society and several owned by Calais residents." The 
obituary of Nelson Chase in a Montpelier newspaper of August 2nd, 
1882 says that beginning in 1819 he "not only worked on a farm, but 
was also employed more or less in the summers by Perry Marsh in 
making musical instruments, while in the winters he taught school. 
In 1836 he moved to Montpelier and engaged with Mr. Marsh in the 
manufacture of pianos and other musical instruments on a larger 
scale; but the business not proving sufficiently profitable, he 
returned after 6 years to his farm." 

Additional Data: Letters from Graves & Co., Winchester, New Hamp
shire to Marsh & Chase dating from 1837-1840 are preserved in the 
Vermont Historical Society Library and indicate that Marsh & Chase 
sold a large number of Graves & Co. instruments during that period. 



NAME: ~MARTln 

BORN: New York City, NY 12 January 1 tl65 

DIED: Elkhart, IN 8 November 1927 bur. Elkhart, IN · 

MADE: Bl WVvl esp. saxophones a manufacturer 

FL: Elkhart, IN (l906) 1910- 17; l917-cl925 

MAR1"1N BAND INST~UMENT CO. 

!D~~R·n~~~N~Ssi(D~~~ of Wurlitzer) 

Martin 
son of John Hanr1 and Christina 

Grace lawn Cemetery 

About the year 1906, Henri Charles Martin, with brothers-Frederick, Charles, William, Robert, and 
M oritz--set about the work of organizing tho band instrument company which the devastation of the l 9'/l 
Chicago fire had denied their father. It became oei,rational in TYlO, about the time ot the passing of 
J. H. Martin, and H. C. Martin remained until cl917 as its president. Thereafter he was an officer with 
the BUESjCHER BAND INSTRUMENT CO. until incapacitated by stro!<!!s ·a few years before his death. 

The Martin line of brasswinds and saxophones was incraasingly competitive as the USA passed mid-centU!y. 
Its corporate leadership employ'!'Jd the advice and re?utation of prominent professionals to estabkish the Com
mit tee and Ma3na lines of high-quality instruments attar WW H. Previously the simpf,9 Martin name had 
identified the top-line instruments and Bandmaster the student grade. 

In 1961 Martin Band Instrument Co. was acquired by {Paul) Richards Music, Inc. In 1965, the then 
Richards Musical Instrument Co. declared bankruptcy and The Wuditzer c;orp. ot DeKalb purchased Martin. 
0 perations remained in Elkhart until moved to Kenosha, WI after yet another acquisition, this time by the 
Leblanc Co. which, under the vigorous leadershio ot its president, VITO PASCUCCI, removed all activi
ties to Kenosha. Since that time its has operated as MARTIN WINDS. 

MARK: MARTIN /ELKHART, IN DIANA 

Inv: 

Pats: 

Writs: 

Cats: Issued voluminously over the years 

Exh: 

ADDR: 1910-/l: 431 and 433 Baldwin. Manufacturing combined with BLESSING BAND INSTRUMENT CO. 
1971 ff: Kenosha, WI as MARTIN WINDS 

BIBL: Music Trades passim, see esp. April, 1965 



- . 

·- ,'sri.11.:::79 -- MA1-<1 ,'N POLLMAN co 
:. 1879 .-1884 MARTIN BROTHERS 

1868-69, 1870 SLATER &MARTIN,&., • .,, 
1887 Det:R·aT CORNET co. 

NAME: G(odfrey) Robert MARTIN 

BORN: Dresden Li Sachsen 

aka Gottfried, 
Godfried 

born prob~bl,-: :\.qJ835 

DIED: Not located in New York City or Detroit; not sought in Elkhart 

MADE: Bl esp. trombones 

brothor ot Joh,, Henry MARTIN 

cl900 

. ,?· . 
FL: in Germany prior to clB~:, New York City, NY 18~2- 85; said to be in Germany 1869-70;Detroit, 

Ml 1885-87; possibly to Chicago or to Elkhart, IN 

DATA: G. R. MARTIN was i:ivolved constructively in tho manufacturing interests Aug. Pollaan, Moses 
Slater, Henry Distin and possibly Chas.Parsons and Georgi, Parker in NYC; he then moved to Detroit 

and worked with the fledging brass instrument industry theri:, and finally possibly joined his brother in 
Elkhart in starting the Martin Band Instrument Co~ Conti,mporary accounts speak admiringly ot .his 
skill in design and crafting of trombones, and it must be said that the Aug. Pollmann valve trombones 
and the Diamond trombo1,a made in Detroit are among the best made in lYth-century USA;;.vhen iudged 
against other surviving specimens. It was the building ot the imposing Martin factory on Cortlandt St. 
in NYC that ,first attracted Henry Distin to emigrate·':;;.i,,l~te 1870 to hi,lp plan and superintend M.artin's 
"monster musicaf instrum(!nt factory". ·.' · · 

:!:, G. MARTIN/ NEW YORK Tuba in E-Flat lf!hree-rotots1852-6t 
MARK: MARTIN POLLMANN &CO. / NEW YO:<i< trombone, cornet, both three piston valves,1873-78. 

ADR: New York City 1852-54: inst. maker 1 Franklin; 1855-56: instrs. h. 34 Forsyth; 1857-58 not 
listed; 1859-63: mus. insts. 59 Marion; 1864-66: 43 Greene; 1867-68: 4T Greene; 1868:Ma.rt.i~jQcic{fr;ied·: 

-},&:SJO:t~.(/y\os.esX~~:,\ 706 Broadway (i.e. Slater) and 4T Greene (Martin); 18i$9:no Martin &Slater,J:illt · · 
"Godfried Martin;· 221 Greene, h. Gennany; 1871: not listed; T87l: importer Slater &Martin°:.:3;6Co"rt

landt; 1872-74 MosesSlaterat36Cottlandt; t873-76: mus. insts. 3l'Cortlandt; l873-7d Martin, 
Poflmann &Co. 31 Cortlandt, with Martin missi,19 1877-78; 1879-84: G. Robert Martir:i 31 Co'ltlandt, 
which is to understand 11 Martin Brothers"; 1865: h. 177 E.JlTth (no firm) {Slater still at sa!e~~7::42 Cd'rt-

landt (N. B.-AII these addresses seem to have been .ditter~nt entrances to the same tactory complex) (N. B. 
'•~In 1879 or -80 Aug. Pollmann had fsft 31 Cortlandt for 58 Maiden Ln.); Robert M. musician146W25th • 

D"etroit, MI 1886-86: Gottfried i\l\artin, cornet maker (Detroit Cornet Co.), h. 212 (186)G.r.Qt.iot in' 185'< I 
221 (187) No further references located ; 

INV: With Pollmann, executed patents by G. Parker (rotary valve), L.C. Southard (flute), L. Menger 
(violin cases) 

Pats: 

Loe: see entries for Aug. Pollmann, Detroit Cornet Co. 

BIBL: L. Farrar, in NAMIS XIII 3 (Oct. '84) 

CAT~· :Martin, Pollman &Co·. Musical Jnstrum ents (1874) (Announces that the comoany was now 
manufacturing its own band/..on:hestmiJ'lfis:rCol.DCL; Desc'ript.ive Catalogue and Price List 

(l878)J in C~T. ~L; Ma ~tin Brothers, Ma~~.m::.~;.of the Improved Piston light Valve Band In
struments and .... elecrated Guitars ••••• Importers c,f Musical Merchandise, etc. (T87?) 

rAR_K, (a~di1tioNnafy): G(. MARTIN / N. Y. tuba in E-Flat three rotors (}852-68)· G Martin Co.:-/ 31 
ou.r,t an t • • engraved on shield) ( 1873-76) ' • 

! 



MARTIN BAND INSTRUMENT CO. 
GODFREY ROBERT MARTlN 

NAME: John Henry MARTIN km,wn as Henr; brother of Godf~f Robert MARTIN 
•', 

BORN: Dresden in Sachsen 24 February 1835 

DIED: E Ikhart, IN 

Me.!)E: Bl 

25 November 1910 bur. Elkhart, IN Grace Lawn Cemet19ry 

FL: New York City, NY c1865-68; Chicago, IL 1868-71 (after Great Fire); Elkhart, IN tsn-t~ret.) 
Finn to date., but now known as MARTlN WINDS . . .· · 

DATA: His arrival in NYC: post-dated that of his brother, G. R.MARTIN and, after the birth of his oldest 
son, Charles Henry MARTIN (12 Jan.1865-8 November 1927, his successor in 1890), the Martins moved 

to Chicago. He was listed simply as 11 instrument maker" there, and .there may have been some brasswinds 
· made there bearing his name. But, coincidentally, 1865 was the date of the beginnings ot !..yon &Healy, 
and Martin may have worked for that young finn or for the older tinn of Root &Sons. The fire that destroyed 
much of Chicago in 1871 also destroyed all that the Martins owned. Subsequently he went to Elkhart, IN to 
become one ot the earliest horn makl!rs employed by Charles G. CONN in his new plant. The hope which 
John Henry /v\artin had ho Id for establishing his own company when first going to Chicago was never realized 
by him direct.ly. MARTIN BROTHERS, operating in New York City 1879-84, was an effort of his brothei (in 
off-and-on partnership with others), and thctre is no record of John Henry having returned at any time to 
wor~ with h}s brother. And it was only after his death in 1910 that his son, Charl~s Henry Mh.RTIN,or
gamzed, wrfh the help of several brother; what became The MARTIN BAND INSrRUMENT CO.:;.; 

, MARK: MARTIN BROTHERS/ NEW YORK (extremely rare); See early Conn instruments for his handiwork 

ADDR: New York City, NY Chicago, IL: 1868 musician 50 Hinsdale; 1870: 
instrument maker h.120 Erie; Late 1871 to Elkhart, IN, family remaining there to date 

Pats: 

Writs: 

CATS: Martin Brottters, Manufacturers of the Improved Piston Light Valve Band Instruments and Guitars. 
Patentaas of the Sole Leather Violin Cases. Importers of 

Musical Merchandies (New York, 1879) 

BiBL: Obit., in Elkhart Truth 26 Nov. '10 



''''·•·":·· ... - .. ·. ·~ ... :~:~ .. ·--:--~--· 

FILE: HMEACHAM 

NAME: Meacham, Horace 

BORN: Enfield, CT 19 July 1789 

DIED: Albany, NY 1861 

MADE: WWI 

FL: Albany, NY 1813-32 

DATA: Probably learned instrument making from his brother, John 
Meacham, Jr. Formed J. & H. Meacham in 1813 at Albany with his 
brother. They continued as instrument makers and dealers in 
hardware and military goods, joining Sylvanus Pond {Meacham & 
Pond) until retirement in 1832. The business was continued by 
son Roswell until 1860. 

MARK: J. 
(1827-28); 

& H. MEACHAM/ALBANY (1813-27); MEACHAM & CO./ALBANY 
MEACHAM & POND/ALBANY (1828-jl). 

ADDR: 1813-19 104 State St., Albany; 1820-60 84 State St., 
Albany 
LOC: Dayton Miller Collection, Library of Congress, Washington, 
DC; Yale University Collection of Musical Instruments, New 
Haven, CT; Henry Ford Museum, Dearborn, MI. 

ART: Robert E. Eliason, "The Meachams, Musical Instrument Makers 
of Hartford and Albany", Journal of the American Musical 
Instrument Society, Vol. V-VI, 1979-80-.-

BKS: Robert E. Eliason Personal Files. 

ITS: Flute, piccolo, clarinet, key bugle. 



FILE: JMEACHAM 

NAME: Meacham, John, Jr. 

BORN: Enfield, CT 2 May 1785 

DIED: Albany, NY 8 December 1844 

MADE: WWI 

FL: Hartford, Ct 1806-10; Albany, NY 1810-32 

DATA: Probably apprenticed, and then worked for, George Catlin 
at Hartford, Ct. 1802-06. He began, on his own, to produce 
instruments signed J. Meacham Jr./Hartford. Meacham moved to 
Albany, NY c. 1810 and made woodwinds signed Meacham/Albany and 
J. Meacham/Albany His brother, Horace, arrived in Albany c. 
1813 and J. & H. Meacham was formed. The firm.contined to make 
instruments, but also dealt in hardware and military goods. 
Joined in 1828 by Sylvanus B. Pond as partner and with John 
Osborn, the manufacture of pianos began. Roswell s. Meacham (son 
of Horace) took over the business in 1833 and the firm dissolved 
in 1860. 

MARK: J. MEACHAM JR/HARTFORD (1806-10); MEACHAM/ALBANY or J. 
MEACHAM/ALBANY (1810-13); J. & H. MEACHAM/ALBANY (1813-27); 
MEACHAM & CO./ALBANY or MEACHAM/& COMPY/ALBANY (1827-28); MEACHAM 
& POND/ALBANY (1828-32). 

ADDR: Hartford, CT: 1807-10 Prison St.; Albany NY: 1810-13 80 
State st.; 1813-19 104 State St.; 1820-60 84 State St. 

LOC: Henry Ford Museum, Dearborn, MI; Metropolitan 
Art, New York; Dayton Miller Collection, Library of 
Washingtin, DC. 

Museum of 
Congress, 

ART : Robert E. Eliason, "The Meachams, Musical Instrument 
Makers of Hartford and Albany", Journal of the American Musical 
Instrument Society, Vol. V-VI, 1979-80. 

BKS: Robert E. Eliason Personal Files 

ITS: Flute, Piccolo, Clarinet, Oboe, Ba.ssoon,. Key Bugle 



CITY New York Cjty STATE New York 

1. Name of Maker Meinl, WilHam. Jr, 

2. Full name(s) as given at birth William Meinl. Jr, 

3. Place of birth New York 
Place of death New York 

Day/Month/Year 
Day/Month/Year 

t tea. 1900 
2s 1 2 1191s mu> 

Place of burial St. Michael's LI, 

4. Street addresses of shops, factories, or places of merchandising and dates 
See under WILLIAM MEJNL SON & co, 

5. Name of Master under who apprenticed presumably William Mein!. Sr, 

6. Name(s) of partners in business WiUiam Mein! Sr, and Margaret Meinl < Wjlliam Sr,'s wife), as William 
Mein!, Son & Co, 

7. Names of parents (if known) wmiam Mejnl Sr. & Margaret Leonhardt · _ 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Not the same family as William B, and w;mam E, Meinel! 

1 a. Location of specimen(s) 

11. Data source Susan Berdahl: THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNITED STATES. 
1845-1945 f Ph, D, Dissertation, 1985), Pt, II, p, aos-9: Uoyd Farrar files: death certificate of 
William Mein! Jr. 



CITY New Yod< Cjty STATE New Yod< 

1. Name of Maker Meinl, Margaret 

2. Full name(s) as given at birth Margaret Leonhardt 

3. Place of birth Germany 
Place of death NE!w·yori< City , 
Place of burial -·· _ . 

St. Miehe Is Cemetery, L I. 

Day/Month/Year 
Day/Month/Year 

~ 

I I -ca. ,870 
8 /I /J952 

4. Street addresses of shops, factories, or places of merchandising and dates 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business William Meinl, Sr, <husband) and William Meinl, Jr, fson\ 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Margaret managed William Meinl, son &Co., particularly following the deaths of her 
husband (1916) and older son (1918),through ca. T92T. 

1 o. Location of specimen(s) 

11. Data source Susan Berd~THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNITED STATES 
1845-1945 (Pb,P, Dissertation. 1985). Pt, II, p. 608-9: Lloyd Farrar files: death certificate for 
William Meiol Jr, 

-, 



CITY New Yorls City STATE New York 
also Brook fyn 

1. Name of Makar Mejnen, William B,'fr;)calternately spelled "Mejnel" on instruments or company 
letterhead) 

2. Full name(s) as given at birth WiHiam R. MeineU, Jr. To USA fr. Germany ca. 1857 

3. Place of birth 
Place of death 
Place of burial 

Germany 
Brooklyn NY 

Day/Month/Year 20 / x / 1846 
Day/Month/Year 25/ vii /', l'!.27. · 

4. Street addresses of shops, factories, or places of merchandising and dates 
179 Broadway flutes 1868-1873 CA G, Badger) 
established own shop flutes l 874-1875 
64 Nassau street " l azs-1 s90 
96-98 Fulton " 1B97-19oJ r:e& 
20 Harman, Brooklyn either mus. i nsts. or flute mfr. 1902 - 1927 

5. Name of Master under who apprenticed A, G, Badger 

6. Name(s) of partners in business 

.... 
7. Names of parents (if known) William R. M einell Carolina Anger 

Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
William F, Meinen, son, as w, E, MEINELL. beginning around 1903 

9. Remarks Not to be confused wjth William Meinl and his son, wm;am Meinl, worl<jng as WILLIAM MEINL. 
SON & co,, also in NYC during much of the same time period, Meinen was the uncle of William s, 
Richards, who also worked for Badger. 

1 o. Location of specimen(s) Shrine to Music Museum: flute: Jack Silyer; 2 flutes; Joseph Lusjer of 
Seattle: flute S DV MD Sil. Spring 

11. Data source Susan Berdahl: THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNITED STATES, 
1845-1945 (Pb D, Dissertation, 1985), Pt II p, 597 ff, 
Lloyd Farrar in NL:AMIS-XVIII 1 (1989) 

• letters and catalogs etc. in DMC at DCL 



CITY New York Cjty 

1 . Name of Maker MeineU, William F, 

2. Full name(s) as given at birth William F, Meinen 

3. Place of birth New York City {?) 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

STATE New York 

I• ' :•:::1 ,;a, 1869 / 70 
I ca. f996/7 

64 Nassau Street flutes l 876 {?l· l 896f?l fW,R. Me;nell*l 
96-98 Fulton " 1897 (?)-1902 .. .. .. 
" • " " 1903-(at least) 1905 (W, f. Meinel!) 

Jr. 
5. Name of Master under who apprenticed • -:·~:;t:;;~·wmiam R. Meinen, his father 

6. Name(s) of partners in business 

7. Names of parents (if known) William R. Meinel!, J~ . • 
Names of brother (or sisters) also known as instrument makers Reinhard Meinel! (:? 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

11. Data source Susan Berdahl: THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNITED STATES, 
1845-1945 lPh,D. Dissertation, 1985), Pt. II, p, 595-7, 

L. Farrar, in NL.AMIS XVII (1988) XVIII (1989) 

/ 



CITY New York Cjty STATE New York 

1. Name of Maker Mein!, Wifliam t& Son). known as WILLIAM MEINL SON & CO, 

2. Full name(s) as given at birth '«f't~~il Meinl 

3. Place of birth Germany Day/Month/Year I /1864 
Place of death New Vork City Day/Month/Year 29/ 12 /1916 (suicide) 
Place of burial St, Michael's Cemetery (ILfJ , 

4. Street addresses of shops, factories, or places of merchandising and dates 
222 E, 89th Street 1899: f 
" . " .. 

1 saa Third Avenue 
1 sss-90 Third Avenue 

clarinets, flutes, 
piccolos, oboes, and 
bassoons 

' 

1901 
1902-1903 i-- 7;_ 

1903-1918 

5. Name of Master under who apprenticed Meint spent Z years working with Kruspe jn Erfurt, Germany,·· 
but the type of association is unknown, 

6. Name(s) of partners in business 
WILLIAM MEJNL SON & co, was run by WiUiam Meinl, his son who was named wm;am Mein!. Jr" and 
Margaret Meinel, wife of the elder Mejnl. 

·-
7. Names of parents (if known).:__· __ .. ~-~...;.,... --.,., 

Names of brother (or sisters) also known as instrument makers _...._ 
Franz and Sophia Meinl 

.SU 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks This is a different family from that of William R, and w;mam f. MejnelL The 89th Street 
address of Meinl's shop "is suspiciously cfose to the flutemaking address of Carl Bonnet who was in the 
189os at 21 s E, 89th, Further, from 1913 to l 91 s earl Bonnet was known to work at 1535 3rd 
Avenue, at the time William Meiol was located at 1555 3rd Avenue, Because of the similarity in 
addresses, which were fess than precise during those years, it is quite likely that Bonnet worked either 
for or with William MeinL· (Berdahl, Vol m. p. 609) on 21 January 1902 William Meiol was granted 
u,s, Patent No, 691,646 for improvements to the clarinet, 

Clarinets, flutes common in most collections 
1 O. Location of specimen(s) ~.;, -- · . . · 

11. Data source Susan Berdahl: THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNIIEP STATES. 
1845-1945 f Pb,P, Dissertation, 1985), Pt, II. p, sos-9,: Lloyd Farrar files: death certificate of 
William Meiol Sr, · · · :,\.ii ).~BJ XVIII) 1 (;--,:~'.;'-.J']j 

' ' 
BKS: L, FARRAR, in JAMIS )Q{II (1988), XVIII (1989) 



)~;:;,-,fl~: :.:.:'"::.L :-.:,·. -i,/ .. _ :~L £.. 
NAME: Charles MEISEL (Jr.) 

BORN: Neukirchen Vogtland in Sachsen 

DIED: New York, NY 

MADE: WI a de,:sler 

FL: New York NY c189Q-l911 

CHARLES MEISEL &CO. 

son of Carl W. MEISEL 
23 July 1859 

31 July 1911 bur. New Dorp (Staten Island) 
Moravian Cemetery 

DATA: Charles Meisel followed the common pattern for sons of Saxon instrument makers of the later 
ninei·eenth centy to emigrate and establish an American outlet for the family business. Meisel represen• 
ted the interests of C. W. Meisel , Musik- und Saiteninstrument Fabrik in Klingenthal from around the 
age of thirty until his death over twenty years later. He shared both town of origin and participation 
in the same congregation of the Mor·:1vian Church with the Zoebisch family, and their businesses show 
some relatedness as we II. 

Charles Meisel obtained US government registration of a label 11 for reeds, strings &brass 11 in l890; 
and an additional 1rademark "for certain musical instruments excluding pianos and their parts11 in 1904. 
The body of extant materials left from his business activity is extremely limited--mainly string and wood
wind instruments and accessories. 

MARI<: C. MEISEL / NEW YORK (clarinet) 

ADDR: 1396-1900: mus. insts. 343 E. 10th; 1901 - 11 importer 4 St. Marks 

Inv: 

Pats: Label 19,635 (1890); Trade marks 66, 142 66,159 (12 Novgmber 1907) 

Writs: 

CAT: S p e c i a I C at a I o g u e, E d i t i o n C : 8 a n d I n st r u m e n ts a n d A I I A c c e s so ri es 
(c 1910) 

Exh 
Exh: 

LOC: No specimens in public collections 

BIBL: History of the Moravian Church in New York City (New York, nd.) 



Revised Apri I, 1991 

NAME: z. Albert MEREDITH 

BORN: ·~andolph {?), OH 14 December 1869 Son of Obed and Margaret Randolph Meradith 

DIED: Signal Hill, CA 9 January 1956 bur. Orange, CA Melrose Abbey Memorial Park 

Mada: Bl 

FL: Marion, OH("l905)· 1907-2Q; long Beach, CA 1932-58 Whereabouts ·in intervening years unknown. 
. . • l 

DATA: Obviously trained as a fine metal wor~er, Meredith produced some of th.e mosJ imaginative and 
finely crafted of American brass-instrume.nts. He was in Elkhart, IN wha:, tiling his significant patent, 

1}:f.orf"the complicated piston valve he supplied to his "Open-Tone Cornet" made exclusively in Marion, 
· ·9t.f./. He also oroduce9 an ·experimental cornet with.separate be Ifs for the several regi!ttP~ .tnai didn 1t go 

_.i_rifo:pr:d'~'~troil·;;.~~Hvities:of./ The Meredith ·Musical fnstrJment "-'.fg~ Co. are not documented for the· . 
. three decades iri' California and therfore may have been totally subsidiary to another,. well-known maker. 

MARK: THE/ Meredith /rule/ OPEN TONE /r1Jla I Cornet /ruf,.a / MARJON.O {Pats. from 
1909 and 1912 cited} 1 

ADDR: Morion, OH 1907-20: Meredith Band Instrument Co., State and Mill Sts. {Previously listed as 
a jeweler); ~ong Beach, CA 19.~2-58: Meredith Musical Instrument Mfg. Co •. 1084 .Obispo Ave. 

' • .:.;·,.~·.~.•,:,,. .. :·.._,~: A J 

INV: Piston valves with four instead of three ports; cornet with two belfs; modified mouthpiece 

PATS: US Pat. No. 395,970 Tl August 1908; No. 9~9 285 
1912 ·. : , .· . :· · -·No.814,615 6 March 1906 

Writs: 

Cats: 

1909 {for cornet valves); 

LOC: Common to most collections in USA, DCS- 70-8; Multi-beH cornet SCS 



NAME: W(illiam) G(ustav) METZER OTT 

BORN: Hildburghausen ca. 19 January 1832 Mother: Maria Metzerott ( 

D1ED: ·. Washington,. DC 7 June 1884 

MADE: WWI dealer 

Bur: Oak Hill Cemetery 

FL: Washington, DC 1852-1884.(ca. 1925) 

- 1858) 

DATA: He described his occupation as merchan·t, yet by his marriage to Henrietta Eisenbrandt, Metzerott 
was a part of the important manufacturing activities of C.H. and H.R. Eisenbrand(t) 1 his resp. father
and brother-in law in Baltimore. Metzerott operated a thriving piano and musical merchandise store 
(incorp. 1866 Wm. G. Marzerott & Co.) that was continued for forty years after his death by h.is.-widow 
and h.is,~nuus~.-;·rot1~:Frcmk B. M. (1862-1921). · 

Woodwinds sofa by Metzerott and Co. resemble greatly instruments of Hildebrand and Eisenbrand(t) 
of Baltimore and probably were of common origin. The few extant Mei·zerott instruments were presernd 
by Eisenbrandt descendants. 

MARK: WM. METZEROTT &co. / WASHINGTON, D.C. 

INSTS: Flute, 8 keys; clarinet, 13 keys, 4 rings 

Loe: MDBa Flute: 35.41. l; Clarinet: 35.AT.9 



NAME: MICHIGAN MUSICAL MFG. CO. 

FL: Do~oit, Ml 1385-86; renamed DETROIT CORNET CO. 

FL: 1887 

c1885 
1886 

cl887 

MICHfGANMlJSICAL MFG. CO. 
DETROIT MUSIC CO. 
DETROIT CORNET CO. 

DATA: The withdrawal of G. R. MARTIN from the manufacturing p[ant known variously as MARTIN BROTHERS,· 
MARTIN POLLMAN CO. etc. in New York City set the format for a new manufacturing ventun, in Detroit. 

A catalog of MICH. MFG. CO. printed in 1885 di,tails the movo, and Martin s.liows a residential addrsss 
(221 Gratiot Ave.) for the years 1885, -86, and -87 (after which date no furth1tr record has bHn found). For 
the 1885-86 period Martin worked with W. E. KNAPMAN and T. C.JOHNSON in the initial ent:1trprise, and 
then joined with Lewi, M. MILLER in the subsequent DETRO IT CORNET CO .. (1886-87). Tho exact conrnio
tion between the two firms is uncli!ar. Nor rs there a c Tear connection between the manufacturing companie·s 

· and the simultaneous establishment of DETROIT MUSIC CO. (cl83.5) by Harry R. Williams and Charles 
Bozun. Of all the new companies, only this one <,njoyed any continued succass. 

The manufactory produced principally Slide tromboMs whose excellencet was ascribed principally to the 
skill and knowledge of MARTIN. Both Cornets and Trombones bearing tho tradanama "Diamond" wera 
produced in models conforming to the taste of the day. 

MARK: IMPERIAL / DETROIT CORNET CO. / DETROIT, MICH. 

ADDR:1884: Mich. Mus. Mfg. Co. cor. 4th and Grand River1 l886: (only the first enhy for Detroit Music Co .. 
at 184-86 Woodland Ave.); 1887: Detroit Cornet Coo cor. Brush and Lafayetb 

INV: From tho catalog of 1885: "We have bought out the factory of G. Martin in New Yod< (ed. nots: con-
tinued as August Poflmann Co. !) .... Trombones ••• are made from the celebrat9d Martin1.'-/odof ••• a large 

bore so that they will fill their place in a band, as a Trombone is an instrument that is supposed to be heard 
above the rest ••••• made in such a manner that it is impossible for the slide to stick." 

Pats: 

Writs: 

CATS: Illustrated Catalog of the DIAMOND BA NJ INSTRUMENTS, Mad, By The 
Michigan Musical Mfg. Co., Detroit, Mich ••••• 1885 

LOC: PAP Cornet, three pistons, in B-Flat (unique exanple) 

BBL: L. Farrar, in · NAM IS :·::xiii (Oct. '84) 
~ .,. 

N. B. G. R. Martin is known to have raturned periodically to Germarrt during his years of activity in New York. 
The absence of any record 188fl ff. may indicate a final retirement there. A. further possibility would be to 

search in records of Elkhart, IN, where the brother, J .. H.Martin, had bei!n employed for a decade with C. G. 
CONN. 

.. ··";-



NAME: Jean MIGN O LET 

BORN: Antwerp, Beige 

DIED: Denver, CO 

MADE: WW I, an Inventor 

. : .. '; .. . .: ~. ·-~· ~ . 

1853 

26 0 ctober 1935 

FL: Belgium c 1865-85; Denver, CO 1885-1935 

.. ; .... ; . :',;. . ~ . ' :.. .. _ : 

E. BERCIOUX 
Djalma .JUIL-LIOT 

• ' •• • • ,,: ~ " • : • • r ~ " • 

DATA: Mignolet was an amateur flautistfl~is, profossionaf life was spent in banking while simultaneously 
holding an appoinhnent c& Belgium 1s consul in Denver, CO. He had an active relationship with several 

important flute makers (incl. B8'cioux, Hofinger, Juilliot) and himself obtained patents for improved 
key mechanisms on simple- and Boahm-s~tem flutes. Between 1920 and T935 he corresponded liberally 
with Dayton C. MflLER. He presented three flutes of his own invention among the total of fifteen old 
and exotic instruments he obtained as agent overseas for Miller. Juilliot named him 11agent g!Sn~ral. 11 

MARK: J. MIG NOLET / PARIS-FRANCE / DENVER-COLO. (C1900) flute 12-key (Mignolet model); 
J. MIG NO LET/ PARIS-DENVER JfRANCE:~COLO(c T900 modified Boehm-system) ; DJALMA JUI LU OT 

LA COUTURE BOUSSE'f/E. BERCIOUX / PARIS /BREVETE"/S.G. D.G. (cl910) (Embodies Mignolet G
sharp key.) 

ADDR: Denver T888-cl9TO German Nat. Bank 223 S. 13th; cl910-cl920: Federal State Savings Bank 
co:-. 17th &California; cl920-cl9:3:0:Metropolitan State Bank; cl930 ff. h. 2549 Birch 
(N. B. M ignolet served simultaneously as bookkeeper/ cashier in banks and as Consul for Belgium (and 

later both Belgium and France) while as well selling flutes imported esp. fro:n Juilliot of Paris 

INV: Simple-system flute with enlarged tone-holes and perforated keys; G-shorp mechanism for Boehm
system flutes (employed by Juifliot, Hofinger, and pirated by Cundy-Bettoney,; closed, but as good as open) 

WRITS: Ninety-four letters (19 June 1920 to 26 November 1935) comprise the Mignolet correspondence 
file in The Dayton C. Miller Collection in The Library of Congress, Washington, DC 

LOC: DCL-138 flute Boehm-system with Mignolet 1s patent G-sharp (Berciouz/ Juifliot); MIA-1653 
Flute Boehm-system (Mignolet); DC L- 176 flute 12-key (mignolet system) 

CAT: D. Jui Jliot, Ma nu fa c tu re de f I u t es sys t e me - b o e h m a p e r c e c y I i n d r i q u e e n 
me ta I (La Couture-Boussey, cl904) -copy DCL 

BIBL: P. Adams and L. Farrar, NAM IS XIX 2/3 (Jun/Oct ·,,~90) 



NAME: Frank Ml LLARD 

BORN: Not located 

DIED: Not located (Detroit, Ml ?) 

MADE• Bl ,:-,r ,~. 1;1· · •. ·~··4•c-.,..·i.•.:: .. .,,.p \,t,.1·,." ,, .. .,, ... 
• ..,_ .~i :..i·-- ............ ..,,,_ .... ,_ ......... --· .. _..,, __ -!. 

NEWELL, MILLARD &CO. 
FRANK MILLARD & CO. 
MILLARD BAND INSTRUMENT C:O. 

FL: Grand Rapids, Ml 1901-0~2; Detroit, Ml 1903-7?; Plymouth, Ml 1920-7? 

DATA: Probably Millard started as a worker tor J. W. YORK in Grand Rapids. His partnership with the 
ubiquitous L. Thomas N·!!~·II. lasted only through the years 1901 and -02, for in 1903 Newell had 

gone into partnership with W. G. BRYANT in Detroit, Ml. 

Mil lard was apparently a skillful player of trombone, and it is said he played sevaral season with The 
Detroit Symphony Orchestra in the middle l890's. He served in the US Army in the Spanish-American 
War (1898) as a bandmaster. Later he tonned a town band in Plymout,, MI. Perhaps Millard's movo ~o 
Detroit was prompti.!d by an employment opportunity with t!,e new BRYANT-NEWELL CO. 
R9-ldtively :iwl Millard instrum~mts are known, all brasswinds of only mod~raN!I quality. 

MARK : F. MILLARD /PtYMOUHfr, MlG~o.~, cornet, trombone 

ADDR: Grand Rapids 1901-02: Newell, Millard &Co. 
Detroit c1914 F. Millard Co. 
Plymouth cl920-cl931: F. Millard Band Instrument Co.. 371 Amelia St. 

Inv: 

Pats: 

Writs: 

CAT: Catalog, issued in 1920, in private coll'!tction ot Wm. Scarl-!tt (Oak ?ark, IL) 

LOC: SDV- 5 Jide trombo:ie 

BfBL: "Millard Band Ho Ids Reunion," in ·r he PI y m out h Ma i I 2 February I940 



FILE: MINER 

NAME: Miner, Uzal 

BORN: Hartford, CT 1785 

DIED: Hartford, CT 2 December 1822 

MADE: WWI 

FL: Hartford 1807-15 

DATA: Served regular apprenticeship with George Catlin of 
Hartford, CT. Probably worked in Catlin's shop from 1807 and 
took over the Main Street Shop in 1811. His instruments are 
patterned like Catlin's. He produced bassoon-shaped bass 
clarinets. 

MARK: MINER/HART~ORD; UZAL MINER/HARTFORD, CON. 

ADDR: 1811-15 Main Street 

LOC: Farmington Museum, Farmington, CT; Henry Ford Museum, 
Dearborn, MI. 

ART: Robert E. Eliason, "George Catlin, Hartford Musical 
Instrument Maker, The Journal of the American Musical Instrument 
Society, , Vols. VIII & IX, 1982-83. 

ITS: Bass clarinet, oboe (just stamped Miner}, flute. 



i .· 

HARRY COLEMAN 

NAME: Charles MISSENHARTER orig. Carl Missenharter Son of Johann Anton Missenharter 

BORN: ULM September 1829 

DIED: New York., NY(?) after l89jf(undocumented) Possibly in Oueens (Borough), NYC 

MADE: Bl 

FI.: Um before l 86 l ; Stuttgart l 86 l - cl 8 '.iO; New York, NY l 810-93 

DATA: A maker trained thoroughly in his father1ssh9pinUlm. Instruments made in Stuttgart were given 
many awards which were noted with extensive repetition on Amari can-made instruments. Advertising as 
"Established 185611

, the finn became most successful during its American years after acquisition by Harry 
Coleman of Philadelphia, who maintained the line through the first years of WW I. An illustrated cata
log claims that Missenharter's American Excelsior instruments were "The finest and also the cheapest in 
the trade. 11 Ads disclaim "old stock, presents and inducements 11. 

MARK: Medaille / 1ST CLASS / PHILADELPHIA / LONDON & PARIS / SAN FRANCISCO / CHICA
GO / AMERICAN INSTITUTE / Charles Missenharter /EXCELSIOR/ HARRY COLEMAN / MANF'R/ 
PHILADELPHIA / (ser. no.) from corn&t sar. ll,734 

1871: 
ADDR: New York City 1870: mus.insts. h. 186 First Ave. ;"'mus. insts. 88 Third Ave.; 1872-76: 108 E. 

HotJston; 1877-80: 327 Bowery; 1881-93: 204 E. 23rd.{by 1888, add 206 and 208 E. 23rd.) 
Pur. at this last address by Harry Coleman of Philadelphia, PA --effective l January 1892 

Inv: 

PATS: see European career ; esp. France 19 June 1869 for cornet d1appel 

Writs: 

EXH: London, 1862..i..Paris, 1868; Son Francisco, 1877; New York, l87r, Chicago, 1893 
New Englana, 18/Y & 1881; & 1885; California, 1880 & 1883; Kain, 1865; 

Wrts: Ulm, 1868; Pforzheim, , 1869 

CATS: Advertised frequently in contemporary periodicals 

LOC: Common in collections in USA 

BJBL: The Musical News, Feb. 1892, op. 13-14: "HanyColeman, the well-known music pub-
lisher of Philadelphia •••• has fust bought out and secured the full control of Charles Missenharter1s 

Celebrated Solo and Military Band Instrument tactory. 0 .. Mr0 Coleman has secured the services of Mr. 
Missengarter, who will superintend the manufacture of each instrument. He .u considered one of the 
best equipped in this line in the world, having worked in the large and well-known factories of Cour
tois, Sax Zautrol of Paris, Besson and Koeh fer of London, and other large factories of Berlin and other 
European musical centres, and in the lead of his own establishment in New York City for the lost 20 
years. 11 



NAME: Larry Jeffr!!'Jy.·M_IZELL 

BORN: Hagerstown, MD 

Died: 

1 May 1952 

MAKES: WN I, esp. Melody flute 

FL: Hagerstown, MD (c 1975) 1988-date 

MELODY FLUTE CO. 
MIZELL MUSIC 

DATA: In 1988 Larry Mizell acquired manufacturing and sales rights to Melody Flute Co. from Charles 
Kautz, who himself had succeeded W. D. Lanahan, the original maker, in 1973. At present all manu

facturing is done in M izell's established repair and musical instrument sales shop in Hagerstown, MD. 

\ Market economies has required a substitution of clear lacquer over brass for the traditional mickel 
plating of the Melody flute. Contemporary health concerj. too, have necessitated the substitution ot 
a plastic tor the traditional pewter mouthpiece of the established and most popular model of the flute. 

MARK: Melody Flute Co. / Hagerstown, Md. 

ADDR: 19ts8-date: 835 S. Potomac (ZIP) 21740 

I NV: Modifications as noted 

Pats: 

Writs: 

Loe: 

Bib I: 

decal 



CITY New Voris City 

1. Name of Maker Mitchell, Wjlliam 

2. Full name(s) as given at birth William Mitchell 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
12 Ekfridge street stm aggrenticed 1836-38 
2s Vandam Street flutes(?) J 839-40 f?) 
66 Charlton mus instrs 1841-42 
s Vandam instr mkr 1843 
2e Vandam • • J 844-so 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

ST A"rE New Yori< 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Mitchell was still an apgrentice at 72 Eldridge Street in 1836 when he entered an octave flute 
in the American Institute fair and was awarded a diploma, At the 1839 Institute fair he won a silver 
medal for the second best specjmen of keyed flutes; ms-address -was listed as 20 Vandam Streak At 
the J 842 fair he entered Jive flutes and was awarded a diploma for entering the second best specimens. 
A wind instrument maker of the same name was actjye in Glasgow, Scotland about this time, but their 
relationship has not been established, 

1 o. Location of specimen(s) 

11. Data source Groce. Nancy Jane: MUSICAL INTRUMENT MAKJNG IN NEW YORK CITY PVBJNG THE 
EIGHTEENTH AND NINETEENTH CENTURIES {Ph, D, dissertation, 1982), p, 378, 



Wm. TONK & bt?O. 
cl920 TONK MOTHERS CC. 

NAME: Paul M OENNIG altered to MON NIG Orig. Paul Mennig ;._. i 
. S,:. 

BO RN: Germany (Markneukirchen?) 15 November 1894 

DIED: Evanston, IL 7 June 1972 bur. E lmhurstCremated Elm lawn Cemetery 
IL 

MADE: WI an Importer and Dealer FL: Chicago, IL cl9TS-..::I960 

FL: Paul MO NNIG was,, imp,::>rtant in his linkage by both marriage and business association of the 
families of Wm. TO Nl< and Julius BAUER with those of the Moennings. He preceded both cousins 

Horst and Hans Mennig on coming to USA, although of course William Mennig, Sr. prec-,ded him {1909) 
by only a few years. Within a decade (by 1926) he had risen to presidency of the Tonk enterprises, which 
included not oniy the manufacturing of pianos and piano sto:Ts in factories in Chicago and in New York but 
also the extensive importing and jobbing of smaller musical instruments (an area where Monning excelled). 

0 ne great identifying characteristic ot the tirm's wind iratruments is their lack ot any indication of place 
of origin or of manutacture. 0 nly the word 11TONK 11 was applied before resale to identify the company, 
but as such they met the needs ot thousands of musicians (Louis Armstrong being the most famous) who 
needed an instrument at a very low price. This contrasted sharply with -~he emphasis on high quality that 
exemplified the piano manufacturing interests of the firm. 

MARK: TONK 

ADDR: Tonk Brothers Co. cl926: 323 S. Wabash; as distinct from Tonk Mfg. Co., Percy A. Tonk, pres. 

Inv: 

PATS: TO NI< tradename registered in 1898 for imported small insi·ruments 

Writs: 

CATS: Tonk Bro the rs Musi ca I Mere hand ise (issued frequently in 19201s ff.) 

LOC: Tonk instruments common to most collections in USA 

BIBL: W. Tonk, Me:n oirs of a M anufocturer (N~w York, 1926) 



.. ;. 

Revised personnal data - July 1991 

CITY New York Cjty STATE New York 
.. ~-.,.. . 

1. Name of Maker Moennig, H Ceoryf'i\{.{illiam) 
- ....... ~ 

2. Full name(s) as given at birth Heinrich~fu!Jm·,Monn~ti? 

3. Place of birth Germany -,· Day/MonthNear cl P.25 1 . . Middle Valley, . 
Day/Month/Year 4. March l ~84 . J;>t,1,1. New York Place of death New York 

Place of burial • • - - .....l:..:r;,., Lutheran Cemetery 

4. Street addresses of shops, factories, or places of merchandising and dates To USA (NYC) in 1851 
J 4 J Forsyth mus instr mkr l as Z -6 l / h • / f · .• ..: :.; ; 1 
r 99 Forsyth instrs 1862-63 1 1 

97 Forsyth music 1864-66 
99 Forsyth mus instrs 1867-Zo 
97 Forsyth " " 1871 -72 
309 Broadway " " 1872-73 (H,W, Moennig & co.) 
309 Bowery " " 1873-74 
198 & 309 Bowery " " 1875-79 
294 Bowery h. 23 Ave. 2 " " 1880-83 
h. 23 Aye, 2 Mary wjd, of Henry w, 1884 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Moennig was listed as a "brass manufacturer" in the ] 861 AMP and belatedly listed as a 
"Band Instrument Manufacturer" in the 1885 AMP, According to Groce, Langwm suggested that this 
maker was related to the Mt,nnjg family of brass instrument makers in Leipzig (Langwm, 
1974:121 123). and Eliason found a listing for the firm Moenoig & Company from 1872-73 Ibe piano 
maker Robert Moennig and musical instrument dealer William Moeooig listed innt eh 1 s12 NYCP might 

~ haye been members of th!s, Ur~. 
· ·•.\ cornet 

10. Location of specimen(s) Wi.G two baritone horns, trombone: MIi,: yalve bugle · PAPtm, cornet 

11. Data source Groce, Nancy Jar.e; MUSICAL INTRUMENT MAKING IN NEW YORK CJJY DURING THE 
EIGHTEENTH AND NINETEl;i4TH CENTURIES <Ph, P, dissertation, 1982), p, 380: Lloyd Farrar files 
11 lustrated in: Garafalo and Elrod Civil War Musical Instruments 1986 

,•, . \ 



G EBR. MONNIG 

1935-82 
MOE NNIG BROTHERS 

HORST MOEN NJ NG MUSIC CO. 
NAME: Ho-st Frederick MOE NNIG 

BORN: M arkneukirchen in Sachsen 

orig. Monnig 

6 April 1903 son of Fritz and Elsa n6a Wunderlich Monnig 

DIED: San Gabriel, CA 13 January 1959 

MADE: WWI 

buro Chapel of the PintJs Crematory, Los An39fes, CA 

FL: Los Angeles, CA 1924-:·.'. . ,'"..-; Firm to c 1982 in Temple City, CA • 
. {;-

DATA: Although unrelated t~ Otto Mennig of Leipzig and Henry W. Moennig of New York City, Horst 
MOl!lnnig was part of a large and extended family thal· included: his father,Fritz (Markneukirchen);. 

two brothers with distinguished careers as double-reed craftsmen, Hans (PhilaJelphia) and William 
(Markneukirchenh he was afso nephew ot William Moennig (founder in 1909'?>f the luthier shop in Phila
delphia kna.vn today as William Moenning and Son); additionally he was sori-in-Iaw of Harry BAXTER, 
the flutemaker, and f)Otron of Kurt GEMEINHARDT. A cousin, Paul MOENN IG, worked as importing 
age~·V,/ith William TONK in Chicago, IL. . 

As owner with his brothers of the firm of Gebrtider MBnning, he carried on a lively business of import
and safes of woodwinds, esp. oboes and bassoons, that flourished in USA after Vv'W II. 

Horst Monnig came to Los Angeles when twenty-on•!! to work as flutemaker for Harry Baxter and Ray 
Northup. A decade later, he estabJishi!d his own business (c1935), and this lasted until cl982 de
spite M oenning early passing. Although he worked primarily as importer, he was capable of full 
crafting of woodwinds. He is said to have worked most activefy as a maker (after his years with Baxter- • 
Northup) in 1941-43, when WW II ini·errupted the flow of instruments from Markne:,kirchen, wher9 brother 
William (Wifly) remained as a working craftsman. Moenning made use ot substitute moulded plastic for 
the instruments made during this period, which includl!d bassoons and bass clarinet. 

MARK: Not examined; instruments imported marked: GEBR. M6NN IG / MARKNEUKIRCHEN 

ADDR: Los Angeles, at shops of Baxter-Northup (until 1927: 119 S. Hill; 1927-52: 837 S. Olive; 
l9~2-66: 5919 N. Oak Ave, Tempil:I City, CA; 1966-82: 9427 Las Tunas Dr., Temple City, CA 
•. . -:"'-;' .~-· .. . . "':·,. i'.':. ;. . .' ·.: . . . -. ·. ,"" .:: 7" ..... • .: ... • • .t. ; " • • ~r' ·• 

.. ~ • ... .i.. .~ 

I NV: use of plastic materials to form larger woodwinds 

Pats: 

Writs: 

CATS: Issued frequently, including offerings through Baxter-Northup; see Dayton C. Miller hofdings 
in DCL 

LOC: DCL-1354 flute of plexi-glass, Boehm system (1937) 

BIBL: S. Berdahl, The First Hundred Years of the Boehm Flute in The United States (PhD Diss. U.niv. 
Minn., 1986). 



NAME: MONTGOMERY-WARD, INC. 

FL: Chicago, IL 1893-date (Wind instruments discontinued cl970) 

DATA: Founded the same year as Sears, Roebuck Co., this firm started primarily as a watch and fine 
farm supply retail catalog service and only gradually moved into a full-line supply house market. 

Musical wind instruments were offered in general sales catak,gs starting in the 1920'1 and models retlected 
taste of the day for durabfe, small bore brasswinds and Boehm-systems on woodwinds. 

The trad,a,name SILVERTONE with no further identification signified a M W product~· Occasionally old 
instruments will be seen in cases (particularly full-leather cases) bearing flie characteristic Logo of a 
cow's head and the letters Mand W. 

Commercially the tirm parallels the growth and national importance of Sear, Roebuck &Co. although 
its commitment to making and selling band instruments was never ot the same magnitude. 

MA~K: SILVERTONE or M-W brass- and woodwinds alike 

ADDR: Chicog!'), Illinois 

Inv: 

Pats: Trade Mark registered: SiJvertono and M (cow head) W 

LOC: Common to most collections in USA 

BIBL: World Book E ncyc I oped ia 



·. '. - . : . -~ . ~ - ~ - " 
. i _ _. 

CITY New York Cjty 
St:"r -_, / :; . 

1. Name of Maker Monzani, C. M onzani & Reed Monzani & Co. 

STATE New York 

Badger & Monzani 

2. Full name(s) as given at birth Chartes Monzanj 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

I 
I 

53 Fulton flutes(?) 1865-66 Cwitb LP, Monzaon 
• " £?) 1867-69 (listed alone) 

disappears from records 

5. Name of Master under who apprenticed Possibly Theobald P. Monzani 

6. Name(s) of partners in business 

7. Names of parents (if known) Possibly Theobald P. Monzani 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Berdahl suggests that Charles Monzaoi was probably the son of T.P. Monzani, withwhose 
name his was coupled in Hsting of 1865-66. Charles is listed alone from 1867 through 1869 when his 
name, too, djsappears from the records, 

1 O. Location of specimen(s) ~ ...... ;. • --. .c·;,. CTN (Monzani & 
Reed) 

11. Data source Susan Berdahl: THE FIRST HUNDRED YEARS OF THE BOEHM FWTE IN THE UNITED STATES. 
1845-1945 CPh,D, Dissertation. 1985), Pt. 11, 620: Groce, Nancy Jane: MUSICAL INTRUMENJ 
MAKING IN NEW YORK CITY DURING THE EIGHTEENTH AND NINETEENTH CENTURIES f Ph, D, dissertation, 
1982), p, 381, 



CITY New York Cjty STATE New York 

1. Name of Maker Monzani, Theobald P, (Groce gives alternate spelling as MONGAN!) 

2. Full name(s) as given at birth Theobald P, Monzanj 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

I 
I 

73 Leonard flute mfr 1835 f Monzani & Co,) 
113 Elm flute mkr 1836-43 
32 e. 13th mus instr mkr 1844 
284 W, 17th " " " 1845-47 
r, 212 112 Vanek • • • 1848 

---------- --------- --------
HU Broadway tlu~ mkr 1858-59 caas;1ger ~ Moazsmil 

-·- ----- -----........ --------
53 Eul1oo fl!.!lfi! mkr 18fl5-fl6 (with Charlfils Mtmzani) 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business Alfred G, Badger {BADGER & MONZANI, 1858-59): Berdahl does not 
indicate whether Charles Monzani was a partner: the "Company is not known of MONZANI & co, 
Although a flute in the Yale collection bears the label MONZANI & REED, George e. Reed was the . 
publisher and musjc dealer io Boston ;who acted as Monzani's retail distributor around l 839-1840, ti)\ 
There is no record that the men ever worked together io New York, Reed fl• 1839-56. --' 

7. Names of parents (if known) Possibly Tebaldo Monzanj the London Uutemaker 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Charles Monzani, l 867-69. who was probably his son, 

9. Remarks It is possible that Theobald P. Monzani was the son of the London fluremaker Tebaldo Monzanj 
0 262-1839>, with whom Theobald P. should not be confused, 

1 o. Location of specimen(s) Dayton Miller and Yale Collectjons, PTI; flutes 

11. Data source Susan Bergaht: THE EJBSI HUNDRED YEARS OE THE BOEHM FLUTE IN THE UNITED STATES, 
1845-1945 (PhD. Ojssertatjon. 1985), Pt. II, p s20. ff· Groce, Nancy Jane: MUSICAL JNTRUMENT 
MAKING IN NEW YORK cny DURING THE EIGHTEENTH AND NINETEENTH CENTURIES (Ph, D. djssertatjon, 
l 982), p, 381; Lloyd Farrar files 

MARK: DCL 878 T. P. MONZANI I NEW-YORK / 931 I GEORGE P. REED / BOSTON 
·, 



CITY New York City 

1. Name of Maker ______ .,., __ -..;.;··-'".:..:"-" _.-__ ---, --· -··· BADGER AND MONZANI) 

2. Full name(s) as given at birth Theobald P. Monzani: Alfred G. Badger 

3. See individual listings 

Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

I 
I 

STATE New Yod< 

1 a1 Broadway flutes 1858-59 [Badger & Monzani) 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business Alfred G. Badger 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Continued as A.G. Badger 

9. Remarks Apparently this was a one-year partnership, Groce suggests that Monzani may have worked 
as a journeyman for Badger from 1848, although there is no proof of this postulation. 

1 o. Location of specimen(s) Dayton Miller Qollectjon 

11. Data source Mary Jean Simpson: ALFRED G. BADGER: Susan Berdahl: THE EIBSI HUNDRED YEARS OF 
THE BOEHM FLUTE IN THE UNITED STATES. 1845-1945 <Ph.D. Dissertation, 1985): Groce. Nancy Jane: 
MUSICAL INTRUMENT MAKING IN NEW YORK CITY PURING THE EIGHTEENTH AND NINETEENTH CENTURIES <Ph, 
D. dissertation, 1982) 



CITY New Yorfs City 

1. Name of Maker Monzani & Co, 

2. Full name(s) as given at birth Theobald P, Monzani 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
73 Leonard flute mfr 1835 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business unknown 

I 
I 

STATE New Yorfs 

7. Names of parents (if known) possibly Teba!do Monzani (1762-1839), wen-known London f!utemaker 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Apparently worfsed alone, beginning io 1844 

9. Remarks 

10. Location of specimen(s) 

11. Data source Susan Berdahl: THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNITED STATES, 
1845-1945 {Ph.D. Dissertation. 1985), Pt n, p, 020, ff; Groce. Nancy Jane: MUSICAL INTRUMENT 
MAKING IN NEW YORK crry DURING THE EIGHTEENTH AND NINETEENTH CENTURIES {Ph, D. dissertation, 
1982), p, 381 



CITY New York City 

1 . Name of Maker Monzani & Reed 

2. Full name(s) as given at birth Theobald P. Monzani: George P. Reed 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

I 
I 

STATE New York 

4. Street addresses of shops, factories, or places of merchandisin~ and dates 
See"ramarks," below George P. Reed flourished m Boston 1839-56 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks George e. Reed was the Boston pubHsher and music dealer who acted as Monzani's retail 
distributor in Boston ca, 1839-40, There is no record that the men ever worked together in New York 

1 o. Location of specimen(s) Yale CoHectjon CT fV 

11. Data source Susan Berdahl: THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNITED ST ATES, 
1845-1945 lPh,D, Dissertation, 1985). Pt. II, p, 620, ff.: Groce, Nancy Jane: MUSICAL INTRUMENT 
MAKING IN NEW YORK CITY DURING THE EIGHTEENTH AND NINETEENTH CENTURIES tPh. D, dissertation, 
J 982), p, 381, 

Mark: MONZANI & REED / NEW YORK 
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Figure 123; Theobald Monzani New York Addresses 

183S 
1836-43 
1844 
184S-47 
1848 
1858-S9 
1865-66 

73 Leonard 
113 Elm 
32 E. 13th 
284 w. 17th 
rear 217 1/2 Varick 
181 Broadway ("Badger & Monzani") 
S3 fulton 

Early eight-key Monzani flutes are more frequently found than 

Boehm system instruments. for these, he preferred cocus and rosewood. 

/1n eight-key flute in the Yale University Collection (No. 162) bears 

the name Monzani & Reed. Reed was a retail distributor in Boston 

around 1840. A similar eight-key Monzani is part of the Miller 

Collection (OCH 8i8). The body is rosewood with silver fittings, and 

the barrel is covered with silver tubing. The head bears the the 

following marking: "T. P. MONZANI/ NEW YORK/ 931/ GEORGE P. REED/ 

BOSTON." 

During Monzani's partnership with Badger (1858-1859), he and 

Badger made Boehm system flutes of ebonite. A cylindrical ebonite 

flute from this partnership is part of the Miller Collection (OCH 

828). This flute was originally made with perforated keys. ihe 

footjoint extends to low B. The mechanism, trimmings and lip-plate 

are silver. The flute was modeled after the French style since it has 

the Dorus G-sharp and Briccialdi B-flat. 

Just when Monzani first began to make Boehm system flutes is 

unknown. There is some indication that Monzani made Boehm system 
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FILE: MOOR 

NAME: Moor, Johns. 

MADE: BI 

FL: Lowell, MA c. 1850 

DATA: One known surviving instrument. 

MARK: JOHNS. MOOR/MAKER/LOWELL 

ADDR: Lowell, MA 

LOC: Museum of Fine Arts, Boston, MA 

ART: Personal communication from Museum of Fine Arts, Boston. 

ITS: Keyed bugle, 9 keys. 



Orthography of name corrected June 1991 RUDY MUCK MFG. CO •.. 

NAME: Rudy, MUCK 

BORN: Moravia, Osterreich 

orig. Rudolph Mock 

1907 

DIED: New York(?), NY 1 October 1959 

MADE: Bl (known for mouthpieces) 

F L: New York, NY c 1930 - 59 firm to date 

son of J. R(udoJph) MUCK 

DATA: The Muck famiHy immigrated to USA c 1911. Rudy Muck learned his father's craft in a brass
wind repair shop in NYC, and he also developed a reputation as trumpet soloist and lecturer on brass 
shop ~·echniques. l;tisCushion Rim style mouthpieces were weJI received by commercial musicians and 
amateur players, ·both of whom profited from endurance gained from the equipment Muck designed. 
Production of tha='began in 1932 and is maintained today by the concern, New York Woodwinf & Brass 
Center. For some years after Muck 1s death in 1959 it had been operated out of Tuckahoe, NY by his 
widow and his son, Rudy Muck, Jr. Carl Fischer Instruments also had a proprietary interest at one-'.i'.1::": 
time. employing Rudy to superintend the production operation. · 

·,\'1 A. Rudy.·Muck .Model frumpstwas:proauced. in th'e· J.930 1s, =yet.,it never gained great popularity. Wah 
the passing of the senior Muck, the Carl Fischer connection was dissolved and the firm concentrated 
wholly on mouthpieces • 

•• MARK: RUDY MUCK I NEW YORK W .. S.A. (horns); RUDY MUCK / C!JSHlON RIM (mouthpieces) 

·' i . .,. 

ADDR: c1930: cor. Broadway and 48th; cl947: B~ooklyn, NY; cl955:EastchesterMus·ic:CCenter, Tucko", 
hos, NY. Presently operated by New York Music & Brass Center · 

JNV: Cushion Rim mouthpiece 

Pats: 

Writs: 

CATS: Many commercial issues and advertisements in trade literature, passim 

LOC: SDV VAN trumpets 



NAME: Edward G(eorg) MULLER 

BORN: in Gennany 1869 

DIED: New York 6 November 1956 

aka. George Mue Iler 

FL: New York City, NY 1898...25 (remaining as President until 1955) 

MADE: WWI 

G. L. PENZEL &MULLER 
PENZEL-MULLER 

DATA: Around 1900 catalogs and ads issued from the Penzel shop on Bowery in NYC spoke of the 
<~ addition of new craftsmen skilled in making Boehm-system flutes. Possibly MULLER was the person of 
reference, for his arrival in 1898 to work with his relative, G. L. PENZEL, initiated a new emphasis on 
a more contemporary line of instruments, including the Boehm flutes, cylindrical bore simple flutes with 
added keys covering large holes, as well as many other improvements in the Boehm-system clarinet line. 

In 1899 a patent was granted to Penzel and MUiler for an imaginative improvement in simple-system 
clarinets with rings ayer five holes and the thumb hole. The ring for RH-l connected by a bridge key 
to an articulated g-sharp key, thus ingeniously freeing the LH-4 finger and facilitating many musica I 
passages previously possible only on Boehm-system instruments. The new system was probably of MUiler's 
contrivance, and it was a leading model among the firm's conservative line of 11Albert 11 clarinets for de-·'_ 
codes after. 

MUiler succeeded the second Penzel brother(G.F.) in 1899 as partner in the firm. On the death of G. 
L. PENZEL in 1920 he succeeded to the presidency, enjoying the help of his son Walter MUELLER as Vice 
President for many years. He retired from production work in 1925; wcs President until the year before his 
death. He built the firm into the leading American maker of a getieral line of woodwinds, operating from 
a modem plant in Long Island City established the year he assumed full leadership. 

Walter MUELLER was a respected clarinetist and businessman who represented the firm well after his 
father's pulling back from full activity. Around 1920 another son was honored when a line of flutes 
(caITed 11 co:icere' flutes) was named the 'Gustave Mueller" Model. Among the talented workmen 
drawn by Mueller into the factory were George JENI\.IY (gen. mgr.), John HOFFMAN, Alfred LAUBIN, 
and Robert CHAUVET. In 1946 Mueller purchased GEO. CLOOS, INC. and continued the manufac
ture of the CLOOS fife using the original trademarl<ings. The BADGER flute was also made under. 
Penze l-Mue Iler supervision by Wm. S. RICHARDS through most of the years of Mue Iler's presidency. 

MARK: G. L. PENZEL &MULLER / NEW YORK (often with eagle TM); PENZEL-MUELLER / N.YORK 
(c 1920 ff.) 

I NV: Improved "Albert System" clarinet mechanism equaling facility of Boehm system 

PAT: US Pat. No. 623,422 (18 April 1899) - clarinet mechanism (shared with G. L. Penzel) 

Writs: 

Cats: see Penze I entry 

LOC: Specimens common to most collections in USA 

BIBL: L. Farrar, in NAMIS VII 3 (Oct. 188) and VIII 1 (Feb. '89) 



FILE: G1UNGER 

NAME: Munger, George N. 

DIED: New Haven, CT c. 1883 

MADE: WWI 

FL: New Haven, CT 1840-43 

DATA: Besides making musical instruments, Munger made 
telescopes, did electro-plating, and was a photographer by 1861. 
Partner with Benjamin, probably before 1840. 

ADDR: 1840, 1st & Whitney; 1842, 20 Chapel; 1843, 18 Chapel 

MARK: G. N. MUNGER/NEW-HAVEN/CONN. 

r..cx:: Daytm Miller Collection, Washington, oc, 11578 DCL 
111419 

BKS: R. E. Eliason Personal Files 

ITs: Flut~, 5-keys and 8-keys 



FILE: 

NAME: 
BORN: 

DIED: 

MADE: 

GMUNGER 

Munger, George N(icholas) 
East Guilford. Co nnec ti c1 •t 23 / IX/ l 803 
Madison;:,Cenneellcut- 7:/.,¥il I/ l 882 

WWI 

FL: New Haven, CT 1840-43 

DATA: Besides making musical instruments, Munger made 
telescopes, did electro-plating, and was a photographer by 1861. 
Partner withABenjamin, probably before 1840. 

Everard (brother-in-law) · 
ADDR: 1840, 1st & Whitney; 1842, 20 Chapel; 1843, 18 Chapel 

MARK: G. N. MUNGER/NEW HAVEN, CONN. 

LOC: Dayton Miller Collection, Washington, DC, #1578 DCL 

BKS: 

ITs: 

R. E. Eliason Personal 

Flute 8-keys 

Files J.B. Munger, comp. The Munger BooR: Something 
of the Mungers, 1839-1914 (New Haven, 1915) 

AJalcott, Familes of Early Guilford, Connecticut 
(Baltimore, 1984) 

Descrived as a mechanic of great genius and skill as well as on experimental mind. In early 
years he was a reliable maker of scientific instruments for Yale College, New Hoven, CT. 
His collaborative musical enterprise with his brother-in-law lasted but three years according to 
New Hoven directories. 



. ".: ... ~ - . ·: "~ - ~ .. " 

Munger, George Nicholas. New Haven, Connecticut, ca.1840 

(b. East Guilford, Connecticut, 23 Sept 1803; d. Madison, 
Connecticut, 7 Aug 1882) Described in family annals as "a man 
of rare genius", Munger was a practical experimenter and expert 
mechanic, who for many years served Yale College as a maker of 
scientific instruments. Ca. 1840 he developed an interest in 
musical instrumentmanuf acture, collaboratingf or a brief period 
with his brother-in-law, Everard Benjamin, in the production of 
flutes. Surviving instruments are stamped either with the name 
of the partnership or with Munger's name alone. (Vide 
Benjamin & Munger.) 

INSTRUMENTS 

Flute, 5 keys, Miller, 1419. (Listed in Langwill's Fifth.) 
Flute, 8 keys, Miller, 1578. (Listed in Langwill's Fifth.) 

BIBLIOGRAPHY 

Munger, J.B., comp. The Munger Book: Something of the 
Mungers, 1639-1914 ([New Haven], 1915). 

Patten's New Haven Directory, i-v (New Haven, 1840-45). 

Talcott, Alvan, comp. Families of Early Guilford, 
Connecticut (Baltimore, 1984). 

s. E. Mee. THOMPSON 
Yale University 



FILE: BENJMUNG 

NAME: 
{ .. 
BenJamin & Munger 

\ '~ ~ i) 

FL: New Haven, CT Pre-1840(?)- 1843 
Everard brothers-in-law 

DATA: Benjamin and George N. Munger were associated in the 
musical instrument business probably before 1840. 

MARK: BENJAMIN & MUNGER/NEW HAVEN 

LOC: Dayton Miller Collection, Washington, DC #1332 

BKS: R. E. Eliason Personal Files Vide: G. Munger ~ntry 

ITs : Flute 8-keys 

DCL 



Benjamin & Munger, New Haven, Connecticut, ca. 1840. 

Everard Benjamin (1807·1873) and George N. Munger (1803-
1882) were brothers-in-law who collaborated for a brief period 
in the production of flutes. Munger, a practical experimenter, 
probably was res ponsiblef or the design and construction of these 
instruments, while Benjamin, a silversmith, no doubt supplied the 
keywork. In 1840, E. Benjamin & Co. operated from a shop at the 
corner of Orange and Third Streets; Munger worked indepen -
dently at the corner of First and Whitney. Benjamin's wife, 
Esther B. Merwin, and Munger's second wife, Mary Gibson 
Merwin, were sistersfrom North Milford (Orange), Connecticut. 
Their husbands' instrument-making partnership seems to have 
been short-lived, for by 1844 Munger was established as an 
electroplater at 45 Greene Street. 

INSTRUMENTS 

Flute, 9 keys, Miller, 1332. (Listed in Langwill's Fifth.) 
Flute, 8 keys, New Haven Colony Historical Society. (Addition.) 

Labelled: BENJAMIN & MUNOER / NEW HA VEN / CONN. / 
PATENT. Restored by S. E. McC. Thompson, 1980-81. 

BIBLIOGRAPHY 

Bryant,GeorgeC. OldMilfordFamilies, 1639-1924 (New 
Haven Colony Historical Society, MSS #96a). 

Dana, Arnold G. New Haven, Old and New, 1641-1974 
(New Haven Colony Historical Society, MSS #1). 

The Literary Tablet (New Haven) ii/4 (1833), 32. 

Munger,J. B., comp. The Munger Book: Something of the 
Mungers, 1639-1914 ([New Haven], 1915). 

Patten's New Haven Directory, i-v (New Haven, 1840-45). 

S. E. McC. THOMPSON 
Yale University 



... 
NAME: NEW YORK MUSiCAL INSTRUMENT CO. later known as N. Y. BAND INSTRUMENT.CO.,INC. 

MADE: WI wholesale dealers and importers 

FL: New York City cl915 - recent years Exact closing not determined 

DAT A: An importing/distributing company formed at the time when the cfosura by war of the customary 
. European sourcl!s of supply instilled a need for new channels of wholesale distribution. The firm has 
ht:rnd,!ed a wide variety of goods of moderate quality for retail dealers nationally. 

ADDR: in 1915: 12 Cooper Square (near Carl FISCHER, PENZEL &MULLER, M. KALASHEN) ; 
in 1921 56-58 Cooper Square 

Dealt primarily in woodwinds and musical novelties. 



~· ..... _ . : : .... -~ . 

NAME: L. Thomas NEWELL 

Born: not sought 

Died: not sought 

MADE: Bl but prob. esp. SI and SI bows 

.·. : ... ~ ~·~. :· ., ,.. . 

FL: Grand Rapids, ML 1901-02; Detroit, Ml 1903-20 

BRYANT-NEWELL CO. 
NEWELL, MILLARD &CO. 

D:ATA: He apparently was a craftsman of such skill as to work on manufacturing both wind and string instru
ments. In 1901 he was partner with Frank Millard in Grand Rapids, Ml but by 1903 had joined Willard G. 
BRYANY in a Detroit partnership that lasted unti I 1920. N ewe II was senior partner with MiLLARD but 
always appeared as junior partner with BRYANT. He was described as "mgr." or "supt. 11 in both companies. 

From 1903-10 Newefl participated in the making and selling of the REX line of brass- and woodwinds. 
After 1910 he supervised the making of violin bows. 

MARK: BRYANT-NEWELL CO. / DETROIT / MICH. 

ADDR: 1901: Grand Rapids, MI; #f903-l0: Bryant-Newell Co Rex Band Instruments factory at 14-16 Macomb 
music, musica I instruments, violin bows (for address changes, see Bryant, W. G.) 

Inv: 

Pat: possibly contributed to US Pat. No. 965,027 (granyed to W. G. Bryant, 1910) 

Writs: 
,:__.j t~ ·'. 

Cats: 

Loe: 

Bib T: 



NUSS MANUFACTURING C0 0 

NAME(S): Anton Henry NUSS 
Charles W • NUSS 

orig. Anton Heinrich N. 
orig. Karl W. aka Charlie 

BORN: Twin brothers Dalenburg (pos. Thalenburg, Wfal. ?) 26 October 1873 

DIED: Dates not known, but in Harrisburg, PA 

MADE: Bl 

AHN pos. 1956 

Fl: Harrisburg, PA ( c T 900) c T 910-42 

DAT A: The brothers immigrated to WiHiamsport as youth and followed .cabinet making as an early trade. 
A move to Harrisburg occurred before 1905, and by T9TO space for a shop was created in an excavation .. 
made in the hill behfnd the family home for si Iver-plating and metals work. By T9T 4 production mode I 
trombones were being made, although subjected to additional development through T9T6. 

Nuss instruments were produced out of a desire to vary from production standards then prevailing in 
other instrument factories, so that Nuss instruments show many unique identifying features. The firm 
pioneered the use of non-traditiona I alloys, drawn seamless tubing, and innovated especially in the 
use of oval rather than round braces on trombone slides. The poppet valve water key (best known for 
its employment on Keefer trombonesl was a Nuss invention. All brasswinds except French horns were made. 

From 1926 to 1971 the son of Charles, Karl K. Nuss, was an active member of the firm who added 
much to the mechanical methods of making instruments and, after cl940, was the principal worker in 
the silver-pk1ting operations for which the firm enjoyed a wide reputation. 

The tradenames 11Supreme 11 amd II Liberty" denoted the two grades of Nuss instruments. Nuss serial num
bers atypically reflect year I month order rather than simple sequence of issuance typica I for most makers. 

MARK: NUSS / MFG. CO. / MAl<ERS (alternately: SUPREME or LIBERTY) / HARRISBURG / PA. / 
ser. no. 

INV: Poppet valve water key; certain drawing machines; oval structural tubing for hand braces 

Pats: 

Writs: 

CAT: The Nuss Manufacturing Co. Makers, Repairers, and Platers of Band Instruments, Bulletin No • 

ADDR: 1 T th and Mulberry Sts. 

LOC: PAPtm Slide trombone (gold plated) 

BIBL: Paul B. Beers, in Harrisburg Capitol newspaper, July, T97T 

• • • • 



NAME: Karl K. NUSS 

BORN: Harrisburg, PA 

DIED: Harrisburg, PA 

MADE: Bl 

Fl: January 1926 - May T9n 

l October 1905 

cT980 

NUSS MANUFACTURING CO. 

son of Charles W • Nuss 
instrument maker 

DATA: After a trades education he entered the business of his father and uncfe and contributed bu:.insss· 
skiJ as ,well as a mechanical ingenuity inherited from his father. He maintained the comfXJny, by then 

strictly in the metals plating business, from the retirement of uncle Anton cT950 until his own retirement 
in 1971. The business was sold to Sterling McKittrick, who liquidated al I assets with a decade of opera
tion. Much of the original tools and remaining materials were purchased by Kugler and deposited in 
his coHection at The Schubert Club, St. Paul, MN 

It has been shown that Vincent BACH turned to The Nuss Mfg. Co. for models and tooling for the earlier 
prod"1ction in his renowned line of mouthpieces. 

MARK: see primary information sheet 

Inv: 

Pats: 

Wrts: 

Cat: 

Loe: MNS - tools, mandrels, forms; PAPtm - mouthpiece collection 

BlBL: Paul B. Beers, in Harrisburg Capitol newspaper, July, T97T 



NAME: Harry E 0 'BRIEN 

BORN: Shelbyville, IL 

4._·. 

HARRY E. O'BRIEN &SONS 
Lowell 0 1BRIE N 

John 0 1BRIE N 

DIED: Indianapolis, IN August 19:57 bur. Union Chapel Cemetery 

MADE: WW I, esp. Mouthpieces 

FL: Indianapolis, IN 1912-57 firm to date 

DATA: O'Brien was a semi-professional clarinetists and self-taught instrument craftman. His mechanical 
ingenuity and musical sensibility established a business representing the best tradition of American self

made industry. O'Brien developed in the pre-Depression years extremely responsive clarinet and saxo
phone mouthpieces and the technology for making these either of hard (vulcanized) rubber or high
quality crystal glass. A factory built in 1929 was specifically devoted to mouthpiece production ct rates 
of 3,ooo units annually and employing at times eight persons. In 1957 son Lowe TT O'Brien became sole 
operator, and on retirement in 1983 the business passed to his son, John O'Brien. 

Prior to w.w I! and. manufacturing res!ricti?n~ then imposed, c lari~~ts were ma~e of ha_rd rubber u.nder s~b
cortract with firms in Elkhart, IN (SE-t:!v\ER .rod80,,.and LEBLA:NG)/ w_ho:so.ld the, O'Brien mouthpiece with 
their own name stamped on them) as well as nwsette&-,:·of machine-pressed bakelite. O'Brien also per
fected a simplified clarinet of small size with standard mouthpiece for beginning players. Under the name 
Primer Clarinet at least eight hundred instruments were made for and marketed by LYON & HEALY of 
Chicago in the later l930's. In 1946 Dupont Lucite was adapted to the manufacture of false teeth by 
O'Brien at the time when his son entered the business fuIT-time. 

0 'Brien & Sons made all moulds and machinery in-house. Glass blanks were supplied regularly by 
SEANTH GLASS CO. of Hartford City, IN. 

SYS. 
MARK: O'BRIEN / U.S.A. mouthpiece; PRIMER/ O'BRIEN / INDPL1S / CLARINET (and) BOEHM 

ADDR: 1912-29: 75th & Keystone and, later, 920 E. Riviera Drive; 1929-date 2217 E. 75th 

.J NV: Primer clarinet 

PATS: Application for above never granted 

WRITS: What's What in Mouthpieces (Indianapolis, 1929); var. articles in Woodwind 
l ( .hiri!49); 2 (Win. Sp. 151-152); 13 (Win. 154) 

CATS: What I s What in Mou th pieces (Indianapolis, 1929) 

LOC: DCL-1397, also SDV-2729 Primer clarinet 

Bibi: 

Dwight Newton
Typewritten Text
A - C  |  D - G | H - K | L - N | O - R | S - V | W - Z 



NAME: Lowe II O •BRIE N 

BORN: Indianapolis, IN T T Morch 1920 

D;)ED: retired and still living 

MADE: WWI, esp. mouthpieces 

FL: Indianapolis, IN (cl932) 1945-83 firm to dote 

HARRY E. 0 'BRIEN &SONS 
John O "BRIEN 

son of Hony E. O'Brien, instrument maker 

DAT A: His father, son of a coo I mine owner in lflinois, created the family business of monufacturi ng 
crystal and hard rubber woodwind mouthpieces after a short career as circus bond and silent movie 

clarinetist. Lowell O'Brien grew up in the shop and began fu II-time work ofter service with US Navy 
in WW II. On his father's death he succeeded to ownership and from 1957-83 continued 1he manufac
ture of mouthpieces, especially those of gloss. Until 1980 he supplied all crystal mouthpieces sold under 
the SELMER name as well as cultivating a world-wide retail trade. 

On his retirement in T9~! his·so.n/~ohn,become owner of a business he runs largely alone at the estoblisheci. 
address of the company. Unly clarinet mouthpieces were made in recent years. : 

MARK: 0' BRIEN U.S. A. 

ADDR: 1929-date: 2217 E. 75th 

INV: Much original machinery for mouthpiece moulding and grinding were created in-house. 

Pats: 

LOC: O'Brien mouthpieces are obtainable commercially, with the various saxophone and larger clarinet 
mouthpieces to be found in most collections in USA. 

Bibi: 



NAME: Louis OESTERLE 

Born: Not located 

DIED: Not I coted 

.FL: Chicago, IL c T870-l890 

MADE: Inventor of fl~te system ·'\, 
\ 

DATA: In the last third of the 19th century several persons of the OESTERLE family with 
active in various phases of music making in Chicago~ Louis and A.Joseph, music teachers; Otto, musician • 

. ( 
[ 

In 1885 Louis was granted a patent for a sophisticated mechanism for flutes. The object was to afford 
a completely open-standing system of keys, aH of which could be closed by one of the primary keys covers 
without need of shifting a finger away from these to secondary trill or chromatic keys. Necessarily the 
mechanism required many points of interaction between keys and connecting rods, all of which were pro- · 
vided with adjusfment screws. There is no ev.idence that the system, despite the many advantages it ofie~ed 
to the player, was ever produced co.'11mercially. 

MARK: No specimens known 

ADDR: Chicago, IL 1876, 289 Sedgwick; 1880 ff. 100 Clyd1oum Ave. 

INV: Unified chromatic/ diatonic key mechanism for flutes 

PAT: US Pat. No. 329, 940 (10 November 1885) 

Writs: 

Exh: 

LOC: NoM specimens known 

BIBL: S. Berdahl, The First Hundred Years of the Boehm Flute in The United States, 1845-1945 (PhD diss. 
Univ. Minn., 1986) 



NAME: Frank Ernl!st OLDS 

Born: Not Located 

DIED: Not located in CA 

MADE: Bl, esp. trombones 

c1880 

1938 or -39 

FL: Los Angeles, CA I908 -c-38 Instruments for sale c1912 ff. 

F. E. OLDS 
F. E. OLDS &SON 1931 

DATA: Despite the nation-wide recognition of the OLDS name among wind musicians, especialy among 
music educators, the biographical details of Olds' life are oniy vaguely known. He worked early in • 

fife as a trombone performer, but he gradually spent increas9d time in an home workshop on improving 
the slides of trombones amd making beils by hand-hammered technique. His earliest models (from 1908) 
wer~ of q':'ite small bore and narrow bell diam'.!!ter. They appealed especially to theatre and popular .. 
music performers 

• Tuning in the slide ambled an unbroken taper in the bell section, a feature soon adopted 
industry-wide for a period ot time. 

Reginald B. 0 LOS 

Bo:-n: Net located 

Died: Not located·ijn California 
" 

c1965 

Joinin.3 his mechanica lfy talented fathl!r c 1931, he directed the deve iopment of a manufacturing . 
plant producing by 1950 all bra~swinds in models of profess_ion?l quality (trade.!1ames "Recording", 11Su~er11 

and 11 0pera 11
) as well as the eminently successful student lino .. AMBASSADOR. The Hollywood professional 

trumpeter Rofae I Mendez !:>ecame c Ii nician and spokesman for the firm and was honored by the ornate · 
"Mendez Model" with very light and bright playing qualities. 

Woodwinds bearing both ~he OLDS ,:md AMBASSADOR Iabeh cpp•!lared after WW II but gained fess 
wide-spread use than the brasswinds. c1953 the purchase of both OLDS and REYNOLDS by the Chicago 
Musical lnstrumllnt Co. saw the two companies combined in prodrJction (with many shared fabricated parts) 
in a single new pfant in FrJiferton, CA. Frank AMAN wqa sent thore to ~stablish new viood.vind models 
and Foster A. RiYNOLDS left retirement in Ohio to manage the enii re design and set-up of the factory. 
The original manufacturing energy waned within twenly yaars, and all pr~duction ceased in 1985, with 
parts and machinery dispersed among many mo~ers continuing in smaJT indeoendent shops in California. 
Amona craftsman drawing from experiences at ,.:OLDSwould be: Earl WILLIAMS, Eldon BENGE, Robb 
STEWART. 

MARK: MADE BY / F. E. Olds / rule / Los Ange Tes Col ; AMBASSADOR / Ful I erton, Ca (1953-85) 
; . 

I NV: Continuous taper bell with tuning in slide ; fluted trombone sfidl!!; trombone slide with 
., fwo-piece mou Ided braces .· . . ~~:~~. · .: ' 

PAT: U_~ . Pat •. No. l ,_.021 1 !390. ,(2 Apri I 1912) by Geo. R."R IBLET (Erie f A) Tuning in·slrde -of trombone·'· 

ADDR: 1908-53: I914 Raymond Ave.; 1953-85~ in Fullerton, CA 

Writs: 

CATS: F.E.Olds &Son, Band Instruments Issued regularly. 

LOC: Common to all colfections in USA 

BIBL: See historical prefatory remarks to tho standard issue of instrum~nt catalog. 



NAME: James G. OSBOURN 

Born: 

Died: 

MA DE: WVvf prob. only a dealer 

FL: Phialdelphia, PA (1932-34) 1835-47 

'.- . - - .... ~ ~·.' 

DATA: Osbourn operated a publishing house and music store for a brief period in a Philadelphia domi
nated in regard to music merchandising by the firms of Carr, Klemm, and Willig. Blake, Winner, and Lee 
& Walker , who entered the field simultaneously with Osbourn,. prevei l~t:'I. Lee~alker was among the group 
of pub fishers that together bought out Osbourn and reused his plates (1847. ff'.). 

Extant flutes, certainly purchased from an anonymous American maker and stampad with the Osbourn 
mark, are both rare in collections and undistinguishable from the many other modest flutes of the era 
marketed for use by amateurs. These follow conservative English models and have one or four keys. 

MARK: OSBOURN'S / MUSIC SALOON / PHILADA 

ADDR: 1832-34: Mifler(fn .. .W .)!·& Osbcurn.35N. 4th; :1835-42 ( O.·:separated from Miller who continued 
at a separate address): Osbourn's Musical :SaJ~n ·3,0 S. -4th; ,d43i 27 ~.: 4th; l 844-47 repairer and . , ; ·. 
agent for Philadelphia Manufacturing Cos Pianofortes; 1844-47: l 12 S. 4th (Bus •. pur.,Geo. Willig and· 

· others.) 
Writs: 

Cats: 

Inv: 

Pats: 

LOC: ! .,. 
t ~ . . MDC flute one-key 

BIBL: H. Dichter and E. Shapiro, Handbook of EASM (Ne .... ,. York, 1941, r-77) 



NAME: Charles W.,_ .; , OSGOOD 

cl855 tB()RN; Elkhart, IN ? 

DrED: Go~hen. IN 6 Septemb"r 1946 

MADE: Bl esp. trombones 

C. W. OSGOOD CO. 

bur. Oak Ridge Cemetery Elkhart, IN 

FL: Elkhart, IN 1914-28; pos. c 1890 as engraver with C. G. Conn 

DATA: After a career as engraver with the Conn enterprises and about the time of sale by the founder to·_ 
Carl D. Greenleaf, C. W. OSG OOD started (with his wife Phoebe J. Osgood, treas.) a brasswind manu
factory bearing his name that is remembered primarily for the production of a high CJl:JClity slide trombone 
enjoying a limited popularity. By 1930 (when he would have been ca. seventy-five) the company closed. 

Mark: No specimens seen 

ADDR: 1914-c29: 4lt.-'.-·1/2 E. Jackson 

Inv: 

Pats: 

Writs: 

Loe: No !ipGcimens in public collections. 

BtBL: Obit. in Elkhart Truth 6 September 1946 

'l. 



. .· . : . : ~ . ~ .. 

CITY New York Cjty 

1. Name of Maker ...l.clm:Paff Paff, John & M. (brothers) 

2. Full name(s) as given at birth J.....f.sff 

3. Place of birth Day/Month/Year 
Place of death Day/Month/Year 
Place of burial 

I 
I 

I 
I 

STATE New York 

4. Street addresses of shops, factories, or places of merchandising and dates 
"under the Old City Han in block sold "sheet music; musical 1•s 1797 

below Icioitv church" and musical instruments· 1798 122 Broadway 

Thereafter through l 810 as Paff, John & M. Then John Paff 1811-17 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business Shared plates with Wi I liam Dubois of NYC 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, 
etc.) 

9. Remarks A major early New York City publisher. 

10. Location of specimen(s) None. Probably dea !er only. 

11. Data source NEW YQRK MUSICAL REVIEW- March 1. 1855 
Dickson, H. and Shapiro, E. Handbook of Early American Sheet Music 1868-1889 

R.R. Bowker, cop. 1941 FF. repr. Dover, 1977. 



I 

FILE: EAPAINE 

NAME: Emery A. Paine 

BORN: 1821 

MADE: BI 

FL: 1844 - ? Woonsocket, RI 

,· ... ; .. _ .. · .. · .. · 

DATA: Worked with brother Thomas D. Paine and father John in 
Thomas D. Paine & Co. until firm disbanded in 1857. Continued on 
own as instrument maker. 

MARR: EMERY A. PAINE/WOONSOCRET RHODE ISLAND/PATENTED 1848 

ADDR: 1844-45 Globe Side and Woonsocket: 1849 Globe Village and 
Smithfield: 1856 Globe Village: 1857 Main n. Congregational 
Church 

BRS: Eliason, EABM, 1979. 

ITS: Valve bugle 

I - .,· t •• ~ Loe· I • P 

11 ..,., · (.! '··· ·: 
•• .,.f ' ' 

1 
•...J \ 



File: TDPAINE 

NAME: Paine, Thomas Dudley 

BORN: Foster, RI 9 October 1812 

DIED: Woonsocket, RI 1 June 1895 

MADE: BI 

FL: Rhode Island 1841-57 

~ '. '.. l ••• - .. ~ ' •• 

DATA: Began as watch and clock repairman. Probably worked with 
E. G. Wright in 1840. In 1841 listed in Boston as instrument 
maker. By 1844 formed Thomas D. Paine & Co. with father John 
and brother Emery A. in Woonsocket, RI. First American maker to 
use string linkage. Association ended in 1857 with Thomas D. 
returning to watch making and Emery A. continuing as instrument 
maker. Thomas D. became violin maker 1885-95. 

MARK: THOS. D. PAINE & CO./WOONSOCKET R.I./PATENTED 1848 

ADDR: Boston: 1841 40 Marion; Woonsocket: 1844-45 Globe Side 
and Woonsocket; 1849 Globe Village and Smithfield; 1856 Globe 
Village; 1857 Main n. Congregational Church 

INV: 1848: Rotary valve; additional passage through center of 
rotor. Although rotor was larger to accommodate passage, it 
needed to move 1/8 turn, instead of 1/4 turn. Later redesigned 
valve by bending outside passages of the rotor 90 degrees toward 
one end, making smaller rotor. Design uses string linkage even 
though patent does not mention it. 

PAT: 1848 United States #5919: Rotary valve 

of EXH: Boston 1841 {key trumpet), Philadelphia 1852 {full set 
12 pieces German silver cornet instruments} 

RIPhs 
LOC: Rhode Island Historical Society, Providence, RI: Henry Ford MIG 
Museum, Dearborn, MI: Central Missouri State u., Warrensburg, 
MO 

ART: Eliason in Galpin Society Journal 23 (1970) pg. 86 

BKS: Eliason, EABM, 1979. 

ITS: Key bugle, cornet, valve bugle, alto horn, tuba 



Revised Name Aug. 1991 

NAME: PAN AM':RICAN BAND lNSTRUME NT AND CASE COM PANV 

MADE: WI 

FL: Elkhart,IN 1926 ff. 1956 ff. as permanent Div. ot C.G.CONN, LTD. 

DATA: Although closely allied with C. G. CONN, Ltd. and brought into being by Conn pl"lsident 
Carl D. GREENLEAF, the Pan American Co., was intandl!d to be a self-sustaining company concernod 

with making cases, accessories plus a line of quality instrum11nts with wide commercial appeal supplsmen. 
ting but not competing with the Conn-quality instrumants. Particularly the best models of Pan American 
cornet and trumpot caught tha fancy of sertain professional players and remain sought (as vintage ~:. ·,·. • · 
for conti:,uod use in contemporary pertormanc>!. 

Under the company, which was tak"n back into Conn (after four years) in 1940, 'then operated separ
ately 1938-56 before merging again with tha parent co.'11pany, oftered as sacondcnyUne~un<ifo.11:·thtt .:: ... 

·· ,'·~, ,·.,w.l:: · CAVALIER that corresponded to the DJRECTOR line of Conn, GlADIATOR of H. N. WHITE, 
and AMBASSADOR of F. E. OLDS. 

MARK: PAN AMERICAN / ELKHART, IND. with logo showing marching bandsman 

ADDR: 1926 (1930 merged with Conn)-38: E. Beardsley cor. ot Conn Ave; T93i;s-56: lt01 E. Beardslsy 



NAME: John PAR DUBA 

BORN: Not sought 

DIED: Not sought 

MADE: Bl and Bl Mouthpieces 

FL: New York City, NY cl925-70 

DATA: Parduba was a commercial musician with an unusually adept skill with metal working machinery. 
In assition to producing some brasswinds of unusual styling and tinish, he created an elliptical mouthpiece 

bow I intended to toster both fu If tone and high range. These are still being manufacturad by a machinist 
in Port Chester, NY. 

MARK: SUPRATONE / J. PARDUBA / NEW YORK trumpet 

ADDR: Not SOJJ!;;Jht 

INV: Brasswind mouthpieces with elliptical shape to bowl 

PAT: US Pat. No. 2,018,738 (29 0 ctober 1935) Brasswind mouthpiece 

Writ: 

CATS: Advertised regularly in trade magazines 

LO C: MIS-B84. 1 .475 trumpet in B-Flat 

Bib!: 



NAME: George E. PARKER 

Born: 

Died: Newark, NJ (?) 

MADE: Bl 

. ,: .. ~. - - . -

FL: Nework, NJ {T865) cl372-cI977 (I904) 

1904 (?) 

DATA: Parker was primarily a brass founder and machinist. Either by his own initiative orat the re
quest of Moses SLATER of New York City, Parker invented a cover for rotary valves that eliminated 
the tradrtional screw threading (difficult and costly to construct and susceptible to jamming in use) 
and replaced it with a flush fit and a securing lock-screw. At that time, Slater had no in-house manu
facturing capability. Parker's advertisements in the years I874, -75, and -76 are worded: "Manufac
turer of Musical Instruments, LIGHT IRON AND BRASS WORK, Drill Chucks and Globe Valves,&:., 
MACHI NIST AND BRASS FOUNDRY •••• 11 

Mosss Slater's catalog of I874 illustrates expressly the Parker valve, stating: 11AII its parts are manu
factured by machinery; so that the action is a model of precision, unattainable by the usual mode of 
manufacturing by ha.md. 11 In 1877 Slater emplr,:.,ed Henry DISTIN to create a modern factory in Nev, 
York City. There is no evidence as to Parker's continuing or not continuing as a sub-contractor, but 
all reference to being a musical instrument maker ceased in T878 and remained so , even though Parker's 
business grew-·: and flourished as late as 1906. 

Mark: no Parker-marked instruments are known; see Moses SLATER 

ADDR: 1865/ 66: George E. Parker, painter; T867 / 68: blacksmith; I869: brass and bell founder 84 
River; 1870-73: machinist and brass foundry 23 River; 1874-7": musical insts. &hrass castings 

23 River; 1877 agent h. 13 Tichnor; 1873 brass founder, machinist ll7, I19 Malbey; 1383-1906 
George E. Parker &Co. machinists various addresses 

INV:. improved cover for rotary va b,es 

PAT: US Pat. No. 140,069 (17 June 1863) improved valve cover 

Exh: 

Writs: 

CATS: Musical Instruments Manufactured and for Sale by M. Sl:lter(NewYork, 
1874) 

BIBL: L. Farrar, in NAMIS :XIII 3 (84) 



CITY New York City STATE New York 

1. Name of Maker Peloubet. Louis Alexander (Joseph Alexander) 

2. Full name(s) as given at birth Louis Alexander de Peloubet 

3. Place of birth France 
Place of death 

Day/Month/Year 1 O I 3 /1764 
Day/Month/Year / /ca, 1833 

Place of burial 

4. Street addresses of shops, factories, or places of merchandising and dates 
235 Broadway mus instr mkr & 

repairs 1803 (Monniot & Pe!oubet) 
190 wm;am mus instr mkr 1805 
222 Greenwich " .. " 1812 

5. Name of Master under who apprenticed Learned the craft in Germany 

6, Namets) of partners in business Monniot (other name not known), as MONNIOT & PELOUBET (1903) 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Peloubet immigrated to New York in 1803 and was marrjed there io 1 sos. Chabrier was born 
io Philadelphia in 1 sos. Pe!oubet worked as an instrument maker tor the rest of bis career. moving 
often. He worked in Athens. Albany and Hudson. NY, before returnjng to the city in 1 s12. His 
activjtjes after 1812 await documentation, but he apparently died ca, 1833, perhaps at Bloomfield, 
New Jersey. 

10. Location of specimen(s) 

11. Data source Groce. Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES lPh. P, dissertation 1982). p, 404: NEW GROVE PICIIONABY 
OF MUSICAL INSTRUMENTS, YoL m. p, 31, 



CITY New York City STATE New York 
see other locations be low 

1 . Name of Maker Peloubet, Louis Alexander (Joseph Alexander) 

2. Full name(s) as given at birth Louis Alexander de Peloubet 

3. Place of birth France 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

10/ 3 /1764 
1 lea, 1833 

4. Street addresses of shops, factories, or places of merchandising and dates 
235 Broadway mus instr mkr & 1803 (Monniot & Peloubet) 

repairs 
190 William 
222 Greenwich 

mus instr mkr 
" " " 

1805 
1812 

5. Name of Master under who apprenticed Learned craft in Germany 

6. Name(s) of partners in business Monniot (other name not known), as MONNIOT & PELOUBET (1803) 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

Son:Chabrier de Peloubet also was an inst. mkr. 
9. Remarks Peloubet immigrated to New York in 1803 and was married there in 1805, Chabrier was 

bom in Philadelphia in 1 soe, Peloubet worked as an instrument maker for the rest of his career, 
moving often, He worked in Athens, Albany, and Hudson, NY, before returning to the city in 1012, 
His activities after 1012 await documentation, but he apparently died ca. l 833. perhaps at 
Bloomfield, New Jersey, Known in Albany 1810-11 

10. Location of specimen(s) None in major collections·, 
i 

~. 1 l 

11. Data source Nancy Groce: MUS, INSTR. MAKING IN NYC: NEW GROVE DICTIONARY OF MUSICAL 
INSTRUMENTS, 



CITY New York City STATE New York 

1 . Name of Maker Peloubet. C. 

2. Full name(s) as given at birth Louis Michel franitois Chabrier tde) Peloubet 

3. Place of birth Philadelphia 
Place of death Bloomfield, New Jersey 
Place of burial 

Day/Month/Year 22 / 2 /1806 
Day/Month/Year 30 I 1 O /1885 

4. Street addresses of shops, factories, or places of merchandising and dates 
1so Walker Street mus instr mkr 1829-31 
204 Hester " " " 1832-36 
BLOOMFJELP, NEWJERSEV: 
a Myrtle Court 
86 Orange Street 
Orange Street 

• 
" 
" 

" 
" 
" 

" 

" 
" 

1836-42 
1842-69 
c, 1869-c.1881 {built 2 new factories after 

Ure destroyed 86 orange 
st. factory in 1869) 

5. Name of Master under who apprenticed Undoubtedly learned from his father, Loujs Alexander (Joseph) 
de Peloubat 

6. Name(s) of partners in business Jaryis de Peloubet Cb, 1823), son. joined jn family business in 1850s 
(unclear if he was a partner), 

7. Names of parents (if known) Louis Alexander (Joseph) de Peloubet 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Chabrier Peloubet specialized io making flutes, Examples of bis instruments were exhibited 
at the New York Mechanics' fairs of 1844, 1847, and 1850, In 1847 his entry was awarded a silyer 
medal, He began to manufacture melodeons and organs in the late 1840s, During the 1 ssos he was 
associated with Jermjah M, Pelton, a NY city instrument dealer whose shop at 841 Broadway served as 
a retail outlet for Peloubet's instruments, 

1 o. Location of specimen(s) Smithsonian: 2 flutes: Payton Miller Collection: 6 flutes; Z flutes io private 
collections: 4 clarjnets haye been traced. ~~!: oste_r Ha HF lute (given Stephen Foster) 

. 11. Data source Groce, Nancy Jane; MUSICAL INJRUMENT MAKING IN NEW YORK CITY PURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES CPb, P, dissertatjon, 1982), p, 404-5: NEW GROVE 
DJCJIONARY OF MUSICAL INSTRUMENTS Vol, Ill p, 31, 
esp. C.H. Kaufman JAMIS II (1976) 
Mark: C. PELOUBET/c. PELOUBET / NEW YORK or NEW YORK CITY /FACTORY IN BLOOMFIEL 

/w ~ 



NAME: q,f~stav) L(udwig) PENZEL 

BORN: in Gennany 4 October 1855 

DIED: New Yori<: City, NY 27 May 1920 

FL: New York City, NY 1882-1920 

MADE: WWI dealer in Bl also 

G. L PENZEL & BRO. Estab. I88l(l 88.2: NYC) 
G.L. PENZEL &MULLER {I899) 
PENZEL MUELLER &CO. (INC. c1918) 

PENZEL, MOLLER &PRUEFER (l9.t7- 20) 

aka. Louis PENZEL 

son of Johann and Christina Neude I Penzel 
: ~· ~ • ' '\ ' • • •• I • • 

bur. East Elmhurst, NY St. Michaels Cemetery 

firm to February, 1972 

DATA: The firm, established in T88T by the brothers G. L. and G.F. PENZEL and brought to NYC in 1882 
:.i by G. L (commonly known as "Louis"), became the most influential producer of American WWI and en
joyed in its ninety years of service to players at all levels of the American market the greatest longevity of 
any such enterprise in this country. PENZEL & BRO.( and the successor partnership PENZEL &MULLER) 
was an early producer of Boehm-system flutes and clarinets, yet it also stood with BERTE LING & CO. and 
WM MEINL as a long-standing bastion of adnerents of especially the simple-system clarinet. '.:!dherents. 

The position of G.F. (known as Frederick) PENZEL is unclear. During the )OOrS 1890-98 he was active 
as a professional clarinetist and teacher in addition to his work for PENZ6L & BRO. A contemporary adver,
tisemant spoke of G. L. as being fully partcipatory in the making of woodwinds: 

' . ·. 

While Penzel &MUller,,,,.manufacture and import a varied line of wood and brass musical instruments, 
1 their specialty is flutes and clarinets. Messers. Penzel •••• are practical musical Instrument makers of 

, · skil) and experience, and may be se~n daily at work at their benches side by side with the artisans in 
· .. ,,their employ. 

: . " 

Penzel & Bro. clarinets showed Gannon styling and placement of keys according to the simple-system, and 1 

flutes of average four- and six-key layout predominate; later catalogs show both a shift to more complex 
models (with as many as twelve keys) as we'4 as parallel lines of improved clarinets rivaling the Boehm 
system 1s flexibility and of varied models of Boehm-system flutes, piccolos, and alto, bass, and regular 
clarinets. The arrival of E.G. MtJLLER in I898 seems to have accelerated this trend, although he shared 
with G. L. PENZEL the patent right for the elaborate and elegant 11 improved 11 clarinet of T899 that became 
the flagship instrument of the line for the next decades. Standard clarinets were advertised as Buffctd1Jpli- .. 

· •· · ca·tes. 
Just prior to Penzel's passing_ Gustav PRUEFER entered the firm briefly as Vice President below PENZEL •.. 

From 1920 to -55 E.G. MtJLLER served as Penzel's successor in the presidency with his son, Walter MUiier, 
serving ms '+/foe President for many of those years. It became increasingly the supplier of choice for educa
tional and military organizations _.. In 1921 it moved to LI-en Cooper Square itJ\"Q'd :stood stood c 1os~ .t? Carl 
FISCHER publishing and retaiJing house. From 1956 Evaldo CHIASSARINI and his brother-in-law Phil LOM
BAR.DO continued the successful operati~n of th~ fir111.fifteenyenF.~maining merchandise and manufacturing 
eq~1~ment~ but !'Ct the nQm~were_bougbtb}PORN.~·l{)KSCHNER B~ND INST~UMENT CO~PANY of Unior 

·NJ in Feb. 1970. O~JstQnding accounts ware ·serv1.ced, bu_t effectively the history of the f 1rm was ended her 

In the earlier years the word "Professional" denoted the top line of ;_,oodwinds. 11Artist11 was commonly 
used during the years 1920 ff., when the company was known asPENZEL•MUELLER &CO. As importers 
they represented the Lor,e oboe, the CABART line made by Thibouville-Cabart.Other lines: CLOOS 
CROSBY military fifes (Geo. CLOO~ INC.purchased in 1946 and continued fo operation in the Long 
Island City plant through 1969), and after c1955ARDSLEY MUSICAL INSTRUMENT CORP.,AL I.AUBIN 
and FREEMAN oboes and Eng fish horns. 

Among outstanding men associated with the PenzeJ..Muellerorganization include:Robt.Hoffman, solo clari":' 

netist with the Goldman &and ancf expert mo1Jthpiece Finisher,and Ge,rge Jenny, plant manager, c1940-70. 
Alfred LAUBIN and Robert CHAUVET also contributed fresh impetus in the later years. 



Pe nze I page two 

MARK: (American ea~le with downturned wings} G. L.. PENZEL / & BRO./ NEW YORK (eagle often 
omittedj 1882-98); (eagle) G. L. PENZEL/ &Mt1LLER/ NEW YORK (1899-1920)1 ?ENZt;L-M1..!EL-

LER / NEW YORK (cl920 ff.) Also:. CABART; George JENNY and CHEDEVILLE mouthpieces: BRILLANTE 
qnd ARTJSTEaccessories~ G. PENZEL/PROF5SIONAL for certain clarinets (c1920 ff.); G.MUELLER (stu.inst.; 
Also: PENZEL/ MtRLt:R/ INC / P~UEFER (all in circle)/ N. Y. (1918-20) with Am1,.eag-le TM 
ADDR: I882:-84: G. L.: Penzef.&Bro.· 2I6·Sixth A·,e .. ; do.. l885-I900: 368 Bowery; G. L.. 'Penzel & 

MUTler (from Oct. '99-c T940)1190T-T92T: 6 Cooper Square (same as befoe, but street renamed); Ju·ly 1921-
Feb. 1970: 31-11 33rd St. Long Island City, NY . 

INV: Application of nickel-silver durable alloy 11 Nicolene 11 for woodwind instrument keys; improved simple
systen clarinet 

PATS: US Pat. No. 623,422 18 April 1899) "lmproved 11 clarinet, 15-key, 6-ring mechanism with spe
cial bridge between RH-1 ring and articulated LH-4 G-sharp key simplifying maey chromatic passages 

Writs: 

CATS:Net Prices, G.L..Penzel &Bro. (cl895); G.L.Penzel &Bro., Catalogue of Band lnstru-
m e nts (New York, c l895);G. L.. Penzel &MUiier, No. 6 Copper Square, CI a ri nets & FI u te s (New 

York, cl910) 

LOC: Common to most collections in USA. Generally available on used instrument market. 

BIBL: G. L.. Penzel's Obit., in Music Trades Review LIX 18 (May 120); M. l<riv·in,.. A C e,fltu ry of 
Wind lnstrum ant in the United States,(PhDdiss. Univ. Iowa, T96I); S. Berdahl, The Firs 

Hundred Years of the Boehm Flute the United States (PhDdiss. Univ. Minn, 1985); 
L. Farrar, in NAMIS VIII T (Feb. 189) 

during 
N. B. The actual owner of Penzei-Mue Tler 1he Chiassarini era was a RAYMOND DUBOIS, who retained 

interest in the business until 1970. Note also that from c1920-35 Penzel-Mueller was the controlling 
owner of the remain in~ asse.ts of the A.G. BADGER CO. Wm. S. RICHARDS, who had taken over after 
BADGER's death (1892) worked as a Penzel-Mueller employee during these last years,although the flutes 
produced were unchanged in marking. (See BADGER, and RICHARDS). 

. 

G. L. PENZEL & BRO. 
"'ytff Z££ I~ 
(,.~ ~" 

TRADE . ' MAitK. 
:,), ~ , ' 

No. 368 BOWERY, 

NEW YORK. 
. . . . . . " ... ~ . . · ...... 



G. L.PENZEL &BRO. 
known as Frederick 

NAME: G(ustav) F(rederick) PENZEL 

BORN: in Germany son of Johann and Christina Neudsf Penzel (from Uibeck'i? 

DIED: Not located. Possibly in Germany, 

FL: New York City, NY 

MADE: WWI, but primarily a clarinetist 

DATA: In comparison with the rich data available concerning his (older';? brother, G. L.PENZEL, facts 
about G. Frederick PENZEL are scant and are difficult to interpret. The names and addresses of both are 
frequently given in corrupt form in the earlier NYC directories, and it is impossible to determine from 
these exactly how soon after his brother (arrived in 1882) he immigrated to NYC. Apparently their part
nership was initiated in 1881 in Gennany, and he may have remained behind to serve as European agent 
for exporting musical goods to the new shop on Sixth Ave. in the new country. 

Probably the entry in l 883 directory for both a II Louis G. 11 and a "Gustav11 is a reference to both brothers 
working together, for Gustav Frederick Penzel was listed as Substitute 4th clarinet on a concert bill of 
The New York Philharmonic Society for 16 February during the T883-84 season. In the 1886-87 season, he 
served as 3rd clarinet on a program of 4 December. 

Entries for Gustav F. become in directories of the 18901s as late as 1896-97. In 1898 a relative of the 
brothers, Edward G .. MtjLLER arrived to work with the firm. In 1899 Frederick is lost from the record, 
and the firm became G. L. PENZEL &MtlLLER. An application for a patent on an improbed simple
system clarinet mechanism made in October, 1888 cited only the names of G. E. Penzel and E.G. 
MU lier. Presumably Frederick had withdrawn from the firm by th is time and probably had returned to live 
in Germany. 

NOTE: The names of the Penzel paren·l's eliminate J.C. PENZEL of Leipzig as father of the two Penzel bro
thers. A prominent alternative would be Johann August PENZEL, woodwind instrument maker in Lubeck 
through 1873. 

MA'RX:. G. L.PENZEL &BRO./ NEW YORK (1882-98) 

BIBL: L. Farrar, in NAM IS VIII l (Feb. 189) 



NAME: J(ames) W(elsh) PEPPER 

BOR~: Philadelphia, PA 

DIED: Philadelphia, PA 28 July 1919 

FL: Philadelphia, PA: 1876-1919 

MADE: WI, esp. Bl 

1858 

' . 

J. W. PEPPER 1876 
J. W. PEPPER &SON 1910 

son of William C and !h,:hel H. Pepper 

bur. Philadelphia, PA Laure I Hill Cemetery 

finn to date in Valley Forge, PA 

e Yt'r4'~ l ~? 5 
DATA: An engraver and amateur musician, Pepper made an aggressive stat in the msuic business in 1876 
when he published the first volumes of what were to become prolific and long-running series of texts, · 
musical editions, and newspapers:J. W. Pepper's Self-Instructor for ••• , J. W. Pepper's Musical Times 
and Brass Band Journal (that together or separately were subsequently published in monthly installments). 
He soon replaced the original hand presses c:,. batallion of steam-powered rotary presses that, day and night, 
worked to supply bandsmen in the cities and especially in rural America with new music and musical trade talk. 

By 1880 Pepper was energetically advertising brass- and woodwind instruments, and in l 882 he engaged Henl'} · 
DISTIN, who at the time was fonning the instrument factory of Moses SLATER in New York, to establish a mo
dern instrument factory in a new building Pepper was erecting beside his present one in Philadelphia. This 
opened in May 1883. The large workforce, extensive floor space, and new machinery (some invented by 

Distin and sought for patent in T882 and -83) were given elaborate pictorial coverage in a supplement to 
Music a I Times. During this period numerous instruments were imported by Distin and were "rebuilt and 
thoroughly tested by him in his factory 11 for resale under Pepper's name but using serial derived fran Distin's 
own new American series (i.e. there is no integration of the two series in the decade 1876-86). Other 
brasswinds, marked as Distin 11Maker for J. W. Pepper11 appear to die-rive largely from the factory of Moses 
SLATER in New York. 

Pepper's liberal use of Distin's reputation to attract confidence in his own brasswinds drew heavy criticism 
from C. G.CONN who, in the first of a number of disputations with Pepper over the years, attacked the 
quality of Distin's American (as opposed to his previous British) instruments and the integrity of the entire 
Distin/Pepper relationship. Otargesfirstmade inC.G.Conn's Truth were picked up by The Musical 
Courier, wherein countercharges were offered by Pepper., against who Conn obtained a warrant for his 
arrest that was served at the Philadelphia in November, T883. 

During or just after Distin's departure (when the factory went ! 11to full production), Pepper began using the 
Distin-coined tradenome "Superior" on his top-line brasses, and cornets issued in the l880 1s bearing this term 
do show an adaptation of Distin's most successful patent scheme (for cornet valves, T884). More important, 
however, was Distin's hiring for Pepper of skilled European craftsmen: Alexandre LEFORESTIER and William 
BARNES were departmental foremen, and probably Ferd. Coeuille, John VIVIEN, and Wm. HILLYARD • 
The latter, who ct first supplied English-made instruments for Pepper, moved to Philadelphia under a contrac
tual agreement which proved volatile and led to a court suit by Pepper vs. Hillyard in T892. 

As brass instrumet production bloomed to ca.l,,000 instruments annually, Pepper also contracted with vari
ous French makers for woodwinds, which were sold under Pepper tradenames of''fxcelsior11

, Premier, 11 or simply 
as 11J. W. Pepper11

• By th is time Pepper was co-owner (with A.G. Soistman) cf The Exce Isior Drum Factory in 
Ph ilade lph ia. 

Despite the success of his American factory, Pepper still sold impor~d instruments under the tradenames. 
"Perfected, Light French Piston" and 11Excelsior11 woodwinds" (T892), 11Speciality" (c1890-1900 for mid
range instruments) succeeded by 11Surprise 11 (c 1900, by C. A. Mouchel of Paris); "American Favorite" and 
11 Standard" (1900 ff. byr Bohland &Fuchs of Graslitz); also~merican Climax 11 and 1120th-Century11 (after 
1900, maker unidentified); markings identify Geo. Baring & Son of London and M. Brisson of Paris as sources 
for earlier brasswinds; also P. Goumas (Fuffet-Crampon) woodwinds. 

On the creation of J. W. Pepper & SON in 19TO, all manufacture ceased; serials l 0,000 ff. must all 
have been of foreign manufacture, and this itself was interrupted by WW I. The last imported instrument 
approach the 70,00's serial numbers. 



Pepper page two 

ADDR:1876-78: 832 Filbert; • 1880-85/86: in N.YC 294 Bowery; . 
c1882 ff. 234 S~ ath, ·knows·as SW Cor. E19fi,th and Locust 1890 ff. to 1910; in Chi'.cago 188,7. ff.:149 Wabash 

Ave.; in Philadelphia 1910 ff.: J. W. Pepper &Son 33rd &Walnut. Many other addresses foflow tbat have·no 
reflection on making of instruments, .. even though JWP &SON instruments were sold through the l920's (of 
imported origin) Address as of this date: J. W. Pepper &Son, ~nc. Valley Forge, PA 19482 

Inv: Musical Accessories only 

Pats: None affecting wind instruments EXH: Chicago 1893 

WRITS: J. W. Pepper, How to Tune Valve Instruments (Philadelphia, 1903); also numerous a-ticles in 
J. W. Pepper's Musical Times, 1877-1912 passim. 

BIBL: L. Farrar, in Grove/ 5; in GDMI, in GDMP; in NAMIS 
On the Conn-Pepper dispute see: Musical Courier VII 22 (Nov. 183); on the Pepper Hillyard dispute: Music 
Trade Reviewxxlv 7(Feb. 197);seealso L. Libin, American Musical Instruments in The Metro· 
politan Museum of Art (New York, 1985 

CATS: issued prolifically, commencing with· Specimen Bb C 
of Ju I y (Philadelphia, June, 1891), in~luding full instrumen~~~:atlo:.a \;~p;~n ~CL i c for Fourth 



NAME: William Cumming PETERS 

BORN: Woodbury, Devonshire 10 March 1'305 

DIED: Cincinnati, OH 20 April 1866 

MADE: WI a dealer 

FL: Principally in Cincinnati, OH083~ 1846-66; operat.ed branch offices/stores in Baltimore (1349) 
while sustaining earlier offices in Louisville, KY (1329) as well as those established by his several 
sons in St. Louis, MO (1858) and New York City {[870-77). The principal business in Cincinnati 
was sold in 1366 to Oliver Ditson Co. of Boston. Peters personally was inactive.after c1860. J 

• I 

DATA: Although never an instrument maker, W. C. Peters was a comma_nding figure as composer of 
popular songs, band, 9rchestra, and choral music, as proliflc publisher, and as a •musi_c dealer i.n 
the principal cities of the Ohio River basin. As a young man he was handmaster for the communal 
sentement of Harmonists at ECONOMIE, .near Pittsburgh, PA. His father seems to have been a band 
master, and Petars had skill on flute and violin which he exercised 'in'his composing and directing for 
the Harmonists. 

He ope:,ed a music store in Pittsburgh in 1825 (within five years of immigration from England) which 
he transferied to Louisville in 1329. From his new business opened in Cincinnati in 1846 (W.C. Peters 
& Co.) he i:.sued many piano arrangements of band music, advertised heavily the sale of pianos and band 
oror-:hestral instruments, and issued Peters' Sax -Horn Journal in 1859. 

The few extant brasswinds showing the Peters mark al I are of the formative sax horn tall and narrow 
shape with string-action rotary valves. The true maker of these is unknown, although probably they 
come from a domestic and not a foreign shop. They represent one facet of one of America's oldest 
and most formative traditions of ensemble performance in the 11western 11 states. 

MARK: W. C. Peters / Cincinnati 
1843-49 

ADDR: Louisville, KY 1329-48: W.C.Peter{&Co); 1948: Peters &Webb; 1849-77: Peters(Henry L.), 
Webb, &Co.; Cincinnati 1846-48: W.C. Peters &Co.; l-349-50: Peters/f.mld.&Co.; 1850-52: 
Peters &Field; 1853-60: W.C. Peters &Sons; 1860: A.C. &J. L. Peters;J86I-6.6:· A.C. Peters &Bro. 
Note: later titles and addresses in Louisville, St. Louis, and New York are firms headed by son John 
L. Peters (through 1977), but no instruments are extant bearing marks for these locations. 

Inv: 

Pats: 

Exh: 

LOC: E-F lat Bass horn, string-action rotorary va Ives WIW (unique) 
.! 

BIBL: H. DichterandE. Shapiro, Handbook of Early Arneric.an Sheet Music 1768-
1889 (New York, ·1941, r1977) , _, _ 

R.Garofalo and M. Elrod Pict ori a I History CWMI (Charleston, WV, 1985) 
iR~.WetzeJ·, Frontier Musicians on the Connoquenessing, Wabash, and Ohio 
(Athens, OH, 1976) 



PFAFF BROTHERS 

NAME: Christian C (arl, Charles) PFAFF 

BORN: (KfingenthaJ in Sachsen?) c8 November 1825 

DIED: New York, NY 

MADE: Bl 

c 17 June 1890 bur. Middle Valley, NY Lutheran Cemetery 

FL: New York, NY 1858-1890 (:.i•:: ;) (firm to 1892) 

DATA: The younger of the two brothers, Carl (Charles) preceded Frederick by several years in im
;-;·.rw!,Jrating to USA and preceded him in death by twelve years, leaving his business interests to his 
older brother. Also, after advertiseinents for Pfaff Brothers were dropped (1867), advertisements for 
"Christian C. Pfaff, Manufacturer of Musica 1 Instruments, and Strings for all Instruments" appeared 
prominently for many years, whereas none are evident for the brother. 

Signed instruments by these Pfaff brothers are unknown. It is probable that they served the needs of 
other dealers o:- specialized in sales and repairs rather than basic manufacture of instruments. Wh<Jt
ever the instance, there is clear evidence that both .brothers did very well financially, leaving sub
stantial estates divided among many relatives in both continents as well as Carl's surviving children 
in NYC. 

Mark: 

ADDR: 1858-66: Pfaff Brothers mus. inst. makers 44 Stanton; 1866-92 (sic !): Christian C. P. manu-
facturer ••• 148 E. l:ibuston 

Inv: 

Pats: 

Exh: 

Writs: 

Cats: 

LOC: no marked specimens known 

BIBL: L. Farrar, in NAM IS XV'lll it89) 



NAME: Christian F(riedei.rich ,Frederick) PFAFF 

B OR N: (Klinge nth a I in Sa chsen?) February 1824 

DIED: New York, NY 10 June 1902 

MADE: Bl 

FL: New York, NY c1857-1902 

PFARR BROTHERS 

aka as PFAFFE 

DATA: The earlier advertisements emphasize manufacture of brass and Gennan silver band instru
ments by Pfaff Brothers, but shortly thereafter (1860's) the name of the younger brother, Carl (Christian 
C. Pfaff) denotes a firm dealing with all kinds of musical instruments with the name of Frederick always 
listed secondly, whatever reasons there may have been for this notwithstanding. Pfaff Bros. was dropped 
in 1867 ff. 

.. --~· 

Frederick died childless, and his will delineates a large family of nieces and nephews living both in 
Saxony and in New York who became heirs toanaRpreciable estate resulting from the sale of much 
property and equipment at the time of his d,3ath. His affluence in later life is quite -~ident from the rathe 
explicit instructions and restrictions left with the purpose of eliminating any controversy over the division 
of his wee Ith after his passing. 

Possible productivity in instruments during the forty-plus years the Pfaffs were in NYC is unproven 'by 
surviving instruments with Pfaff markings. It may be they worked for other sealers or simply resold im
ported instruments left without domestic markings. 

Mark: 

ADDR: 1858-66: Pfaff Brothers mus. inst. makers 44 Stanton; 1866-1902: Christian F. Pfaff mus. 
insts. 135 3rd 

Inv: 

Pats: 

Exh: 

Writs: 

Sat: 

Loe: no marked specimens known 

BIBL: L. Farrar, in NAM IS XVrll 3 {89) 



NAME: George PFAFF 

Born: 

Died: 

MADE: WWI 

FL: San.F;ancisco, CA l86l-66 

DATA: George Pfaff is known only through flutes entered in S.an Francisco fairs and by directory 
listing there during the same years. He would have been of an age placing him either younger or 
younger than the Georg Pfaffs who were brother and nephew to John Pfaff of Philadelphia, and at 
present there is no waytli jo:n!:l the two in any manner other than name and calling as flute makers. 

Mark: no specimens known 

ADDR: San Francisco, CA lS6l--:-o6:: flute maker 614 Sacramento 

Pats: 

Writs: 

Cat: 

EXH: San Francisco 1864, 1865 

Loe: no specimens known 

BIBL: L. Farrar, in NAMIS XVJU 3 (89) 



NAME: 'J_(qhn), PFAFF 
' 

orig. Johannes (?) or Johann(?) 

BORN: Kaiserslautern in Bayern I8l 6 son of Johannes Pfaff, turner inst. maker (fl. 1805 ff. 

DIED: Philadelphia, PA 3 January 1887 

MADE: WWI; also violins;. Bl (?) 

bur. Lancaster, PA 
d. 1829) 

FL: (Kaiserslautern ca. 1830-41); Baltimore, MD 1842,-43 ; ~·'~-Philadelphia, PA 1843, 1848-87 

DATA: Left one of seven orphaned sons by the death of Johannes Pfaff in 1829, John was given both a 
thorough academic and practical education through the efforts of his mother, who directed the family 
business until the oldest son , Franz, began to take charge. At about twenty-five years of age he 
emigrated and became in time a leading maker of traditional German flutes of distinct quality in USA. 

The earliest John Pfaff flute is of boxwood, one-key design, but he is best known for his flutes of 
rosewood with eight or ten keys of beautifu JJy crafted silver or Gennan silver •. : He ~nv..erited a ·moulded 
fife mouthpiece which demonstrated an innovative interest by him and his brothers in the use of gutta 
percha in instrument manufacture, and Pfaff's patented flute with a headjoint at a right,·.angle to the 
tube was one of the earliest in its class granted by the US government. He also invented a metal tail
piece iloviolins and experime:,ted with the use of metal for making flutes and clarinets bdldies, also. 

His career in Amsrica seems sufficiently coincidental with that of Jacob Pfaff so as to assume some 
family relatedness, and he may also have been an older brother or uncle of Georg Pfaff of San Fran
cisco. There is no evidence, hpwever, of his being related to the Pfaff Brothers who dealt in musical 
instruments in NYC. 

MARK: J. PFAFF / BALTIMORE (184-2·~; J. PFAFF / PHILA (1848 ff.); EagJe·(with wings folded 
downwarti-)/ J. PFAFF / PHILA (prob. 1875 ff.f alt. pos. 1860 ff. Eagle found on 1857pat. mod.) 

ADDR: Baltimore 1842: musical instrument maker 91 W. Pratt; Philadelphia 1843: instr. mkr. 
84 N. 5th; 1844-47: missing; ·Phila~lphia 1848: 113 Vine; H349: 18 Arcade: 1850-55 8 S. 6th; 

1856-57: H29WaTm:t;.l,8-·8:438Wa!nut; 1S59:907S. 6th; i,:60,,:.:.65:_ne. cor. 9th&Arch(called 
"flute maker11

); 1866-67: flute maker 120 N. 6th; 1868: mus. inst. mkr. 1029 Chestnut; 1869-70: 
936Race; 18-71'-72: mus. inst. mkr. l3l7Race, continuingflhrough l878butdroppingword 11mkr."; 
1879-8 : 1512 Market; 1886-87: music 916 Race (with listing in the last year: S.::>phia mus. insts) 

INV: improved security in playing fife (moulded enbouchure plate) and flute (body held vertically 
with nead at right angle; tailpiece for violin 

PATS: US Pat. No. 17,054 (14 April 1857) vertical flute with head at right angle; US Pat. No. 45,270 
(29 November 1864) fife embouchure plate of gutta percha; also 24,329 (7 June 1859) metal tailpiece 

for violin N. B. At least the first two covered by parallel patents in Gennany 

EXH: Philadelphia 1844 through 1858; om! ?816.(al.J:for flutes); Washington, DC 1855 flutes and a 
c Jari net ' ·• 

Writs: 

Cat: 

LOC: Common to most collections in USA Note esp. DCS-251400 flute (1857 pat.), l-key; DCS-
1987.0092.0l metal clarinet 13-key engraved "Pfaff, Phila."; CTN-3257.53 - flute 8-key 

BIBL:. L.Farrar, inGDM, GDMI; L. Farrar, in NAMISXVlll.~89);seealsoG.M.PfaffAG, 
ml25 Pfaff 1862-1987: JubiH:fumausgabe (Kaiserslautern, 1987) 



.. ' . ~: .· .• ' . . : . 

NAME: Jacob PFAFF 

Born: 

DIED: Philadelphia, PA 

MADE. WWI 

FL: Philadelphia, PA 1839-42 

,: .. . . . . ........ ~ ·, .. ·,. ~.: ~.- .· 

1842 

DATA: This maker is known only by the brief series of listings in the Philadelphia directories for. four 
years ~xcluding that of his death, which, incidentaHy was the first offering a listing for John Pfaff, 
instrument maker of unknown relationship to Jacob); also his mention quite brieffyin the Witls Am'linl"':'( 
stration fifes of the city and record of having exhibited successfully there and in Boston. 

Mark: no instruments known 
.!I. 
ADDR: 1839: musical inst. mkr. 106 Union; 1840:clarionets, flutes 2:etc. 42 Kunkle; 1841: cor. Crown 

and Wbod.1 (address shared with Augu-stus aka. Augustin Pfaff, cfockmake in Philo. since 1831); 1842: 
missing. 

Inv: 

Pats: 

EXH: Boston 1841; Philadelphia 1838, -40, -42 (all flutes. credited simply to "J. Pfaff") 
vVr::~: 
Wrts: 
( . .,.r,,: 

Cats: 
!~ ;at: L. - i .-~ NA;\ll ~s 
ll~C: no specimens known 

BIBL: L. Farrar, in NAM IS XVfl I 3 (89) 



PHILLIPS, NATHANIEL 

Directories 
J ~-.3?-

ST. LOUIS 1840 Mus. & Umbrellas 28 Market 
1842 Mus. Store 28 Market 
1845 Mil. & Mus. Store 42 Market 
1847-48 Mil. & Mus. Store 42 Market 
1851 Mus. & Mil. Store 131 Market 
1852 Mus. Store 137 Market 
1853 Mus. Store Market btw. 4th & 5th 
1854 Pianoft. Warerm. 114 Market 
1857 Pianoft. Warerm. SW c. 5th & Locust 
1859 Piano Dealer SE c. 5th & Locust 

(Phillips, Philip & Co.)1867 Piano Dealer 

Instruments: JFT clarinet 

Additional data: Probably a dealer only. 



.·. :. . . ; . ~ . ; .. : -: ~ : 

NAME: PLAMSON 

MADE: WWI 

FL: New York City mid-19th century 

BORN: 

DIED: 

•.··\;~ ... ;. .' 

DATA: This maker is known only from a single specimen. The name seems never to have appeared 
in any New York City directory or commercial register • 

INV. 

PATENTS: 

IN STS: 5-key clarinet 

LOC: Single known example NCS 



Revised August T99T to show address and dates of firm names. 
1872-79 MARTIN POLLMANN &CO. 
l 880-1905 AUGUST POLLMANN . 

NAME: Henr·t Auguat POLLtMNN aka August Hemy Pollmann 
L.C.SOUTr-fARD, inventor 

BORN: Saxony(?) 

DIED: New York City, NY ('i? probably cl905 

MADE: WWI Bl a manufacturer, importer:, dealer 

FL: New York City I NY 1872-1905 

DATA: Pollmann1s activity interlocked with the careers of ma~ flourishing and influential makers and 
dealers of the day: esp. G. R. MARTIN, H. DISTIN, M. SLA.Ti:R, and prob. J. H. MARTi N, too. Poll

mann took part in the modernization and development of an extensive instrument manutactory in a largei 
building on Cdtt1andt St. in NYC that at one timct or another was shared by all these persons tor pro-
duction and sales. Probably because of the success ot this venture1 Pollmann's instruments sold widely 
in USA and are among the more _commonly sel!n ot earlier American band winds in collections. i\ 

From 1872 to 1879 his business partner was G. Robert MARTIN, and Martin's brother, John Henry Martin1 
who worked in NYC between 1855 and 1865 (prior to Pol lmann1s beginnings1 but who participatt1d in the _ '. 
Martin Brothers firm which operated in Pollmann1s plant 18i9:-8:4) may have been in Pollmann's employ. 

Pollmann instruments are of a light construction with ge11,1raily successful playing qualiti-es, and wero, as 
a rule, fitted with piston valves ot the Distin type (a fact whfch rec.,ived emphasis in advertising and in 
engraving on instruments. 

As assignee, he had manutactured and sold 1,;, flute with covered holes in a syst:,m pat<!nted by L. C. 
SOUTHARD ot Boston, MA (US Pat. No. lBa,429 (11 Oct.1876). His vioHns were sold in an in
geri..ous leatlier violin case patented by Louis Menger ot Brooklyn, NY (US Pat. No. 208,409 
24 Sept .;u~) 

. ., 

MARK: fig. I Manufactured / by / August Pollmann / New York. / flourish ; August Pollmann's / 
ProfessionaL / New York. (1879-1904) 

Inv: Pats: see above 

Writs: 

CATS: (frequently seen) August Pollmann 1 s Illustrated Catalogue of ,-~ccordeons, har
monicas, musical boxes, strinAs,. etc,. 1884; Au~ust Pollmann. Music;al Mer-. , .: 

chandise •••• Edition D (1881-l I Edition M {1894) etc. to 1904,-.,i.CafJ. -DCL · . .1··'(C(:': \; .. _ 'ti;;;,, ... r.C:;1 
. 1;. '.: .:-~:.A·~~ >: , .. • . -·· ---· • .,.. .. 

Exh: 

LOC: Common to most collections in USA See DCS-76.31 E-flat cornet, 3-rotors (Martin, Poflmann & Co.) 
~ .. -&-~- ' 

81811~1' .. ··· Yiar, i.n NAMIS XIII 3 (Oct. 184); L.Libin, American Musi ca I lnstrum ents in the 
M. \f ._. ,. ·. itan' Museum of Art (New York, 1985) 

ADDR: 1872-79: Martin Pollmann Co. 31 Co rtlandt; 1880-89: mus. insts. 58 Maiden Lane; 1890-1904: 
importer 70 Franklin 



WI 

FILE: POND 

NAME: Pond, Sylvanus B. 

BORN: Milford, MA 5 April 1792 

DIED: Brooklyn, NY 12 March 1871 

ALT: Dealer/Business man 
.~; -

FL: Albany, NY 1819-32; New York 1833-~0 

DATA: The nature of the business of Pond in the earliest years 
is unknown, but from 1825 he had a "military and music store" in 
Albany. John and Horace Meacham had a similar business in Albany 
and in the fall of 1828 the two combined to fQrm M~acham & Pond. 
They were importers of military goods and musical instruments as 
well as dealers for Meacham instruments. Pond probably furnished 
the capital to start the Meacham & Pond piano manufactory, 
employing a maker from the firm of Broadwood & Sons, London, to 
supervise the business. Pond was active in community affairs and 
was in large responsible for the business success of the firm. 
He moved to New York City in 1832 to take charge of the piano 
department of Firth & Hall, which became Firth, Hall & Pond in 
1833. That firm became Firth, Pond & Co. when Hall left in 1847. 
Sylvanus Pond retired in 1850, his son, William A. Pond, 
remaining with Thaddeus Firth until Firth & Pond dissolved in 
1863. 

MARK: POND & Co./ALBANY: MEACHAM/& POND/ALBANY; FIRTH HALL & 
POND/FRANKLIN SQE/N-YORK: FIRTH POND & CO/FRANKLIN SQE/N-YORK. 

ADDR: 
State. 
1845-47 
and 407 

Albany: 1825-28 38 State; 1828-32 (Meacham & Pond) 84 
New York: (Firth Hall & Pond) 1833-44 1 Franklin Sq., 

239 Broadway:· (Firth Pond & Co.) 1848-56 1 Franklin Sq. 
Broadway, 1857-63 547 Broadway. 

LOC: Dayton Miller Collection, Library 
DC; Henry Ford Museum, Dearborn, MI; 
Art, New York, NY; Yale University 
Instruments, New Haven, CT. 

of Congress, Washington, 
Metropolitan Museum of 
Collection of Musical 

ART: Robert E. Eliason, "The Meachams, Musical Instrument Makers 
of Hartford and Albany", Journal of the·, American Musical 
Instrument Society, Vol. V-VI, 1979-80-.-

BKS: Groce, 1982; Robert E. Eliason Personal Files 

ITS: Flute 



WI 
CITY New York Cjty STATE New York 

1 . Name of Maker Pond, Sylvanus 

2. Full name(s) as given at birth Sylyanus Billings Pond 

3. Place of birth Milford, Worcester Co,, Mass, 
Place of death Brooklyn New York 

Day/Month/Year 
Day/Month/Year 

5 I 5 /1792 
12 t 3 /1871 

Place of burial 

4. Street addresses of shops, factories, or places of merchandising and dates 
ALBANY: 

38 State 
84 State 

NEWYQRK: 
1 franklin Sq, 
102 Henry 
36 Vandewater 
l Franklin Sq, .. .. 
.. " .. 
.. " " & 239 Broadway 

mus & military store 
Imp, of military goods 
& mus instr dealers 

mus instr mkrs .. .. .. 
.. .. .. 
" .. " 
.. " .. 

music store 
music store & 

1819-24 
1825-27 

1828-32 

1833 
1834-36 
1836-37 
1837-41 
1842 
1843-46 

<Meacham & Pond} 

(Firth. Hall & Pond) (estab. 1832) 

Cfirth & Hall} 
<Firth, Hall & Pond) 

warehouse 1847 Cfictb, Han & Pond) 
" " mus instr manuf 1848-50 [Firth. Pond & Co,>(Co. thru 1853) 

(1850: retirement of SP) 
5. Name of Master under who apprenticed 

6. Name(s) of partners in business John and Horace Meacham. as MEACHAM & POND jn Albany (1828-
32): John Firth and William Han, in various combinatjons shown above 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. 

i · ·,., ·· · ·-in-law, John MayelL established a music publishing house. 
WILLIAM A. POND & COMPANY, which remained in business ··· · • 

9. Remarks There js no eyidence that Sylyanus Pond was eyer a practical maker of musical instruments. 

1 o. Location of specimen(s) DLC: flute 

11. Data source Groce Nancy Jane; MUSICAL INTRUMENT MAKING IN NEW'YQBK CITY PURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Ph. P, dissertation, 1982). p, 411-12: BAKER'S 
BIOGRAPHICAL PIQTIONARY, 7th ed,, 1984, p. 1796: ·' 

MARK: PATENT /MEACHAM/ & POND / ALBANY or POND &Co / ALBA "-i'V 
(on some 
flutes) 



FILE: FSPORTER 

NAME: Porter, Fredericks. 

BORN: 1810 
DIED: 1885 

MADE: WWI 

DATA: Worked in Litchfield (Fluteville) instrument factory of 
Firth & Hall (formerly Asa Hopkins' shop). Took over business in 
1867. Sold company to John A. Hall in 1875. 

MARK: No instruments known with mark of Porter. 

BKS: Young, 1962. 

.. 



. - .·.·.,' ~ ·~· ,• ...... :· . 

FILE: POSSELT 

NAME: Posselt, Emil 

FL: Boston, MA c. 1901 

DATA: Importer and dealer in various instruments, usually also 
stamped by the maker's name. 

MARK: E. POSSELT/BOSTON 

ADDR: 47 Hanover Street, Boston 

LOC: The Eddy Collection of Musical Instruments, Cambridge, MA. MACeddy 

BKS: The Charles L. Young Musical Club and Amusement Directory, 
Publishers, same name, ll23 Broadway, New York City, NY, 1901-02. 

ITS: Alto horn 



POWELL INSTRUMENT CORPORATION 

NAME: E(dword) V(erne) POWE!..L 

BORN: Kansas City, KS 

DIED: Cape Cod, MA 

MADE: WWI 

1 6 Morch 1903 

16 May 1986 

Son of Verne 0. POWELL, flutamaker 

bur. Marin County, CA 

FL: Arlington, MA c 1929-35; Forest Hills (L I.), NY 1935-39; Scarsdale, NY l939-cl962 

DATA: Powellwas a leading NYC flautist who, although the son of the important flutemaker, Verne O. 
Powell, was never formally a part of his father's business. He did, however, contribute greatly to the 
establishment of the "Powel I flute" a, the most admired professional instrument of its day in USA. The 
"sound" of Ed Powell became known to millions of Americans through his many years as principal flute 
and soloist with the Bell Telephone Hct1ron radio and recordings with the Andr~ Kostelanetz Orches
tra (Note: The wife of the conductor, Lily Pons, recorded often with Powell for Columbia Records.) 

r 

He had a fine sense of mechanics and acoustics; in later years, living in Vermont, he lectured 
at Goddard C.oflege in math a.nd physics (he did so also earlier at Trenton State in NJ). His early 
patents for improved key machanisms on saxophones were adoptad by S,3lmer, Inc. and other makers in 
Elkhart, Indiana, although he did not work as a factory craftsman. 

The Chrom3tte was developed at a time when the Saxette, Tonette, and S,ngFlute were introduced 
as training instruments for school musicians. The Chromatte (later ca lie.cl Orkon) was a wooden (not 
mel'::il or plastic) fipp[e flute with a key system following the Boehm-system fingering patterns, and 
it thus prepared students for regular woodwind instruments better thah the competitive training instru
ments. The instrument was made cl940-60 by Powell and a small work force (including 1952 ff. R.Jerome, 
later Pres. of V. Q. Powell Flute Co.), first in a home shop in Scarsdale and then a shop in Port Chester, t-;/ 
NY. 

The Ed. V. PoweH Model flute was produced in limited numbers by an independent Vermont maker,m 
the l960's (o..long with Phoenix flute). . 
I. 

MARK: E. V. POWELL / CHROMETTE /TRADEMA~K U.S. PAT. 233D379 (19401s) 

ADDR: l950's: Scarsdale, NY 217 Locust Ave. 

INV: . Saxophone key mechanism aHowing high B-key to close C-key; Adjustable saxophone support; 
Redesigned lower keys on saxophon9 improving third register; Fippla flute with keys 

PATS: US Pat. No. l ,846,454 (23 Feb.1932) sax IY.C.,;.ke.y;l ,891,947 (27 Dec.1932} ~ax support; 
2,051., 176 (28 Alig. 1936) rev.ised Octave·, __ low ,1:eg,i2; 163,35.2 (20 JiJne 1939) revised G /G# 
springing; 2,330,379 (28 Sep. 1943) recorder with keys for training players (Chromette, aka 
Orkon) 

Writs: 

Cats: 

Exh: 

LOC: DCS-1985. 0016.14 Chromette 

BIBL: Comp!ete notebooks, records, trial instruments - Mr. Richard Powell, Paoli, PA 
S. Berdahl TheFirstTOOYears, etc., 1986. 



FILE: VQPOWELL 

NAME: Powell, Verne Q. 

BORN: Danville, IN 7 April 1879 

DIED: Needham, MA 3 February 1968 

BURIED: Arlington, MA 

MADE: WWI 

FL: Boston 1926-62 Company fl. to date 

. --~--------

DATA: Beginning as a jeweler, engraver, and flutist, Powell made 
his first silver flute at age 31. He was hired by Wm. s. Haynes 
in 1913 as foreman of silver flute production and later general 
manager •. He helped in flute, piccolo and clarinet design. He 
left Haynes in 1926 to open his own shop. Powell made high 
quality profesional silver, gold, and platinum flutes, plus metal 
and wood piccolos. He trained many skilled workmen and continued 
as a performer. Powell retired in 1962 at age 83 when the 
company was sold to four of his workmen, but he continued as 
consultant. It was again.sold in 1984 to J. James Phelan and 
Robert Viola. 

MARK: VERNE Q. POWELL FLUTES, INC./BOSTON 

ADDR: 1926 25 Huntington Ave., Boston; 1927-69 295 Huntington 
Ave., Boston; 1970- 70 Bow St., Arlington, MA. 

BKS: Berdahl, 1986. 

ITS: Flute. piccolo 



FILE: PRENTISS 

NAME: Prentiss, Henry H. 

BORN: Roxbury, MA 25 June 1801 

DIED: Boston, MA c. 1860 

ALT: Dealer & maker 

MADE: WWI 

FL: Boston 1830-60 

. . ·.. . . . ' ~ ~ ' " ~ . ..: . - . . . . . . 

DATA: Although mostly a dealer, Prentiss is known to have made 
some woodwinds. In 1839 a flute and a clarinet were entered in 
the Massachusetts Charitable Mechanic Associati9n exhibit in 
Boston. The judges found them clumsy and poor in intonation. 
Prentiss and Walter Crosby were listed in the Boston Directory of 
1829 as umbrella makers at 52 Court. 

MARK: PRENTISS/COURT ST/BOSTON 

ADDR: 1829 52 Court (Prentiss & Crosby - umbrellas); 1834 3 
Pemberton Hill (pianos & music); 1836-37 2 Pemberton Hill (music 
store); 1838 52 Court (music store & umbrellas), 1839-46 33 Court 
(music store); 1847 33 Court (Prentiss & Clark - music store); 
1848-59 33 Court (music store). 

EXH: Boston 1839 

LOC: Henry Ford Museum, Dearborn. Michigan; Northhampton 
Historical Society, Northhampton, MA; Central Missouri State 
University, Warrensburg, Missouri; The Eddy Collection of Musical 
Instruments, Cambridge, MA. 

BKS: R. E. Eliason Personal Files 

ITS: F.i.fe, clarinet, trombone 

\ 



, . 

NAME: PULLMAN TONELLE &CO. 

MADE: Bl 

FL: New York City, NY 

DATA: This firm (probably a dealership only) has not been located in New York City directories 
from 1860 through 1910. The fact that it is known through but a single extant specimen suggests 

that it may have operated for only a short period of time. 

·MARK: PULLMAN TONELLE &CO. I NEW YORK 

ADDR: None located 

Pats: 

Writs: 

Cats: 

Exh:· 

LOC:@Boll Circular cornet in E-.Ffof .Three." rotary valves w. string action 



New i'Aark added Ju Jy 199T - no Gther changes 
QUINBY BROTHERS 
CHARLES PARl<ER 

STANDARD llAND fNST .CO. 

FILE: BFQUINBY 

NAME: Quinby, Benjamin F. 

BORN: Minot, ME 3 July 1830 

DIED: Boston 9 July 1890 

MADE: BI 

FL: Boston 1861-84 

DATA: Began making brass instruments in 1861 with twin brother 
George w. (1830-76). Brothers Leonard (c. 1817-87) and John O. 
(1827-1911) joined the firm in 1865. They formed a partnership 
with David c. Hall in 1867 as Hall & Quinby after buying out J. 
Lathrop Allen. E.G. Wright joined the firm in 1870 creating 
Hall, Quinby, Wright & Co. It reverted to Hall & Quinby on the 
death of Wright in 1871 and the absorption of his tools in 1872. 
Hall left in 1876 and as Quinby Brothers, the firm continued 
until 1884 when instrument making stopped and Standard Band 
Instrument Co. took over the assets. Quinby made rotary valve 
brasses using Allen valves in his early years, later using his 
own valves, then pistons. 

MARK: B. F. QUINBY/BOSTON (1861-65); HALL & QUINBY/BOSTON 
(1866-69 & 1872-75); HALL, QUINBY, WRIGHT & CO./BOSTON (1870-
71); QUINBY BROTHERS/BOSTON ( 1876-84) 1 CHARLES PARKER / QUINBY BROTHERS / 

BOSTON 
ADDR: 1861-63 334 Washington; 
Sudbury. 

1864-66 112 Congress; 1867-84 62 (c1884) 

INV: A square ("box") valve for brasses to provide more direct 
and even airflow. 

PAT: 1872 United States #125,614 (Quinby box valve). 

LOC: Henry Ford Museum, Dearborn, MI. 

ART: Robert E. Eliason in GSJ; Vol. 23 (1970) P.• 95. 

BKS: Ayars, 1937; Robert E. Eliason Personal Files. 

ITS: Cornet, alto, valve trombone. 

·, 

@9 
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N. B Cross-Reference required 

HALL. & QUINBY Benjamin F • Q. ord David C. Hall 1861--:-70; 1872-76 
j 

HALL, QUINBY,_ WRIGHT &Co. 1870-71 

Q WINBY BROTHERS 1876-1884 ff. by STANDARD 

.. 

~ . ..· ... 
··- .:,.~~ .. ,,:·,-G,,,:, •. ~ ....... 



FILE: REED 

NAME: Reed, George P. 

ALT: Publisher and instrument dealer 

FL: Boston 1839-56 

. . ·.-, ··~· .. , ...... ·.. " 

DATA: A music publisher and dealer who was the retail 
distributor for Theobald P. Monzani, Boston, c. 1839, and stamped 
instruments with both names. 

MARK: MONZANI & REED/NEW YORK 

ADDR: 17 Tremont Row 

LOC: Yale University Collection of Musical Instruments, New 
Haven, CT. 

BKS: Ayars, 1937; Groce, 1982. 

ITS: Flute 



NAME: Arthur Harold REIFFEL 

BORN: Chicago, IL 

DIED: Chicago, I l 

MADE: Bl 

Fl: Chicago, IL 1934-78 

23 July 1914 

12 January 1978 

REIFFEL &HUSTED 
ARTHUE REIFFEL &CO., INC. 

son of Philip and Minnie Reiffel 

bur: Chicago IL (Forest Park) Waldheim Cemetery 

DATA: Arthur Reiffel had little technical preparation for metal working when, on the occasion of his 
father's early d~ath in 1934, he was required to take over the family business, REIFF EL & HUSTED. By 
this time little or no actual instrument making was being done, at least not at the level of importance 
it had in the 19201s. Probably it was only during the years of W\/V II that Arthur seriously cbalt in the 
making, either in-house or from pre-fabricated parts, of military bugles for anny and navy use. Many 
bugles from other makers were refurbished, plated, and then resold in the factory on Van Buren where as 
many as eight employees were engaged in keeping the silver wares of the great hotel and railroad dining 
rooms in pristine condition. Elkhart, IN was the source for some of these instruments of the I940's. 

Arthur Reiffel suffered from a heart ailment from 1967 until his death a decade later, during which 
years his wife, Evelyn Leef Reiffel, took increasing responsibility for the silver repairing operations 
of the business. She was sole owner and manager from her hisband 1s death until closing the business on 31 ""' 
December 1988. There was no instrument making done during this last period and little since I950. {if _ 
any at all). · 

In 1961 the official name of the business was altered to: ARTHUR RElFFEL & CO., INC., although the 
name of Reiffel & Husted continued in currency. The finn was renowned for its holding in cldssic rail
road dining car silver. 

MARK: R & H / ChllCAGO 

Inv: 

Pats: 

Writs: 

ADDR: 1934-88: 2700 W. Van Buren St. (after I961 as Arthur Reiffel &Co., Inc .. , silversmiths and 
repairers). 

LOC: none in pub I ic collections and none know in private collections with specific reference to AHReiffel 

BIBL: L. Farrar, in NAMIS XIX 2-3 (Jun/ Oct 190); see also Musi ca I Courier 89 22 (Dec 124) p.49 
J. Kuehl, "All that glitters is not gold--At Arthur Reiffel &Company, it's all silver," i~ Private -

Varnish May/Jun 1 86 



REIFFEL & HUSTED 

NAME: Carl RE IFFEL 

BORN: Chicago, IL(':? or Russia 

DIED: Chicago, IL 1943 

c1890 son ... -i: Rudolph and Annie Reiffe I; brother of Philip R. 

bur. Waldheim Cemetery (Forest Park, IL) 

MADE: Bl WW I; also Inventor 

FL: Chicago, IL cl916-43 

DAT A: He worked as technician and business manager with his brother I Philip, in the firm of RE IFFE L & 
HUSTED. After Philip's early death he provided considerable oversight to the efforts of young Arthur 

Reiffe l who succeeded his father as owner and presidant of this important silver goods and silver plating 
company. 

In 1921. Carl approached the firm of Lyon & Healy regarding a saxophone of his invention that sub-
stituted a compact vertically operating slide for the usual key mechanism of the instrument. The ne
gotiations proved unsuccessful, and Carl Reiffel applied in May, 1922 for a patent under his own name. 
The instrument was advertised in a Raiffel & Husted catalog issued before the finn m: ved (in 1923) from 
Wabash to Van Buren St., and pictures of it being played by brother Barney Reiffel appeared in national 
trod" magazines soon after. The rova l id'9a never caught on with the musical amateurs for whom it was 
invented, and company recordsshow no significant production among the several thousand brasswinds 
manufactured ·throughout the later 19201s. Carl Reiffel shared with his brother Philip instrument making skills. 

MARK: R & H / CHICAGO 

ADDR: 1918-23: 73 I 120 S. State; 1923 ff.: 2700 W. Van Buren 

INV: Slide saxophone 

PAT: US Pat. No. 1,497,939 {17 June 1924) Slide saxophone 

LOC: SDV-885 Slide saxophone 

BIBL: L. Farrar, in NAMIS XIX 2-3 (Jun/Oct 1990) 



NAME: Phifip REIFFEL 

BQRN: Russia 

DIED: lndidnapolis, IN 

MADE: Bl WWI 

FL: Chicago, IL 1901-34 

cl883 

21. July 1934 

REIFFEL & HUSTED 

son of Rudolph and Annie Re iffe I 
shoes and men's furnisher 

bur. Chicago, IL (Forest Park) Waldheim 
Cemetery 

firm to 198··; insts. made cl916-cl930 

DATA: Philip Reiffel learned the craft of silversmithing in an industry serving the growing class of wealthier 
Americans and its demand for elegant dining ware at home, in hotels and restaurants, and when traveling: 

by rail. He is idantified in this trade in 1901 and his business traditionally dates from 1902. In t9Tt or -T2 
he joined in partnership with John (J=k) :'._.~·,·:er.I n:1.J graduaUy included brothers Carl and Barney REIFFEL 
in a business that passed to his son Arthur REIFFEL in 1934. The name Reiffel.& Husted remained as a trade
name for fine silver service and repairing until 1988, although the official name was ARTHUR REIFFEL & · 
CO. from 1961 ff. Silver goods and instruments bore the logo 11R & H". 

Although military bugles used in both the WW land WW U eras are the firm 1s best known musical pro
duct, a full like of brasswinds, with greatest production of cornets/trumpets, alto horns, and slide trom
bones, was sustained through the T920's, with over 2,000 instruments issued by 1927. After this production 
was only sporadic. . 

Carl REIFFEL had considi,rable mechanical ingenuity. He develo?ed the unique Slide Saxophone made 
by the firm in relatively small numbers although advertised widely cl924-26. · 

MARK: R & H / CHICAGO ; N. B. Bugles often carry government specification idl!ntity rumbers, too. 
Tradenames ROYAL and STAR occasionally added. . , 

* 
INV: Slide saxophone d-!veloped by firm 

PATS:US Pat. No. 1,497,939 (17 June 1923) by Carl Reiffel: Slide saxophone 

Writs: 

CATS: Fo~r Leading Models of Royal Trumpets and Cornet Made By REIFFEL& 
HUSTED, 206 So!Jth Wabash Avenue, Chicago, Ill. (cl924; incl. Slidllt Saxophone) 

LOC: SDV - 885 Slidi! saxophone; no others in public collections 

BIBL: L. Farrar, in NAM IS XIX 2-3 (Jun/ Oct. 1990) 

* 
ADDR: 1901-Tl: silversmith or metals worker at home address; 1912,;-lS: 73 I 120 S.State; 1918-1923~., 

206 s. Wabash; ..: 1923-88: 2700 W. · Van Buren " 



-,,;\." .:.:· .. 

NAME: Foster A REYNOLDS 

BORN: nr. Friendsville., OH 

DIED: Fullerton., CA 

MADE: Bl 

29 December 1883 

ts July 1960 

... ; 

F.A. REYNOLDS CO., INC. 
ROTH-REYNOLDS 

REYNOLDS 
Also: H. N. WHITE CO. and F.E. 

OLDS, INC. 
HEINRICH ROTH 

FL: (1900-03: Grand Rapids, Ml) ;(1903-1934); 1934-46~ :c,f~~-~~n,"d OH;cl950-60: Fullerton., CA 
·ld.. . • . . . ' 

DATA: Althou9h he made no ~startling innovati~ns in the making of brasswinds., Reynolds held the respect 
of the entire American industry for the integrity and commercial viability of his designs and his expertness 

in planning and managing factory operations. Trained first with J. W. YO~K & SONS in Grand Rapids., Ml, 
he then worked for thirty years with H. N. WHITE of Cleveland, Oi. By 1906/7 Reynolds had organized 
what was to become the manufacturing plant of H. N. WHITE CO •• He remained as a supervisory associate 
of H. N. White and created the celebrated line of 11King" brass- and woodwinds. 

Under depressed economic conditions, Reynolds !~ft White in 1934 and established his own factory in 
Cleveland. The early Reynolds-marked instruments were of modest features and never competed seriously 
with the established Jines of White, Conn, and Buescher. Upon his retirement in 1956, F .A. REYNOLDS 
CO. was acquired by the string instrument dealers SCHERL8ROTH,· and leadership ot the new ROTI-I-REY
N OLDS line of instruments (the firm remained F.A. REYNOLDS CO., INC.) passed to HeirToch ROTH 
(b. Markneukirchen in Sachsen 1877 - d. 20 November 182CleveTand, OH). Roth had a proven 
superb ability to develop customer interest. He sou11ht out prominent artists (such as Leonard Smith, cornetist, 
Allen Ostrander, tr01"11bonist, and ·:Mc:uc:·l?attlfg,1.French··.he.r~ah~: .. , .. teacher and player) for whom models were . 
designed and named; he then procured the use and acceptance of these instruments by college studants a,·.~ 
young professionals under the 11Contempora 11 line, which was a visible success in the mid-century years. 

' 

F~A. REYNOL_DS, ~O.,. INC. was acquired by CM I (Chicago Mi1si cal l'nstru,rn~t-·'Co.) in 196'.4~ tht 
,(UeveJa_~d-:4'1etwi:it7 .jiur,..-l60 by RMC (Richards Music Corp.),was merged with F. E. OLDS Co., INC. in Fuller
ton, CA.· Betwe.,:n ,.{950 and his death Foster REYNOLDS, coming out of retirement, had created this manu
facturing facility in California and had been a vice-president with OLDS at the time of his passing. In the 
last years of manufacture, RICHARDS introduced a medium-price MEDALIST line and integrated the making 
of OLDS and REYNOLDS instruments in many ways, so that some basic parts were common to both. 

MARK: F. A. REYNOLDS CO./ CLEVELAND, OHIO (prior to cl9S.I); subsequent instruments similarly 
with the added model name: i.e. CONTEMPORA (top grade), ARGENTA, EMPEROR, and (afterl960) 

MEDALIST; instruments made cl960-64 have added logo (in circle) RM(:.on valve casing 

ADDR: Cleveland F. A. Reynolds, foreman (too.ii ma_~!'r in 1907-03) factory <i ·5225 Superior Ave.; cl 910-
34: superintendent 5225 Superior Ave.; 1934-64:, J,· 2845 Prospect Ave.; 1956-64 1729 Superior Ave. 
as business address; l964-c82· 5520,N·~:.F.ltsh:Ab_iletMr,T.X; . .last.;~ps Old,-!ieynolds fr. Fullerton, CA '80's 

INV: Laminated plates for String contrabass instruments (not patented) -"t · . · 

Writs: 

CATS: Issued frequently and commonly seen; Roth-Reynolds heavily acl.vertised in trade literature 

LOC: Commonly seen commercially; as yet not seen in museum holdings 

BIBL: Obit in Music Trodes July 160; see also Music Trades Jut,, '61,:,~'August 164; for Heinrich 
Roth Music Trades Frbtuary 164; Obit. in Music Trades January 182; for Roth family history, see 

Cleveland PI a in De a I er 23 0 ctober 1960 

·-} 

l; 



NAME: J{ohn) G. RICHARDS 

BORN: not sought 

DIED: not sought pos. cl922 

MADE: WI a deafer and music publisher 

Henry E. MCMILLIN 
J. G. RICHARDS & CO. 

FL: Cleveland, OH 1883 - cl922 Firm continued l940ff 

DATA: A hardware store opened by Richards cl88l was replaced by a music publishing {esp. band 
arrangements) company begun in partnership with Henry E. McMILLIN (Sr.) in 1883. In l89T McMil
lan advertised himself as 11Successor to J. G. Richards & Co:':., despite the fact that Richards found means 
to continue for at least four decades thereafter. Both firms published generous amounts of popular instru
mental music and issued regular catalogs advertising full fines of instruments and accessories. It is pro
bable that afl instruments carrying the McMillin name were manufactured elsewhere,. although some pos
sibly were acquired as sub-production of the local H. N. White Musical Instrument Mfy. 

MARK: AMERICAN PERFECTION / Made By / J. G. RICHARDS &CO/ CLEVELAND O. 
Peerless/J. G. Richards &Co. / Cleveland, Ohio 

ADDR: 1883.-89.: 208 Superior; missing for years when H. E. M cMiflin established at 127 Superior; in 1909: 
J.G. Richards &Co. 302/305 The Arcade, Superior Ave. through 1930 ff. same, with adv. for band and 

orchestra instruments and music 

Inv: 

Pats: 

Writs: 

CAT: General soles catalog, cl895 (violins, boxwood clarinets, etc.) INI 

LO C: MIS-B 84. t. 199 baritone horn 



WWI / CITY New York City STATE New York 

1 . Name of Maker Richards, William 

2. Full name(s) as given at birth William S, Richards 

3. Place of birth 
Place of death 
Place of burial 

Oay/Month/Y ear 
Oay/Month/Y ear 

I I ca. 1935 
1 /prior to 1939• 

4. Street addresses of shops, factories, or places of merchandising and dates 
Broadway flute mkr • 1920 tA, G, Badger Company-

continued to operate 
company following Badger's 

36-11 Thirty-Third Street, 
Long Island City 

death in 1892.; remained,c • .1920ff., 
as employee of P / M unti I death. 

flute mkr **1921-1929+/· tPenzel-MueUer) 
(WRM Jr. presumably) 

5. Name of Master under who apprenticed William Mejnell, · (Richards 1 :unde according to Edw .. Mueller 
'C.Ouslc.!!:.~ .. e,o:ts·-mot~-!2rot,able,. Both trained in Badger's shop and were of simi tar age. 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks •10 a 1939 letter to Emil Medicus. Walter Mueller wrote; • Mr. Richards was connected with 
our company until his death several years ago.· 
**Penzel-Mueller bought out Badger's company, which Richards had continued to run following 
Badger's death in 1892, and added Richards to their staff, Richards was still making flutes as late as 
1929. according to one prospective customer,,,. Therefore flutes with hi~signaJure-were mode 
w,hUe he w9s-~mpl.9~d-eJ.th!_r__byJ,~dg~Co. or by PenzeJ:.Mueller. 

1 o. Location of specimen(s) Jacob Goldman;, o-~~rrently io use by professional players (according to 
Berdahl Hstjng) (re?aorman In • 

* 

11. Data source Susan Berdahl: THE FIRST HUNDRED YEARS Of THE BOEHM FLUTE IN THE UNITED STATES, 
1845-1945 <Ph,D. Dissertation, 1985). Pt. II, p, 630, 688·90, Mary Jean Simpson ALFRED G. 
BADGER (1815-1892), NINETEENTH-CENTURY FLUTE MAKER DMA diss. U.Md. 1982, 38 ff. 

MARK: Wm S. RICHARDS / RICHMOND HILL N. Y. 



/ 
NAME: Benjamin F. Richardson 

MADE: Bl 

FL: BOSTON, 1852-90 

BORN: Sudbury, MA 1823 

DIED: Cambridge, MA 26 March 1894 

'"~.·-"·. 

DATA: Said to have been a perfonner who turned to the instrument business, first as a partner with 
J. Lathrop Allen and subsequently with Carl Lehnert and possibly Henry G. Lehnert for a brief 
period. As an independent maker Richardson introduced (using the narrow-windwax valves associated 
with the shop of Allen) tha·-CE.LEBRATED BAYLEY-CORNET "Pronounced by all our best Musisians to be 
The Richest Toned Instrument in the World! 11 Richardson claimed to be both originator and manufacturer 
(at No. 13 Water St.). In the same year (1862) a similar cmrument BAYLEY1S ACOUSTIC CORf'.ET was 
made by J. Kahler of London (Carse Coll.). 

The Finn of Richardson & Lehnert was established in 1866 at the time Henry G. Lehnert left Boston 
pennanently for Philadelphia. The cymbals and chimes which were a specialty of the remaining brother, 
Carl Lehnert, constituted a specialty of the new partnership for the next 25 years. 

*MARK: Made by (script) / B.F. :~!~HARDSON (punched) / Boston (script) (SDV - Bayley comet) (at SC: 

ADDR: Boston 1852-53, 19 Harvard Place (Allen &Richardson); 1854-55, 17 and 19 Haavard PI. by 
Allen and by Richardson separateix

1
· 1856-5~r.26 Washinqton (Benj. F. Richardson, mus. insts; mus. insts. · 

mkr. in 1859); 1860-61, 5 Water; 862, 13 VVater; 1865-ldf .. ; m; Richardson & Lehnert,38 Portland; 1867-
72, 46 Portland; 1873-94 13 Bowker(continued at same addr. by Carl Lehnert) 

lnsts: Bayley Cornet with 11Allen11 valves, cornet with rotary valves (R&L) symbols and go~s 

INVENTIONS: The inverting of the comet bell, reducing need for bracing and creating more vibratory 
bell (i.e. Bayley-Cornet) 

Patents: Richardson was the assignor of Carl Lehnret1s patent of 1870 (for collapsible music stand) 

EXH: Boston (1865), cornets 

LOC: SDV., Bayley cornet MPft. crowell., cornet (Richardson and Lehnert) 

* MARI<: RICHARDSON,.& LEHNE.RT / MAKERS / NO. 38 PORTLAND ST. /BOSTON 

Data source: Directories, Farrar correspondence files, Shrine to Music Files 

. BKS: 



Revised March 1991 

FILE: BFRICHSN 
NAME: Richardson, Benjamin F. 

MADE: BI 
FL: Boston 1852-90 

Born: Sudbury MAc. 1823 
Died: Cambridge MA 26 March 1894 

DATA: Apparently a performer who became a partner of J. Lathrop 
Allen in 1852. Allen withdrew in 1853. In 1861 Richardson & 
Bayley were makers of the Bayley Model Cornet. Then, in 1862 
Richardson was alone as an importer, dealer, .and manufacturer. 
In 1866 he became associated with Carl Lehnert as Richardson & 
Lehnert;· a P,~r.~hip begun on.Henry Lehnert's .remova1. to· Ph'ila· (.TB.86). Richardson 
continued unti 1 1 ~ 9 A as a music stand maker. Throughout bi~ career Richardson 
made fine trumpets, cornets, and trombones, using Allen rotary 
valves. He also made cymbals and gongs during his association 
with Lehnert. 

MARK: B. F. RICHARDSON, MAKER RICHARDSON & LEHNERT MAKERS #39 PORTLAt 
ST. BOSTON 

ADDR: 1852-53 19 Harvard Pl. (Allen & Richardson); 1855 19 
Washington; 1856-59 26 Washington; 1860 5 Water; 1861 5 Water 
(Richardson & Bayley); 1862 5 Water; 1863 13 Water; 1864 24 
Water; 1865 38 Portland; 1866 38 Portland (Richardson & 
Lehnert); 1867-72 46 Portland (R. & L); 1873-77 13 Bowker (R. & 
L.); 1878-90 13 Bowker. 

INV: New pattern rotary valve cornet with bell underneath. 

EXH: Boston 1865 (cornets) 
(unique) 

LOC: The Shrine to Music Museum, Vermillion, SD i.e. SDV-690 - Bayley cornet 
Rockforf MA Wm.Crowell Coll. 

BKS: Garofalo & Elrod, 1985; Ayars, 1937; Eliason, EABM, 1979; 
Eliason, Graves, 1975; Robert E. Eliason Personal Fil~ 

ITS: Cornet, trumpet. Bayley Modal cornet with bell below (instead of above) the valves. 

I 



FILE: SWRICHSN 

NAME: Richardson, Samuel W. 

DIED: Rochester, NY c. 1872 

MADE: BI 

FL: Rochester, NY 1847-51 

·- ... ~· .. ' 

DATA: A partner in Graves & Co. from 1832 until 1845. Made 
brass instruments in Rochester, NY from 1847-50. By 1851 he was 
involved in other non-musical endeavors. 

MARK: RICHARDSON & CO., ROCHESTER, N. Y. 

ADDR: 1847-49 Curtis Bldg. 

LOC: John Philip Sousa Collection, University of Illinois, 
Urbana, IL. 

BKS: Eliason, Keyed Bugles, 1972; Eliason, Graves, 1975; Robert 
E. Eliason Personal Files. 

ITS: Eb Key bugle. 



Cross Reference: 

RICHARDSON & LEH NERT 

LEHNERT & Co. 



WI prob. dealer only 
CITY New York City 

1 • Name of Maker Rickers, I, I, 

2. Full name(s) as given at birth John J, Rickers 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year ' ' 

4. Street addresses of shops, factories, or places of merchandising and dates 
Jones n, Herring 1824 
1sz Broadway mus store 102s 
187 Broadway piano & mus store 1 s21-2s 
Z John • " • • 1 s29 
1 zo Broadway 
99 Canal 
Rear 229 Orange 
229 Orange 
460 Pearl 
245 Riyington 
245 Riyington 
148 Fulton 

Agent 
• 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 

1830 
1831-34 
1835 
1836 
1837 
1838 
1839 
1840-47 

Names of brother (or sisters) also known as instrument makers 

' ' 

. ~.: . ' , ~ . · ... _·,. 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Probably a dealer only 

1 o. Location of specimen(s) DLC: flute SDV flute 1-key 

11. Data source . :. ·,·-:- :_ -'> . . 
Nancy Jane Groce diss. 1982 Cata log of Shrine to Music, Vermillion SD 

MARK: I. I. RICKERS / 187 BROADWAY / NEW YORK 

I. I. RICKERS / 187 BROADWAY I NEW - YORK / (flower) 
_: J l 



NAME: Adalbert RIEDL 

BORN: not sought 

DIED: Chicago, IL (?) 

MADE: Bl 

FL: Chicago, IL 1888-1918 ff. 

LYON &HEALY 

c 1925 (?) not sought 

DATA: He was identified both as instrument maker and Yrwsical insts.) (i.e., dealer) from home addresses 
only during a period in Chicago1s history when only the firms of Root & Sons and Lyon & Healy were in 

active prod1Jction of brasswinds (Bauer & Co. seems to have withdrawn in favor of piano mfr. by the time 
of Riedl's appearance). We lack any signed Riedl instruments, however, and must imply that he was 
primarily an employed technician in one of the eztablished instrument businesses. 

)n August of 1906 Riedl filed to patent a mechanism for adjusting all three valve slides simultaneously 
whenever a rotary change valve located near the third piston of a cornet was changed from B-Flat to A (or 
A to B-Flat). In January of 1906 C. G. Conn has sought a similar patent for a mechanism that made the same 
adjustments whenever a 11 micrometer11 tuning device in the bell was activated. Both were improvements on 
the Lyon & Healy 11 Dupiex 11 cornet mechanism (sought for patent in 1899 under the name of a J. Newman), 
which however, affected only first and third slides and operated only from the secondary slide near:r the 
third piston. Ried l's mechanism, although the most sophisticated of the three, never gained wide use. The 
facts do suggest, hov.,ever, that he may have worked closely with Lyon &Healy over the years. 

MARK: No signed instruments known; some unmarked instruments bear the stamp: US Pat. 879 322 {1908). 

ADDR: 1888-90: finisher833 N. Hoyne; 1892-1908: inst. mkr. and /or mus. insts. 833 N. Hoyne; 
1909/10 - 1917 ff.: inst. mkr. 1742 N. Hoyne Ave. 

INV: Rotary change valve with connecting rods to all three slide valve of a cornet's pistons for instan-
taneous, quick-change adjustments of the fundamental pitch throughout the instrument 

PAT: US Pat. No. 879,322 (18 February 1908) for quick-change rotary valve and slide adjustment rods 

Writs: 

Cats: 

Loe: No iaxamples known in public collections. 

Bibi: 

Note: It would seem probable that Ar.folbert Riedl would be a younger son of one of the several makers 
named RIEDL or RIEDEL working in Wt11n,::. and in Neukirchtl\,throughout the 19th century. , , 



CITY New Voci< City STATE New York 

1. Name of Maker Rjley. Edward. Sr. 

2. Full name(s) as given at birth Edward Riley 

3. Place of birth England I /1769 
Place of death New York Qjty 
Place of burial 

Day/Month/Year 
Day/Month/Year 18 {vi ii /1829 FL: 1819-29 as inst. mkr. 

4. Street addresses of shops, factories, or places of merchandising and dates 
13 Broad 
3 Courtlandt 
28 pey 
31 Dey 
17 Chatham 
23 Chatham .. .. 
29 Chatham .. .. 

.. .. 

music teacher 1806 
" " 1807 
" " 1808 
" " 1809-10 

music publ & engraver 1811 
music store 1812 
music engraver & pub! l 81 3-1 s 

" " " " 1819 
music publ, & mus 
jnstr mkr 
Enzabeth wid of 
Edward, mus store 

1820-31 

1831 

5. Name of Master under who apprenticed 

[Riley & Adams*) 

6. Name(s) of partners in business Thomas Adams, a pub!ishjng fjrm of BILEY & ADAMS, 1812-20, 
continually listed as 23 Chatham, ( Thomas Ada119 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
His wife, Elizabeth, and two sons--Edward c, Biley, and Frederick Biley-- continued the family 
business after Riley's death, His sons-in-law, John Firth and William Hall. were associated 
with Firth, Hau and Pond, Langwill states that the firm was succeeded by J. E, Gould & Co, in 1851, 

9. Remarks Riley immigrated to New York ca, 1805. from London, and continued as a music publisher, 
taught music lessons performed as a flutist and singer, and made and sold musical instruments. from 
:1 s12-20 Riley and the cgpper-plate printer Thomas Adams headed the publishing firm BILEY & ADAMS. 
Many wind instruments bear his stamp. 

DCS ft. 
1 o. Location of specimen(s) See Langw;n. l 980: also instruments are in private collections esp. NYCA clor 5- ~ 

DC L flutes 1-k 
Dbf.F log. i 11. Data source Groce. Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YQRK CITY DURING THE 

EIGHTEENTH AND NINETEENTH CENTURIES <Ph, D, dissertation, l 982>, p, 420-21: Uoyd Farrar files 

L. Libin American Musical Instruments in the MMA (New York, .1985), 77. 
M. Setfrit Musical Instruments in the Dayton C, Miller Flute Collection (Washington, 1982) 211-1: 

Mork: E. RILEY / 29 CHATHAM ST / N - YORK 

WoHe, R. J. Secular Music in America 1801-1823 (New York, 1964) 

Riley's Flute Melodies. 2. vols. New York, ca. 1814-1.6 (Focsim: New York: Da Capo Press, J9]°j 



WWI 

CITY New York City 

1 . Name of Maker Riley. Edward C, 

2. Full name(s) as given at birth Edward C, Riley 

3. Place of birth England 
Place of death New York? 
Place of burial 

Day/Month/Year 
Day/Month/Year 

t 
t 

STATE New York 

{ca. 1800 
/1871? 

4. Street addresses of shops, factories, or places of merchandising and dates 
29 Chatham 
61 Chatham 
s 1 Chatham & 264 112 Bowery 
29 Chatham 
[29 Chatham 
12 Clarkson 
29 Chatham 
3 E. 15th 
42 E, 15th 

prof mus 
" " .. .. 
.. .. 

pubL concern 
" .. 
.. " 

mus teacher 
" .. 

professor 
prof mus 
music 
teacher 
professor 
music 

1825-28 
1829-30 
1831-32 

1836-42 
1840 
1841-42 
1843 
1848-52 
1853 
1854 
1855-56 
1857 
1858-60 
1860 

Edward C, Riley & Co.] 

5. Name of Master under who apprenticed Probably his father, Edward Riley Sr. 

6. Name(s) of partners in business 

7. Names of parents (if known) Edward and Eljzabeth Riley 
Names of brother (or sisters) also known as instrument makers 
Henry and Frederick Biley 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks The Frank. (~[nstitue Journal of June 1853, p, 406, descrjbes a patent granted to him for 
keys on flutes and clariot:ts, although there is no evidence that be actually made instruments In 
1824 was leader of orchestra that accompanied New York Choral Society, firm directed by Edward 
C, Biley 1832-1842, 

10. Location of specimen(s) 

11. DatE; source Nancy Groce: MUS. INSTR. MAKING IN NYC; Uoyd Farrar files; Langwill. · 1986 

---
.. 

· ..... : _::._::._·.". 



WWI 

RILEY, EDWARD C., (d. 18717) 

Directories 

NEW YORK 1825-28 Prof. Mus. 29 Chatham 
1829-30 Prof. Mus. 61 Chatham 
1831-32 Prof. Mus. 61 Chatham & 

1833-40 Prof. 
264! Bowery 

Mus. 29 Chatham. 
1840 Prof. Mus. 12 Clarkson 
1841-42 Prof. Mus. 29 Chatham 
1843 Mus • Teacher 3 E. 15th 
1848-52 Mus. Teacher 42 E. 15th 
1853 Professor 
1854 Prof. Mus. 
1855-56 Music 
1857 Teacher 
1858-60 Professor 
1860 Music 

References: Wolfe, R. J. Secular Music in America 1801-1823. New York: 
New York Public Library~, 1964, 736-.~ ~-

I 
Additional Data: Edward C. was a son of Edward Riley. The Franklyn Institute 
Journal of June 1835, p. 406, describes a patent granted to him for keys on 
flutes and clarinets. 



WI 

CITY New York City STATE New York 

1 . Name of Maker Riley. Frederick 

2. Full name(s) as given at birth Frederick Biley 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
29 Chatham music 1842 
297 112 Broadway 

.. 1844-45 
II II music & instr mkrs 1845-47 
II It .. music 1848-50 

52 Ann jnstrs 1851 

5. Name of Master under who apprenticed Probably Edward Riley~'i,is father 

6. Name(s) of partners in business 
Edward C. Riley and Henry Riley 

7. Names of parents (if known) Edward ,~tLarn::Jrffizobeth Riley 
'·" Names of brother (or sisters) also know.n as instrument makers 

(Frederick Riley & Co,) 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Probably was involyed in instrument making from 1845-47 when he headed bis own firm, 
FREDERICK BILEY & COMPANY, lo the 1845 NYCP his firm adyertjsed as "Manufacturers of Musical 
Instruments • , • Military Bands supplied with setts [sic] of Instruments at reasonable prices. Bass 
& Sjde Drums of extra size made to order. N.B. Riley & Co. are not merely vendors of 
Instruments and Music, but are practical manufactuers." NEW AMERICAN GROVE <IW48): 
Assumed responsibility for firm 1842-1851 when catalog was absorbed by s, T, Gordon, 

1 o. Location of specimen(s) SMI: flute 

11. Data source Nancy Groce· MUS, INSTR'. MAKING IN NYC; Uoyd Farrar files· NEW AMERICAN 
~ 

.~ ) I 

IV I'.'.-:: 



WWI 
CITY New Voris City 

1. Name of Maker Rjley, Henry 

2. Full name(s) as given at birth Henry Riley 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
B!i!owick o. canal OJ!.!§ iostr wist 1822 
2JZ Brogwe • • . l a2z-2a 
a Allee " • " lB29 
22 Noctolk • • • rnaQ 
2~ Eldridge • • • Hl3l 
29 Cbs1ths1w & 11 Z Woost!:;!r • • . 1 aa2-a~ 
not listed mas 
El! LsU[slnS wus iostcs Hla2 
not listed la:32 
12 Bedfotd wus in§!rs rnaa 
l Q C!stksol] . " Ja39 
:12 ClacksQa " • J84Q 
29 Qbatbs&!ll • • l!Hl -12 

5. Name of Master under who apprenticed Prnbably his father, Edwarcl Biley 

6. Name(s) of partners in business 

7. Names of parents (if known) Edwarcl and Elizabeth Riley 
Names of brother (or sisters) also known as instrument makers 
Edward c, Biley and Frederick Riley 

I 
I 

STATE New Voris 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Henry was probably more active than his brotbers io the waking of jnstruwents, He was not 
listed io New York after 1842: however, LangwiH nsts the firm of Henry Riley & Sgns in Birminghaw, 
England from 1851-90, It has not been confirwed that the English firm was headed by this New Yorker, 
but it is possible that Henry Riley might have returned to hjs family's homeland, 

10. Location of specimen(s) 

11. Data source Groce, Nancy Jane· MUSICAL INTRUMENJ MAKING IN NEW YPBK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Pb, D. dissertati20, 1982), 421-22: I loyd Farrar files 



WWI 
CITY New York Cjty 

1 . Name of Maker 8.Qg,fil 

2. Full name(s) as given at birth Edgar Parkhurst Rogers 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks A rotating combination flute and clarinet headjojnt was conceived for the purpose of 
extending the lower range of the flute by one octave, The invention was that of Edgar Parkhurst Rogers 
of Brooklyn. who patented the idea in April of 1902 as u,s, No, 698,322, This appears to be the Mr, 
Rodgers who had Gustav Behrle build two separate headjojnts of ebonite--one tor a B-flat clarinet and a 
slightly longer one for an A clarinet. These headjojnts consist of rotating cylinders. When rotated in 
one direction, the head looks and functions like an ordinary flute headjojnt: when rotated in the 
opposite direction, the head proyides a larger opening into which the clarinet mouthpiece is fitted, The 
headjojnts carry gold engraved bands and plates which haye Rodger's [sic] name and the name "G. 
Behrle & co,•fNew York· inscribed on them. Under ·G. Behrle• there is the listing of a patent 
application with the date 1902, The instrument to which they are fitted was unquestionably bunt by 
Badger; it is owned by Chaarles Ponte of New York. This looks Quite different from the drawing 
accompanying the original patent appHcatjon which was filed September 20, 1901, These appear to be 
two completely different inventions, 

1 o. Location of specimen(s) Charles Ponte, New York; combination flute/clarinet he adjoint: See also 
Langwill. 1980,, which cite fife in MAS: marked, on metal mp.: 11Rogers lmprovement11 

11. Data source Susan Berdahl: THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNITED STATES, 
1845-1945 ceb,D, Dissertation, 1985). Pt I, p. 202-3 & Pt. IL P, 823-s ; Mary Jean Simpson: 
ALFRED G, BADGER 



NAME: Joseph ROGERS 

BORN: not searchad 

DIED: not searcher 

FL: Cleveland, OH c l9TO-cl972 

ROGERS DRUM CC 

DATA: The Rogers Drum Co. was a family-owned manufacturing eni'~rprfse that catered to ihe needs of 
commercial drummers and dru:n corps. 

The Rogers bugle was developed as a version of the US Rt1Jgulation . /F instrument in a veorsion attrac
tive to Junior (i.e. beginning) drum corps. The catalog offered on Ty tho soprano ·and' baritone (Bva lower); 
alternative design known as "French horn Bugle 11 was pitched at the same L,vel as the soprano. In compo
tion with SLINGERLAND, Rogers offer~d optional slides with rotary who!.!- and half-step valves. 

MA~K: ROGERS ; U. s. RE GU LAT ION / U.S. A. I ROGERS (logo) 

ADDR: Clevelanc{.OH 

Inv: 

Pats: 

Wrh: 

Pats: 

Cats: Issued regularly and commonly seen 

LOC: Common to most collections in USA 

Bibi: 



ROHe & LEAVITT 

WI 
CITY New York City STATE New York 

1 . Name of Maker Rohe Joseph 

2. Full name(s) as given at birth Joseph Anton Rohe 

3. Place of birth Day/Month/Year 
Day/Month/Year 

I I 
Place of death New York 
Place of burial 

I /1869 

4. Street addresses of shops, factories, or places of merchandising and dates 
44 Maiden Lane music 1840-41 
46 Maiden Lane " 1 a42 
44 Maiden lane importer mus instrs l 842-47 

" " " mus iostrs 1848-51 
31 Maiden lane 

.. .. 1852-63 

5. Name of Master under who apprenticed aka ROHE & LEAVITT 
~r-J-/11, 

6. Name(s) of partners in business Leavftte, as ROHE & LEAVIJTE (1851-1863) 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Probably bought out by Stratton & Foote c. 1864, 

·11,6 
9. Remarks Rohe oi,erated a music imi,ort business in Pbiladelpbia from 1838-39, lo 1846 be advertised 

that. in addition to importing instruments, be also manufactured "cornets. trombones, bibocornos, 
clavicor, neocor, bombardon. valve trumpets. *& etc: also guitars and au kinds of woodwind 
instruments," <NYBO 1846:135} Rohe might have been the same J.A, Rohe who was active in Paris 
during this period, See Rohe & Leayjtt for further information, 

10. Location of specimen(s) · MIG flute:w1w: valye bugle, cornet 

11. Data source Groce. Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK CITY PURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Ph, D, dissertation, 1982), p, 425: Uoyd Farrar files 



R 
NAME: Traugott ROHNER 

BO RN: St. Gallen, Schweiz 

Died: still olive as of date 

MADE: WW I, an Inventor 

23 December 1906 

FL: Evanston, IL (c 1930) c 1938-46 (1973) 

Frank AMAN 

DATA:Truagott ROHN ER was a distinguished music educator who was long o professor at The Northwestern 
University. From 1946-73 he was editor and publisher of Instrument al is t magazine and related 
publications based in Northfie'J~,., IL (that ore now done by his son, James T. :ROHNER). 

In the late-1930's there was growing interest in the application of new ppastic materials to the con
struction of musical instruments that would be both sturdy and inexpensive and thus attractive for the 
teaching of music in the schools. The Song Flute and the Tonette were the most successful educational 
applications of American inventiveness. A similar instrument, which was named Clarette, was invented 
by Traugott ROHNER but apparently was never produced in any great number. 

The Clarette "esembled the Tonette in shape and in utilization of a closed (rather than open) tube, and 
also used the ·11 7 tone-hole arrangement or o treble recorder or a Song Flute. It therefore was able to 
(like a:re:corder) play mo:-e notes than the usual range of a ninth possible on Tonette or Sond Flute. 

An additional feature of the Clarette, however, was the incorporation of a slider opening/closing both 
the thumb-hole and a further vent (placed high on the acoustical tube) which, when opened, alter the 
diatonic scale by a chromatic half-step, a measure Rohner believed to be an improvement on customary 
cross-fingering methods of achieving such notes. Such a chromatic tone-hole (entered by Rohner for 
patent protection in April, 1946) was also used by Harry Bernard of Chambersburg, PA in a flogeolett 
he invented in the early 19201s. 

It is believed that Frank AMAN was the technician who actually mode the prototype Clarette that expressec 
Rohner's ideas. Rohner was a person of great imaginative genious in areas of language and educational tech
nofogy. His non-slip tuning peg is a standard feature of string instruments used in the schools. 

Mark: no specimen seen 

Ai',-::R: Northfi.e.ld, IL 1946 ff: 

I NV: the CI orette 

PAT: US Pat. No.2,478,323 (9August 1949) 

WRITS: ROHN ER was a voluminous auther on many subjects related to music education; see Instr um en;,, : 
ta I is t , passim. 

Bibl: 

Loe: no specimens in public coffections 



WWI 
CITY New York City 

1. Name of Maker Ronnberg tRonberg, Ronnberg, Romberg, Ronneberg) 

2. Full name(s) as given at birth William Ronnberg 

3. Place of birth Hamburg, Germany 
Place of death New York City 
Place of burial 

Day/Month/Year 
Day/Month/Year 

/ 
t 

4. Street addresses of shops, factories, or places of merchandising and dates 
13 Thompson mus instr mkr 1834-38 
13Sumvao • • • 1039 
92 Fulton mus iostrs l 840-44 
1azsroadway • • 1845 
16John • • 1846-48 
150 Broadway • • 1849 
not listed 1850-54 
298 Broadway mus instr mkr 1855-58 

• " instrs 1859 
t 298 Broadway rrus instrs 1860-65 
52 John • • 1866-68 
not listed 1869 
52 John Boehm flute mkr J 870 
• • flutes 1871-72 
• • flute mkr 1873 
" • flutes 1874-78 
• • flutes/mus instrs 1879-89 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

STATE New Voris 

/1803 
{c, 1889 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Ronnberg was reportedly active at 12 Dodd Street, Bloomfield, New Jersey ca, 1815 Cat age 
121?) and again c, 1835 and l 650, He was first listed in New York io 1834 and apparently headed his 
own shop io the city. lo 1 ssz he was awarded a diploma "for a Boehm flute" exhibited at that year's 
American Institute fair. He was listed as a "Flute & crarionet Manufacturer" io 1861 CAMP 1861 :91). 
An ioscrjption on a flute in the Payton Miller Collection teat. No. 491 l suggests that Ronnberg had a 
partner named Schroeder around 1 ssz {see Ronnberg & Schroeder. below) , It appears that Ronnberg 
started out making clarinets, oboes and simple,.system flutes and tater concentrated on Boehm system 
flutes., for one of which he received an award in 1857 Ameri~an Institute Fair. 

. Avraham Galper Toronto\ NYCA NYCA 
1 o. Location of specimen(s) ~D~:L 3 flutes; AGT; clarinet; VDN: oboe: MetropoHtan Museum, NY: 

a number of flutes io European coHectjons NY Vas Dias 
flute:t T(t 2)k 

with triplex 
D trill 

11. Data source Susan Berdahl: THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNITED STATES, 
1845-1945 CPh,D, Dissertation, 1985), Pt. II. P, 690, ff,: Groce. Nancy Jane: MUSICAL INTRUMENT 

. MAKING IN NEW YQRK CITY DURING THE EIGHTEENTH AND NINETEENTH CENTURIES CPh, P djssertatjon 
1 982), p, 426, 
C. Kaufmann, in JAMIS 11 (1976) 

"AFJute Interview", in Musical Courier Xfff 7(18Aug. '86) 



sonnberg, continued: 

Trademark ;s from Berdahl dissertation 

/ 
. ·. -.. ~ 



WWI 
CITY New Yorfs Cjty STATE New Yorfs 

1. Name of Maker Ronnberg & Schr·lide..c 
Schroder 

2. Full name(s) as given at birth William Ronnberg and, possibly, Luke <Richard) Schroeder 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks A flute in the Payton Miller conection bears the marking "8¢NNBERG &/SCHRODER/ N, 
YORK" on the upper body and lower body (no name appears on the headjoint), This suggests that 
Ronnberg may have bad a partner by this name c 1 ssz, Schroeder might bave been an instrument 
dealer who stamped a Ronnberg flute sold in bis shop. or it might have been the stamp of the instrument 
maker Luke (also known as Richard) Schroeder who had been active 1833-1837, No trace of this 
partnership has been found, 

10. Location of specimen(s) Dayton Miller CoUectjon (No. 491), DCt;l1(12).k with triplex cup on D tr.k. 

11. Data source Susan Berdahl; THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNITED STATES, 
1845-1945 (Ph.D. Dissertation, 1985), Pt, II, p, 690, ff,: Groce, Nancy Jane: MUSICAL INTRUMENJ 
MAKING IN NEW YORK CIJY DURING THE EIGHTEENTH AND NINETEENTH CENTURJES <Ph, D, dissertation, 
1982), p, 426. 

L. Libin Am. Mus. lnsts. in the MMA (New York, 1985) 

MARK: RONNBERG & / SCHRODER / N. YORK 



693 

constructed with the. Oorus G-sharp and.Briccialdi thumb keys. This 

flute is pitched at A-440 and descends to low B. Three trill keys are 

arranged in the following order descending toward the foot: 

sharp, and f-sharp. The flute is equipped with a wood crutch. 

Figure 136: R6nnberg Trademark on Boehm Flutes 

Figure 137: R6nnberg £-flat Flute, DCM 51 

0, 0-



NAME: Ebeneezer Towner ROOT 

BORN: Sheffield, MA 

NAME: George Frederick ROOT 

DIED: Chicago, IL 

1858 RO OT &CA.DY 
1874 RO OT & SONS 
1875 The RO OT &SONS 

MUS:C CO. 

BORN: Sheffield, MA 30 August l82Q; ~&liley•s Island ME 6 August 1895 

MADE: WI Dealers 

FL: Chicago IL 1858 -c 1905 

DATA: The finn that sold the many instruments marked 11 ROOT &SONS" found in modern collections 
evolved OtJt of a series of mergers preconditioned by great events in American musical history: thi!t 

explosive demand for popular music around 1850, the patriotism ot the Civil War era {1861-65) and 
the _devastation of the Chicog? Fire (1871) •• In 1~58 E.T. Root ioined with Cl;iauncey,}yt.-:.Cadytopublish 
music under tho name ot ROOT &CADY, which firm included G. F. Root (one of tho· m~-t succ(!lssfuI of 
mid-century American composers and teachors). This finn also sold some band instruments but primarily 
prospered on the enormous popularity of the younger Root•s musfc during the war years. 

In 1872 (after the fire) G. F~ Root with sons (Frt,d. W. William A.~and Char:i~S'.T .. ):filrmed -~ge 
F. ROOT &SO NS, while E.T. ROOT, h<rting been destroyed by the fire, dissolved his partnership · 
with Cady in 1872 and formed E.T. ROOT & SO NS in 1874 (with Frani< K. and ?). An amalgamation 
of these enterprises produced The RO OT &SONS MUSIC CO. (E.T. ROOT, owner) in l 875, and it 
was this company, which survived past 1900, that probably sold tha many instrumants marked 11ROOT 
&SONS 11

• 

Two typi!s of instruments--unplated brass cornets, trombones, and piston alto, baritone, ~nd bass horns, 
and also boxwood clarinets and flutes of tha simpl·.!st and (by 1880 ff.) most antiquated mechanisms-
were the typical offering of the company. The woodwinds particularly appi,ar to be of European manu
facture, and, because there was no brasswind makt9r in Chicago {J. H.MARTIN Jett after the fire) 
at this time, thes~ instruments too were certainly imported. 

MARK: Six-point star / ROOT &SONS / CHICAGO (star not universally seam) 

ADDR: 1858~6S 95 S. Clark; 1866-i!: 67 Wa1,hington; 1872: 281 Wabash (also Root & lewis 156 State); 
1872-7J: G.E.Root &Sons 28l/.3Wabash; 1874-75: 109. State; 1875-5l: (E.T.} Root &Sons Music Co. 

·:l00-06; .. 2oa Waba~ (at this time J.Church bought the book eub. catalog and O. Ditson, with copyrights 
assigned 'toS. Brainard's Sons; 18i:5; ·E.T. R.:&5.- 236:.State; 189,0-95: E.T. Root &Sons 145 Wabash; 1895: 
E.T.Root &Sons 49-53 Jackson; in 1904: 3rd. Fl. 355 Wabash; in 1910: 158 Harrison 8th FT. 

Inv: 

Pats: 

CATS: Root & Cody's Illustrated Catalogue and Price List (Chicago, 1866) in DCL 

LOC: SDV-2905 Slide trombone in B-Flat 

BIBL: D. Epstein, in NGDAM; H.DichterandE. Shapiro, Handbook of Early American 
Shc!SI' Music (New York, 1941; rpr.1977). 



BWI 

CITY New York City 

1 . Name of Maker Rosenbeck. John c, <Rosenberg) 

2. Full name(s) as given at birth 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

I 
I 

'.: . .-:,:,.:··-·· 

STATE New York 

4. Street addresses of shops, factories, or places of merchandising and dates 
81 Diyisjon instr mkr 1838 
1 orchard " • 1 839 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks AMERICAN MUSICAL JOURNAL - October 1835, NY: 'fair of Mechanic's Institute -
Castle Garden' - "Trombones & other brass instruments mf'd by John Rosenbeck of Utjca ,,,. " C 

Groce listed as 1836-37: Eliason 1837). Groce; In 1836. "John Rosenbeck of Utica" won an 
award for a trombone he had made "for Cioffi" and exhibited at that year's American Institute fair. 
In 1838, after he had moved to New York, Rosenberg [sic) was awarded a silver medal at the 
American Institute fair tor "an elegant silver slide trumpet," and in 1839 he won a diploma from 
the same organization "for a silver cornopian." It is not known if he returned to Utica after leaving 
the city in 1939. Eliason spelled name "Rosenbeek"; Groce gave alternate - "Rosenberg" Award 
American Institute Fair 1857 for Boehm flute. 

10. Location of specimen(s) 

11. Data source Nancy Groce: MUS INSTR, MAKING IN NYC: Eliason 



~- ~·-

FILE: ROSNBECK 

NAME: Rosenbeck (Rosenberg), John c. 

MADE: BI 

FL: Utica, NY and New York City 1836-39 

DATA: Made brasses in Utica, NY c. 1836 and by 1838 was working 
in New York City. Possibly returned to Utica after leaving New 
York in 1839. 

I 

ADDR: 1836-37 Utica, NY; 1838 81 Division, New York City; 1839 1 
Orchard, New York City. 

EXH: New York 1836 (Trombone), 1838 (Slide Trumpet), 1839 
(Cornopean). 

BKS: Groce, 1982. 



Ml 

1. Name of Maker Roth, William 

2. Full name(s) as given at birth William Roth 

3. Place of birth 
Place of death 
Place of burial 

CITY New Yori< City 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
53 Eir§l * J869 
DPl list§g JSZ0-71 
5:3 Eicst mus instrs H!Z2-ZB 
~s5 Bowery .. .. rnzg 
2l 5 Eiflh .. .. 1880 
2Z2 E, l:foustoo " " HH2l -84 
** 1885 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New Yocls 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks *Groce states that Eliason places Roth at 53 first tavenue?) as early as 1869. but he was 
not listed in the NYCO until 1 s12, when he advertised as a "Manufacturer of Brass Instruments , , , An 
kinds of musical instruments will be made to order." •• Groce states that Roth was fisted as a musical 
instrument manufacturer at 272 E, l:fouston in the 1885 AMO, but his shop had apparently closed by 
that date, A musician of the same name was listed at 78 E, 4th in the 1886 NYCD, but no connection had 
been documented, 

1 o. Location of specimen(s) 

11. Data source Groce, Nancy Jane; MUSICAL INJRUMENT MAKING IN NEW YQRK QIIY PURJNG THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Pb D, djssertatjon 1982) P, 428. 



.i.;· 

NAME: 'hl(er!'"qnn) J(oseph)RO TT KAY after 1880 aka Jos. H. Rottkay 

BORN: Bohemia(?) 

DIED: Pittsburgh, PA (?) 

MADE: WI 

cl902 (?) 

FL: Alfegheny City (i.e. Pittsburgh), PA 1871-1901 

;·; ~: ..... " .. ·.~·.,.· . 

DATA: Known only through advertisements and directory listings, Rottkay appears to have done some 
manufacturing as well as importing. His advertisements state that he is "Instrument maker, and Dealer 

in Music and Musical Merchandise" while displaying a piston valve cornet. 

MARK: no marked specimens known 

ADDR: 1371: Hermann musician bds. T 3 Chesnut, AL. C.; 1872-75 instrument maker 13 Chesnut; 1875 / -7t 
mus.inst. mfr. 13 Chesnut; 1876: 82 Clark; 1878-79 229 Penn; 1880 ff. 76 Smithfield: 1890: musical 

instruments 161 Ohio; . .1900 /Ol: 508 Smithfield (address shared with VOLKWEIN BROS.) 

LOC: no specimens knov.-n 



WWI CITY New York City 

1. Name of Maker Rowell. Warren 

2. Full name(s) as given at birth Warren Rowell 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
23 Chambers * 1837 
Ave, 3 n. 13th organ builder J 838 
23 Chambers • 1839 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

STATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks *Rowell was awarded silver medals at the 1837 American Institute fair "for the best 8 
keyed flute." and the 1839 fair "for the best keyed flutes,· fa both instances, his address was given as 
23 Chambers Street. He was Hsted as an organ buUder only in the 1838 NYCD. 

10. Location of specimen(s) 

11. Data source Groce. Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Pb D dissertation, 1982) p, 428, 



NAME: Lorenzo SANSONE 

BORN: Monte Saint Angl!fo, Italia 

DIED: New Yorkklong ls(~·nd., NY 

MADE: Bl 
Denvsr, Co 190Y-l0; 

SANSONE MUS!CAL INSTRUMEt...JTS, INC. 

26 July 1881 

25 June 1975 

FL: Los Angel:s, CA 1903 ... 06; St. Paul, Ml l91Q. Tl; St. Lo~is, _MO J91~ 19; New York City 
1920 ff. Design and manufacture ot horns from 1914 ff. Active mfo. l94S' ff. "'· . 

DATA: Sansone is a charismatic and pervasive face on the American orchestral horn world ot the 
early and middla, 20th century, with credits for short-term engagements with almost every impor

tant orchestra. He published articles on hurn pertonnance and ntpublished extensively tha orches
tra and solo literature for the instrumeint. From 1920-46 he s.:trved as horn instructor for the Insti
tute ot Musical Arts (associated with The Juilliard School) and as such taught many ot the nation's 
finest future protessional horn players. He emphasized heavily h!chniques ot sight-reading and 
transposition. 

His teaching studio on Broadway was also for many years .a shop for man1Jfacturing the unique 
B-Flat horn (designed in 1914) for which Sansone is best re:m,mbored as we JI as a full Jina of 
brasswinds and suppiies for woodwinds. Thes3 instrumonlsvaried from mod,,rote to extrem-,ly high 
quality and many remian in daily use by pari'icular prof!ssio111i~ ,:>layers. 

The Sansone Model 8-Ftat horn had a descending 4tt, valve for the fourt!1 finger and a (transposing) 
descending half-step valve for the thumb. It compores with certain special horns mads bf Carl Geyer 
of Chicago in respect to the availabl3 desc8nding 4th valve, and it has b~a,, said that Geyer producad 
the Sansone prototypes (no direct evidence to this attast, how9ver). 

Sansone was honored by ~o.tf!aguss 'fn .JntermtJiorn Society with appointment to Honory Me~bership. 

MARK: Lorenzo/ SANSONE/ NEW YORK/ U.S.A. 

ADDR: Principally Nt1w York City for instrumont making: 1653 Broadway 

INV~ B-Flat High orchestra horn with fivr vales (adding half-st9? and d~sc:sndin:;, fourth options to 
mor., common arrangem~n~) ; B--FJat High horn with additional loop for basso register 

Pats: 

Loe: Available as second-!iand instruments 

BfBL: N. Schweikert, in The Horn Call Nov. 171; P.,Farkas and Lawrence Sansone, in The 
Horn Call, VI l (Nov. 175; R.Dundas, Twentieth Century Brass Musical lnstru , .. .-; 

me nts (Cincinnati, 1886) 

Dwight Newton
Typewritten Text
A - C  |  D - G | H - K | L - N | O - R | S - V | W - Z 



FILE: SCHAUFFL 

NAME: Schauffler, Ferdinand G. 
BORN: Germany 9 / i / T 796 
DIED: Boston 24 YVII / T 877 at ST yrs. 6 mos. 25 days 

MADE: WWI 

FL: Boston 1847-57 

DATA: Possibly came from Russia c. 1838 and began as a turner 
and umbrella maker. He began making musical instruments in 1847 
with John Leukhardt, the firm then known as Schauffler & Co. 
When Leukhardt became a partner in 1851, the name was changed to 
Schauffler & Leukhardt. Schauffler continued as a turner and 
instrument maker until T857, 'after which Leulchardt continued independently. 

MARK: F. SCHAUFFLER & J. LEUKHARDT/BOSTON 

ADDR: 1847 561 Washington, 1848 555 Washington, 1849-50 364 
Washington (all as Schauffler & ca.); 1851-57 364 Washington (as 
Schauffler & Leukhardt). 

EXH: Boston 1847 (6 flutes) 
z 

LOC: Dayton Miller Collection, Library of Congress, Washington, DCL 
DC. 

ART: Robert E. Eliason, "Flute Makers of Early America", 
Woodwind World, Brass and Percussion, Vol. XV, Part 5, 1976. 

BKS: Ayars, 1937 Personal data from Mass. Dept. of Health 

ITS: Flute (Schauffler & Leukhardt) 

N. B. John Leukhardt was married to F. G. Schauffler's daughter, Rossina. 



NAME: William SCHET'.:UChl 

BORN: Neukirchen in Sachsen 

DIEDr Baltimore, MD 

MADE: Bl 

orig. Wilhelm SCHETELIG 

1832 

cl875/76 

FL: Baltimore, MD _186q c18 · -75 

KUMM ER &SCHETELJCH 

orig. Wilhelm Schetelig 

DAi A: Although seiving his uncle Charles KUMM ER from his arrival in US~ as 11apprentice11
, he was 

given the courhtsy of being fisted as his uncTl!1S partner from 1860 onward .. It is probable that he and 
his brother(?} Henry W. Schetelich were, schooled to work in the mcmnl3r of their older relatives, so 
that the instruments beaing the ioint names reflect more of 11 Kummer11 than of 11Schetelig. 11 in constructive 
detaHs. No instruments signed by WiHiam Sch'9telich alone are known. And even though he was a par-

. : tner for fv.lenty years, the record of his life is only vaguely transmit-ted. ft is known that in ~-leuk:rchon 
. · '· the Schet1.Jig,s were primarily violin makers. A Schetelig daughtl!r married into the WiHiam Mtsrqig family 

~nown today }JS the leading luthier in Phiiadefphia, PA. from 1909 to date. 
_, " - :; 

MARI<: KUMM ER &SCHETEUCH / BALTIMORE / MD {svmetimes omitted) UsuaHy on garland or on a 
efaque soldered to bell. 

ADDilt:{ f860) 186. --c75; 81 N. Front; res. after 1868 27 N., High untif T876, when the res. and bus. alike 
are listed as 83 N., Front; 1879 ff. the addrt!ss was occupied by H. W. Schetlich alone (William no fonger 

me nrioned.) 

Inv: 

Wrts: 

Pats: 

EXli: Baltimo,·e, 1860. Firm awared silver medaT. 

LOC: Se listTng for Charles KUMMER 

BJBL: See listing for Charles Kummer 



KUMMER & S::HET:: LICH 
KKUMMER &SCHETLICH 
H. W. SCHEiUCH 

NAME: H(enry) W(illiam) SCHETLICH orig: Heinrich Wilhelm SCHETELIG aka SCHETELICH (btJfore 
. clSOO) 

BORN: Neukirchen in Sachsen :8 Niay 1335 

DIED: Baltimor,e, MD 9 May 1921 bur. Baltimore, MD Louden Park Cem. 

MADE: Bl 

FL: Baltimore, MD (c1~7) tSZ~-1921 

DATA: From 1879 ff. the name of the finn ~ummer&Schetelich was no longer listsd in Baltimore, but 
a younger relative, H. W.SCHETLICH continued manufacturing at the Front St. address through cl890 

and on Gay St. carried on minor manufacturing and instrument repair until his death thirty yaars later. 

He! w,::is a nephew of Charles ~nd Emma (n,~ Schetelig) Kummer and was probably a younger brother 
of William Schetelich, the junior partner in Kummer & Schet3lich. Because of his late arrival in 
Baltimore and survival after the other makers to who.'Tl he was rolated, he dtiveloped and sold in-
struments that differ markedly in style and construction from those built in earTil!r y~ars by the . : _ . 
firm. Only piston valve comets are knov.nas positively of his own making. Two sons;, Fred. Birr~ ... 

worked 1885 to -95 in firm. 
MARK: H. W. Schetlich / Baltimore / Md (Engraved in script) Richard, another son, workec; 

cl900; Charles F. 
ADDR: 1373 .. c90: 83 N. Front Buildmg 11 326) in 1887; cl890-1921: 137 Gay St. had parallel career. 

Inv: 

Pats: 

Writs: 

Cats: 

LOC: DCS-1985.0017.0,1: ·Cor .. B-Flat, three pistons 

BIBL: L.Farrar, in NAMIS XV 2 (June '86) and XV( 2 (June '87) 

N.13. H. W. S
0 

altered the received spelling of the name ca .. 1880 at.the time the firm disbanded. After 
this the form SCHETLICH appi-Jars in all important sources and on a TT instruments. 

Sons of HWS (among seven children)) Frederick Bernhard (b. 1867 - d. ? ) 
Charles F. (b. cl870 - d. 1930- headed Schetlich &Marks 
Richard (b. 18 July 1878 - ~ ? ) 



NAME: Renold Otto SCHILKE 

BORN: Green Bay, WI 

DIED: Sun City, AZ 

MADE: Bl 

30 June 1910 

5 Sept .. 1982 

1951-date SCHILKE MUSIC PRODUCTS 

FL: Chicago, IL (1921) cl927-81 Firm to date Additional factory in Winfield, [L 1974 ff. 

DATA: Renold Schilke enjoyed a rpomising adolescent career as a skillful cornetist, and he studied 
with·a number of prominent artist teachers in Chicago, Boston, and Brusselso As a youth, too, he 

worked in the Frank HOLTON instrument factory in Chicago. Over the years he acquired a vast 
practical knowledge of the physics of sound waves in brasswinds, and the instruments he eventually 
came to design were noted for their sensitivity to accurate tuning through Schifke 1s adjustment of 
wave nodes by physical changes in the tubing of a trumpeto As a player and teacher he was associated 
both with The Chicago Symphony Orchestra and Northwestern University in Evanston., [L. [twas there, 
in a smal I shop., that he began making a full line of custom brass mouthpieces in 1927. 

In 1951, the date of the end of his career with CSO., SCHILKE MUSIC PRODUCTS was opened as 
a retail store. A manufactory operated in the following decade on Washington St .. and later on Lah 
St. Work was performed at first, to Schilke's specifications, by former employees of HOLTON or of 
FRANK; later professional musicians were brought in and trained to do the work. Instruments produced 
were of novel design, employed secindory vol· ves to improved intonation on particularly the piccolo 
models of trumpet, and were sold at premium prices. The introduction of a tunable bell design was 
probably Schilke's most successful as well,·as original contribution to the field. (1968 ff.) 

ADDR: 1951- : Washington St.; Lake St.; 1967-dote: 529 S., Wabash Ave. 

Pots: Tuning-be fl invented but never patented. See the work of z. Albert MEREDITH. 

Writs: 

Exh: 

LOC: Commonly available for purchase 

BIBL: E. Tarr in GDMI; Ro Dundas, Twentieth Century Brass Musical Instruments 
(Cincinnati: Oueer City, 1986); G.Fladmoe, The Contributions to Bross Instrument 

Manufacturing of Vincent Bach, C arf Geyer, and Reno Id Schi Ike (Diss. Univ. 
of Illinois, 1975 - contains some misrnformation on RS) Obit .. in Music Trades, Oct. 1982 0 



NAME: Richard T. SCHMIDT 

Born: 

Died: 

. ,·: '-~· ' ... 

MADE: WWI imported and dea 1er manufacturer 

FL: Ph Hade lph ia, PA 1850-73 

ALBRECHT, RIEKES &SCHMIDT 

no record located 

DAT A: Schmidt was a German emigree who lived and worked in the German section of Ph iladelphiC' 
and specialized in the sale of imported instruments, first independently and then (after {860) as a mema,··, 
ber of the notable firm of pianoforte makers headed by Charles Albrecht: i.e., Albrecht, Riekes, &3-::.'!m 
Schmidt (formed w. Frederick Riekes). Directories continued to cite S:::hmidt individually as "importer" 
through his 'f~ai:.-. listing in 1873, and it would seem he was responsible for sales of smaller imstru .. e··.ts 
in a partnership that primarily manufactured pianos (through 192J. , 

Mark: not seen 
1862-64: imP.orter; 

ADDR: 1850-6Z: importer 125 N. 3rd; 1864-68: 4\lbrecht, Riekes, &Schmidt 46 N. 3rd; 1868-
73 (firm ff.): 610 Arch 

Inv. 

Pats: 

~HS: Correspondence w. C.F.Martin Co., Archives of the firm in Nazareth, PA 

LOC: NYR ~Jarinet in A 13-key (unique) 

BIBL: C. Hoover, "Albrecht" in GDMI 



NAME: Charles F. SCHOENTHAL (pos. Charles Frederick S., Jr.) 

BORN: Philadelphia(?), PA 

DIED: Philadelphia, PA 

MADE: WW! 

Fl: c:.1895~·1910 

c1911 

Prob. son of Charles Frederick and Mary S. 
(d.c 1892) 

DATA: Shoenthal was a professional musician active in Philadelphia from about 1893 onward. He was 
noted as player irt The Philadelphia Orchestra, but during the earlier years he began making Boehm-

·> system flutes as a hobby. He continued this morP ombjti 1"'"sfy during years of retirement. 
·· · ' He advertised as 11Manufocturer of First Class BoehnFSyste-n Flutes ••• Repairs otl aff;kinds of Wood Wind 
;( i · ,: .. Jnstrt:Jments.i.1 ,Ads:,illustreted a cylindrical wood flute with dosed hole metal keys (Boehm) • ., ,• 

MAR.K: 
'' 

ADD~: 1893: Charles Schoentag (sic!) musician811 Dir.imond; l894-191i:.Charles F. Schoenthal, 
musician (including service as Prin. Flute in P. 0., 19')0-10). · · 

Inv: 

Pats: 

Exh: 

Cats: 

Writs: Corresponde •. l..",:; :n DCL Dayton C. Mii l er CoHection 

Cats: 

LOC: no specimens located 

BIBL: H. Kup+erberg, Thoss Fabulous Philodelphions: The Life and Times of a Great Orchestra (New 
York, 1969) 



? •..•.•. : ... ~ : _ .•. _. 

CITY New York City STATE New York 

1 . Name of Maker Schreiber, Louis 

2. Full name(s) as given at birth Louis Schreiber 

3. Place of birth Koblenz:. Day/Month/Year 13 / 1 11827 
Place of death Los Angeles, CA {Pasadena) Day/Month/Year 3 / 8 /191 O ·.·/ :;:.:.,, ... 
Place of burial Evergreen Cemetery 

4. Street addresses of shops, factories, or places of merchandising and dates 
21 Maiden Lane Schreiber Cornet Mfg, Co 1 sss (sic!) 

and M J Pamard 
363 Bowery 1872 
23 Union incl, Besson Representation 1874 
57 E. 91 st St,, NYC as Besson Representative 1881-83 
4571 Pasadena Aye., Los Angeles (retired) 1883 ff, 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business Assoc. with F. Besson, London 
Assisted by Lewis West Spencer, an engineer 

7. Names of parents (if known) 
Represented by Marius J. · Paillard 

Names of brother (or sisters) also known as instrument makers 
(brother:) August Schreiber 

8. Names of successors: Indicate relationship (i.e. Son, Nephew. Student, Partner, Purchase, etc.) 
MARK:Words: THE SCHREIBER CORNET MFG CO/NV/USA (atia):' P-Alas!T.D ,1867 foll ·on:.a bn:rss..shie Id 

bearing intaglio likeness of L, Schreiber) · 

9. Remarks Entered German Army ca, 1822: to USA in 1856, after teaching/playing at Koln, 
Operated Schreiber Cornet Manufacturing CO 1858-1879 (represented by Manus J. Paillard & c2. .. 
N..V_Ql.. Was F. Besson representative in USA 1870-83, Award Pari$,_1..Bfil.. lr.1 Europe and USA regarded 

cs q.mong the:· leading :_cm~t. vjrtuq_~[..S,, i ~: .:1~ .~:}; ~-[r-r:.:.. .),· .• :.... . · . ·· -...:.:. .. . . '" . .. . . . .,,,,._ 
.. ~:1·: 

10. Location of specimen(s) !.;'1-.iPA'frm;··MIG (set of Schreiber horns) VAA Fort Ward Museum (prototype) 

11. Data source Catalog of Chickering Hall Exposjtjon. 1902, NL AMIS XIY3 (Oct, 85), 4-5 And XVI 2 
.. (June l 98{) 3-4; The METRONOME, Sept 191 o and Feb, 1911. ;· • t~-.-~ 
:INVENTECl:.Steel mandrels for fonning bells (similar to Besson method); P.otary valves of solid 

brass with drilled tubing; Bulbous water valve with lever release; Teardrop horn with vertical bell 
known as 11 Schreiber horn11 

• 

PATENTS: US Pat. No. 49,925 (1865), improved touch-piece l'lction; No.63, 819.(1867), method of 
making rotors; No.63,760,1867) bell mandre-ls;64,582 (1867), design of the horn, and the lever

actuated water valve. 

BKS: Report of The Chickering Hall Exposition (Boston, 1902) 
L. Farrar, in NLAMISXIV 3 (1985) and XVI 2 (1987) 

WRITINGS: arranged and composed numerous cornet solos; publi~~ed BRASS BAND HERALD (NYC, 1870) 



FILE: SCHULZE 

NAME: Schulze, William G.; pos. orig. Wilhelm G. Schultze 

DIED: New Haven, CT c. 1907 BORN: 1856 of German immigrant parents 

MADE: WWI 

FL: New York & New Haven, CT 1879-1907 

DATA: There is some evidence that Schulze was located in New 
York as early as 1855 as an importer and maker of instruments, 
mostly flutes, piccolos, and clarinets. He may have apprenticed 
with Alfred G. Badger and worked for Theodore Berteling as well 
as had his own shop in New Haven prior to opening business in New 
York City in 1879. While in New York .. he may have maintained the 
New Haven business which became Schulze & Cass c. 1890. By 1901 
Schulze returned to New Haven, where he died in 1907. 

MARK: SCHULZE/NEW HAVEN; SCHULZE & CASS/MAKERS/NEW HAVEN; WM. 
G. SCHULZE/MAKER/NEW YORK. WM. G. SCHULTZE / NEW YORK 

ADDR: New York: 1880 260 Bowery; 1881 278 Bowery; 1882-83 261 
Bowery: 1884-85 r. 255 Bowery; 1886-1900 359 Bowery. New Haven: 
1901-07 968 Grand Ave. 

LOC: Dayton Miller Collection, Library of Congress, 
DC. The Shrine to Music Museum, Vermillion, SD. 

BKS: Berdahl, 1986; Groce, 1982. 

ITS: Piccolo, al to clarinet, contrabassophon 

Washington, DCL 
SDV 
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The Shrine to Music Museum of Vermillion, South Dakota, recently 

added a rare instrument carrying a large plate, which reads "Contra

Bassophon/ erfunden u. verfertigt/ van/ WM. G. SCHULTZE/ New York" 

(SMM 2887). According to Andre Larson, Director of the Museum, this 

is the only known contra-bassophon not attributed to a specific 

European maker.[6] The instrument is handmade rather than a factory 

product, and could be a prototype. The instrument's nineteenth 

century pads are backed with cardboard of postcards which showed 

cancellations of the date 1861 and the city, Ko~lenz. (The Koblenz 

locale is significant because it is where H. J. Haseneier, inventor of 

the contra-bassophon worked.) The instrument is of poplar with one 

section of beech, having seventeen brass keys; all the wood is stained 

black. It is Larson's speculation that the instrument was made in 

Germany despite that fact that New York is given on the plate on the 

instrument. He also suggests that Schulze probably emigrated about 

1880, brought the contra-bassophon with him and soon omitted the "t" 

from his name.[7] 

The alto clarinet in E-flat (SMM 2336) mentioned above is marked 

much like the contra-bassophon: 11 WM. G. SCHULZE/ MAKER/ NEW YORK." It 

has a straight bell and is Albert system. The wood is grenadilla and 

the keys, nickel silver. Modern in appearance, the instrument was 

factory produced[8] and fits the description of such clarinets as 
·, 

offered on the 1883 price list mentioned above. At that time this 

instrument would have sold from $60 to $125. 

-------
~ - " - , 

--

J 



Schulze & Cass, New Haven, Connecticut, 1898-99. 

Musical instrument manuf actory; specialized in the making of 
woodwinds. The son of German immigrants, William G. Schulze (1856-
1907) moved to New Haven from New York City in 1898. That same year 
he joined forces with Bert (Burt) A. Cass (1868-1950), a local musician 
originally from New Hampshire. Operating from a shop at 6 Elm Street 
across from Cass' residence, the pair remained in businessf or at least two 
years. Thereafter, Schulze may have carried on alone, as there is no 
mention of the partnership in city directories subsequent to 1899. The 
NYC directoirs show him at 968 Grand Ave. 1901-07 

INSTRUMENTS 

Piccolo, Boehm system. Taft School Exhibition, 1963, No. 28. (per 
Langwill's Sixth) 

BIBLIOGRAPHY 

New Haven Directory, lvi-cxi ([New Haven], 1895-1951). 

U.S. Bureau of the Census. Population Schedules of the Census of 
Conn ecticut,2nd-13th, 1800-1910 (Washington,D.C., 1960-82) 

SUSAN THOMPSON 
Yale University 

Schulze, William G., New Haven, Connecticut, 1898-1907. 

Woodwind instrument manufacturer whose workshop was located at 6 
Elm Street. Vide Schulze & Cass. 

INSTRUMENTS 

Piccolo, 5 keys, simplified Boehm system, Miller 50 (per Langwill's Sixth) 
Oboe (per Josef Marx, per Langwill's Sixth) 

.. 



WWI 
CITY New York City STATE New York 

1. Name of Maker Schulze, William 
Wilhelm(?) 

2. Full name(s) as given at birth William G. Schulze (sometimes spelled "Schultze") 

3. Place of birth Germany (?) Day/Month/Year I I T856 
Place of death New Hayen, CLot· Ne,w YorkC.Day/Month/Y ear 
Place of burial 

t t , 1907 

4. Street addresses of shops, factories, or places of merchandising and dates 
2so Bowery 
21s Bowery 
2s1 Bowery 
r. 255 Bowery 
359 Bowery 
384 Bowery 
l 77 l 12 E. 87th St. 
201 5th 
381 Bowery 
not listed 

mus instrs 1879-1880 
" " 1881 
" " 1882-83 
" " 1884-85 
" " 1886-90 
" " 1891-93 
" " 1894 
" " 1895 
" " 1896-97 

1899 
NEW HAVEN, CONNECTICUT: 
988 Grand Avenue NYC 

6 E Im St. Schulze and Cass 1898 and 1899 
1110s. i11sts. eAly(,,o Cass)~~-.cl99l-f907 

(1875?) 
5. Name of Master under who apprenticed Alfred G, Badger <sometime between 1855 and 1879. according 

to Dayton Miller's notes) 
Bert (Burt) A. Cass (b. NH 1868-1950 CT) 

6. Name(s) of partners in business Schulze~ Mu:>rked :as , a partner of Cass. as SCHULZE AND CASS. 
New Haven, Connecticut. fo I:89S-l9Q;may have been .-. relatives. No ref. to a partnership after 1899. 

7. Names of parents (if known) Immigrated from Germany to USA 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks According to a business directory for New York Cjty for 1855, found by Martin Kriyin, 
Schulze <located 1hen at 255 Bowery) was known as a maker and importer of clarjnets, flutes and 
oboes Price lists show that his New York business as manufacturer of "Clarjonets flutes, Oboes, &c , 
in all the different styles, systems and patterns," was "established 1879." He must have apprenticed 
with Alfred Badger at some time between 1855 and 1879, He may also have worked wjth Berteling, 
Schulze doesn't reappear in the city directorjes before 1 aso Obis according to Berdahl, although she 
gives an 1879 address), and it is thought that he worked in New Haven, Connecticut for several years 
before coming to New York and that he may have even kept a shop open in New Haven after 
establishing his New York business, He had left New York by 1901 and was tvooiog a shop io New 
Haven, where he died io 1907. 

SDV DCL piccofo (mod. Boehm) (New Haven 

10. Location of specimen(s) Shrine to Music Museum: alto clarinet. contra-basso"3'on (inv. by H.J. Haseneier) 

11. Data source Susan Berdahl: THE FIRST HUNDRED YEARS OF THE BOEHM FLUTE IN THE UNITED SWES, 
1845-1945 <Ph.D. Dissertation, 1985), Pt, II. P, 695. ff,: Groce, Nancy Jane: MUSICAL JNTAUMENJ 
MAKING IN NEW YORK CITY DURING THE EIGHTEENTH ANP NINETEENTH CENTURIES <Pb, D, dissertation, 
1982), p, 437, 

Susan Thompson search of New Haven records, inc I. census. 

MARK: (on plate)Contra-Bassophon / erfundet u. verfertigt; von I WM, G, $CrfULTZE / New 
also: WM. G. SCHULZE / MAKER / NEW YORK . York 



FILE: SCHWELM 

NAME: Schwelm, John G. 

DIED: 1955 

MADE: WWI 

FL: Boston 1890-1955 

DATA: Flute maker, worked for wm. s. Haynes from 1904-08, then 
with Philip Marcil from 1908-10. He formed a partnership with 
Nils Christensen in 1913 as Christensen & Schwelm. He returned 
to Wm. s. Haynes in 1915 and continued there until 1920, then 
became a partner with Williams. Haynes, Jr., forming Haynes
Schwelm Co. in 1921. Schwelm left this company in 1923 and 
possibly worked for various makers. In 1936 he became foreman at 
Verne Q. Powell Flutes, Inc. where he remained until his death in 
1955. 

MARK: CHRISTENSEN & SCHWELM ( 1913-15); HAYNES-SCHWELM c,o. /BOSTON 31 MAS. 

ADDR: 1913-15 16-18 Beach St. (Christensen & Schwelm}; 
41 Poplar St., Boston 31, Mass. (Haynes-Schwelm). 

BKS: Berdahl, 1986. 

1921-23 



: ...... ,,.. 

NAME: SEARS, ROEBUCK &CO. 

MADE: Ml a retailer only 

FL: Chicago, IL with national clientele: T893-date(cl960 ceased instrument mfg.I importation) 

DATA: The Sears, Roebuck &Ca. phenomenon unites a century of rural American thirst for musical self-
entertainment and tha availability of mass-produci!d European band and orchestra instruments availabl8 

for mai I-order retailing in USA. At the time of inception, the S,!ars firm already lacked three or four decade~ 
of market dominance by tirms in Cfiicago such as LYON & HEALY, J. H. FOOTE or ROOT &SONS fhat had 
served both ama·teur and prefessionaf musicians with both l,igh and medium price instrum,3ni's. M. SLATER and. 
J. W. ?EPPER on the East Coast had utilized mail order advf!rtising to build a national sales area, and Sears, 
Roebuck moved quickly into that field, including advertiseml!nts for musical goods as a part of massive cata
logs offering complete offerings of home and farm furnish in~ and equipment to customers on tarms and in 
smafl towns. The masthead ot' the gensral catalogs as well as a growing number ot musical specialty cata-
logs read: The Cheapest Supply House On Earth. . 

The earliest catalogs offered brasses with Berliner as we If as Peri net valves; clarinets ok boxwood with 
five or six keys as well as "modem" grenadilla clarinets with basic MUIIer key mechanism. In the years 
after WW I specific brandnames wer~ appliad to imported instrumenis (France, Czechoslovakia, Austria): 
DUPONT for woodwinds, MARCEAU for brasswinds. In T9l4 the tirm p1Jrchased The HARMONY Co. ot 
Chicago, which had specialized in inexpensive guitars and drums, and the name HARMONY was used 
on some lines ot brasswinds sold in the subsequent decades. 

In recent years, the tirm no long,,r has otter~d its 11house 11 brand of musical instruments, preterring to mar
ket known brand name instruments. 

MARK: MARCEAU (and, on mouthpi\!ce receiver) CZECHOSLOVAKIA cornet; DUPONT / PARIS 
clarinet, thirteen keys; MARCEAU (and, on receiver) BOHEM IA trombone (pre-WW 1) 

ADDR: Sears, Roebuck, &Co., Chicago, Illinois; present address: Corp. Hdq. Chicago, not. diversified 

Writs: 

CATS: Historic catalogs of musical specialties in most trade catalog archives; sec also reprints by 
publications, NYC, 1986 (r. of 1902 Sears catalog) 

LOC: Common to most collections in USA 

BIB L: W or J d Book E n c y c I oped i a 



NAME: William (F .) SEEFELDT 

BORN: Brandenburg 30 March 1829 

SEEFELDT MUSICAL INSTRUMENT MANUF. CO (1890 ff.; 
Albert HENTSCHKE 

DIED: Philadelphia, PA 19 November 1909 bur. Reading, PA Charles Evans Cemetery 

MADE: Bl 

FL:. Philadelphia, PA 1858-(-90) firm to 1908 

DATA: In early Philadelphia the firm of Klamm & Bro., with direct supply of instruments flowing out of 
Markneukirchen in Sachsen, was the dominant supplier of local musicians. It is possible that Saefeldt 
first emigrated to provide instruments locally for the Klemms. To him lies the credit for initiating the 
city's significant brass instrument manufacturing industry. The close resemblance of Seefeldt and SELT
MANN instruments indicates the two may have worked co-operatively in the T860's after Seltmann's 
arrive I. 

By 1375 he was sharing quarters above the Race Street factory with Albert HENTSC:HKE, a nephew, 
and his family. Hentschke assumed major control of the work by 1890, when the name Seefeldt Musical 
Instrument Manufacturing Co. was adopted and Seefeldt himself ceased to call himself 11 maker". He:·.: J 

the fast twenty years of his life at other addresses for which he was listed «::is "musical instruments 11
• 

Many extant moiJthpieces (often co-stamped with other makers, such as Distin in Wi !liamsport, Pa.) 
bear SeefeHt's later addresses; also instruments engraved as 11 Tuned11 by him at these addresses--all 
indi coting a retirement spent doing custom instrument crafting and retailing of instruments • 

. 
Instruments from the Mfg. Co. universally carry Perinet piston valves, whereas the earlier ones had 

generally string-action rotary or (in rare instances) Berliner va Ives, and be !Is were fitted with garlands 
rather than the rolled or soldered rings of the later horns that additionally carried serial numbers as a 
rule. No earlier horns have such numbers. 

After Seefe !dt's death, the factory became A. HENfSCHKE &SON (first William, later Ge1)rge), 
which produced ?rimarily brass goods rather than musical instruments. · 

MARK: Mode By/:;N. SEEFELDT / PHI LADA: engraved on early be 11-fron Tenor horn ; W. SEEFELDT/ 
PHI LAD (2nd line off-set): stampt1d on early trumpet; W.SEEFELDT / PHILA: bugle; W'! SEEFELDT / 
* PHI LA* /2139: cornet from late T880's; in circle SEEFELDT MUS!CAL INSTRUMENT MANur ;. : 
CO. :.Z:?PAllADELPHIA / 3649 Valve trombone ; SEEFELDT,/ MUSICAL INST .MFG .CO. I PHILA / 
NO. 4047; Made by ,.Seefeldt / Musical Inst. Mfg. Co. / Phi Jada. / No. 4065: cornet; TUNED 
BY /W.SEEFELDT/0.W.UNGER'S IDEAL /TOTT RACE STREET /PHILA. (189-6-1904) cornet named 
for bond leader in Lancaster, PA 

ADDR:,, 1858: musical inst. maker 25 Appletree;T8~8i-427T/.2 Appletree; nlso TUN. 5th; 1858-60: 
maker 114 N. 5th and brass musical instrumentmanuf. in T86Land;..62;henmusical instruments through 

1966 at same; 1867-90 musical instruments 731 Race; 1891-1908: Seefeldt Musical Instrument Manufac
turing Co. 731 Race and William F .Seefeldt, musical instruments 910 Race; l896::..t904~ 10,TliRace; 
1905-09: T 217 Vine 

INV: numerous custom mouthpiece adaptations 

PATS: US Pat. No .. 828,979 (21 Auguat 1906) for ring inserted in throat of mouthpiece; Seefeldt also 
made and soJd mouthpieces after US·Pat. No. 513 346 (23 January 1894) granted to Wm. H. Talmadge 

of Passaic, NJ mouthpiece with slopig rim 

EXH: Philadelphia 1876; also franklin Institute Fairs, var. years 

Writs: 

CATS: numerous publications copyrighted but no longer extant 

LOC: common in most collections in USA; esp. NYCa-89.4.21 ct: Bass horn in !-Flat; SDV-5045 Rotary
valve trombone dated early 1860'~· 

D!Hnr - I r-



NAME: Wil Ham F SEIDEL 

BO RN: Markneukirchen in Sa_chsen 

DIED: Elkhart, IN 

MADE: Bl 

5 August T922 

E. A. COUTURIER CO. 
SEIDEL BAND INSTRUMENT CO. 

30 November T 843 

bur. Elkhart, IN 

\ . 
FL:Markneukirchen (1862-66); also Schweiz, France~J)to:·. London, GB {T8~0--T88T); Elkhart, IN (1881-1915 

as workman and as foreman at C. G. Conn); 1915-18 Seidt!I Band Inst. Co.; (1918-1922 w. Co1uturier and 
Conn) 

DATA: Seidel had a varied career with many instrument makers in Europe after his apprt1nti~eship in Markneu"" 
kirchen, but his maior association was with CHarles G .. CONN in Elkhart, IN. After some years as plant 

foreman, Seidel left in 1914 to fonn his own company. It did not succaad under his name, and we have no 
instruments by which his work can be avaluated directlyo His company was, however, taken over in 1918 
by the newly-fonned E.ACouturier Band Instrument Co. whose instrumants not only represent the very finest 
of craftsmanship but were advertised as 11the most expensive, the most satisfying, and the most economical 11 

available. It is probable that Seidel, who remained to work with Couturier, contributed to the achieve
ment of that level of quality. 

After re tum: ing to work briefly once again with Conn, he died tragically five weeks after retirement. 

MARK: no specimens known 

ADDR: Seidel Band Instrument CO. 314 N. Second 1914-18 (bus. removed to LaPorte, l~ 

Inv: 

Pats: 

Writs: 

Cat: 

Loe: no marked specimens known 

BIBL: Obit., in The Elkhart Truth 5August 122 



I •I..;> 

NAME: Ferdinand SEIFERT 

Born: 

Died: 

FL: New York NY 1868-72 

MADE: Bl 

GERBETH & SEIFERT 

DATA: Known only as partner with August GERBETH in a firm active only 1868-72. There is a strong 
possibility that he was a brass instrument maker working for Christian R. Stark and that he and GERBETH 
decided to try their hands at an independant brassw fod making effort at a time when Stark was looking 
toward dealing more in strings, accordeons and concertinas. 

MARK: See listing under GERBETH 

ADDR:1868-69: Gerbeth &Seifert 181 Chrystie; 1870-72: do. 179 Chrystie 



\ . ~ ~ ~ . ,· -.. 

FILE: SELMER 

NAME: H. & A. Selmer, Inc. 

MADE: WWI 

FL: Boston 1922-27 

DATA: Following the by-out of the George w. Haynes Co. of New 
York, Selmer began making flutes under the direction of George 
Haynes in New York City. Subsequent to a dispute with George and 
William Haynes, Selmer moved its flute-making operations to 
Boston in 1922. They remained in Boston until 1927 as George w. 
Haynes, Inc., then moved the entire plant to Elkhart, IN and 
began using the H. & A. Selmer names for flutes. 

MARK: GEO. W. HAYNES/BOSTON/THE ORIGINAL HAYNES; MASTER/GEO. W. 
HAYNES/BOSTON/THE ORIGINAL HAYNES. 

ADDR: 1920-21 
Columbus Ave., 
Elkhart, IN 

1579 Third Ave., New York City; 
Boston1 1927-- Selmer Bldg., Main 

BKS: Berdahl, 1986. 

1922-27 155 
& Simonton, 



....•. '. . .. : · .. : ~: . 

1929 H.&A. SELMER, INC. 
1910 SELMER, Div. of The /v\agnavox Co. 
1981 THE SELMER CO. 

NAME: H.&A. SELMER, INC. ' .... 

MADE: WWI, Bl ... > ... ( ..... : 

'DATA: A man•Jfocturing comp:my formed whem, on encouragement from Carl D. GREENLEAF, the 
New York outlet at ll3 W. 48th St. was transferred to ilkhart, IN. There it added the 1T10king of 

metal wood\vinds using innovative machinery and design aimed particularly at me3ting the reeds of 
stude\its and young professional requiring moderate-price instrumenb.,?f consistent performance ex-

,· ~~ ce·Hem:e. at o medium price. The Bach Mercedes line, was introduced~fr:r.t:f,p.J9~0J_ ... .: .. {';;,,_~"':·+-1·."''·<:-~ ,:_ . 
. ~~.:,::.ii.Alt~ough French-made brasses had been imported since the i,arly years, it was with the purc·riose and 

transfer to Elkhart· of Vincent Bach Corp c 1962 (moved in 164), comp!~te line of professional (Bach 
Stradavarius) as we H as stude11t (Bundy, Lincoln) brasswinds were produced, with Vincent Bach coopera·
ting in the design and development of the latter. 

. The Selmer Corp. remains .... a leader in the industry, It was ~cquired by MAGNAVOX CO:,.\ 
and is called The SELMER .,_QMPANYr L. P. (or SELMER, D,v. of Magnavox) 

ADDR: New York City, NY: to 1927: ll3 W. 48th; 1927-76: lll9 N. Main; 1976-80: 1120 N. 
MmII; 1980 ff.: lll9 and tl20 N. Main with corporate headquarters at 600 Industrial Pky. 



NAME~ Ernst Theodor(e) SELTMANN 

BORN! Saxony dutumn T828 

DIED: Philadelphia, PA 27 June 1883 

MADE: Bl 

··-.:.···.··--··' . •-: 

bur. Phi ladelphia,PA,t Mount Peace Cemetery 

FL: Philadelphia, PA cl860-83; business and name continued by widow, son, son-in-law to 1906 

DATA: Seltmann fashioned brasswinds of all sizes and shapes popular in mid-nineteenth century USA 
according to mode Is that were clearly Saxon in origin--wide in scale and dark in tone. They show 
evidence of total, individual hand-crafting, a fact supported by evidence that Se ltmann did his work 
in the same smal I buildingwhsFehis own and one other family lived. 

Seltmann made rotary valves after the American string-action rotary model; instruments marked 11Selt
mann11 with piston valves of the French type (he did use Berliner pumpen occasionally) probably were 
made for and so!d by his widow, Elisabeth Theresia, nee Maier who, with a son, Theodore Ernst, and 
son-in-law, Ernst Doelling, sustained the business under the name 11 E.Seltmann 11 until her death in 
1906. Many of the later instruments were made by Phillip Frederick and engraved with the Seltmann 
or by Doelling, who also sold instruments under his own namer which were (their piston valves notwith
standing) q,Jite similar to instruments of his deceased father-in-law. Some instruments also were imported. 

MARK: E. SELTMANN / PHTLA (in a circle or in two lines) (before 1880 
E. SELTMANN / MAKER / PHILA. (in three lines) NB Details unusually 
•: from Frederick shop (after 1890) explicit in chrono-

:E. SELTMANN / PHILA (gothic letters) logical progression. 
SUPERIOR / Lst Class /E.Seltmann/Moker / P:-tlLA.PA./(ser.no.) cornet ser. 9027 

. S ELTMANN / PHILA. PA. (ser.no.) (possibly Courtois mfg.) cornet ser. 9056 
ADDR: 1861-62: 610 Callowhil~ 1863-83: 81l Callowhill; 1884-85: misiing from directories; 1886-88: 

E. T.Seltmann, musical insts. l)lt Callowhill; 1891-93: Theresia E. Seltmann 809 Callowhill; 
· 1894-96: Theodore E. Seltman,1, musical instruments 809 Callowhill; 1897-1906: Theresia E. and on 
occasion Theodoie also) music insts. 809 Callowhill ; succeeded 1897 by Karl Doaling, inst. mkr. 
h. 809 Callowhill 

Inv: 

Pots: 

Writs: 

Cats: 

EXH: Philadelphia 1876 

LOC: Common in collecti~ns in USA; esp. MIG Helical cornet, and MDC comprehensive collection 

BIBL: L.Farrar, in GD, GDMI 
L. Libin, Ameri-coh·-Musical Instruments in MMA (New York, 1985) 



NAME: Elisabeth(a) Theresia SELTMANN 
nee Meier 

BORN: Hesse Darmstadt 1833 

DIED: Philadelphia, PA 20 January 1906 

MADE: Bl 

F L: Ph ilade I ph ia, PA {l 860) 1883-1906 

Wife of Ernst Se ltmann 

bur. Philadelphia, PA Mount Peace Cemetery 

DATA: Upon the d13ath of her husband, Ernst Seltmann, Theresia took over the business, and, whhthe 
help of her son, Theodore Ernst (aka Ernst Seltmann, Jr.) and son-in-law, Carl Ernst Doelling, she 
sustained the business until her own passing in 1906. 

AlthotJgh some instruments were undoubtedly mode in-house, most of the instruments she sold probably 
were made by others and sold under the 11 E. Seltmann 11 name The most obvious source was the shop of 
Phillip Frederick, who provided most of the Seltmann instruments bearing serial numbers. Some of these 
are beautifully finished with elaborate engravings. Some of these instr uments bearing seria I numbers 
are expressly marked 11 Jmporter 11 and seem to come from the same source as imported instruments in the 
J. W. Pepper line also available in Philadelphia. 

MARK: see Ernst Seltmann entry 

ADDR: 1883-90 (except forl884-85): 8tl Callowhill; l89l-T906: 809 Callowhill 

! 



FILE: SHEPPARD 

NAME: Sheppard, James D. 

FL: Buffalo, NY 1828-60 

DATA: O~erated music store 
partnership with Cottier as 
Probably only a dealer. Stamp 
made or imported by Meacham and 

in Buffalo, NY from 1828. In 
Sheppard & Cottier (1855-60). 
indicates that instruments were 
marketed by Sheppard. 

MARK: MEACHAM & POND/ALBANY/FOR/J. D. SHEPPARD/BUFFALO 

ADDR: 1828 Eagle Bldgs.; 1832 Main St.; 1835-54 226 Main St.; 
1855-56 7 E. Seneca (Sheppard & Cottier); 1857-60 215 Main 
(Sheppard & Cottier). 

I 
LOC:~~Smithsonian Institution, Washington, DCti Henry Ford Museum, 
Dearborn, MI. MIG 77.68.5 Bugle in B-Flot 5-key 

ART: Robert E. Eliason, "The Meachams, Musical Instrument Makers 
of Hartford and Albany", Journal of the American Musical 
Instrument Society, Vol. v-vI, 1979-80. 

BKS: Robert E. Eliason Personal Files 



FILE: SIBLEY 

NAME: Sibley, Henry 

BORN: 1805 

DIED: 1859 

MADE: BI 

FL: Boston 1835-46 

DATA: A musician, machinist, and wooden leg maker, Sibley began 
to make musical instruments about 1835. According to Allen 
Dodworth (1850s bandsman), Sibley designed and produced Eb key 
bugles from a pattern he developed by mathematically reducing the 
proportions of a Bb bugle. He was the first maker of Eb bugles 
in the us, and his pattern was used by all the ~ugle makers. 

MARK: H. SIBLEY/BOSTON 

ADDR: 1835-44 190· Tremont; 1845-46 19 Water. 

EXH: Boston 1841 (silver key bugle). 

LOC: Smithsonian Institution, Washington, DC; The John H. Elrod 
Memorial Collection of Antique American Musical Instruments, 
Gaithersburg, MD. 

BKS: Eliason, Keyed Bugles, 1972. 

ITS: Eb key bugle 

.,j ' 



..... , . ' . . ,· ·-~ .- . " . 

SHAW, GEORGE W. 

Additional Data: In 1845 George W. Shaw of Thompson, Connecticut patented 
a method of making keyed bugles of tortoise shell. In 1848 he exhibited 
two of these bugles at the Philadelphia Franklin Institute Exhibit. 
Again in 1853 he received a diploma for a tortoise shell bugle exhibited 
at the annual fair of the American Institute of the City of New York. 

".A.T: L!S Pat. ·t--1o. 4. 132 (4 August 1845) Key bugle made of tortoise shell with metal leys 

·_,;C: f.CS 251,295 Buoie in FIE-Flat of tortoise shell 9-kay(bross);eugle in(high) B-Flat, 9-key 
in \VIM (Sentovic: Col I.) {only examples known) 

BtBt: l'l,E.E!ias,;,n, Keyed Bugles in the United States (washlngton, c1973) 



NAME: James J SISTEK 

BORN: no record obtainable 

DIED: no record obtainable 

MADE: WI a dealer 

·.-S IST.EK MUSIC HOUSc 
James (J) SISTEK, Jr. 

FL: Cleveland, OH (1926) 1927-35 ff. Later records not available; business prob. cont1d by son only. 

DATA: James J. SISTEK and his son. James SISTEK, Jr. are first given listing at a common address in 
the directory for 1926 (with professional "clerk). In 1927 James J. Sistek began se11ing instruments, radios, 
and accessories in a business that by 1930 was known as Sistek Music House. It is certain that those instru
ments bearing the Sistek mark were purchased from other firms for resale in Cleveland. 

MARK: SISTEK MUSIC HOUSE / CLEVELAND, O. ; NEW JEWEL bassoon (not verified) 

ADDR: cl929.c::1934timusical instruments Sistek Nusic House 12713 Mibes Ave.; James J. (the son) 
musical instruments (from residence)6307 Broadway (SM H not cited); 4628 Broadway (Langwi10 not 

1927: James and James J. musical insts. 5414 Broadway verified 



NAME: H H 

BORN: not searched 

E>IED: Chica30, IL 

. ····· .... -.~ .... --~~e:·~----~ 

SLINGERLAND DRUM CO. 

Slingedand 

cl965 

FL: Chicago, .IL 1916-cl989; manufacturing at Niles, IL l958-cl989; all assenand work oow at Rich-
land, SC under ownership (since 1986) by Fred Gretsch Enterprises, Inc. of Savannah, GA) 

MADE: Pl A retailer for Marchingbujgl·!S 

DATA: The Slingerland Co. competad successfully for many years with Ludwig & Ludwig and its succassor 
companies, although by corporate mergers the name no longer is cOi'llmercialTy known. 

In the post-WW JI era Slingerland moved energetically into development of the full choir ot Marching 
bugles with piston change valve and by 1969 introduced optional whole-and half-step secondary rotary 
change valve~; built into exchangeable tuning sHde sold in sets .. for the soprano and baritone (but not bass 
and contrabass) bugles. The maker of these is not known, althoiJgn in 1965-71 (fast year advertised) the 
bugles were described as 11American mad'!"o 

MARK: SLINGERLAND; HOWARD C. KNOWBEL / SLINGERLAND4{969-n) 

ADDR: Chicago, IL 1916 ff. 

INV: Combination of piston primary with rotary secondary valves on Marching bugl!s 

PATS: all percussion related 

LOC: Common in most collections in USA 

BibI: See Gretsch Enterprises 

•. •·"; ·.~· ':'J''S 



ALLYN &SMITH 

FILE: NSMITH 

NAME: Smith, Nathan D. 

FL: New London, CT 185'.3-72 ff. Brass instruments ca. 1860 

DATA: Melodeon maker and probably a dealer in other instruments. 

ADDR: 

LOC: 

BKS: 

ITS: 

1855-56 75 Main Street 185S-61', Allyn & Smith (brass instruments,1illAm. Musix_al Dir. 
'·:<:/ for T86TJ 

Alfred Wood Collection, Westerly, RI RIWwood , .•. , 

Robert E. Eliason Personal Files Correspondence, New London Hist. Soc. LPF 

Cornet with rotary valves 

Smith appears in New London directories consistent~ between 1853-70 as a melodeon maker; and 
in 1872 appears a listing for No D.Smith &Sono , 'f;homas M. &J. H.Allyn were pianoforte dealers 
in 1853; in 1855-56, Allyn & Bidwell~ the firm of Allyn & Smith is no longer listed in 1865, but 
a Theophilus M. Allyn (son?) occurs in 1870-71 ff .. 

Cross reference: Allyn & Smith New London, CT 
MADE: Bl (dealers?) 
F L: 1869-61 / 2 



CITY New York Cjty STATE New York 

1 . Name of Maker Sonntag, Herman 

2. Full name(s) as given at birth Herman Sonntag 
3. Place of birth Day/MonthNear 

Place of death New y ork NY Day/Month/Year 
Place of burial 

I 
I 

I 

' T896 

4. Street addresses of shops, factories, or places of merchandising and dates 
11 Maiden Lane mus instrs 1856-58 
" " " 
" " " 

l l 12 Maiden Lane 
" " • 

9 Park Pl, 
11 Park PJ. 
9 Park PL 
11 Park Pl, 
12 Park PL 

" 

" " 
" " 
" " 
" " 

importer 
" 
" 
" 
" 

1859-60 (Cargill & Sonntag) 
1860-64 [Sonntag & Beggs) 
l 865-66 (Sonntag & Beggs) 
1867-72 (3?) 

mus instrs 1873-76 
" " 1877 
" " 1878-79 
" " 1880-83 
• " 1884-90+ 

*EHason's list of addresses vary: 1856-60, 11 Maiden Lane: 1867-1873. l 112 Maiden Lane: 
1874-75, 9 Park Place: 1877, 11 Park Place: 1880, 11 park Place. Langwill lists Sonntag, NY -
1856-1896 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business Henry A, Cargill, Thomas s. Cargill. Charles R, Cargill, as 
CARGILL & SONNTAG (1859-60), and Joseph P. Beggs. as SONNTAG & BEGGS (1860-66) 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Sonntag worked primarily as an importer of musical instruments, In 1859 he was a 
member of the importing firm CARGILL & SONNTAG. In 1861 he advertised that he was "Formerly 
of Cargill & Sonntag." He seems to have taken over sole control of the concern, since he was still 
located at their 11 Maiden Lane address, From 1860-66 he and Joseph P, Beggs formed the 
partnership SONNTAG & BEGGS, Thereafter he headed his own firm. and in 1885 he advertised 
himself as both an importer and manufacturer of instruments. Although Sonntag probably stencilled 
many of the instruments he sold there is mtle to suggest that he was actually involved io 
instrument making, 

1 o. Location of specimen(s) FBW: clarjnet: Henry Ford Museum: F. M. Benkovic: Rochester Historical 
Society: aJso see Langwill, 1980, 

11. Data source Nancy Groce: MUS. INSTR. MAKING IN NYC: Lloyd Farrar files: Eliason: Langwill 



SONNTAG, HERMANN 
Directories 
NEW YORK 

1856-59 
(Sonntag & Beggs) 1860 

i'-Jew Y crl86'1Y 
1870-71 
1873 
1874-75 
1877 
1880 

Instruments: HFM flute; FBW clarinet. 

Mus. Instrs. 
Mus. Instrs. 
Impdi19Erc/Mus. Instrs. 
Importer/Mus. Instrs. 
Importer/Mus. Instrs. 
Importer/Mus. Instrs. 
Importer/Mus. Instrs. 
Importer/Mus. Instrs. 

11 Maiden La. 
11 Maiden La. 
1\ Maiden La. 
1\ Maiden La. 
1\ Maiden La. 
9 Park Pl. 
11 Park Pl. 
11 Park Pl. 

"' ., -· •:-~· 



NAME: Alfred SQUIRE 

BORN: England 

DIED: Cincinnati OH 

MADE: WI 

.; :~~~-~~· ,··. 

cOctober 1829 

2.9 May 1890 

FL: Cincinnati OH 1369-90 (firm lo 19 ) 

' ' . . ; . ~ ~- ..... 

bur. Cincinnati OH Cem .. of Soring Grove 

DATA: Originally ndvertised as a dealer in music and musical instruments, Squire began to use the 
phraseoJogy--"lmporter and manufacturer of musical instruments 11--in the fater 18801s • Squire 
advertised a varied and extensive fine of instruments, especially brasswinds, in both conservative 
and progressive styles of the day: bell-front, bell-bock, helicon, rotary and piston valves;. wood
winds are of the simple-system. Enormous amounts of band music was published by Squire and advertised 
aggressively. 

MAR~: A. SQUIRE / CINCINNATI O. 

ADDR: 1369: l77W- 4th; c1875: 173 Elm; c1879: musical instruments 2U, Elm; in 1900: Squire1s 
Mu s1cd A-&ertiser pub. at 528 Elm 

WRITS: Squire's Concert Olio, for Band Instruments (1878 ff.) 
Suire's Band Journal (monthly, in two series--beginning and advanced} (1878 ff.) 
Squire's Musical Advertiser 

Catalog issued first in T87lte A. S,:iuire's Catafogue of Bond Music 
J 

·· LOC: None in public coflections 

BfBL: NGDMP 



FILE: STANDARD 

NAME: Standard Band Instrument Company 

MADE: BI 

FL: Boston 1884-1909 

. . ~·,,.: ': ·. - ... 

DATA: Started in 1884 by Thompson & Odell as their brass 
instrument manufacturing branch using the stock and equipment of 
Quinby Brothers. Taken over by the Vega Co. in 1909. 

MARK: MADE BY STANDARD BAND INSTRUMENT COMPANY 62 SUDBURY ST. 
BOSTON 

ADDR: 62 Sudbury St. 

LOC: The Eddy Collection of Musical Instruments, Cambridge, MA 

BKS: Ayars, 1937. 

ITS: Trumpet, cornet 

• 



NAME: Christian R. STARK 

Born: 

Died: 

F L: New York, NY 1856-80 

MADE: Bl Possibly a deafer only 

STARK &ALBRECHT 
STARK &CO. 

DATA: Stark is known primarily through a smalf number of rotary vafve brasswinds bearing his name and 
by listing in directories in various partnerships dealing more with strings, accordeons, etc. than with 

brasses per se. 

In the years 1859-65 he was listed at 181 Chrystie as 11 mus. insts. 11 In 1866 he formed a partnership with 
George KOBER--"lmporters & wholesale dealers in Mus. lnstrs., Strings, Bussons, Accordeons & Flutinas, 
German accordeons, concertinas, &:::. " 

Curiously, the same address on Chrystie was occupied by a new partnership: (August F .) GER BETH & 
SEIFERT (Ferdinand). This partnership is known for brasswinds only, which suggest that these men may have 
been working as instrument makers in Stark1s employ and then assumed the business, fo~certain of their in
struments are·engraved: G ••• & S ••• I Successors to Christian R. Stark". 

MARK: Christian R. Stark, New York. (in script on be II) 

ADDR: 1856: mus insts. r.42 Delancey; 1857: Stark &Albrecht; 1858: Stark &Albrecht, 175 Chrystie; 
1859-65: mus. instrs. 181 Chrystie; 1866: importer 23 Dey, with Stark &Kober, 23-25 Dey; 1867-70: 

mus. instrs. 10 Maiden Lane; 187.'-72: mus. instrs. 89 Chambers; 1873: missing; 1874-88: 25 Murray 
(occasional/ references to Stark &Co., importers, through these years) 

Inv: 

Pats: 

Writs: 

CATS: In A me ri can Music Directory, l 86 T: Stark is one of ten men appearing in the category 
of "Brass Instrument Manufacturers". 

LOC: No specimens in public collections 

BIB L: N. Groce, M us i c a I I n strum e n t Ma k i n g i n Ne w Yo r k C i t y D u r i n g the E i g h t e e nth 
and Nineteenth Centuries (PhD. diss., Univ. Mich., 1982); R. Garafalo and M. Elrod, Civil 

War Era Musical Instruments & Military Bands (Charleston, W.VA., 1985) 



BWI 

CITY New York City 

1. Name of Maker Stark, Christian R, (Stark, Christian G.) 

2. Full name(s) as given at birth Chrjstian R, Stark 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

I 
I 

STATE New York 

r. 42 Delancey mus instrs 1856 {Stark & Albrecht) 
sz Chrystie " " 1857 ( " " . ) 

1 75 Chrystie • • 1858 ( " " .. 
1s1 Chrystie " " 1859-65) 
23 Dey importer 1866 
1 o Maiden Lane mus instrs 1867-68 
89 Chambers " " 1869-zo 
1 o Maiden Lane " " 1871-72 
not listed 1873 
25 Murray " " 1874-78 
" " " " 1879 
" " importers/mus instrs J88o 

5. Name of Master under who apprenticed 

<Stark & Kober) 
CC,G.) 
(" .. ) 
(" .. ) 

(" .. l ,.. .. ) 

(C. G, Stark & Co,> 

6. Name(s) of partners in business John B, Albrecht, as STARK & ALBRECHT, 1856-58: George Kober. 
as STARK & KOBER, 1866, 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son. Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Albrecht apparently specialized in woodwinds (io 1861 he was listed as a "Flute & Qlarjonet 
Manufacturer"), Groce states that Stark was an instrument dealer-importer who also claimed to 
manufacture "brass," Groce treats Christian R, Stark and Christian G, stark as being the same 
individual. while the Uoyd Farrar files make a clear distinction, Therefore. the listing aboye primarily 
reflects the Farrar files beginning with l 867, STARK & KOBER were listed in the NYCP of l 866 as 
"importers & wholesale dealers in Musical Instruments, Strings, Busson's accordeons & flutjnas, 
German accordeons. concertinas, &c," lo 1 ass, STARK & COMPANY, musjcal instrument importers 
were listed at 25 Murray Street (AMP, 1885). but this listing might have been belated, sjnce the firm 
was not listed after 1880 in the city directory. 

. private .:;.. specimens . . 
10. Location of specimen(s) MlID &ornet; ll;H:; tuba;(MLR: corne~ i5D'Mrumpet, ,{q.uite-::race). .. ~:/~;~ 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YQBK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES (Ph, D, dissertation. 1982), p. 455: Lloyd Farrar files 

MARK:Christian R. Stark. New York. (engr. script) 

illus.R. Garafalo and M.Elrod Pictorial History of Civil War Era Musical Instruments & 
Military Bands (Charleston, W. V. , 1985) 



FILE: STEARNS 

NAME: Stearns, S. F. 

FL: New Bedford, MA c. 1839 

DATA: Stearns exhibited a thirteen-key and an eight-key flute at 
the Second Massachusetts Charitable Mechanic Association Exhibit 
at Boston in 1839. Neither instrument was deemed worthy of an 
award. 

EXH: Boston 1839 

LOC: No known specimen exists. 

ART: Robert E. Eliason, "Flute Makers of Early America", Part V, 
Woodwind world, Brass and Percussion, Vol. XV Part V, 1976. 



NAME: John F(rank1in) STRATTON 

BORN: West Swanzey, NH 

DIED: Brooklyn, NY 

14 September 1832 

23 October 1912 

son of William and Mary F 

bur. West Swanzey, NH 

Stratton 

FL: (West Chelmsford, MA and Hartford, CT c1845-.58) New York, NY c1858-l912, but in Markneukirchen 
in Sachsen 1868, and in Leipzig T8i9-84 

MADE: Bl and SI 

DATA: He and his talented composer/merchant brother George William STRATTON {l August H:GO - ) 
started music stores in NYC (1859) amd Boston, MA {1866) that were of seminal importance to the brass 

band and general musical life of USA in the Civil War years and after. As youngsters in New Hampshire 
they had enjoyed reputations as prodigies, performing as a small family orchestra with their father {a far
mer by calling). In their teens they went separate paths, George to cultivate his compositional ambitions, 

·, .. and John to train as a machi·inist. In later years, when he operated large brass instruments and violin making 
factories, he enjoyed the reputation of being able to make any part of any instrument he sold! In the mean
time, while working in machine shop, he played E-Flat key bugle and valve cornet as leader of brass bands 
in Worcester, MA:and Hartford, CT. Teaching himself to play violin, he organized quadrille and salon or
chestras in NYL--the most notable being Stratton's Palace Garden Orchestra which played regularly at that 
site on Union Square until it was requisitioned for housing Union troops in 1861 / 62. 

His first music store was in Hartford, but it was his retail and manufacturing business in NYC that placed 
him advantageously to supply military bands for support of the army. It was said that at tirst he tinanced .... 
wages for the workmen recruited to make the first Stratton rotary valve brasses. A very early advertisement . 
(1861) offered brasses in all sizes and styles, including the 'Schreiber pattern'; cornet (Note: Schreiber•s first 
attempts at manufacturing this unique 11teardrop11 style of brasswind dated only from 1858/ !>9 and were fully 
realized only after the end of the war!). While John manufactured brasses, George began tne publishing of 
a distir:i,,guished series of brass band compositions and arrangements (both he and John were capable ot doing ... 
the scoring) that commenced ·in 1866 from John's store and was continued t37.{Jf. 

In 1867 John, visited Markneukirchen to set up channe Is for supplying bra~i~·nds and vfoli~:-~tock for 
a new stoie on Maiden Lane in NYC. By I869 he was working in Gholis bei Leipzig, bui I ding there a four
story mechanized factory employing over three hundred violin craftsmen producing what Stratton termed 
"middle-class instruments for the trade." In Saxony, from whence he 11commuted 11 back and forth to NYC for 
nearly the next fifteen years, he was honored by both the King and by leading engineers and businessmen for 
his innovative machinery and commercial energy. · 

Returning to NYC permanently in c1883, he maintained his business on Maiden Lane until 1889, when, on 
removing to Wa Iker St. , he took his son, Frank A. Stratton as partner in John F. Stratton & Son, but by l 895 
they maintained separate businesses. 

MARK:(on shield) John F ./Stratton / 735 Broadway / N. Y. (T867); (on shie Id) John F ./Stratton/ New York 
(1868 ff.) . 

I NV: Home practice mute for brasswinds; machinery for cutting and shaping violin parts in factory ; fife/ flute· 

PATS: US Pat. No. 51,363 (5 December 1865) Practice mute with adjustable tube for modulating loudness 
EXH: Philadelphia 1876 US Pat. No. 47,682 (2 May '65) Fife or flute adjustable to twoormore dif'rntkeys 
v\RtTS: Prolific "essays11 showing terse but unmistakable humor in catalog publications (such as: "Every Day 

Questions Answered" 

CATS: JohnF. Stratton1s Price List of Brass Band Instruments, Drums, Fifes, Clarionets, 
And A fl Goods Pertaining To Brass Bands and Drum Corps. (New York, cl884) 

LOC: Common to most collections in USA; see esp. full set of over-the-shoulder saxhorns w. rotary valves PAPtr 

BIBL: No auth., '~ohn F. Stratton. The interesting record of a .. ..Qusy anc.Centerprising life ••• , 11 in Freund I s 
Week Ty c1886· . Read History of Swanzey (Salem, Mass., 1892; R.Eliason in Grovel 5, in GD/ 

- GDMI: L Farrar. 'in NAMIS XII 2 (June 183); B. Ervine, PhD Diss. Ohio State Univ. in prep. 



u ,· 

J. F. Stratton p. 2 
Synopsis of J .F .Stratton Life and Addresses, prepared by Beverly Ervine (add. by L.Farrar) 

JOHN F. STRATTON (born Sept. 14, 1832 in W. Swanzey, N.H.; 
died Oct. 23, 1912 in Brooklyn, N.Y.; 
buried in w. Swanzey, N.H.) 

1838-1842 toured as a trombone player with his father's 
concert company. 1846 Wm. Stratt9.n move, tQ.. LowelJ Mass. 

At age 17 became the leader of Worcester \Mass,J ~rass Bana • 
:~·. ,; : ' ~ . t age 18 became leader of Hartford Cornet Band. Lived in 

. ,:.._ 
.~/ .... 
·:' 

·<'· " • . . · 

. . ... . 
. ~ .. 

. ~ ; •· .. 
.. ,·_:, ........ . 

.~ ;- ' 

* T847 

c1857 

1866 
1867 

1868 
1870 
1871 
1876 

1883 

Hartford for around 8 years, during which he 
opened his own music store and later became 
leader of Stratton & Sibley's Quadrille Band • 

moved to New York City. During early years, became 
conductor of the Staten Island Philharmonic 

· Society and leader of Stratton's Palace Garden 
. .. Orche stra. 

Founded John F. Stratton firm fn New York . ., 
listed in Trow's New York City Directory at the corner 
of Centre & 11\Jhi te G. W. Stratton established in Boston. 
listed at 105 E. 22nd Closing of Palace Garden Theatre 
listed at 31 Maiden Lane; also Stratton & Foote listed 
as successors to Rohe & Leavitt. 
built brass factory at Markneukirchen. 
listed at 735 Broadway & 118 w. 27th. Later in the 
year moved to No. 63 Maiden Lane. 
moved brass factory to Leipzig 
built violin factory at Gohlis near Leipzig 
moved to No, 55 Maiden Lane 
moved to 49 Maiden Lane. ,. 
(A discrepancy occurs here: Trow's Directory does 
not list this address until 1882, yet the biography 
of Stratton found in his catalog cites the earlier 
date.) 

Received commendations at 1876 International Exhibition . 
Sold German factories • 
Returned to the United States from Germany in August, 1883 
Moved to Nos. 43 & 45 Walker St. 
listed as John F. Stratton & Son. . ;···· :. ' 

1889 
1890 
1895 listed at 811 E. 9th; John and his son Frank are now 

listed under separate entries with Frank A, Stratton 
& Co. at 37 Howard. 

1898 -- Listed at 62 Grand where he remained until his death. 

*1845 Machinist's apprentice in West Chelmsford, Mass. Active in Hartford Conn. and Worcester · 
Mass. brass bands (as leader and cornetist) through T858) ' 

. \ 



NAME: Lamar Edw.in-STRINGFIELD 

BORN: near Raleigh, NC 

DIED: Ashville, NC 

10 October 1894 

21 January l 959 

Fl: New York City, NY 1920-32; North Carolina (Chapel Hill and Charlotte) 1932-50; Asheville, NC ff. 

MADE: WWI 

DATA: After studies at the Institute of Musical Art 19'20 .. 24 under flautist George Barrera and theorist 
Percy Goetschius, Stringfie Id pursued a co;orful career of pioneering devotion to advancing the worth 

of Americanism ir:i _musical composirion and concert life. He was a fre·. · ently performed composer who 
also formed ind9S an institute at The University of North Carolina for study and preservation of folk 
music (especially Appalachian). He conducted the early North Carolina Symphony (1932-35; also held 
similar posts in Knoxville and Charlotte (while in New York he also led the Roxy Theatre and Radio City 
Music Hall orchestras). He received a Pulitzer Prize in 1928. 

Stringfield had skill in engraving music and prepared plates for his own compositions. He aoplied this 
skill to making replacement and experimental headjoints for flutes and made some (possibly rebuilds of 
existing bodies) complete flutes for use by himself and friends. 

MARK: Not seen 

Addr: 

UNV:. a writing device 

Pats: none 

WRITS: The extant papers and musical manuscripts on deposit at University of North Carolina-Chapel Hill 

LOC: No specimens in public collections 

BIBL: D. Ne Ison, in G DAM 



NAtA!:: Eugene A. SUTPHIN 

Born: 

Died: 

MADE: Bl 

FL: Philadelphia, PA (l9l0) 1912-25 (?} ff. 

HAFNER &SUTPHIN 

DATA: Sutphin is found as a rrsalesman" at the turn of the twentieth century; within a decade his 
trade has altered to "instrument maker". Whether he continued in this vocation after the part
nership with John P. Hafner, Jr was formed (cl9l2) or whether he returned to retailing ts·r.iot dear
the,fir11111.of f.iafner .&Sutphin is described merely as "musical lnstruments11 at t49 N. 9th from 1912 
thro,Jgh T926 ff. 

The craftsmanship of Hafner &Sutphin trumpets is competent but conventional in detail. It is quite 
possible that Sutphin trained in the J. W. Pepper plant, for the trumpets are similar in many ways to 
Pepper brasswfn::ls. 

MARK: Hdfner &Sutphin / Philadelphia 

ADDR: (T90T: Eugene A. Sutphin salesman, h. Independence n. Oak Lane; 1908: inst. maker h. 570 
Independence; T9TT: salesman 4919 E. 12th; l9T2: ( Hafner & Sutphin) musical insts. 149 N. 9th. 
h. 4919 E. 12th; 1925-26 Hafner &Suphin musical instruments 925 Arch Firm not sustained beyond 
1930 

LOC: None in public collections. B-Flat Trumpets in private collections • 



NAME: Ziegner SWANSON 

BO RN: DeKalb, IL(:? 29 December 1880 

The T _0-NETn.CO. 
FRANK AMAN 

CHICAGO MUSICAL INST 
co. 

DIED: DeKalb, IL 8 September 1963 bur. DeKalb, IL Fairview Cemetery 

MADE: WI, an Inventor; Empl. ,P.eK.alb:.(i.~.Clcu:-k) Co. (div. of The Wurlitzer Co.) and N. Y. Life Ins. Co. 
(piano factory) 

FL: DeKalb and Chicago, IL cl933-63; mfg. continuing to date 

DATA: Swanson created the modification of an occarina widely known by school children and amateur 
musicians as TONETTE. It appeared in competition with E.J. FITCHHORN 1s Song Flute. It had 1 / 8 
functioning tone-holes pus two closed support finger-holes moulded into a plastic (tenite) body and pro
duced a full diatonic scale, resembling the Song Flute in both respects. In litigation with Fitchhorn a . 
distinctive differenence was noted in the fact ftat Swanson's instrument was very small and torpedo-like 
in shapa, which design produced a closed tube sounding an octave lower than its apparent acoustical 
length. Fitchhorn's overall concept was that of a traditional recorder comparable in size and shape 
with the familiar treble end-bf own flute. 

Swanson's design is said to have been entrusted to Frank A&1AN, craftsman working with CHICAGO 
MUSICAL JNSTRUMENT CO. Pro&.1ction was developed between 1933 and 1938. In September of that 
year Swanson appfied for patent protection of his design and The TONETTE CO. was formed for marketing 
the instrument. 

Fitchhorn's application for patent dates from July 1939. In the following month Swanson sought patent 
for a modification of his original instrument , to be called BUGLE BOY. It was a Tonette with decorative 
modifications that gave it a bugle-like appearance. It was made of yellow and black moulded plastic and 
produced only the notes typically employed in bugle calls. (but pitched an octave higher than the regula
tion bugle horn in G). Although conceived as a short-cut means of producing military buglers, the instru
ment became popular only as a toy, whereas the Tonette;'.as well as Song Flute; has-:i become mainstays in 
the fie Id of pre-band music education of schoo I children. 

MARK: THE SWANSON TONETTE/ MADE INU.S.A. /TRADEMARK REGISTERED US PAT. OFF./ 
U.S. PATENT D ll2 622 / OTHER PATENTS PEN DING; BUGLE BOY (and) TRADE fv\A.~K REG. 
U.S. PATENT D ITS 5l2 / ,Qr:HER PAT.ENIS ·pEt;.tDING 

• ADDR: DeKalb, IL in 1907: Music Dept., ClarkPiano Fact., h. rm 316 Linden; in 1923: NY Life Ins. 
Co., 329 N. 2nd h. 
Chicago, IL The Tonette Co. cl938-50: ; cl950-date distrb. by The Gibson Guitar Co. 
of Elgin, IL 

INV: the Tonette, the Bugle Boy 

PATS: US Pot. No. D lt2, 623 (20 Dec. 1938) for torpedo-shaped occarine; US Pat. No. D lt5 512 for 
flute playing bugle calls, included in US Pat. No. 2,209,427 . 

LOC: DCS - tonette; DC L-1396 Bug le Boy 

BIBL: E.C.Moore, Method for Tonette (Appleton, WI, cl946) 



NAME: William SWIFT 

BORN: l'-1 ot sought 

DIED: Not sought 

MADE: WWI prim. a piano makar 

FL: PhHadefphio, PA 1833-40 

SWIFT & WILSON 

DATA: SWIFT was apparently a piano mr.iker, a(tho,Jgh possibiy a d~aler only, who cam.'l to Philadef-
Phia at a time when the demand for instruments and music was stretching the resourcas of some of tho 

established firms (such as KLEMM &BRO., Thomas LOUD, BACON &HART, ere.) worked energetically 
to fill demands of a city population growing in the post-war era. His partnt!'rship with WILSON (other
wise unknown) Jastlf;d from 1833-40, during which time the wareroo..-ns on Chasnut St. were undoubt:tdly 
US\!d for sa!9s onl/. In tho years 1837-39 they were fisted as manufacturers and usod sev~ral buildings, 
in the area of town on High St. whera othar mak:,rs worksd, in addition to the sales location. 

Becaus,s of tha strong correlation of Swift with the ?iano trado, it is uni ikely that the ona survivinij 
woodwind instrument--a bassoon--was of his making. At that time both George CATLIN (since 131'6) 
and Thomad WEYGANDT (arrived cl837) would have bao,, avoiTabts local makers who could hav'! 
produc.?d such an unusual instrument for Phiiadt9lph!a of that day. 

MARK: SWIFT & WILSON / ?Hi LA. 

ADDR: 1833-35: Swift & Wilson Piano Wari,house 142 Chestnut St.; 183 -39: Pianoforte Mfrs. T42 
Ch4'!stnut and 5th & High; 1839: 367 High; 1840: 169 Chestnut 

Writs: 

Cats: 

Inv: 

Pats: 

LOC: None in public co Hect ions; Wl IV (Fred. Ben kovic Co Hect ion; Wouwastoso, W 0 

BfBL: R. Eliason, in JAM ISVll1{ 182) and IX ( 183) 



TELTOW, E. E. 
TEL TOW, EDWARD N. 

Directories: 
CINCINNATI 
(E. E.) 
(E. E.) 
(E. E.) 
(E. N.) 

1850 
1851 
1853 
1855 

Mus. Instr. Mkr. 

Mus. Instr. Mkr. 
Mus. Instr. Mkr. 

W. S. Sycamore 
W. S. Sycamore 
457 Sycamore 
457 Sycamore 

Additional Data: Teltow received a silver medal for brass musical instruments 
entered in the 13th Annual Exhibition of the Ohio Mechanic's 
Institute, Cincinnati, 1854. 



WI 
CITY New York City STATE New York 

1. Name of Maker Thibouvme-Lamy 

2. Full name(s) as given at birth (Louis Emile) Jerome Thibouvme-Lamy {1833-1905), best-known 
member 

3. Place of birth Mouettes, France 
Place of death 

Day/Month/Year 1 
Day/Month/Year 

I 2 /1833 
I 

Place of burial 

4. Street addresses of shops, factories, or places of merchandising and dates 
An in France 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

{after 1eos 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 
Succeeded by Eugene Bercioux<1 a20-1914) at the Paris shop, 

9. Remarks Bercioux manufactured a number of instruments which are marked in such a way that they 
appear to be American made. Berdahl points out that they were not originally manufactured in the us 
since they bear French silver hallmarks, They were probably manufactured at the (parts factory and 
imported. although some may have been assembled io the us for further information · see Bercioux 
~ A New York sales office opened ca. 1995 headed by a Mr. Duchatellier. In Dec. 
1900, US Trademark 35,612 registered the Thibouville Lamy name for USA._ For about 15 years 

10. Location of specimen(s) instruments bore the marking "Paris & New York 
Common in collections 

11. Data source Susan Berdahl: THE FIRST HUNDRED YEARS Of THE BOEHM FLUTE IN THE UNITED STATES, 
1845-1945 {Ph.D. Dissertation, 1985), Pt I, p. 284-6.: NEW GROVE DICTIONARY OF MUSICAL 
INSTRUMENTS, Yot, HI. p,szz, 

.~ - ... 
e. .* I • .,.;.. 

. •"',, 



FILE: THOMODEL 

NAME: Thompson (C. W.) & Odell (Ira H.) 

MADE: BI 

FL: Boston 1874-1900 

DATA: Began as a music store and publisher in 1874 as Woods, 
Odell & Thompson. They founded the Standard Band Instrument Co. 
in 1884, the brass instrument manufactury business branch, in the 
former premises of Quinby Bros. The publishing business was 
absorbed into Carl Fischer about 1900 and the brass instrument 
production was taken over by the Vega Co. in 1909. 

ADDR: 1874 121 Court; 1884 62 Sudbury (Standard Band Instrument 
Co.). 

BKS: Ayars, 1937 



FILE: TOLMAN 

NAME: Tolman, Henry 

FL: Boston, MA 1845-69 

DATA: Tolman was a dealer in instruments and umbrella maker from 
1845. In 1859 he was in partnership with George D. Russell 
(publisher) as Russell & Tolman. The firm became Henry Tolman & 
Co. in 1862 and continued until 1869. 

ADDR: 1846-47 54 & 56 Court; 1847-55 153 Washington7 1856~58 
219 Washington; 1859-62 291 Washington (Russell & Tolman); 1862-
69 291 Washington (Henry Tolman & Co.). 

BKS: Ayars, 1937. Fisher, 1933. 



WM TO NI< & BROTHERS 
TONK BROTHERS 

TONK 
NAf,AE: William TONK 

BORN: Berlin in Preusen 1848 son of Jo~f)l Wilhem and Albertine nee Bauer Tonk 

DIED: Chicago, IL c1930 

MADE: WI, Pianos and Piano stools Also 

FL: Chicago, IL (1860) c1894-c1940; New York, NY 

DATA: The Tonk family (Joh. W. Tonk was a tanner) ·immigrated f·o Newark, NJ in 1851 and moved 
to Chicago in 18 • It was there that the brother of Albertine (mother Tonk), Julius Bauer, had es

tablished a musical merchandising (and manufacturina) business in 1857. Johann and son William ob
tained the family's first work there making military drums for th,! Union Army (1961-65 ff.) William .' 
worked for his uncle Bauer until 1881, at which time he began an independent business selling pianos and 
genera 1 musica I merchandise in New York City. The family business, eventua fly encompas;ing the making, 
of top-line upright pianos, piano stools, as well as a large merchandise catalog, became one ot the most , 
important in USA. Originally it included the participation of brothers Mox, Charles J. with him; even
tualfy numerous sons joined the business, with Percy A. TONK (son of Charles) assuming long-term pro
minence. 

The principal manufacturing plant was in New York on Warren ST. (1887 ff.); a new factory was built · 
in 1897 on 35th St. A branch store in Chacago opened in,cl.894, and.it was here tha,:,C~J.TQ.rkieveloped 
tho retail trade,._;and the separate firm of TONK MFG. CO. was formed to make piano stools.(Lewis St 
factory). This part of the busine under the influence of Paul MOENNlG, who joine!d the firm at the .. , 
time of WW I. HE succeeded5i:unhTonk as president cl926, and thl! firm bscame known as TONK BRO=
THERS CO., a major retailing enterprise operating out of Chicago. Piano making extended fror., l887-l92E 

The tradename, 11TON 1< 11 applied to small musical instruments, was registed with the US Patent Office 
in 1898. lhis would be possibly the general beginning of sales in this area, which continued as hit~ as 
c1940. · ··· 

MARK: TONI< 

INV: Although not a wind winstument, the Solophone was introduced by the firm in 1992 

Pats: 
.'Ii .,- • ' . . . . . . . 

.. --'.W81!,S:·wm. Jonk,.Mem c;;>irs. of; o: M·onufact·u:ter fNewiVr&rk;,-·1~6)1'. .-:_.~ •. ~ 
•:. ..... . . 

\ ... ""::.'_ ...... :· t.;.: ; .. .--:. :·.'·"":~·<· /~- .:':·s ... f ·" 
At)DR: New York: T88.·:-82: Tonk&Co.-·(pianostools) 47MoidenLane, 1883-86: Tonk& . 

Brother o~sGrme; 1887-97:' .. :i,·;:."Warren;r 1897-1928: 507W. 35th St. (factory for piano mfg., etc.) 
in Chicago: cl 894: 323 S. Wabash Ave.· " and in 1903: 452-56 10th Ave. 

LOC: Common to most collections in USA esp. sornets, slarinets, novelty winds, small flutes , 

BIBL:? ,Chicago Furniture. Art, Craft, and lndustry(NewYork, 1984) 

CATS: Tonk Brothers Co., Inc., Musical Merchandise (Chicago, 193i) in DCL 



NAME~ Patrick TOOMEY 

Born: .. ) 
DIED: 

MADE: WWI 

no record found 

FL: Georgetown (i.e. District of Columbia) clB34; New York. City 1837-40; J:341-55 no record found; 
Philadelphia 1856-64 

DATA: Toomey possibly was only a dealer but may well be truly a maker, for virtually nothing is 
known of him. For four years he was partner in the firm of Toomey & Hoey in New York. Jamos W. 
Hoey is kno,vn as late as 1864 as organ bldr. or mus. inst. mkr., but their business was listed as music 
store. { N. B. The reference in Langwill tb a C. Toomey may be a typographical error. ) 

Two Toomey instruments are known, both stamped "Georgetown". 

MARK: P. TOOMEY / GEORGETOWN 

ADDR: Washington, D.C. 1834: s.side C btwn. 11 & l2th.(Patrick and Dennis Toomey, no trade given); 
New York City 1837-39: 215 Orange (Toomey & rloey, mus. insts.); l:338: Spring St. (ref. in Am. Inst. 
catalog for prize winning flute entered by Toomey & Hoey); 1340: 29 Marion (Toomey & Hoey); 1841-1854: 
No listing known; . _ 
Philadelphia 1856-57: 66 Vine St. (Patrick Hoey, m•Jsic store); 1357-64'248 N. 2nd (music store. ; in 1863-

64: mus. instruments) 
Inv:. 

Patents: 

EXH: New York 1838 

LOC: Clarinet in C, 10 keys: said to be in F. E. Dodman Co!I\' Peebles(?) 
Flageolet: in private coll. USA marked: C. TOOMEY-. GEORGETOWN 



.. :·.· ... 

BWI 

CITY New York City 

1 . Name of Maker Torrins. Edward 

2. Full name(s} as given at birth Edward Torrins 

3. Place of birth 
Place of death 
Place of burial 

Day/MonthN ear 
Day/MonthN ear 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
98 E. Broadway musician 1835 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

I 
I 

ST ATE New York 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks It is claimed that Torrins was the first person in the United States to make ophiclejdes 
(Chickering 1902:34) Robert Eliason found the listing of Torcios as a musician at 98 E Broadway in 
1835. but no other records of his activity io the city have been found. 

1 o. Location of specimen(s) See LangwiU, 1980 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES CPh, D. djssertation, 1982), P, 475: Uoyd Farrar files 



FILE: TOSI 

NAME: Tosi Music Company 

FL: Boston, MA 1905 to present 

DATA: 
winds. 

MARK: 

ADDR: 

LOC: 

ART: 
MA. 

Importer and dealer in various instruments including 
Many are also stamped by the maker (generally Italian). 

TOSI MUSIC CO./BOSTON 

250 Hanover Street (present). 

The Eddy Collection of Musical Instruments, Cambridge, MA 

Personal communication from Museum of Fine Arts, Boston, 

ITS: Clarinet, tenor horn. 



_; 

·. ~ .... 

NAME: Un~Musical Instrument Makers 

FL: Boston, M& ca. 1875-85 

MADE: Bl 

DATA: Known from a single pocket cornet with telescopic tuning in leadpipe and unusual coil 
in the tubing near the bell. It is likely that the instrument, whose script engraving resembles 
that for the Ouinby Brothers of Boston. The name name on the cornet may be one used at the 
time Thompson & Odell purchased the business (1884) and pior to the first use of the name Stan
dard 8mmfid Instrument Company; or possibly an early fashioning of Boston Musical Instrument 
Manufactory (ca. 1869) 

MARK: Made / by the /United / Musical Instrument / Makers / Boston (all in script) 

LOC: University of Illinois, Urbana, II (John Phillip Sousa Collection 

INST: pocket cornet 

ILU 



NAME: Charfes H. VAN WI!: 

Born: unknown 

Died: Not found 

MADE: Bl(?) Probably dealer onfy. 

FL: Albany, NY cl874 - l900f!·· 

DATA: Van Wie was doubtless an enterprising musician and deafer who marked instruments purchased 
from others with is own name. His cornets show no distinguishing features and may have come from any 
one of many foreign or domestic shops. 

A contemporary dealer in Albany, Wm. Young, advertised as "sole Agent for R. Delacey bndon 
Instruments. 11 

MARI<: VANWIE / ALBANY (Cornet) 

LOC: None in pubfic collections 



FILE: VEGA 

NAME: Vega Co. 

MADE: WI 

FL: Boston 1881-? 

DATA: Began as guitar and mandolin makers and added banjos in 
1904. In 1905 Vega absorbed the plectrum instrument business of 
Thompson & Odell and, in 1909, their brass instrument branch, 
Standard Band Instrument Co. Used both Vega co. and Odell as 
marks. 

MARK: VEGA CO./BOSTON; ODELL/BOSTON 

ADDR: 155 Columbus Ave. 

LOC: Curtis W. Janssen Collection of Musical Instruments, (:Fiike' .~:) ~.,~~M-·• 
Museum, .Claremont, CA.; The Eddy Collection of Musical 
Instruments, Cambridge, MA. 

BKS: Ayars, 1937 

ITS: Trumpets, trombones, clarinets, cornets. 



NAME: Louis VIT AK 

BORN: Janovice, C!teche>sJD'~k;a 

DIED: Chicago, IL 

MADE: WI a de,ller 

27 November 1862 

l April 1933 

FL: Canton, OH (le83) 189l-l9.0;l_,{~hjcc190,(JL:. t9.0t..;ct930 
' ' '•,~ ' ' . ·- ~ : . ·- ~ . . 

GEORGI & VlTAK MUSIC CC 

son of Carl Vitak 

bur. Chicago, IL National 
Bohemian.Cemetery 

DATA: In Canton he was fir,,st fisted as 11buffer11 and 11driller11
; then (1886) as a music teacher; and 

finalfy 1891-1901) as dealing in instruments. His wife, Auguste, taught violin and other instruments. 
In Chicago Vitak became an active contributor;through his sales and publication of Bohemian musical 

... materiafs, to the cultural life of immigrants from Eastern Europe. Vitak publications remain in use 
·., \today through distribution by Brown Distributing Co., of New Ulm, OH. . 

·., Vitak was an active representativefo r the V. F. Cerveny firm of Koni,ggratz, Cz~hoslovakia(then 
Austrian territory). Many such instruments in US collections carry Vitak 1s name along with the maker's. 
In Chicago, however, Vitak formed a partnership with fr.le instrume.nt impoftar.Qtto E. GEORGI cl906.P. 
that advertised itself as "manufacturers of Meritone Band Instruments and the 1909 Septuor Cornet It.-· and 
Q_ueen Concertinas. 11 In 1923 the firm, with Vitak as Pres.,, ad\1erti.,.,.d t~e(f os a Moil OrderH ous9 ·· 
¢ffer'.l~ 11everything musical. 11 

The Vitak El<snic: Music-Co., with America-born Joseph Paul ELSNIC (T895-T956), was formed 
: c 1925 primarify as a publishing frouse and as such enjoy~d Ci long success. · 

MARK: (with rrwards from 1889 and 1393) V.F. CERVENY &FILS / KOENIGGRATS and Sole Agent for 
U. S.and Canada Louis Vitak Chicago, Iii 204 Wc·bash Ave (prob. _1900) 

ADDR:_ Canton, OH 13:83-1901; Chicago, IL l90T:11 importer and dealer •••• concertinas a specialty" 
46c:fGross~ 1908: Georgi & Vitak, 437 Milwaukee, 466'.3Gross; T923: Georgi.& Vitak Music Co.4639 
S. Ashland, 1929: Vitak Elsnic Musi':'Co. 4639 S. Ash!and 

E)(H: T893: Chi cage, IL 



NAl'A~: Jean VIVIEN 

BORN: France (?) 

DIED: Philadelphia, PA 

MADE: Bl 

FL: Philadelphia, PA 1887-94 

aka John VIVIEN Jolin VIVIEN & C-,. 

2.5 Mardi }695 

DATA: Circumstantial evidence suggest that Vivien was a French-trained craftsman who was invited 
· to Philadelphia at the time leadership of the J,.W. Pepper manufactory was passing from Henry DISTIN 
to Alexandre LEFORESTIER and Distin was setting up an independent company in Philadelphia and 
Williamsport, PA. 

John Vivien & Co. was a partnership of Vivien with George A'1,..,BARE .(t88i) and then {1888{ Bernard 't-11 
McFADDEN. Bare is an unknown figure, McFadden was previously listed as 11 brickmaker11

• He was 
not listed 7n T889. (N. B. This person seeims to have had no relationship to George McFADDEN of 
Syracuse, NY). Frum 1989 onward !·he Anglicized name 11John" was replaced by 11Jean", and the 
"&Co." was dropped. The inclusion of 11 maker11 in the 1894 (last) entry may show a retum to shop work. 

Marked .'VivJenJnstruments;are rare. Resemblance to adaptations of Distin's 1884 patented valve 
layo!Jt manufactured by both Courtois in France and Frederick in Philode lph ia is clear in the Vivien 
cornet, and he may have purchased i"nstruments from one of these makers for resale. 

. • from 
:· Vivien's potent fo! a convertible cor~~t w.i_t~. a qui~k-change slid9:5top and_o.re:itJng:ofa:t.o~h~ slideV 
!be. s~cond 'to t~e. f1.rst.bQW .of tbe:,feadp1pe ~"!<JH.for1mporved acoustical scaLing,;..1s an interesting 
a !though unremarkable respom::e: to contemporary demand for simp Tified key-change mechanisms. 

MARK: J. VIVIEN / MAl<ER PHILA. / PA. (Cornet with mod. Distin-design valves) 

ADDR: il887:d(ohn) Vivien &Co. musical insts. 1645 N. 10th, 1888 same, but with Bernard McFadden, 
formerly (1886-87) a brickmaker) as partner, 1890-94: Jean Vivien, musical insts (1894 11maker 11

) 1545 
r .N.:.dOth. In 1894 the will of J. Vivien was probated. 

INV: A convertible cornet with stop arresting the movement of the large tuning slide and an additional 
slide for tuning built into the first bow of the leadpipe. 

PATS: US Pat. No. 478,666 (12 July 1992) for converting mechanisms 

Exh: 

Cats: 

LOC: MDC cornet (mod. Distin patent) (unique) 

Bibi: 



Estab. 1888 VOLKvVEIN BROS .. 

. ... ,. Breitenbach; :From ·26~ De~~~~~'m,<ih5r,r,r!NC. 
NAME: Jacob Carl VOLKWEIN BoRN: 14 Au~ust 1877 DIED:; DIED: 21 January 1954 Union-

Rudolph G VOLKWEfN BORN: Breitenbach 6 Septembar 1879 . dale Cer. 

MADE: WW! Bl Pl importers, dealers in musical instruments and publishers ot instrum~ntal/vocal music 

• · A 1 for firm FL: Pittsburgh, P 905 - date 

DATA: Around 1892 the Vofkwein brothers left their home in Breitenbach to:be raised by a relative living 
· in Pittsburgh. They were just fiftean and thirteen at the time, but soon both wer..r, working.as clerks in the 
Frederick Bechte I Music Store, whkh had opened just a few years prior (188~). Ten years later, on 15 June 
1905 the two young men became owner of the business, inaugurating a business that has be~n ot ~xemplary 
leadership in its field for over eighty-five .y~ars under family ownership. Tocby it occupi::is a 7-story ottice 
building ottering full retail as well as..c:ivditorium and teaching space to the clientel,! in Pittsburgh as well as 
a moil ordr,:- shellt music sales and instrument service. 

Although many instruments have be~n sold in t:ie earlier years of the century bearing Volkwejn labels, th.esrei. 
was little if any actual manufacturing done iii tha plant. Most instruments sugges~ or att~st in:: the,ir mar'-;:ng~j ~ : 
Bohemian or Austrian markings (esp. Graslitz makers). These have been sold under a variety o( .''-?,1t>vs~''·· tal:?e.ls ·" 
and have bea1, generally of moderate cost and of a quality suited to community or school musical n~t!ds. ·· 

In 1931 (5 Ma>•j two first genaration brothers, Carl R. and Wafter E. VoJkwein, beca:ne partners, with Carl 
taking particuiar rc,sponsibiTity for instrument purchases and sales. Although retired, they r0lain conc:,rn for 
the company even today. 

Bra.ndnames used by the tirm include: Pitt American, Fort Pitt, Paragon, and Top Notch, as well as the 
actual Volkwein Bros,. logo. 

MARK: (on a placqm,)'BOHLAND &:-UCHS, GRAS LITZ / VOLKWEIN BROS PITTSBURG~ (encircling 
o, double eagle and crown ) ' <II. 

ADDR: 1905-21: 516 Smithfield; 1921-65: 632-34 Liberty; March 65 - date: 11/ Sandusky, with ser-,1ice 
plant at 138 Industry Drive (RIDC Park Wes·t) N. S. The publications of Volkwein Bros. have been the 
property of Columbia Pictures (i,.e~ CPP-Belwin since 1982; and the sale of firm-stamped instrJments was 

droppad several decades before tha~. 

LOC: Common to most collections in USA 

CATS: Published liberally over the years, as well as regular advertising in trade journals. 

BIBL: North Hills News Record 12 Jut1t1 lYul 



NAME: Thomas J. WEYGANDT 

BORN: Eastern, PA 3 November 1800 

DIED: Philadelphia, PA 2 January 1874 

MADE: WWI Bl (?) 

FL: Philadelphia, PA clB.32~4 

bur. Philadelphia, PA Laure I Hill Cemetery 

DATA: He was trained as a wood turner within his familv's trcditionnl occupationt>• ~.is..gf~~dson_became 
a leading scholar at the University of Pennsylvania. Of .his·3 sons, Thomas Jr~!{with whom he is oftan · 
confood), died three years earlier than his father. 

Weygandt operated a music store from which he sold very fine flutes, clarinets, and (esp.) flageolets 
of his own manufacture as wail as brasswinds and brass gauges. In 1833 Weygandt succeeded Abraham 
Hart as partner of the energetic music publisher Allyn BACON, who promptly in 1834 sold out to ·.Johri.k 
Klemm. Klemm, like Bacon, published predominantly music for instruments. Although it is under-

stood that Klemm looked to his native Markneukirchen for imported instruments, it is possible that. 
there was some association with Weygandt as a source for some Klemm,and· also iome O sboOrti,·insfsV ,· .~. ,-. 

AH extant Weygandt instruments are of boxwood (except for a Bacon and Weygandt rosewood flute) 
and show remarkably uniform details for so early a maker. Four-key flutes and one-key English Eia
geolets are the norm. 

MAR:<: T.J.WEYGANDT /PHILA. /OSBOLIRN 1S MUS'.C SALOON/ PHILADA /. lfre (1832-34); 
BACON i.:WEYGAN.DT Cg I PHIL.A.. / Lyr~f {l,833);T. J. WEYGANDT / No 10 No 8th St/ PHILA. / 
Lyre ( T 839-53) 

r 
: ii'~: ,· 

AAD~: 1833: teacher 7 Wood};;:.qnd Bacon Weygandt & Co. music store 30 S. 4th; Weygandt alone -
? :1837: music store 37. N. 8th;'l8 39-53 mus. instr. mkr. TON. 8th; 1854-56 446 Vine; 1858-60 · 

1204 Vine; 1366 ff. l33.4Vine N;B. No directories for those years not mentioned. Also, in 1866, 
·-.;..67 cmd -69,mus. instr. mkr. was replaced by "gas meter{s) 11 or "gas meter mkr. 11 

Inv: 

Pats: 

Writs: 

EXH: 1847 and 1848: Philadelphia flutes, clarinets; l857 cornet 
f >. •.1 J\.; .. - • ... ' " •. : ... ':" 

LOC:,' 9Cl·- 4.01,:~a. flageolet.sJtdfrand·c', .one.-key; DCS _: T979.0.T65.0t' flute, f~c·r-k~y; MIG 
flute and flageofet; Leipzig - 3245 flageolet in C one-key (No others in public collections) 

Dwight Newton
Typewritten Text
A - C  |  D - G | H - K | L - N | O - R | S - V | W - Z 



NAME: Henry A. WEYMANN orig. Heinrich 

BORN: Germany 

DIED: Philadelphia, PA 2T March l 892 

MADE: WI Ml 

. 4,; 

H. A. WEYMAN N &SON 
Henry W. WE'YMANN 

bur. Philadelphia New Cathedral Cemetery 

FL: Philadelphia (estab. 1864) cT810-l!J92 ff~(Weymann &Son org. cl885,-l940 ff.) 

DATA: Henry Weymann was a cutfb:t, and jeweler in Philadelphia from T864 who occupied a building 
formerly used by the instrument dealers C.F.Zimmermann &Son. In 1820 Weymann began advertising 

the sale of musical instrument in addition to his former business, and by 1885 his son, Henry W. WEY.:.,.'./, >!i'" 
MANN v1as partner with his father in new ¥nufocturing enterprise that in time became a dominant 
factor in the industry. Weymann &Son was noted for its 11 Keystone 11 line of banjos, guitars, mando-
lins, etc. and brasswinds--especially bugles--that probably were imported. 

The firm was incorporated in the T9201s and finaflyclcsing only during the years of WW ll, : J.;~r. ;,;.l_.:J. 
pne of the best known wholesale/ retaif firms in USA for nearly seventy-five years. 

MARi<: WEYMANN / KEYSTONE / STATE I PHILA. PA. bugle 

ADDR: 1 81>5- Henry A. Weymann cutler 156 N. 2nd (permanent factory address); l 885- H. A. Weymann 
& Son musical instruments 156 N. 2nd; 1892- jeweler 102 N 2nd, musical insts. 156 N. 2nd; 
1930 ff. : co.-. 10th & Filbert 

Inv: 

Pats: 

CATS: W &SK eystone State Orchestra Banjos (1922) 

LOC: NYC - 8l.4. 2176 Bass horn in B-flat (Berliner pistons). Later instruments common in most collec
tions in USA. 



* 

·- ,·'·-.'-l''-".·· 

KING BAND JNSTR'~#MENTS 
KINd"'M'Os~.A!l'1~~MENTS, INC 

NAME: Henderson N 

BORN: Romeo, Ml 

Wl-flTE 

16 July 1874 

DIED: Willoughby, OH 26 March 1940 

MADE: WI 

son of George (fr. Ireland)\ 

bur. Cleveland, OH Knollwood Cemetery 

FL: Cleveland, OH (1888) 1893-1940 ; finn in Eastlake, OH since c1970.:;_;.;~to date 

DATA: A man of marked mechanical abilities, he experimented with instrument repair and manufacture 
and opened his own shop in 1895 after beco.-ning sole owner of White & Berg (C.H. Berg), music publis
hers in 1893. By 1894 he had produced his first trombones, and for tt,e next years he concentrated on 
improving trombone slide manufacture and on sales of imported instruments. 

fn 1903 he hired Foster A. REYNO LOS, who had trained with J. W. YORK & SONS, to organize a manu: _:.,, 
facturing plant, which by 1907 was producing a full line of "Kimg 11 band instruments. The two men worked ·: • 
in close co-op~ration and productive partnership for three decades. At the outset of tt,e years of reduced · 
production during WW JI nearly a quarter miflion King band instruments, including saxophones and metal 
clarinets, had been manufactured. The99 were, as a whole, rather sturcfy, instruments having f!w glamor-
ous marketing innovations but possesked of good playing characteristics and durability. From the early years 
White took tt,e lead in making American orchestra horns, especially double horns with piston changs-valve 
in the styfe of Schm;dt and Kruspe of Germany, the world Teaders in that era. Wite did introduce an impro
ved merhod of applying tt,e starA<ing to trombone slides, using a grinding stage to thin the wok of tt,e 
inner slide be low the applied stockings tubes. 

., 
By the 19201s the King lfoe became known for use;·; of sterling silver for bells oft~p{bt;1\1 cornets:, and.:: ... 

trumpets (and trombones in later years), and the tenn 11Silver Kir.ig'' became a hallmark of superiority ·in < 
the tradi!. White 11 King 11 straight and half-curved (called 11Saxel 1011

) soprano saxophones were in productio 
by 1925 (Note: The priority of White's Saxello concept was challenged by Harry BERNARD of Chambersburg, 
PA in litigation brought before the US Patent Office). 

Of all instrument makers in USA,'!fhe H. N. WHITE CO. has enjoyed the most stable and Iofl)-fasting 
history of manageme1,t and ownership as well as site permc:nence. Acquisition by the Seeburg Corp. in ite 
early 19601s saw as change of name to KING MUSICAL INSTRUMENTS and a concentration ot manufactuF--, ; 
ing in the East Lake, Ohio plant where the student line CLEVELAND band instruments had bean mado 
since the l930's, but the main-1!.r,e King_ instruments rerna~ned without radic_?l re-dosign. The plant is .. 
now owned and operated by UNJ,ED MUSICAL INSTRUMENTS, INC., which also produces the CONN, 
amd BENGE lines of artist-qua:ity instruments. Modl!rn woodwinds are sold under the MARlGAUX label. r 

1 ·.-41 ..;.4. 

MARK: Kl NG I Made by /·itN. WHITE / Cleveland, Ohio (Note: The names 11 Liberty 11 ., 'Silver 
T one

11
, 

11Mas,ter Mod!! l", with or without the wqrd 11 King" are inco1orated as appropriate in the engravings 
cl930-50); . ~~.·-.: AMERICAN STANDARD~dii~. N. WHITE Co .. / Clevelard, o~:f.,~: (1946 ff.) 

• f' .,. .• 

ADDR: clS~(t'."93 witt,H.E.McMiTTi~ musical insts., mus. pub., 127.~uperior St.; 1893-95: White & 
Berg, mus. 'pub. 13 1/2; 1896005 Henderson N. White, mus. pub. 13 l/2 Woodfand; cl905-08: 

1870 E. 9th; l909-c70: 5225 Superior Ave; c 1970-date: 33999 Curtis Ave., Eastlake , OH •. 
* The·priocipal purch~er was Nate Dolin, in 1965 • 

• .1 fNV·: PATS: US Pat. No. 958,052 (l7 May 1910) and 9T1;766 (6 December 1910) Slide trombone manu
facture; Wm. C. Kidder, assgnr. to H. N~ .. Whfl'e US Pat. No. l,206,858 (5 December 1916) brass

wind·instrument; US Pat. No. l,~60.5, lOl (1.926); Half-curved saxophone 

CATS: Pubfished in great numb!rs and commonly seen 

LOC: Common to most coHections in USA; B-Flat Sopranino trumpet ~nd B-Flat Bass trumpet in PAPtm 

DIDI· C::-- n, • White W av, passim. c 192~;' R.Dundas, 20th-Cent. Brass Musical lnsts. lCin. OH_ •Rf 



FILE: WHITE 

NAME: White, James H. 

FL: Boston, MA 1842-80 

····•·· . ·--,_.. _____ ~. ~. 

DATA: Violin and woodwind repairer. May have used his mark on 
some wind instruments. By 1880 he was associated with his son, 
J. Henry White, in the string repairing business. 

ADDR: 1842-44 30 Bridge; 1845-48 59 Court; 1849 3 Champney Pl.; 
1850-60 59 Court; 1880· 89 Court. 

BKS: Ayars, 1937; Robert E. Eliason Personal Files. 



FILE: WHITELEY 

NAME: Whiteley, William 

BORN: 1789 Lebanon/Goshen, CT 

DIED: 25 March 1871, Knoxboro, NY 

MADE: WWI 

FL: Utica, NY 1810-53 

DATA: Made flutes, clarinets, fifes, bassoons, and possibly 
other instruments from c. 1810 until his retirement in 1853. 
Much of Whiteley's original workshop equipment, tools and 
patterns are preserved, making it possible to study early 
instrument making techniques. He wrote The Instrumental 
Preceptor in 1816, one of the earliest methods published ·in 
America. 

MARK: WM WHITELEY/UTICA 

ADDR: 1817 60 Genesee; 1828-29 c. John & Mary; 1832-34 28 
Genesee; 1837 84 John; 1839 c. Division & Whitesboro; 1840-47 131 
Genesee; 1848-52 121 Genesee; 1853-54 131 Genesee. 

PUBL: The Instrumental Preceptor, Comprising Instructions for 
the Clarinet, Hautboy, Flute and Bassoon, 1816. 

LOC: Henry Ford Museum, Dearborn, MI; 
Library of Congress, Washington, DC; 
Deansboro, NY. 

Dayton Miller Collection, 
Deansboro Music Museum, 

ART: Eliason, Robert E., "Flute Makers of Early America", 
Woodwind World, Brass and Percussion, Vol. XV,.Part II, 1976. 

BKS: The New Grove, 1980; Robert E. Eliason Personal Files. 

ITS: Flute, clarinet. 



NAME: 0 A 

BORN: not sought 

DIED: not sought 

MADE: Bl Pl 

F L: Boston, MA c T 880 

WrliTEM ORE 

DATA:: The July, 1879 issue of The BA ND JOU RNA L (pubo in Philadelphia, PA) carried the 
foHowing sdver-tisemant: 

11
Drum factory situat!td outside the fimits of Boston. Eb and Sb cornets of m,• , 

own manufacture developed after two years of experiments after mode.ls of Besson / Courtois and made 
to specia I order for me in Paris. 11 

MARK: None observed 

ADDR: Not sought 

Inv: 

f' ats: 

Writs: 

Cats: 

LOC: None known 

BIBL: The Ba n d J o u r n a f , July 1 '79 



1866 C,J. Whitney &Co0 

NAME: Clark J WHITNEY 

BORN: Avon (Oakland County), Ml 

DIED: New Yoi'k, NY 

12 July 1832 

22 March ·1903 

MADE: Ml Primarily a dealer and a manufacturer of melodeons, pianos 

FL: Den-oit, Ml c1853-l903 C.J. WHITNEY & CO. 1867 ff. 

bur. Detroit, Ml Elmwood,. ~rg • . · 

DATA: Carrying on a previous fishery business., he moved to D~h"Oit cT85f;:~~~f in 1855/ 56 he entered a 
business relationship {not a legal partnership) with the reed organ builder Alfred A. SIMMOt'\JS {b. 1808-

d. 1894 }. Their shared business-operated with sporadic gaps until a cl~ar changl! of name to C.J. WHITNEY 
& CO~ <A·lfred A. and s,:.m Frederick J. Simmons were part of "Co.:') 

. . . was rebuilt 
A store he built in 1874 was noted for ifs unusual size o: Whitn'!y.'s.Gf"!J.il'? Opero.ili~useJte~i:c§n a grander 

scale in 1887. In addition to selling general musical merchandise, Whitney· represented tho lnost prestigious 
nameramong American piano makers as well as selling a piano bearing his own name (mads in a New York 
factory). He 'N<JS involved too in the opera houses of Tolsdo, Ohio as we TI as Hamilton and London, Ontario, 
and he had wide-ranging investment ventures (including the electrification of Detroit). 

MARK: EXCELSIOR / C.J. WHITNEY &CO., /DETROIT /MICH. 

Inv: 

Pots: 

Writs: The Song Journal monthly 

LOC: MIA -864 Cornet in B-Flat, 3 Pistons 
·- --.\, wardr 

ADDR·l863-67: Simmons & Whitney mefodeon mfr. and dealer in mus. and musical instrumenlli' ltf~:ef!gd:~, 
1867: C.J .. Whitney & Co. 92 Woodward mus. mercli::mdise and fonnarly mefo mfr., 1868-71 m,Jl;.-·~c!fafsr 

197 Jefferson; 1872-74: 437 Woodwardr 1874f:f.:. W ..... Fort St. ; 1887 Opera House on Griswold St. 

BIBL: Cyclopedia of Michigan., pp.304-05; &\.D.Friesen, in Tracker 333 189 



FILE: WHITNEY 

NAME: Whitney, Sumner 

MADE: BI 

FL: Boston, MA 1831-32 

DATA: Reference in a Boston concert program (1831) to a valve 
tenor trombone by Whitney used for a solo. 

ADDR: 1831 Tremont; 1832 189 Tremont. 

LOC: No instrument known. 

BKS: Robert E. Eliason Personal Files 



NAME: Earl WILLIAMS 

' ... ,·~· . - .. · . 

.. . · ·.\t&71LUA.Ms· & WAJ .. LACE: · 
.... Vt,t.L(~cE::.wi[i.fAMS .... 

MADE: Bf Inventor BORN: Not known DIED: Unfocated--reportedfy in December 1970 
Chicago, IL or . 

FL: (cl9TO? Elkhom WO: cl930 ff. Los Angeles, CA firm (with interruption·) to date 

DATA: Earl Wiiliams' career followed the flow of the economy of the music business in USA .. He 
apparently started in either·the Chicago or E 11<:horn shop of Frank Holton; he then moved westward to 

California and worked for the F .. E. OLDS CO. during tho first Depression years before going indep!ndent 
in 1936. He drd repair work, made mouthpieces of original design and mechanical engineering and made 
custom-crafted trombones of the small bell and madium bore then popular with studio and radio players·· · 
and dance band musicians. His typical instruments resemblsd the currant OLDS trombones, but in 193.9 · 
(December) he produced tho first in a Tasting series of instruments honoring John Kipper ("Spikell) WAL
LACE (b. Monroe County, MO 25 September 1879 - d. Los Ange las, CA 1950). Wallace was a promi
nent Los Angeles musician( h~~~fdr a time of the musicians• union local. This was to become even
tualJy a fulf line of instruments a varying bores and bell sizes that included F-atfaehment instruments. 
They remain p;ized by players for light responsiveness and excellent slide action. 

For a brief period of time (possibly five years) following Earl's death (said to have occurred in 1970), 
his son Robert 11 Bob 11 carried on manufacture in Burbanl<:, a., which was cut short by·his early death (said 
to have happened in 1975; Nofe that California State PHS can find no record of either death. 

In 1978 (April) Joseph Armstrong and his wife purchased mandrels and tools from the heirs ot Bob 
WILLIAMS and noN manufacture EARL WILLIAMS Trombones on a limited scale in NashviIJe, TN. 
He maintains the OLDS/ WILLIAMS tradition of tuning-in-slide with fully tapered bell sections. 

MARK: The / WALLACE TROMBONE / Made By / WILLIAMS & WALLACE / rule Los Angeles{' 
CALIF. 

ADDR:. Chicago/El1<:ho~not searched; Los Angef.es not searched 

Robert 
11

Bob
11 

WILLIAMS BORN: Not l<nown DIED: Burbank, CA 19/5 (?) Record not locate, 

MARK: CUSTOM MADE / EARL WILLIAMS / BURBANK, CALIF. (1970-/5) 

ADDR: 1970-75: Burbank, CA 820 N. Mariposa St. 

INV: by Earl Williams · 
PATS: US Pat. No. 2,439,997 (20 April 1948) Water key mounted on annular ring around brasswind 
tubing. 

Additional Inv/ Pa!'. : William R. Williams (Redding1 CA), US Pat. No. 31 191,483 (29 June 1965) 
Mouthpiece with inner bowl screwed in and out of external jacket (identity of person not sure, but 

mouthpieces marked Earl Williams made in this manner are known!.) 

1979-date: Earl Willia:ns, 2113 Brookview Dr., Nashville, TN ·, 

LOC: Trombones and a few trumpets as yet generally in the hands of players/ private collectors; specime~ • 
not to be found in public collections. ' 

N. B. In addition to the NashviJle shop making Earl Williams Trombones, mouthpie:es of the 1965 patent 
idiom are being reproduced by Doug Elliott Mouthpieces , 13619 LayhilI Rd. Silver Spring, MD 



NAME: Charles WILLIAMS 

BORN: Not sought 

DIED: Not sought 

MADE: Bl Prob. a dGaler 

FL: New York City, NY prob. cl930-50 

DATA: Known only through surviving instruments 

- .. - . ~ ' -. -.. ~ 

MARK: CHAS. WILLIAMS / SPECIAL Class B / NEW YORK CITY Cornet in B-Ffat 

LOC: None in public collections 



wwr CITY New York City 

1. Name of Maker Wolhaupter. Dayid & GottHeb 

2. Full name(s) as given at birth Wolhaupter/Woolhaupter. David/Gottljeb 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses. of shops, factories, or places of merchandising and dates 

I 
I 

STATE New York 

"Sign of the Musical Instrument-Maker• J 761 {as Gottlieb) 
moved to Broadway. n. opp, F!attenbarrack-Hi!I J 770 <as David) 
Fair Street opp, St Paul's Church 1 775 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks Quoting from Groce: 
On Noy. 16, J 761, Gottlieb Wolhaupter. "ljying at the Sign of the Musical instrument-Maker" 

advertised a "parcel" of imported box-wood for sale in The New-York Gazette. adding that "he 
continues to make and mend, all Sorts of Musical Instruments. such as German Flutes. Hautboys, 
Clareonets. Elaqeolets. Bassoons. Fifes, and also Silver Tea-Pot Handles." lo 1770, advertising as 
David Wolhaupter, this maker informed the public io The New-York Gazette and Weekly Mercury (June 
1 s, l ZZPl that his shop had moved "to the house where Mr, Muller, leather breeches maker. formerly 
lived, nearly opposite the Falttenbarrack-Hjll, in the Broadway," To his ear!ier list of instruments he 
added that he also made bagpipes, and mended mathematical instruments, 

His last notice appeared on June 8, 1775 in The New-York Journal: or the General Advertiser, 
At his shop "In Fair Street, opposite St, Paul's Church." he advertised , he "Makes and sells all sorts of 
Drums and Fifes, Drums are made of Mahogany, curled maple, and Beech wood. in the best and neatest 
manner," He also mentioned his ability to make German and common flutes. hautboys, clarinets. "and 
au sorts of Instruments,• 

10. Location of specimen(s) 

11. Data source Groce, Nancy Jane: MUSICAL INTAUMENT MAKING IN NEW YQRK CITY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES {Ph, D, dissertation, 1982}, p. 505, 



FILE:, WORSWICK 

NAME: Worswick, Ashton 

MADE: WWI 

FL: Boston 1926-53 

DATA: 
Boston 
Haynes. 
1936. 
Company 

MARK: 

Worked as a flute maker for the major flute makers of 
Selmer, Powell, Haynes-schwelm, Bettoney, and Wm. s. 

He established his own business in 1930 and again in 
Both ventures were short lived. No Worswick Flute 

instruments are known to exist. 

WORSWICK FLUTE COMPANY(?) 

ADDR: 1930 59 Harvard; 1936 250 Huntington Ave. 

BKS: Berdahl, 1986. 



•-.-

FILE: EGWRIGHT 

NAME: Wright, E(lbridge) G. 

BORN: Ashby, MA 1 March 1811 

DIED: Boston, MA 15 March 1871 

ALT: Important United States maker of brass instruments; foremost US maker 
of brasses with keys.· His silver presentation E-flat key bugles (13' extant examples 

MADE: BI presently in known collections) were especially prized above those of all other make 

FL: Boston, MA 1841-71 Lowell, MA 1858-59. 

DATA: Earliest instrument is an ophicleide signed E. G. 
Wright/Roxbury, c. 1839. Opened shop in Boston in 1841. 
Original shop on Bromfield St. Known for fine quality 
presentation instruments, especially key bugles. Associated with 
Baldwin in 1845. First valves he used were twin-piston Vienna 
valves. In early 1850s he began using string operated rotary 
valves. Also made some instruments with both keys and valves. 
Personnel who worked with him: Louis F. Hartman, Henry Esbach 
(1864). In 1869 E.G. Wright & Co. and Samuel Graves & Co. 
merged to form The Boston Musical Instrument Manufactory. Wright 
withdrew in 1870 and worked with Hall & Quinby until his death. 

MARK: E.G. WRIGHT/ROXBURY, MASS. (c. 1839) 
E.G. W~IGHT, MAKER/BOSTON (c. 1845 & 1862) 
WRIGHT & BALDWIN, MAKERS/BOSTON (c.1845) 
E.G. WRIGHT/8 BROMFIELD STREET/BOSTON (c. 1845-47) 
E.G. WRIGHT/NO. 115 COURT STREET/BOSTON (c. 1848-52) 
E.G. WRIGHT/BOSTON (c. 1853) 
MADE BYE. G. WRIGHT & CO./BOSTON (c.1855 & 1865) 
WRIGHT, ESBACH & HARTMAN/BOSTON (c. 1-864 66•) l[s't.'7 
WRIGHT, GILMORE & CO./BOSTON (c. 1&6-Y~~-~6:r 
MADE BY WRIGHT, GILMORE & CO./BOSTON (c.186>}8-01' 
E. G. WRIGHT & CO./BOSTON (c. 188if!l")'7~#. 

ADDR: 1841-47 8 Bromfield; 1847 475 Washington; · 1848-52 115 

r~MfEt3 1~5
J;~~ai~

1
PI~~rf~61~;s-;r ~~dt~~~~Yia,3~91 g~ s~~6Si~~d; 

EXH: Boston 1841 (key trumpet); Boston 1847 (silver bugle); 
Boston 1865 (full set of brasses). 

LOC: Hen:M,1i.:'ord Museum, Dearborn MI; Smit9i'i~nian Institution, 
Washington, DC; Central Missouri State University, Warrensburg, 
MO. MOW (the unique instrument marked "Roxbury) 

BKS: 

ITS: 
horn, 

Eliason, EABM, 1979. Garafalo, R. and Elrod, E. Pictorial Hist. CW Era Mus. Inst 
rotary · 198' 

Eb key bugle, cornet, valve and key bugle, trumpet, alto ' 
Bb bass, tenor horn, baritone horn, ophecleide 



' '-
WRIGHT, ELBRIDGE G., (b. Ashby, Massachusetts l March 1811; d. Boston 

l 5 March 18 7 1 ) 

Directories 
BOSTON 1841 Mus. Instr. Mkr. 

1842-44 Mus. Instr. Mkr. Bromfield 
(Wright & Baldwin) 1845 Mus. Instr. Mfr. 8 Bromfield 

1846 Mus. Instr. Mkr. 8 Bromfield 
1847 Mus. Instr. Mkr. 8 Bromfield & 

475 Washington 
1848-52 Mus. Instr. Mkr. 115 Court 

and of H. Lehnert) 1853-55 Mus. Instr. Mkr. 121 Court 
(address of S. Graves, l.856-59 Mus. Instr. Mkr. 68 Albany (with S 
(Wright & McDonald) 1860 Quadrille Band 27 Portland Graves: 

1861-63 Mus. Instr. Mkr. 18 Harvard Pl. 
{E. G. Wright & Co. ) 1864-66 Mus. Instrs. 71 Sudbury 
(Wright, Gilmore & Co.) 1867 Mus. Instrs. 71 Sudbury 
(E. G. Wright & Co.) 1868-70 Mus. Instrs. 71 Sudbury 
(Hall, Quinby & Wright) 1870-71 Mus. Instrs. 62 Sudbury 

Instruments: 

References: 

HFM, 4 key bugles, 2 cornets, valve and key bugleb alto 
horn; FBW 2 key bugles, 2 cornets, 3 alto horns, B bass; 

S1v1} trumpet, 2 valve bugles; CMW ophicleide, alto horn. 

MvW ophicleide marked 11 E. G. Wright Roxbury" 

R. E. Eliason, J. Lathrop Allen and E. G. Wright Boston 
Brass Instrument Makers, Dearborn: Henry Ford Museum, 1976. 

R. Garafalo and M. EI rod Pictorial History of Civil War Era Musica I Instruments 
and Military Bands, Charleston, W. Va., PHPC, T985. 

Additional Data: Wright began business in Roxbury, Massachusetts about 1839. 
In 1859 he temporarily worked in Lowe II, Masslilchusetts 

Mark: F.. G. Wright I Maker I N9. 8 Brornfjefd St. lafl ital. script) / BOSTON ( h d) 
\or No. 11 !> Court S-t .J punc e 

Wright, the foremost US maker of brasses with keys, was particularly known for his silver presentatio, ' 
key bugles, of which more than T2 are found in various collections. 



.. :,.· 

NAME: Emil WULSCHNER 

BORN: 

DIED: Indianapolis, IN 

MADE: WI a dealer 

Bayern (?) 

FL: lndianapolis,IN (1876) 1878-1900 firm to 1914 

cl835 

cl900 

. . . .. . . 

BOOSEY &CO. 
H. DISTIN 

Wm.A. POND &CO. 

' DATA: Prior to emigration from Bavaria in 1876 Wulschner was a respected musician holding the post 
of Kgl. Hofmusikdirektor for the city of MUnchen, Bayern. In Indianapolis he served for several years 
as a carpet salesman; in February, 1878 he opened a music store specializing in piano sales. It grew 
to a position of great importance in the Mid-W,'3st, and Wu lschner gained recognition among the rn:ijor 
piano merchants in USA. 

In 1888 it appears that a band/orchestra instrument depart was added to Wulschner1s business, and 
shortly thereafter he so,d instruments from Boosey & Co. with engraved notice of his having taken over 
the position of 11Sole Agent for U.s.u- which since cl878 (when the Henry DISTIN relationship with 
BO OSEY was definitely cone luded) had been exercised by Wm. A. P~liJ; & CO. of NYC. 

No instruments survive bearing the name Emil W ulschner & Son that was adopted in 1893, although, 
with branch houses in Fort Wayne, Richmond, and Terre Haute, IN and ~ouisvil le, KY, it is improbable 
that wind instruments no longer were sold--only that the franchise with Boosey may not have lasted more 
than those five or six years. 

Florence Wu}schner succeeded her husband as president of the firm at the time of his death. In 1904 
the name was· again changed to W ulschner-Stewart Music Co. with the elevation of Alex. Stewart, 
who had been \J partnet in Wulschner &Son, to full named partnership, but the business did not survice 
the viscissitud<!s of early wartime conditions and closed in 1914. By then it claimed to manufacture and 
repair pianos. Whid instruments, however, probably were never made in-house. 

MARK: EMIL WULSCHNER 1S PROFESSIONAL / INDIANAPOLIS, IND. (cornet); {-.1i..,:·"; -~:,Ii I Bugle (bell 
to left&banner) / BOOSEY &c2 /MAKERS/ 295 REGENT ST/ LONDON/(ser .. no37Il4) /Emil 

Wu Jschner / Sole Agent U.S. / Indianapolis I· ND 

ADDR: 1878-84: 42 N. Penn; 1884-1914: 42 &44 N. Penn; in 1893: Emil W•J lschner &Son; in 1904: 
W ulschner-Stewart Music Co. 

Inv. 

Writs: 

Pats: 
(Wu lschner) 

LOC: SDV-255 Bass horn (Boosey /Wulschner); INI cornet (Wulschner); MIS-B84. l .417 Bell-Fron Alto 

BlBL:MusicTrade(publ.),General History of the Music Trades of America(NewYork, 
cl89l), p. ll3. 



Carl GEYER 

27 MO)/ 1360 

NA/v\E: Richard \NUNDERLICH 

BORN: Siab~mbrunn (in Sachsen ?} 

DIED: Chicog:>, IL 3 March 1934 bur: Chicago IL (Fore:.t Park) Wa!&:.s:n Cl'jmor3ry 

MADE: Bl a manufocturer and d:!aler~: 'l.n 

FL: Ch icag,:,, IL : 189 -1916; retired from music business and iived in rstirctmanttwo decad~s more 

DATA: Wundorlich is known primarily for brass instrumen:-swhich ha probabiy was having mad~ for him 
in-ho~se rpior to the arrival of masf~r instrument maker Carl Geyer in 1903. The firm's reputation grew 

rapidly with tho growing popularity of the horns made by Geysr and s:i!d undsr the Wundsrlich name; and 
it has b~,:,n written that a model carrying an improved rotary changl! vale for doubl<! horns became kno,vn 
in Europe as a 11Wundc,r!ichhorn11 and had its features incorporated into the quadruP.le-rotor valve of horns 
mode by C. Lehmann of Hamburg after 1926. This mcy be apocryphaJ, even though porhaps of some truth. 

Capitalizing on the ., ~-: ::.;-,; ,t of thi, sole rsa lly skilled Garman horn mak"Jr in America at a time whan 
instruments of C. F. Schmidt and Gebr. Alexandor wi,re much in favor, Wund1Jrfich typi-:ally pictured an 
orchestra horn in his national advertisemi,nts, adding the words that 11 we can transform 1our·Singf.~.F .horn 
into a perf,eat :Doub.It Frl!9.nch horn afflitt[.!I .~ost./'· ~i, · · i • , . :: , i-,o. .·,: .1 L . ,,<··._, · .• : · ~ "'~ ; : · ·. 7' ( ·, ; ··: 

1 '."it·. 

MARK: Mad~ by / R. WUNDE~LICH..CHICAGO:. R. WUN JERLICH / CHICAGO 

I NV: Known for orchestra horns with chang<?t rotor below the varvo cluster, p1Jr::,ortedly a Gayer design 

PAT: none located 

Writs: 

Cats: 

ADDR: l89l:,,98'·::.2:~iBfu9 Jsfcrnd;l.899~;.261 Bioe lsfand(~9~l902-09: 261 Blue Island; 1910-16: 1214 Blue 
Island · · in 1900; 1901 missing); 

LOC:~le@B123 Bass horn in E-fla.t,fi.lur~r-otars. (me·cha.nic'of oction);@B116 Slide trombone in B-Flat; 
Mt::i-:-S 84. 1. 190 Tenor horn m E-Flat · o· ... 

BIBL: P. MoHoy, inChicagoSun Timas 40ct. 170 

/ 



FILE: WURLITZR 

NAME: Wurlitzer, Edward H. 

BORN: Saxony, Germany 

DIED: Boston 1911 

MADE: WWI 

FL: Boston 1890-1911 

DATA: Apprenticed with father in Germany and made flutes for 
Berthold of Stuttgart. Moved to the US in 1890 and became super
intendent of August Damm & Co. While working for Damm he 
produced instruments with his own mark. In 1897 he bought Damm's 
business, continuing at the 48 Hanover Street, Boston, address. 
He made one of the first gold flutes in the us. Harry Bettoney 
bought controlling interest in 1901 and flutes made by Wurlitzer 
were marked "BETTONEY-WURLITZER" until his death in 1911. 

MARK: AUGUST DAMM/EDUARD WURLITZER/BOSTON (1890-1900); H. 
BETTONEY/BOSTON/ED. H. WURLITZER (1901-11). 

ADDR: 1890-96 48 Hanover St. (August Damm & co.); 1897-1904 48 
Hanover. St., (Bettony-Wuriitzer); 1905-07 30 Hanover St. 
{Bettoney-Wurlitzer); 1907-1909 30 Hanover St. (Cundy-Bettoney); 
1909-16 93 Court St. (C-B). 

LOC: The Eddy Collection of Musical Instruments, Cambridge, MA 

INV: "Sonorous" flute & piccolo headjoint with a positioning 
device for the cork. 

PAT: 9 July 1907, United States #859,714: for a wood flute or 
piccolo headjoint, a design to reposition the cork after 
swabbing. 

BKS: Ayars, 1937; Berdahl, 1986. 

ITS: Flute 



FILE: WURLITZR 

NAME: Wurlitzer, F.dward H. 

BORN: saxony, Gerrrany 

DIED: Boston 1911 

MADE: WWI 

FL: Boston 1890-1911 

. ·. ,·· ..:_, 

DATA: Apprenticed with father in Gerrrany and made flutes for 
Berthold of Stuttgart. Moved to the US in 1890 and became super
intendent of August Damn & Co. While working for Damn he 
produced instruments with his own nark. In 1897 he bought Damm's 
business, continuing at the 48 Hanover Street, Boston, address. 
He made ore of the first gold flutes in the us. Harry Bettoney 
bought controlling interest in 1901 and flutes made by Wurlitzer 
were rrarked "BEI"IDNEY--WIJRLITZER" until his death in 1911. 

MARK: AUGUST DAMM/EDUARD WURLITZER/BOSTON ( 1890-1900) ; H. 
BE!'TONEY/BOS'lON/ED. H. WURLITZER ( 1901-11) ; ED. H. 
WURLITZER/BOSTON, MASS. 

ADDR: 1890-96 48 Hanover St. (August Damn & Co.); 1897-1904 48 
Hanover St., (Bettony-Wurlitzer); 1905-07 30 Hanover St. 
(Bettoney-Wurlitzer); 1907-1909 30 Hanover St. (CUndy-Bettoney); 
1909-16 93 Court St. (C-B). 

IOC: '!be :Eddy Collection of Musical Instruments, carnbridge, MA 

INV: "Sonorous" flute & piccolo headjoint with a positioning 
device for the cork. 

PAT: 9 July 1907, United States #859, 714: for a ~ flute or 
piccolo head.joint, a design to reposition the cork after 
swabbing. 

BKS: Ayars, 1937; Berdahl, 1986. 

ITS: Flute 



..... ·.· 
,,,..,., •••• r ,•, _ .... ·.· . . -: .·. ~ - . ·:-· .-· -.. 

NAME: Franz Rudolph WUF.UTZER 

BORN: Schoneck in Sachsen 31 January 1831 

DIED: Cincinnati OH H January 1914 

MADE: WI Adeofar_ /Jq 3 y') /f-,(./o(f1il,& '1;,P,d-~~1-i~-e0Jv1 /CtS/~tUAC17 
(1835l ( . / . ft!J h_~ 0 \/JV~ I I 

FL: Cincinnati OH 1:35(>-1914 (filTTI to date}; Chicago 11..'. (_!865 ffj ~law York City, NY~ 
- C-4, I Ci ],,I) V H ' 

---· DATA: Rudolph W. was da:;cendant of an important family of string instrumenr makers in Saxony and 
himself founded a musical comm_erciu: dyr:asty of dominating l1T!portance in USA. Himself a dealer, he 
had instruments of all kinds manufactured for his firm both domestically and abroad. He was cousin to 

•• 
0 ErankG. Kaiser; some Wurlitzer instruments may have been rric:rnufoctured by Kaiser & Ko!-, idr in Cincinnati. 
In 1865 a Chicago branch was opened, and in 1872 his brother, An-ton, joined to form R. Wurlitzer & Bro. 
The name continued untq .. ; incorporation as Rudolph W:.,rlitzer Co. in T89Q. 

Although the firm is best "known today for its dealing in fine string instruments and its manufacture of 
pianos and organs, espscially mechanical ones and theatre, instruments, they sold many wind instruments 
of all description which remain today in many collections in USA. The early string rotor brasswinds are 
the feast common; those with P~rinet and simple-system clarinets the most. Some of recent vintage are 
stamped Austria as we Iles USA on the same instrument. 

His second s:,n Rudolph Henry W. became expert in the field of selling string instruments; a third, Famy, 
gave his name to a line of woodwinds marketed by the firm. 

MARK: R. WURLITZER.,. BRO. / MANUF. / CINCINNATI, O. (T372-cl390j ; RUDOLPH 
WURLITZER c~ /MANUFACTURERS./ Cl NCINNATI O. /UoS. A./ MONARCH (after 1910) 

ADDR: Cincinnati, OH .1856-62..; Cincinnati and Chicago 1862 ff. 
,-. 

Inv: 

PATS: .US No. l,008,~72 

EXH: 1893: Chicago 

Writ: 

VJ1ev/n~~ 
by Do Jull,ot, assgnr. to R. Wurfitzer Coo for clarinet 

/VOV', ?J )Cf/ I 

CAT: Rudolph Wurlitzer Co.Band Journa1 & IHustrated Cata1og (1392 ff.,) 

LOC: Common to cof1ections in US c\ 

BIBL: NGDMI Ill (84) 
Wur1itzer World of Music: 100 Years of Musica1 Achievement (Chicago, 1956) 

1 

19~ 

Other MARK: R. WURLITZER / CINCINNATI (Clarinet 1856-72) 
The / Lyric / MADE By / Rudolph Wurlitzer /CHICAGO/CINCINNATI (Cornet, 

after 1865) 
(prob.after 1890) 



Wurlitzer Family , sons of Rudofph 

NAME: Howard Eugene WURLITZER 

BORN: Cincinnati OH 5 September 1871 

DIED:·.::>· .. :: 300ctoberl938 

NAME: Rudolph Henry WURUTZER 

BORN: Cincinnati OH 30 December 1873 

DIED: Cincinnati OH 27 May 1948 

NAM:: Famy Reginald WURLITZER 

BORN: Cincinnati OH :TDecember 1883 

DIED: North Towanda NY 6 May 1972 

Brother 

NAME: Anton WURLITZER 

BORN: Schoneck in Sachsen 

DIED: 

i. . 



NAME: Charles E. YORK 

BO RN: Grand Rapids, Ml 

DIED: Grand Rapids, Ml 

MADE: Bl 

cl886 

FL: Grand Rapids, Ml c 1~8- c.1930 

DATA: Entered the business at ·an early age and shared with foreman A. J .. JOHNSON respomibility for 
aspects of design and ma11ufacture of J .. W. YORK & SO NS instruments • R,amain!!d fully active up 

to the sale out of the family of the business in 1927. 

NAME: Frank W. YORK 

BORN: Grand RcJpids, MI C 1882 

MADE: Bl Primarily a:>rrcerned . 

FL: Grand Rapids, Ml cl8$'-d930 

'with business management 

BIBL: J. W. YORK & SONS catalogs passim. 

son of J. W. YORK 

.. ' ' .. _., 



....... -- - . ... .• ' . - ' ' .. ~ . -·· .. 

1382 SMITffAN[fYORK 
1884 YORK &HOLTON 
1887 J. W. YORK &SON 
1898 J. W. YORK & SONS CO. 
1926 YORK BAND [NSTRUMENT 
See: C. Fischer lnstrumemts, Inc. Boosey & 

NAME:: J(~·mes) W(arren) YORK 
H.i!wkGs 

RPR N: Exeter, NH 24 November l 839 son of bandmaster 

DIED: ·).os Ans,Jas,, CA.· 
r'_ ..... • \ ·... ,·' 

9 February t~,Z bur. Los Ang~l!s, CA 

MADE: Bl 

FL: GmndRapids, Ml(l88l)Q882-T9T7(retired} 

DATA: York came to Grand Rapids as a musician who had previously had experience in instrument making 
in Boston wi_th the Boston MUSICAL INSTRUMENT MANUFACTORY. The eorlisst instruments bearing 

his name_w!iit made e!sewhare and engraved for resale in music stores ho operated for the years 1882-85. 
·t:!,iy~~ ·:-~_:··.·-it~ 
.. · A one-year association with Frank HOLTON of Chicago stimulated the early development of that 
manufacturing enterprise, and in 1885 York's own factory opened in Grand Rapids. The ~arly emphasis 
on cornets and trombones of quality expanded gradually to encompass afl brasswinds by the time of York's 
retirement in 1917. Typicalfy York served as his own retail ~ent, although the, catalogs of O. DITSON 
c 1900 1·eprinted the entire York catalog for purposes of resale through th.a (]fson stores. 

Yori< instrument were of conservative design and possessed admired playing characteristics. Unlike his 
chiet competitors, York made little use of artist endorsements in his advertising, preferring to cultivate 
a direct business relationship with local musicians and bandmasters throughout the Middle West as the 
primary means of promoting his instruments. In this he resembh1d H. N. Whll'fE much more than C. G. _ 
CONN, J. W., PEPPER, etc. Alfred J. "Bill" JOHNSON (he,,wq:..f~man.. for. York, later a cmwne( 
began a carl!~r with the company in 1897 and remaained until the sale of the company to Corl FISCHER 
MUSl<:;AV-INSTRUME NTS in December, 1940. It is to Johnson as much as to York himseft or to York's · 
musically active sons Char I es ahd Fra.,k (both active cl90J-30) that tho popular excellence of the 
full line of instmments :sh.ouid .be credited. The role of participating owners John and·Jamss (d.1936) 
DUFFY from 19,13.ff. was largely financial. 

' 
Among names of importance ~nee associated with the York company ant F.A. REYNOLDS and Har.y B. 

JAY who aporenticed in Grc,nd Rapids; also E. A. COUTUR[ER who served as consulting artist for York & 
Sons 1914-16, durimwhich time the first Couturier Conical Bore cornets were made. 

MARK: J. W. YORK / IM PORTE.R. //GRANO RAPIDS, MICH. {;:,rior to cT886); (Lion head) THE MONARCH 
J. W. YORK / GRAND RAPIDS, MICt·HG AN:;{,,- using valve system pat. b)• H~ Distin in 1884); :_· . 

YORK and SON /GRAND RAPluS (lSS'i.;:.9..$,~ MadeJ,.y.-: I J. W. YORK &SONS / GRAND RAPI_DS /' · 
MfCHIG.~A.N,{ot~98;..!?'·311;YORK / Grand Rapidr.·· /U~S::A. (l920's _ff.) . . . ~> t;~ :·.<::~~: ~t.'.. ·.. .. ··.· ' .. 

' ADDR: 1885-98: Canal St.; 1898-1908: Ionia nr. Fulton; 1908 ff.: 1600 S. Division (beccme stock holding 
company in 1913}; 1926: YORK BAND INSTRUMENT CO. (plany remained on Division through purchases 

by C. FJSCHER in 1940, byT'Qfchin ln~trument Co. in 1971, at which t!me the plant cfoseq; proprietary 
rights purchased by BO OSEY & HAWKES, LTD. c 1976. ·. 

INV: First realization of E. ~. COUTURIER concept patented in 1913 (MARK: COUTURJER WIZARD / 
Made by / J. W. YORK / and SONS / Grand R1Jpids / Mich.); ·, rotary valve for orchestra horns 

that combined lifring ···fevers with perpendicufar stroke action (c 1925 ff.} 
"" ·--·: "l,.,!"··--~ ...... ·~ 

PATS: None of importance • Horn valve stam_ped "patent Pending11 

in Music Trades Review Dec. 28 '07 
BIBL: in Musical Merchandise (g. Henderson1,ed') Mar 127; in .... :.1:~r"'!nd Ra_pids 

9 F~b. 137; in same 5 Dec. '40; sea a1so Kriven, History ••• etc.; J .• Webb, in GSJ 
Hera Id 

J988 (?) 



NAME: Charles F. ZIMMERMANN 

Born: 

DIED: Philadelphia, PA 29 March 1898 

C. F. ZIMMERMANN &SON 
Charles M. ZIMMERMAN(N) 

DATA: Charles M. Zimmermann (apparently the son) appears in Philadelphia directory in 1852 as 
a music retailer on N. 2nd St. For the following half-century, at varying addresses along 2nd the 

Zimmermanns carried on business of selling, manufacturing, importing instruments and musical goods 
as well as giving music lessons. In 1858 Charles M. obtained a drum patent.:By ·11360.the.store:had 
Be.en .renumbereq.238 l\l'. 2nd. Th is was the address thereafter of C. F. Zimmermann & Son, described 
as manufacturers, importers, and dealers in musical instruments of all kinds. 

Catalog and advertising representations of the firms stock show brasswinds of the prevailing rotary 
valve styles, woodwinds with limited keys, and military drums (nore with the patented cord hooks) 
as we JI as the newer Prussian snarecfoums. Piston valves are shown in the 1880 ff. publications. 

MARK: C.M.ZIMMERMAN(sic:1}-J:.·PatentiDrum~Manufactory / 156 North Second Street/Phila-
delphia (from drum labe ~ .-' : , ' ·: 

ADDR: 1852-58: Charles M., music 156 N. 2nd; cl860-84: 238 N. 2nd; 1884: 240 N. 2rd; business 
dropped c 1895 

I NV: US Pat. No. 19,602 ( 9 March 1858) drum hooks with pulleys; in the name of CHarfes M. Z'mann 

CAT: D e s c r i p t i v e a n d I l I u st r a t e d C a ta I o g u e ( P h i I a d e I p h i a , c T 8 8 0) u n i q u e 
copy PAPtm 

LOC: no marked specimens kno·Nn for wind-instruments; t-,NW military drum (C. M. Zimmerman) 

BIBL: C. Caba, United States Military Drums 1845-1865 (Charleston, WV, 1977) 

. ,. ~ ,. ' 



NAME: Bernhard(t) ZOEBISCH, i.e. Zobisch 

BORN: Neukirchen in Sachsen 

DIED: Markneukirchen 

MADE: Bl 

est. 1830 

sometine around 1900 

C. A.ZOEBISCH &SONS 
C. AZobisch u. Sohne 

son of C. A. Zc:Sbisch (sen.) and J·::>janna 

FL: New York City, NY T 34S-c I969; Markneukirche n cl 869-death 

DAT A: Bernhard was the youngest of the Zobisch sons. He emigrated with the fu fl family in 1845/ 6 and 
completed his education and training in the new business set up by his father and older brother in New 

York. By 1869 he had returned to Markneukircher, married, and remained there working as the point 
of origin for goods exported for safe in USA. His work was never independent, it would seem; yet all 
instruments bearing the C.A. Zoebisch & Sons stamp (engraving) made possibly be ascribed more fully 
to Bernhard than to any of the others in the family, for his father was of advanced years during the 
years of flourishing, and his brothers CHarles (Jr.) and Hermann seem to have concentrated more on 
management and retailing than raw manufacture. 

MARK: C.A.ZOEBISCH. &SO NS, NEW YORK etc. 

Inv: 

Pats: 

Exh: 

LOC: see main entry 

See main entry for Addresses 



C.A.ZOEBISCH &SONS 
C. A. Z~bisch u. Sohne 

NAME: Charles Augustus ZoBISCH (Sen.) ,, i.e. Zoebisch 

BORN: Saxony(?) cl7957leoo ? 

DIED: Saxony(?) c 1870 /-72 ? FL: Neukirchen prior to 1847; New York City 1848-cl866; Neukirchen 
until death 

MADE: Bl 

DATA: At present there is known little specifically about the career of the senior member of the Zobisch 
family business beyond those references gleaned from the correspondence between his son, CHarles, and 
C. F. Martin, Ssn. of Nazareth, PA, with whom Charles had lived 1842-47 and with whom C. A. Zoebisch 
and Sons maintained a lasting business arrangement. 

Charles, Sen. was always listed as 'fnstrument maker" and Moravian records say he passed this trade on 
to his son, Charles, Jr. who, by his writings, seems to have had good technical knowledge of instrument 
making as well as a strong preference for merchandising and investment rather than craftwork. 

The senior Zobisch appears to have returned to Markneukirchen cl866 and was followed soon thereafter • 
by another son, Bernhard, who remained in Saxony for the rest of his life working with his father and then u::::·· • 

alone. 
Charles, Sen. must have influenced strongly the design and development of the characteristic Zoebisch 

instruments, all of which exhibit great consistency of mechanical details among extent specimens. The 
unal Toyed adoption of the generic American string-action rotary vale for brasswinds iJlustrates his sensi
tivity to current taste in the American market of the day. It is probably the instance that the relatively 
few extant piston valve Zoebisch instruments post-date the active career of this maker. 

MARK: C.A.ZOEB1SCH &SONS, NEW YORK etc. see main entry sheet 

ADDR: 184848:·t.A.Zoebisch &Sons, and Charles A. Zoebisch, instrument maker, 189 Mott; in 1852 
separate home addresses are given for C. A. Zoebisch, and for C. A. Zoebisch, Jr. business at 209 Mott; 

1853-66 163 William; 1866 ff. living in Saxony (wife, Johanna, stil I in New York at the time of her 
death (25 January l 870) 

Inv: 

Pats: 
. •:.; :, •,; l.JJ.• .\. 

Writs: 

Cats: ...... <. J;; i ·.:•.., r.,. • C' 

.:: ~"j1·!· --~ -... ~ .. ~~ . '.::~ 

Exh: (in Germ~ny?) ·--·--: .. L .c.:,i•· .. 1 -1,,·;,, .... ::.z:>:.· . .;(, ._uc,:. ._·•II-' 
• u • 4,., .., • .,~:t: 1.,..;;,\c,;\ ::,;.-i-:v,~t~t.;:.:.~ ··· :· ·· ~.,q ! 19U:·; ;v.:l Cj1 

LOC: see main ei:,try sheet .. ,;, . •.'·· ·, ,,.J:' JI,_,,,.,!.' .· ou.r,:.:,::,\ '.:JI.IS ~'1•.::o:L':.-;: ·~. •,;,; .. " .. :I'' .. ,::a .li1'-~ liCJU~ 

·. . i · •. ~.;-c;,.i-a, ,:,•1.· ·:.:.:.. • .. · .. ,; 1.,.,1; .. 1..>·'J,'<\ p'.·,2-w::.,zz 'h)J :,::: ::A 1.h? ·;::i}1;.,~ ;...i.::; :·· :. ~1.oipt:L 1:.1 1,·l"'M 

BIBL: .. _L. Farrar, in NA~ IS XLLL I (84)_ · .. ,:';,;::Jr.p ~Sui·· H') .;;i.:,1j1.01,.:,q· ,.,ii· .. "; : :;:.~n\ !U J .:::··:;\·~cw-:: 

• I , ..... · . 

" 
.. 

: .... \ 

.. 
: • .. - • ~· ~·,~;. ~.; --~- ! : . i • - :~L · .: 

~-: • \· •. ~~.:(~J ;~- ~ . :~ : .. ? ?. :. t•: ~ 



. . . . . . . . . . . . ~ . ~ -· -. . . . -. _, 

NAME: Charles August(us) ZOEBISCH (.Jr.) orig. Zobisch 
C .A. ZOEBISCl-l &SONS 

C. A. Zobisch u. Sc:ihne 

BORN: Neukirchen in Sachsen 9 May 1824 son of Charles Augustus Zobisch (sen.) and Johanna C. 

t>IED: Brooklyn, NY 
Bearthner Z. 

13 May 1911 bur. Brooklyn, NY Greenwood Cemetery 
• 

MADE: Ml primarily Bl 

FL: Cherry Hill (Nazareth), PA 1846-48; New York City 1'348-l9TT 

DAT A: The Zoebisch firm c !aimed primarily to be makers (early) years, then manufacturers and importers 
(c1855 ff) of brasswinds of their own make as well as woodwinds of other makers (esp. Meyer and Albrecht). 
From 1850 through the following four decades Zoebisch, Jr. dominated the sales-distribution of C.F.Martin 
guitars from Nazareth, PA, where he apparently habi litated in the USA for five years after emigration in l ".t : 
1842. He appears to have been trained in his father1s trade of brass instrument making, and it also appears · 
that to some extent such instruments were made (or assembled from imported parts) in New York City. His 
father, two brothers (Hermann and Bernhardt) joined him soon after he moved his new, young family there 
fro Naz~ueth in 1848. Together they formed C. A. Zoebisch and Sons, with his father the titular head until 
returning('i? to Neukirchen c 1870-72. Brother Bernhard{() had already returned c 1865. It was probably he 
who managed C. A. Zobisch u. Sahne. 

Clemence T. Zoebisch e11tered his father's business in his teens and remained as emphasis shifted increas
ingly toward importing and investment. Retail business ceased in 1903/ 4, and in the last years (through 
the death of CAZ in l9TT) the firm dealt particularly in diamonds. It is improbable that Oemence developed 
any of his father 11s and grandfather's practical knowledge of instrument making. 

Zoebisch &Sons brasses are typically bell-up or -front, three-rotor saxhorns, valve trombones, or helicons. 
Perhaps it was for reasons of their Moravian persuasion or other factors that kept them from producing the 
over-the-shorJ!dor brasses so favored by many mid-century American military bands and produced by all com
petitors of this firm. No woodwinds are known bearing the Zoebisch name. Piston valves occur on a few 

extant horns. 
MARK: C. A. Zoebisch & Sons, New York (engraved on bell rim or garland) (before cT880); C. A. Zoebisch 
& Sons I Makers/ New York (e~.b~~s11d on p laqueh C. A. Z0EJ31SC 11 I & SONS, I NEW YORK (engraved 

on plaque) (from last decade) 

ADDR: 1846-48: Cherry Hill (Nazareth), PA;_ New York 1848: mus. insts. mkr. CAZ T89 Mott; T851-2: ::: 
CAZ and CAZ, Jr. (separately in 1852 .ff.),, 209 Mott; 1853-66: 163 William; 1866-72: 46 Maiden Lane; 

1872-79: add 37 Liberty St. (warehouse) to Maiden Lane address of firm as "makers and importers 11
; T880 ff: 

manufacturers and importers 46 Marden Lane; 1903-05: importers (diamonds) Rm 54 (at 20, l6, or 12 John, 
apparently corrupt street addresses) 

I NV: contributed to popularization of helicon-style brasswinds 

Pats: 

Writs: 

Cat: advertised regularly in directories and trade journals 

EXH: New York 1847 brass instruments (C. A. Zoebisch & Sons); Cincinnati 1857 Bass trombone 
-. 

LOC: Common to most collections in USA. Esp: NCS B-flat cornet; PAL-37, -38, -39 Valve trombones 
(tenor and contrabass) and -41, -43, 45-47 saxhorns (incl. E-flat soprano in round form) from soprano 

to contrabass; SDV Three helicons in B-flat 

BIBL: L. Libin, AMIMMA (New York, 1985); L.Farrar, in NAMIS XIII I (84); for biographical information 
one.A.Zoebisch, Jr. see: History of the Moravian Church in New York (NewYork,nd); 

obJt. ,.'.in. T.b e· M· ~r_Qvri.q-:Q> newspaper (May, T9TT) 

N. B. Zoebisch was very successful financially. He was vice. president of a bank and treasurer of The 
Moravian Church in America for ... many years anq having been l~rg«:ly the si"9le .Person resp;>nsible ~or the 
denomination's having survived nscally, was deemed the most s1gn1f1cant tv\lri:1v1an layman m America at 
the time of his passing. 



.. 
C. A. ZOEBISCH & SONS 

NAME: Hermann Ernst-ZOEBISCH, i.e. Zobisch 

BORN: N eukirchen in Sachsen 

DIED: New York, New York 

MADE: Bl 

9 January 1833 2nd son Charles A. Zobisch, Sen. 

27 April T88l bur. Brooklyn, NY Greenwood Cemetery 

FL: New York, NY 1848-81 

DAT A: Hermann participate in the family business, although there is no direct evidence that he developed 
any great skil1 as an instrument maker. The Zoebisch firm hod a second warehouse/ factory at 37 Liberty 

between 1872 and 1879. Possibly Hermann was given charge of this part of the operation, for it ceased at 
the same time as he become ill and then died. 

******************************** 

NAME: Clemence Theodore ZOEBISCH 

BO RN: Ch'erry H_ill (N'qzcroth)·, .Pf\ .3June T845 

DIED: Bronxville, NY 21 February 1921 

MADE: dea Jer only 

FL: New Yor~,- NY cl860-l903 (1915) 

son of Charles A. Zoebisch, Jr. and Mada Louisa 
. Beitel 

bur. Brooklyn, NY Greenwood Cemetery 

DATA: The oldest son of Charles A. Zoebisch, Jr., his partner in the retail music business, and eventually 
heir of the importing business carried on after the store at 46 Maiden lane was closed. Clemence was named 
for his mother's brother, Clemence Theodore Beitel, who is remembered as the first American trained to the 
guitar-making trade in the shop of C. F. Martin in Nazareth, PA. 

Clemence was a distinguished businessman who followed his father's lead as a layman leader of the 
Moravian Church in America, eventually serving a delegate to world synods and acting as a fisnancial 
advisor to the church locally in New York aad nationally as well. Th!te is nothing to show he had more 
than a casual interest in the craft tradition of his grandfather and his father. 

/ 



(f 858-76) 
( T852-57) 

-70GBAUM &FAIRCHlL.C 
F.ZOGBAUM &CO. 

CITY New YotJLG.i.ty:__ 

1 . Name of Maker Zogbaum, ferdjnand 

2. Full name(s) as given at birth Ferdjnand Zogbaum 

3. Place of birth 
Place of death Nev~ Yark NY 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 
CHARLESTON, SOUTH CAROLINA: 
201 King St.,& King & Beautain 
NEWYOBK: 
9.9Maiden Lane 
97 Maiden Lane 
lo Maiden Lane 

mus instrs 

.. .. 
" .. 
• .. 

1852 

1854 
1855-56 
1857 

STATE New York 

I 
I 1875 

CZogbaum & co.) 

.. .. .:i .. .. .. ) 

.. .. " ) . .. .. importers 1858-69* (Zogbaum & Fairchild) .. .. .. importer & manuf 
of mus instrs 1020 ( " " .. ) 

89 Chambers & 71 Reade mus instrs 1871 -75 ( " " • ) 

21 Park PL " " 1876 ( .. .. • } 

not listed 1877-79 
BB Ave. n, 167th -------1P .... r .... es...,,...,1b.._ro ..... k,...e..._r ____ _.J ..... s""'s""'o ..... + 

5. Name of Master under who apprenticed 

6. Name(s) of partners in business Rufus Fajrchi!d. as ZOGBAUM & FAIRCHILD, 1858-75. 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks *Farrar fifes Hst a ZOGBAUM, VOUNG & co, in Charleston North Carolina (191 King St l 
1867-68, as dealer io pianofortes, musical instruments, etc, Groce states that ZOGBAUM & 
FAIRCHILD was a successful importing and manufacturing firm, lo 1859, they 2dvertjsed their 
"extensive stock of Musical Instruments and Strings of our own manufacture and direct importati2!1............ 
Our parti;1.!1£t.attention is giyen to the manufacture of Guitars, Saxhorns. Cornets, Flutes, Clarinets, 
Banjos, Drums, etc, , , , which are manufactured at our factory here & immediately undar our own 
supervision -- none but the most experienced workmen being engaged and the best of materials vs.ad:. 
£.NYCD 1859:1164) According to the 1861 AMO, the firm specialized io importing and makiog.JdQlin;i.. 
guitars, flutes, accordeons, concertinas. flutinas, drums, banios. tambourines, brass instrJL!Jlil.DJ.§ ... _ 
cJar;onets, and the Tjlton celebrated patent guitar, Zogbaum left the partnership ca, 1 szs, but 
apparently continued to work In the trade as an executive tor an uptwn factory, A Rufus zo°'bml'JL 
(probably a son named after bis former partner) was active io the instrument trade during t~.[lOs,, .. 

10. location of specimen(s) '='MIG D?:f:"7 lkflute~ .. SDYclarjneLlri:tc1i6oet 13 k (ZogbOUl'il &Co.) 
(Zogbaum & Co) 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK CITY PVB.!N.G..IllE.. 
.E.I.G!:iIEENTH AND NINETEENTH CENTURJES f Ph, D. dissertation, 1982), p, 509: Lloyd farrarJim 

Mark: F.ZOGBAUM &~ / N YORK 

.. 



CITY New York City 

1. Name of Maker Zogbaum & fairchjfd 

2. Full name(s) as given at birth f erdinand Zogbaum and Rufus Fairchild 

3. Place of birth 
Place of death 
Place of burial 

Day/Month/Year 
Day/Month/Year 

I 
I 

4. Street addresses of shops, factories, or places of merchandising and dates 

as on 
Zogbaum 
sheet 

I 

10 Maiden Lane mus iostrs l 858 
" " " importers l 859-69 
" " " importers & mus 

iostr manuts 
89 Chambers & Zl Reade mus instrs 

1870 
1871-75 

5. Name of Master under who apprenticed 

I 
I 

STATE New York 

6. Name(s) of partners in business Ferdinand Zogbaum and Rufus Fairchild, as ZOGBAUM & FAIRCHILD 

7. Names of parents (if known) 
Names of brother (or sisters) also known as instrument makers 

8. Names of successors: Indicate relationship (i.e. Son, Nephew, Student, Partner, Purchase, etc.) 

9. Remarks See ZOGBAUM. EEBPINANP, for more information 

1 O. Location of specimen(s) 

11. Data source Groce, Nancy Jane: MUSICAL INTRUMENT MAKING IN NEW YORK QIIY DURING THE 
EIGHTEENTH AND NINETEENTH CENTURIES <Ph, Q, dissertation, 1982), p, 51 o, 
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